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 Next Meeting: 
Wednesday, June 24 
at 6:30 PM,  Sapper-
ton Hall, 318 Keary 
St, New West  

 Main Event: 
Dennis Cloutier – 
Turning Wooden 
Spoons  
  
FoF – Keith Rattan – 
A Different Way to 
Hollow  

 Food Providers: 
David Urquahart 
Dell Valair 
Chris van Netten 
Phil Vetra 
Gerry Vickers 
Goze Vlasblom 
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Scott Morgan 
John Nelson 
Lorne Nelson 
Martin Nicholls 
Bill Olsen 
Gregg Parsons  

 President's Challenge 
June: 
Between Centers 
September:  
Cup and Saucer 
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T hanks to Niva for getting us ‘rattled’ last month. It is quite the process she has designed and 

I am looking forward to trying it for one of my family’s newborns. This was Niva’s first demo 

and it shows that not just the ‘experts’ are capable of demonstrating. Maybe there is a topic 

you would like to see demonstrated. Well do some research and then see Larry so he can get you on 

the list for next year. I have. 

We have a few committed volunteers who do not have people who can back them up if they miss a 

meeting. If anyone is interested in helping out with the photography or the audio/visual, please let 

me know. Both these positions contribute so much to the guild that it is imperative we have a few 

people who know how things work. 

With summer well on its way, this will be our last meeting until September. I hope everyone gets a 

chance to do some turning. Maybe try something new. I have a project for you to work on. Septem-

ber’s President’s Challenge will be a cup and saucer. I know I can count on some of you to do some-

thing unusual, but the rest of us can practice our hollowing and gluing skills. 

Have a great summer and Happy Turning! 

 

Bill  

June’s President’s Challenge: Between Centers 

September’s President’s Challenge: A Cup and a Saucer 

Bill Fowle  

President's	Column		
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Bruce Campbell  

Editor's	Notes	

This is the third edition from your new newsletter team.  Robert and I continue to work through de-

tails and are discovering little things that will, hopefully, make the newsletter better.  As before, any 

suggestions you have are welcome. 

 I want to give a big thank you to Dennis and Kerry who do so much to photograph all the pieces 

each month.  And it is not just taking the pictures.  There is lots of post processing work that Dennis 

does to ensure we have excellent images to spruce up the newsletter. The original images are very 

high quality so if you need one or more of them for your own promotions please let Dennis know. 

In the past, the newsletter has been dormant through the summer break but I would like to try to 

produce at least one issue over the break.  If you have any events happening this summer that would 

make good copy then please let me know.  We can work together to get them in the summer issue. 

 

 

Bruce Campbell     eÉuxÜà VtÜÄáÉÇ 
Bruce Campbell, editor and Robert Carlson, publisher 

	
Front	Cover:	
Phil	Vetra’s	“A	Tribute		
to	Binh	Pho”		



Page 4 GVWG 

Dave started us off this month with a report on 
several pens that he turned and got laser engraved 
by Steve Fairbairn.  Other than the excellent job on 
the pens and engraving Dave also mentioned that 
one was a left-handed pen and the other was a 
right-handed one.  He explained that the engraving 
on one was on the left side of the clip when looking 
down the pen so a right-handed writer could read 
it.  For the leftie the engraving is on the right side 
of the clip; a clever detail that I had not considered. 

We grilled Steve a little about his laser engraver 
where we learned that there are limitations to en-
graving on round things but with planning and 
some ingenuity they can be overcome.  This is es-
pecially true when your laser engraver is also a 
Guild member.  Email Steve at ste-
ve@stevemopolis.com if you have questions about 
laser engraving your work. 

Tom asked if the large “Coles” jaws from 
Easywood.com would fit into Oneway chucks.  
While none of us had a definitive answer it lead to 
a discussion about making ones own jaws.  Dennis 
reminded us that Merv wrote an interesting article 
in our May 2007 newsletter about doing just that.  
I added that production bowl turner Dale Larson 
had made a set of stepped jaws from wood.  Visit 
http://www.turnedwoodenbowls.com for an inter-
esting article on making them. (Fig 4.1) 

 
(Fig 4.1) 

I also read a number of articles this month on mak-
ing a Longworth Chuck.  There is a nicely written 
article at http://
www.woodworkersguide.com/2010/10/17/how-to-
make-a-longworth-chuck/ that guides you through 
the process.  For those who enjoy making tools and 
who plan to turn lots of bowls this is another possi-
bility. (Fig 4.2) 

 
(Fig 4.2) 

We then talked about using a vacuum chucking 
system instead of Coles jaws.   For me, vacuum sys-
tems are as much an addition to woodturning as 
was the scroll chuck.  They offer quick reversing of 
bowls including natural edge ones and expand your 
ability to hold difficult pieces.  We talked about us-
ing an oil-less vane pump to reduce contamination 
in the air and for having a good filter system in the 
line between your chuck and the pump.  Wood is 
relatively porous and the sanding dust is often 
sucked right through the wood and into the vacu-
um line. 

