
NEXT MEETING 
Wednesday, Mar. 27th, 2013 - 6:30 pm 
Sapperton Pensioners’ Hall  
318 Keary St., New Westminster 

Main Event: 
History of Woodturning - Art Liestman

New Members Forum: 
How to get the most out of being a 
member of the GVWG.

Tech Talk Table: 
Bruce Campbell will host a forum for your 
technical questions.

Focus on Form and Finish:

Focus on Fundementals:
Dennis Cloutier will be doing a sharpening 
demo with the guild’s Wolverine system.

March Food Suppliers:
Ted MacKinnon, Jay Mapson, Peter McLaren, 
Harvey Maser, Stefano Mazzega,  
Robert McConnell

April Food Suppliers:
Rob McKay, Trevor McLennan, Maarten 
Meerman, Doug Metzler, Mark Michaluk, 
Dan Moleschi
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Last month’s meeting was of course the AGM and with it a change of 
guard in the Guild executive. I would like to take this opportunity to thank 
Kerry Dean-Cloutier, Fred Baldwin, Joel Elder and Michelle Gendron for their 
service to the guild as executive members. Kerry’s position of Past President 
a of course only lasts one year so there is no replacement for her but I 
would like to welcome Ken Kimberly as Treasurer, Harry Harteveld and John 
Spitters as Members at Large. Bill Fowle and Tom Byrom stood for a second 
and final term as Members at Large. I would also like to thank Ron Krebda 
who also ran for Member at Large. I was disappointed that Ron was unable 
to fill a position and hope to see him run again next year. I look forward to 
working with our new board members. 

Along with changes in the board, new faces will be needed next year 
in other key position in the guild. Michelle is standing down as Newsletter 
Editor, Murray MacKinnon is standing down as Focus on Fundamentals 
Coordinator and Gerry Vickers is standing down as Turning 101 Coordinator. 
All three have done an amazing and faithful job in each of their positions and 
will be missed. We will have to have replacements for those positions so if 
you feel you will be able to help, please let me know. All of them stood for 
the positions with no prior experience, only knowing the need was there to 
get the job done. The result of their work is proof that they, in fact, were very 
capable. I hope that some of you will consider these positions. The sooner 
someone steps into any of these positions, the easier it will be to take over 
because they will be able to be mentored by the outgoing person in that 
position.

Michelle’s newsletter has a well oiled machine with “staffers” ready to 
do the writing for various columns and articles. Murray McKinnon’s FOF is 
running well with several members capable and willing to be session leaders 
in various skills. Gerry Vickers 101 program is also a stand alone operation 
with regular assistance from other members who know the operation of the 
program. In all cases, any member is welcome to step into their spots. 

President’s Challenge for March is “Warped and Twisted”; anything turned 
from green wood thin enough to warp – but not crack – after turning. A 
steamed and bent piece would also be accepted. April’s challenge will be 
“Neat Feet”; a piece with integral feet made by carving away waste from a 
turned ring.

 

March’s President’s Challenge
“Warped and Twisted”

April’s President’s Challenge
“Neat Feet”
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Exposing the Grain
Bruce Campell

I became interested in sandblasting after seeing 
work by such well-known artists as Bill Luce (USA) 
and Pascal Oudet (France). The most profound 
impact I have had was seeing Martin Thorne’s 
pieces at our own West Coast Roundup 2007. I 
resolved to give it a try myself.

First, I needed 
to understand 
about the process. 
Sandblasting uses 
compressed air to 
blow an abrasive 
material on to a 
given surface. 
It is often used 
to clean slag, 
rust, or old paint 

from pieces of metal. Sandblasting requires a big 
compressor (12 CFM or larger), a blasting cabinet 
to keep the worst of the dust under control, a spray 
gun, and an abrasive material. As abrasives, I have 
tried crushed glass, crushed stone and beaded 
glass abrasives and find the beaded glass to be the 
best. Here are a couple of photos of the cabinet and 
gun I used. You can also see the small glass bead 
abrasive in the background.