And it seems whenever we talk about vacuum 

(Continued on page 5) 

Bruce Campbell 

Tech	Talk	
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pumps we also talk about venturi pumps.  Instead 
of drawing air out of a closed space a venturi sys-
tem blasts high pressure air through a narrow noz-
zle.  A hose connected to the exit side of the nozzle 
just after the narrowest part will draw a vacuum 
(see fig 4.3).  As many of us have compressors and 
venturi nozzles are relatively inexpensive, this 
might be an attractive alternative.  The main con-
cern is that these systems require a pretty signifi-
cant air flow to keep them going.  But, if that is 
what you have then a venturi system might work 
for you. 

 
(Fig 4.3) 

I recently had to hand sand several bowls that were 
turned wet and were too warped to sand on the 
lathe.  I discovered that putting my 3” sanding pad 
in my drill press make it a lot easier.  The ability to 
hold the bowl up to the moving sanding pad gave 
me lots of control and it was easier on my back.  
Steve commented that he does that too but puts 
the sanding pad in a chuck with spigot jaws on his 

lathe.  He also cautioned that the Jacobs chuck in a 
drill press often has a Morse taper that is not really 
designed to withstand side pressure.  Side pressure 
can cause the MT to release from its socket.  A rea-
sonable solution to this it to have a draw bar secur-
ing for Jacobs chuck but not all drill presses allow 
for that.  I know mine does not. 

Dan took us off in another direction by asking how 
to colour epoxy.  David suggested powdered pig-
ments that he buys at Michaels’; Robert uses uni-
versal filler from Fiber Tech; and several recalled 
that Marilyn Campbell used micro-filler and inex-
pensive oil-based paints.  I recommend some test-
ing before applying to your work as some interac-
tions can slow down or even prevent certain epox-
ies from setting. 

Finally, while not actually talked about in our ses-
sion, Neva mentioned in her main presentation 
that she uses large stainless steel turkey basters for 
managing finishes.  She replaced the rubber “O” 
ring in the plunger with a neoprene one and draws 
in a large quantity of finish.  Then she is able to 
dispense only what she needs and the remainder 
stays in an air-tight environment which prevents it 
going off.  What a clever idea. 

I hope you found something useful this time and 
hope to see you at the next Tech Talk. 

Free Harwood Off-cuts 

A furniture maker in East Vancouver is interested 
in finding a good home for some of his small off-
cuts.  These are too small for his use but still quite 
usable for smaller turnings. He has Maple, Cherry 
and Walnut and occasionally some exotic hard-
woods and is offering them for free.  In you are in-

terested please contact: 

Jay Miron at jay@jaymiron.com  

 

For	Sale	

mailto:jay@jaymiron.com?subject=Free%20Hardwood%20Off-cuts�
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Looking over the 
Instant Gallery ta-
ble at the May 
meeting Phil Vetra’s 
“Tribute to Binh 
Pho” really did 
stand out.  That was 
partly because of 
the elegant way it 
was displayed on a 
mirrored stand but 
also because of its 
vibrant colours and simple yet subtle shape.  Be-
fore I even knew the title, the piece screamed “Binh 
Pho”, the Chicago-based wood turner who, along 
with the late Frank Sudol of Saskatchewan, literally 
defined a new woodturning genre of thin-walled, 
pierced and air brushed vessels.  Sudol often used 
scenes of nature on his work while Pho developed a 
unique set of imagery to tell stories of his remarka-
ble life. 

The challenge with working in an area that is so 
clearly defined by one artist is trying to separate 
your work from that artist.  Many people feel that 
just making a piece in a defined style somehow vio-
lates an implied “copyright”.  Personally, I think 
there is great value in copying artists you admire. 
Copying great works of art is a long-standing meth-
od of learning and after sufficient study the diligent 
student can take the lessons learned and extend 
them into ways that are uniquely their own.  The 
only caveat is to not complete with the original art-
ist by selling knock-offs of their work. 