When wood is sandblasted the abrasive agent 
erodes the wood very quickly but harder areas 
erode slower than softer areas. The result is 
the grain seems to “pop” out from the surface. 
Good candidates for this are woods that have a 
significantly harder latewood than earlywood. Such 
woods from our area include Spruce, Pine, Fir, Red 
Cedar, Oak, Ash, Elm, Locust, etc. Oddly enough, 
the timbers that we often seek out for turning 
(Maple, Birch, Cherry, etc.) do not make good 
sandblasting candidate. 

To practice my sandblasting I created a number 
of models to see how different woods and surfaces 
would vary. I created 10 models in all – one plain 

board, one hollow form and 8 geometric shapes, 
four in pine and 4 in fir. For the geometric shapes I 
made a cylinder, a cone, a cube and a sphere. 

For the first test I used heavy tape to mask off 
the board and then cut out a leaf pattern. I then 
stick the cut on the opposite side of the board. This 
allowed me to “etch” the pattern into the board – one 
as a positive image with the background blasted 

away and the other 
as a negative image 
with the background 
left untouched and 
the exposed image 
blasted. So right away 
I can see a possibility 
for sandblasting to 
“etch” fine details onto 
a turned surface which 

might otherwise be hard to do.
Then I moved on to the geometric models and 

sandblasted each one and then finished it with 
one of the following, natural (no finish), oil, Krylon 
spray, Wipe-on-Poly, shellac, leather dye (3), and 
Higgins opaque artist 
ink. Some of the results 
are as expected. For 
example, all the shapes 
on the sides of the 
cone are parabolas. 
Perhaps less obvious 
is that the cross-section 
pattern, whether 
straight or curved had less impact on the revealed 
grain pattern. A pleasant surprise was the impact 
of “flaws” in the wood. Knots, waves in the grain, 
cracks, wormholes and so on all be more obvious 
and in many cases more appealing. This leads me 
to repeat what we so often hear: Make the shape a 
good as you can before you start. Tool marks, flat 
spots, scratches, and so on will not be hidden by 
sandblasting. More likely these flaws will be made 
more obvious. So, if you don’t 
want then to show get rid of 
them first.

One pleasant surprise was 
the texture of the surface after 
it has been sandblasted. As 
you might expect, even though 
the lastwood is stronger than 
the earlywood it still gets 
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eroded. The texture is like thousands of tiny craters 
all over the surface. When ink is applied it dries to a 
really nice “velvet” look that is quite unique.

For my next test I wanted to see if I could 
remove ALL the earlywood from a piece leaving 
the latewood “skeleton” behind. 
Just a little thinking told me that 
I needed something to hold it 
together afterwards or I would 
have just a pile of odd-shaped 
rings. I chose to make a split-
vessel and use a very hard wood 
to reattach the two halves. I 
used Douglas Fir for the vessel 
and Bulletwood for the waist 
ring. After a little trial and error the effect is quite 
remarkable. Clearly, there are lots of interesting 
designs that can be one with this idea.

Having gathered 
all that information, 
I tried my first “real” 
project. I took a 
5”x5”x3” block of 
Douglas Fir and 
turned a curved 
funnel-shape into it. 
What I was hoping 
for was an interesting 
pattern where the 
grain pattern would 

be “cut” by the turned shape. I was not prepared for 

how well the interplay would turn out. The results 
of this piece really encouraged me to explore this 
process more thouroughly.

In summary, sandblasting in a straightforward 
technique that makes the grain pattern a significant 
element in a turned piece. The effect becomes more 
dramatic with greater difference in the hardness of 
the earlywood and latewood. Applying colour can 

also enhance the piece 
lending a “velvety” look 
to the finish. I find the 
process fascinating and 
plan to do more.

Some examples of sandblasted pieces by Marco Berera
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Turning 101 January 2013
Cathy Friesen

On February 9th Kees began by introducing 
us to band saw basics. For many of us, this is an 
important part of the process between “tree to 
vessel”. 

 Kees’ safety discussions emphasized the 
importance of protecting our respiratory system 
through the use of a filtered face mask and proper 
ventilation and dust collection systems in our 
woodworking spaces.