I applaud Phil for his piece and his clear declara-
tion of its motivation.  So let’s take a closer look….. 

Phil has worked with wood all his life starting in 
high school in Surrey.  He built his own lathe in 
1972 with pillow blocks and a simple spindle that 
accepted faceplates.  As some point he bought a 
three-jawed machinist chuck to try to make things 
easier but, in time he outgrew that lathe and pur-
chased a General mini-lathe.  Like a number of us, 
he quickly outgrew that lathe too and finally 
stepped up to a large Vicmarc in 2008 which he 
turns on now. 

Phil retired in 2005 and while looking for some-
thing to do found both the Fraser Valley and our 
Guild and has been a member for several years.  
When Fraser Valley brought in Binh Pho to 
demonstrate, Phil planned to attend and take his 
class.  He even turned several small vessels in 
preparation.  But his part-time work schedule pre-
vented him from taking the class.  Instead, he had 

(Continued on page 7) 

Bruce Campbell 

A	Closer	Look	at	
	Phil	Vetra’s	“A	Tribute	to	Binh	Pho”		



Page 7 GVWG 

to settle on looking over peoples shoulders as best 
he could (the class was at his part-time job site).  
Afterwards, he went into his shop and applied what 
he could remember to his piece.  He told me that 
the patterns are partly Binh’s but the layout is 
Phil’s  

Phil says that the project was very challenging with 
lots of things to learn.  The colours were applied 
with an air brush and the piercing was done with 
an NSK Presto hand piece.  The unique stepped lip 
is a strong Pho-ian element but Phil says the de-
sign on the three panels is his own salute to Pho, 
his work, and his remarkable life of struggle, en-
durance, and success. 

I hope we get to see more of this type of work from 
Phil as he looks for ways to “make it his own”. 

 

(Continued from page 6) 

 



Page 8 GVWG 

My interest in turning a baby rattle was triggered 
by the birth of my nephew’s first child.  I wanted to 
buy something special to commemorate the birth 
so I went to Birk’s and saw their sterling silver 
dumbbell baby rattle.  The more I thought about 
this rattle the more I thought that I should be able 
to turn it so over time I developed the following 
steps.  I know there are many different styles of 
rattles and different ways to turn them but as a 
novice turner I was not familiar with many of them 
and so I came up with my own method.  For varia-
tions on this method I refer you to the internet 
where there is a lot of information and especially to 
the AAW article in the February 2011 issue.  

 

I discovered that there are Canadian and Interna-
tional guidelines for baby rattles.  They require that 
the rattle be constructed such that no part of it can 
fit all the way through the opening of the rattle im-
paction test gauge.  This requirement helps protect 
an infant from taking part of a rattle into their 
mouth and having it lodge in the back of their 
throat obstructing breathing.  The RATTLE IM-
PACTION TEST GAUGE which they refer to re-
quires a dimension of no less than 1.68 inches 
(42.7 mm) and requires that any removable part 

withstand a force of 50 newtons  (11.2 pound force) 
or a torque of less than 1 newton metre (8.85 inch 
pounds). 

METHOD 

 Start with a blank measuring 8.5 inches (21.6 
cm) long x 2.5 inches (6.35 cm) wide. 

 Place blank between centers and using a rough-
ing gouge, round to about 1⅞ inches to 2 inch-
es. 

 Make a tenon on both ends to fit chuck. 

 Use story board to mark dimensions. 

 Using a cut-off tool, cut down the markings for 
the dumbells. 

 Rough out the middle portion which will be the 
handle, being sure to leave enough bulk to keep 
the block stable. 

 remove from between centers and place in 
chuck and bring up the tailstock. 

 Using a spindle gouge rough out the shape of 
the dumbells. 

 Using a 3 mm. cut off tool, cut to the right of 
the center line on the tailstock dumbell.  Go to 
a depth of 1.5 inches.  This will form the lip of 
the top of the dumbell. 

 Using a 2 mm. cut off tool, cut down to the left 
of the lip to cut off the top. 

 With the tailstock removed, clean up the sur-
face of the bottom portion of the dumbell. 