He stressed the importance of feeling comfortable 
with the lathe speed and the tools we use. We 
should challenge ourselves to try new techniques 
and tools, but if we don’t feel comfortable with them, 
then put them aside to possibly try another time.

Kees encouraged us to study the wood for 
qualities that we would like to highlight. We 
discussed shape and form in the process of 
designing a finished product that is pleasing to the 
eye as well as comfortable to hold.

Our finished project was a potpourri bowl with a 
fitted pewter lid.

Thank you again to Kees Hof and Gerry Vickers 
for another informative and fun day of turning. Thank 
you too to KMS Tools for supplying the venue and 
equipment for our class.

Join us on April 13th from 9 am – 4 pm at 
KMS Tools in Coquitlam when we will be 
turning a bowl. Cost is only $25 for a full 
day’s instruction.
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FOF Demonstration - Spindle/Detail Gouge Basics
Allan Cuthsworth

Murray Mackinnon asked if I would demonstrate 
the basics of turning beads and coves with a 
spindle/detail gouge, which I was glad to do.

The importance 
of always 
wearing a full 
face shield was 
the first topic we 
covered. There 
is no substitute 
for turning 
safely. Another 
imperative part 
of our hobby is 

wearing a dust mask, at least while sanding.
The Gouge: We discussed the difference between 

a spindle gouge and a detail gouge. Sometimes 
the names are used interchangeably but my 
understanding is that 
a detail gouge has a 
shallower flute and 
can be ground with an 
angle more suitable 
for creating finer 
details. 

Drive Centres: 
Some of the various 
types of drive centres 
were discussed:

- Four prong spur: It 
usually comes with a 
lathe when you buy it. 
It is good for mounting 
spindle blanks between centres.

- Two prong spur: It is harder to find, but is useful 
for aligning a block by moving the tailstock end of 
the piece. It has to be used carefully since the two 
prongs can split the blank like using a carpenter’s 
chisel if it is not place across end grain.

- Multi-Spur 
(Steb® Center): 
Has a ring of 
sharp points and 
a spring loaded 
centre that 
allows the billet 
to be held firmly 
with a little less 
pressure. This is a 
very popular way 
to mount spindle blanks.

- Safety cone (made by OneWay): This drive 
centre is generally used to reduce the effects of a 
having a catch as the wood will stop spinning rather 
than be destroyed, or fly out of the lathe.

Beads and Coves: I mounted a billet between 
centres using a multi-centre drive, and rounded it to 

a cylinder. I marked the 
dimensions, and turned 
a 1” bead. To make sure 
the outside diameter of 
the bead is not reduced 
I made a grey line at the 
middle of the bead and did 
not allow it to be turned 
away.

Volunteers had an 
opportunity to try out the 
techniques and were very 
successful.

Using the same billet 
I turned a cove and 

volunteers had a chance to try their hand at that 
technique too.

The ideas and techniques presented generated 
a few great questions; hopefully we were able 
to provide answers and an opportunity for all to 
experience new ideas.
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Two Hands-on Workshops with Binh Pho

April 12 2013 Friday at Bow River Specialty Woods
46501 Ballam Road Chilliwack BC V2P 6H5 Tel:  604 795 3462 

Bring your own lunch.  There are NO food outlets nearby
9:00 am to 4:30 pm 

Cost $150.00 

April 14 2013 Sunday at Canadian Woodworker Ltd.
108-5433 152 St  Surrey, BC V3S 5A5 (604) 574-1010 
Bring your own lunch or there are food outlets nearby

9:00 am to 4:30 pm 
Cost $150.00

A Demonstration Day with Binh Pho
April 13 2013 Saturday at Bow River Specialty Woods 
46501 Ballam Road Chilliwack BC V2P 6H5 Tel:  604 795 3462 

 Bring your own lunch.  There are NO food outlets nearby 
9:00 am to 4:30 pm 

 Cost $35.00 

 To register for these events please contact:  Murray Sluys murray.sluys@gmail.com

 Only 6 people per session over 2 days of Work Shops 

 The Day Demonstration is open to all, no limit 

 There are food outlets nearby at the Canadian Woodworker Work Shop 

 Please bring your own lunch for the Work Shop & Day Demo at Bow River Specialty Wood. 
There are no food outlets within walking distance. 