(Continued on page 9) 

Neva Hillard  

Turning	Heirloom	Baby	Rattles	
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 Measure the diameter of the lip of the top piece 
and transfer this onto the bottom portion. 

 Hollow out the bottom portion.  Be mindful 
that you are working with end grain, so go from 
the center out. 

 As you approach the edge go carefully with 
small cuts and test fit frequently to ensure a 
good fit with the top portion.  This, however, is 
not critical as both pieces will be glued togeth-
er. 

 When you finish hollowing give it a quick sand 
to remove any ridges. 

 Remove the bottom portion and place the top 
portion in the chuck and hollow out.   

 Glue the edges of both portions. 

 Put the beads/beans in the bottom portion and 
fit to the top portion (which is still in the 
chuck).  Bring up the tailstock to a tight fit and 
leave to dry.  The amount of time will depend 
on what type of glue is used. Do not use cy-
anoacrylate as the seal may fail.  Two part 
epoxy or wood glue is OK.   

 The second dumbell is now at the tailstock end 
and so repeat the procedure to cut off the top 
portion, hollow out both portions, glue, put in 
the beads/beans and fit tightly between centers 
to dry. 

 When dry finish the rattle by shaping the 
dumbells and handle.  In shaping the handle I 
usually put a bead on either side of the 
dumbell.  The dumbells can be spherical, oval 
or flat, they all look good.  For the dumbell you 
are aiming for a diameter of greater than 1.67 
inches to comply with the safety standards for 
baby rattles. 

 Sand 

 Cut off leaving a small ‘knob’ on either side 
which can be cut off with a saw. 

 Sand off the ‘knob’ being mindful to maintain 
the dome shape. 

 Finish with beeswax, mineral oil or wipe-on-
poly or any other ‘food safe’ finish. 

I do not sell my baby rattles but when I give them 
away I always advise the parents that it is a com-
memorative gift and ask that they not give it to the 
baby.  This is to reduce any liability in the event the 
baby could be injured by hitting themselves with 
the rattle. 

 

(Continued from page 8) 
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On the second Saturday of each month, the Guild 
sponsors a learning session known as Turning 101.  
The focus of these sessions is to introduce new 
turners to safe practices through simple projects 
that can often be finished in a single session.  The 
Turning 101 Coordinator is Gerry Vickers who 
picks the topics, arranges the instructor for each 
session, registers the attendees, gathers the money, 
arranges for the materials and then attends the 
sessions to help out.  A growing number of mem-
bers of our Guild began their turning through 
Turning 101. 

All sessions run from 9:00 AM to 4:00 PM on the 
second Saturday of the month except for the De-
cember session which is on the first Saturday.  All 
sessions are held at the classroom facilities at KMS 
Tools, 925 Tupperware Avenue, Coquitlam BC and 
cost $25.00 per person per session.  Please note 
that there are only six spaces in each class assigned 
on a first-paid basis and the sessions are restricted 

to Guild members only. Unfortunately, Gerry can-
not take membership payments at the door.  You 
must have attended at least one Guild meeting pri-
or where you can join up. 

Dates have been booked through 2016 and some 
topics have been chosen but keep an eye on the 
newsletter for details as they come available.  

 September 12 2015 - Introduction to fun 
and safe woodturning  

 October 10 2015 - Between Centers  
 November 14 2015 -TBA 
 December 05 2015 - Christmas Decoration  
 January 09 2016 - TBA 
 February 13 2016 - TBA 
 March 12 2016 - TBA 
 April 09 2016 - TBA 
 May 14 2016 - TBA 

 

Turning	101	–	Safety	First	

May 2015 

Turning	101	

Dan Breck  
‐ Skewing Shavings ‐ Small ‐ Maple ‐ No Finish 
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May 2015 

Instant	Gallery	

Al Koehn ‐ Wall Hanging ‐ Maple Burl ‐ WOP  Art Liestman ‐ Watcher 1 & 2 ‐ Bigleaf Maple Burl ‐ Acrylic & Fire 

Art Liestman ‐ Turner & Hughes Inspired Ring Box ‐ Maple ‐ No 
Finish 

Allan Cusworth ‐ Candle Stand ‐‐ 5 in x 9 in ‐ Maple ‐ WOP 

Barry Wilkinson ‐ 4 Bowls ‐ 4 in ‐ Maple & Arbutus ‐ Tung Oil  Art Liestman ‐ They Went Before ‐ 6 in x 7 in ‐ Bigleaf Maple Burl ‐ 
Acryclics & Fire 



 

 

May 2015 

Instant	Gallery	
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Bruce Campbell ‐ Arbutus Burl Bowl ‐ 10 in x 4 in ‐ Arbutus ‐ Walnut  Brian Lunt ‐ Pen ‐ Maple & Brass Key Shavings ‐ CA Glue 

Bruce Campbell ‐ Natural Edge Bowl ‐ 9 in x 3 in ‐ English Walnut ‐ Bob Askew ‐ Nutcrackers ‐ 2.5 in x 5 in ‐ Maple & Walnut ‐ Tung Oil 

Bruce Campbell ‐ Natural Edge Bowl ‐ 11 in x 4 in ‐ Dogwood ‐ 
Clapham's Beeswax 

Chris Stiles ‐ Shaving Set ‐ 3in x 6in ‐ chestnut, maple ‐ WOP 
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May 2015 

Instant	Gallery	

Ed Job ‐ Lidded Ring Box ‐ 5 in x 8 in ‐ Maple, Mexican Cocobolo, 
Bocote ‐ Tung Oil 

Chris Stiles ‐ Wing Bowl ‐ 14 in x 1‐5 in ‐ Butternut ‐ Tung Oil 

Dan Breck ‐ Salad Bowl ‐ 9 in x 3.5 in ‐ London Plane ‐ WOP & Tung  Dennis Houle ‐ Nat Edge Bowl ‐ 9 in x 6 in x 4.5 in ‐ Yew ‐ WOP 

Jim Johnson ‐ Eclipse ‐ 11 in ‐ Maple Burl ‐ WOP  Keith Hudson ‐ Platter ‐ 13.25 in x 1.25 in ‐ Birch ‐ Samans Varnish 



 

 

May 2015 

Instant	Gallery	
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Keith Ruttan ‐ 3 Square Bowls ‐ 8 in, 7 in, 6 in x 3 in ‐ Maple ‐ WOP 

Gary Bergdal ‐ Pepper Mill ‐ 10.5 in ‐ Tung Oil 

Marco Berera ‐ Lilly 1.875 in x 4.5 in ‐ Maple ‐ No finish 

Gary Bergdal ‐ Pepper Mill ‐ 9.5 in ‐ Japanese Plum 
‐ Tung Oil 

Marco Berera ‐ Vase & Flowers ‐ 4 in x 6.5 in ‐ Spalted Maple ‐ 
Buffing & Minwax 
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May 2015 

Instant	Gallery	

Marco Berera ‐ Vase & Flowers ‐ 4.25 in x 3.875 in x 12 in ‐ WOP  Phil Vetra ‐ Tribute to Binh Pho ‐ 3.25 in x 3.5 in ‐ Maple ‐ Acrylics 

Gary Bergdal ‐ Pepper Mill ‐ 9 in ‐ Silver Maple ‐ 
Tung Oil 

Robert Carlson ‐ Bowl ‐ 6.75 in ‐ 1.5 in ‐ Maple ‐ WOP 

Marco Berera ‐ Lilly ‐ 1.875 in x 5.75 in ‐ Maple ‐ No Finish 
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Flower and Vase  

Present's	Challenge	Gallery	

Marco Berera ‐ Scoop ‐ 2.125 in x 5.25 in ‐ Maple ‐ 
No Finish 

Allan Cusworth ‐ Dewey Devries 
Inspired Flowers ‐ 2.75 in x 6 in ‐ Maple ‐ 
WOP 

Bill Robertson ‐ Tulips ‐ 4 in x 12 in ‐ 
Various Woods ‐ WOP 

Keith Ruttan ‐ Flower Stand ‐ 9 in x 16 
in ‐ Maple ‐ WOP 

Marco Berera ‐ Flower ‐ 2.125 in x 12 in 
‐ Maple ‐ Air Brushed 

Robert Carlson ‐ Weed Pot ‐ 3.5 in x 5.5 
in ‐ Vine Maple ‐ Tung Oil 

Marco Berera ‐ Flower ‐ 3.625 in x 12.25 
in ‐ Cherry ‐ Felt Pen Finish 
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One of the things that distinguishes our 
Guild is our dedication to bringing in 
world-class demonstrators to give day-
long presentations followed by one or 
two days of classes.  Art Liestman has 
been our demonstrator coordinator 
since the inception of the Guild and his 
relationship with many of these people 
helps immeasurably in getting them to 
visit us.  To date we have hosted over 80 
different presenters.  When you consider 
that most people only get to see these 
wonderful turners by attending a sympo-
sium it is simply amazing to have the 
chance to spend one or two days with 
them to learn their stories, experience 
their art, and be guided by their teach-
ings – all at a fraction of the cost of trav-
eling to a symposium. 