“My work primarily reflects the Far East culture and my Journey to the West. 
I love to bring the beauty of nature and hand-creation techniques together to create character and soul in a piece.”

Binh Pho 

The Fraser Valley Woodturners Guild is hosting Binh Pho
on April 12th, 13th, and 14th, 2013

This is a tremendous opportunity to meet a world class artist and woodturner 
and to learn his innovative techniques and skills in the art of piercing, air 

brushing, carving, and thin turning.  Workshops are limited. 
Contact:  Murray Sluys murray.sluys@gmail.com
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A Cautionary Tale
Anonymous

When screeners at Vancouver airport saw some of the wood I had declared (basically crudely sawn 
4”x4” x6” blocks with all bark thoroughly removed), they promptly seized it, noting it was rough lumber of 
tropical origin. As this was a different response from eight years ago when I bought in similar material and 
an inspector looked at it and cleared it, I protested and asked if there was an appeal. With considerable 
reluctance they gave me a phone number for a plant inspector and a receipt, kindly explaining that the 
airport border services no longer had a plant inspector on staff and it would be incinerated after a week. 
To cut a long story short, I phoned a plant inspector at the CIFA Richmond office (604-666-7177) and 
explained what the material was (its species, the fact that it was from a log submerged hundreds of years 
ago, proposed usage, etc.) and they went to the airport, inspected it and graciously cleared it. I had done 
a cursory check of what could be imported before I left, but there is much fine print, that is worth reading, 
since if it is seized there is nothing you can do retroactively other than have it returned to the place of origin 
for treatment and a certificate, which is probably cost prohibitive. On the other hand, I had taken a circular 
saw blade to a friend down 
under and we ripped up 2”x4” 
studs from a demolished 
house, and put them through 
his thicknesser. Because this 
was not rough lumber and the 
nail holes were recognisable 
as such, this was let through 
by the screeners. So the 
moral I draw from this is that 
either you read and obey the 
fine print, or you thoroughly 
dress and finish the wood 
on all six surfaces as Craft 
Supplies USA or Gilmer 
Woods do and hope it passes 
inspection.
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Instant Gallery

Gary Cormier - Vase - 6x14 in 
Maple Burl - Tung Oil and WOP

Bruce Campbell - Burrterfly Dome
13 in - Horse Chestnut & Mystery Wood 

Acrylics and WOP

Brian Whitta - Platter 
11x1.25 in - Maple - WOP

Bill Cobb - Lazy Susan - 21x2.5 in 
 Walnut with Oak Accent - Tung Oil

Bill Cobb - Chineese Ball - 4 in 
 PNG Walnut - Tung Oil

Beverley Pears - Maracas - 3x10.5 in 
Beach Nut and Honduras Mahogany 
Airbrush Acrylic and WOP with Corn 

Kernals and Silica Crystals

Beverley Pears - Gecko Plate - 10x2 in
 Fig Maple - Pyrography - WOP
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Instant Gallery

John Spitters - Rattle - 2.25x4.25 in - Maple 
Burl & Walnut & Popcorn Kernals - WOP

John Spitters - Hollow Form 
6x7.75 in - Maple Burl - WOP

John Spitters - Hollow Form
 6.25x5.5 in - Willow - WOP

Jim Johnson - Pierced Dish - 8x1.75 in 
Maple - Bees Wax

Jim Johnson - Alien #3 
6x1 in - Maple - WOP

Jim Johnson - Alien #2
 8x2 in - Maple - WOP

Bruce Campbell - Spilt Box - Black Bamboo 
8x2x6 in - Maple - Acrylic
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Instant Gallery