Here is what we can look forward to over 
the next 12 months: 

 
Art tells me that he has several others in the 
works so stay tuned ……. 

Bruce Campbell 

Upcoming	Demonstrators		

Betty Scarpino Oct. 24, 25 
www.bettyscarpino.com 

 

Betty was one of our headliners in 
West Coast Round-up I in 2004 
and her artistic eye is as sharp as 
the tools with which she turns.  All 
AAW members know Betty as the 
editor of the AAW Journal which 
she guided through a successful 
transition to a full-colour publica-
tion that is the true “voice” of the 
AAW. Betty’s work in very sculp-
tural with beautifully organic lines 
which she highlights with surface 
texturing and colouring. 

Micheal Hosaluk Feb. 20, 21 
www.michaelhosaluk.com 

 

Mike is from Saskatoon, Saskatche-
wan and has visited us before as a 
demonstrator.  I was lucky enough 
to take his class then and enjoyed 
every second of it.  He also was a 
presenter at our third West Coast 
Round-up Symposium in 2010.  He 
has a delightful presentation style 
and is a superb turning technician.  
He is also world-renowned for his 
delightful, whimsical, and amusing 
pieces. 

Steven Kennard Mar. 12, 13 
www.stevenkennard.com 

    

Steven Kennard is a woodturner 
and sculptor living and working in 
Nova Scotia, Canada. We saw his 
work back in the days of the West 
Coast Woodturning Competition 
where his superb East African 
Blackwood boxes charmed us all.  
Today he continues to create one-of
-a-kind and limited edition turned, 
carved and textured sculptural box-
es. 

Kurt Hertzog Apr. 16, 17 
www.kurthertzog.com 

   

Kurt is the newly elected President 
of the AAW and has been a profes-
sional woodturner for many years.  
He enjoys turning a diverse range 
of work and is a popular demon-
strator and teacher. 
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GVWG Officers, 
Appointees & Volunteers 

President: 
  Bill Fowle 604.466.2150 
   president@gvwg.ca  

Vice President: 
  Dan Breck   604.597.0027  
   communica-
tions@gvwg.ca  

Secretary: 
  Bob Askew 604.535.6774 
   secretary@gvwg.ca  

Treasurer: 
  Barry Wilkinson  604.466.2150 

Members At Large: 
  Tom Byrom 604.929.1766 
  Brian Lunt  604.942.3928  
  Claudia Hayward 604.462.7597 
  Des Wilson 604.936.2749 
  Olaf Lepper 604.307.6005 
  John Spitters 778.783.0098 

Educational Coordinator: 
  Steve Kent 604.937.0145 
  Larry Stevenson 604.940.9760  
  Bruce Campbell 604.944.3028 

Librarian: 
  Gerry Vickers 604.463.0760 

Food Chief: 
  Marco Berera 604.274.7594 

FOF Coordinator: 
  Neva Hilliard 604.462.9476 

Turning 101: 
  Gerry Vickers 604.463.0760 

Newsletter: 
 Editor Bruce Campbell 604.944.3028 

   editor@gvwg.ca 

 Publisher Robert Carlson 604 430 1866 

Digital Photography: 
  Dennis Cloutier   

Webmaster: 
  Steve Hansen 604.585.0638 

Special points 
of interest: 

 Next Meeting: 
Wednesday, June 
24 at 6:30 PM,  
Sapperton Hall, 
318 Keary St, New 
West  

 Main Event: 
Dennis Cloutier – 
Turning Wooden 
Spoons  
  
FoF – Keith Rattan 
– A Different Way 
to Hollow  

 Food Providers: 
David Urquahart 
Dell Valair 
Chris van Netten 
Phil Vetra 
Gerry Vickers 
Goze Vlasblom 

 Greeters: 
Scott Morgan 
John Nelson 
Lorne Nelson 
Martin Nicholls 
Bill Olsen 
Gregg Parsons  

 President's Chal-
lenge June: 
Between Centers 
September:   
Cup and Saucer 
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