Maarten Meerman - Hollow Form 
7x2.5 in - Maple - Turners Polish

Maarten Meerman 
Flowers - 1.5x3 in 

Yellow Heart and Maple 
Green Stain

Maarten Meerman - Bottel Top 
1.5x2.5 in - Bubinga - Turners Polish

Keith Husdon - Platter - 18x2.5 in 
Myrtly Wood - Saman Varnish

Keith Hudson - Bowl - 8x2.5 in
Cherry and Plexiglass - Wax

John Spitters - Hollow Form with 
Voids - 6x8 in - Maple Burl - WOP

Allan Cusworth - Eccentric 
Goblet - 3x7 in - Alder 
Salad Bowl Bees Wax
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Instant Gallery

Peter McLaren - Pair of Cups - Square 
2.5x5 in - Maple - Claphams Polish

Peter McLaren 
Arbutus Vessel

3.5x3.5 in - ArbutusMerv Graham - Tear Drop - 
3x8 in - Christmas Tree - Hut

Marco Berera - Refinished and Decorated Dish 
Beechwood - Pyrography and Brass Inlay

Maarten Meerman - UFO - 4x1.5 in 
Yellowheart & Rosewood & Cherry 

Turners Polish

Maarten Meerman - Sphere 
3x3 in - Spalted Maple - Turners Polish

Maarten Meerman - Rocket 
1.5x3 - Walnut

Maarten Meerman - Plywood Bowl 
11x4.5 in - .75 plywood - Turners Polish
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Instant Gallery

Tom Byrom - Secrete Box 
2.5x5 in - Cherry - Hut

Ron Kredba - Just A Bowl 
12x5 in - Arbutus - WOP

Robert Carlson - Square Bowl 
8x1.25 in - Satin Walnut - Tung Oil

Peter McLaren - Tall Thin Vase 
2.25x11 in - Arbutus

Peter McLaren - Square Bowl 
6x7x5.25 - Arbutus - Natural Minwax

Turning 101

Bob Askew - Potporri Box
Maple - Bees Wax

Bob Askew - Candle Holder 
5.5x8 in - Maple and Honduran 

Mahogany - Oil and Varnish
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President’s Challenge - “Unsanded - No sand paper allowed!”

Merv Graham - Candy Dish - 5.5x1 in 
Maple - Tung Oil

Marco Berera - Cows Tongue Depresser 
1.5x10.5 in - Maple

 Clapham Beeswax Polish

Maarten Meerman - Nostepinne
1x9 in - Maple

Keith Hudson - Headstock Handle
8x2 in - Maple

Beverley Pears - Carvers Mallet
 3x10.5 - Arbutus

Barry Wilkinson - Unsanded
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GVWG Officers,  
Appointees & Volunteers

President
Ed PrEtty 604.888.5967

Vice President
BrucE camPBEll 604.944.3028

secretary
KEEs Hof 604.420.7795

treasurer
KEn KimBErlEy 604.536 2683

MeMbers at Large
tom Byrom 604.929.1766
Bill fowlE 604.466.2150
Harry HartEvEld 
stEvE KEnt 604.937.0145
olaf lEPPEr 604.307.6005
JoHn sPittErs 778.783.0098

educationaL coordinators
stEvE KEnt 604.937.0145
larry stEvEson 604.940.9760
BrucE camPBEll 604.944.3028

Librarian
GErry vicKErs 604.463.0760

Food chieF
marco BErEra 604.274.7594

FoF coordinator
murray macKinnon 604.986.5746

turning 101
GErry vicKErs 604.463.0760

newsLetter
micHEllE GEndron 604.789.1873
 Editor@GvwG.ca

digitaL PhotograPhy
Bill fowlE 604.466.2150

webMaster
stEvE HansEn 604.585.0638
 wEBmastEr@GvwG.ca

Classifieds

For Sale
Band saw off shore Busy Bee Elephant brand 

comes with 4 in riser kit uninstalled. Machine has 
been refurbished runs well.

Contact Merv 604.272.3525 or  
mervgraham@shaw.ca 

For Sale
1 Nova 3000 lathe used
Asking $700.00 OR BEST OFFER
Works well a great starter lathe
• 1 horse motor
• variable speed with reverse
• swiveling head stock
• own stand with spot for sand
• includes 12 “ tool rest
• live & spur center
If interested or to view & try out
Phone Gerry Vickers @ 604.463.0760
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