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Bruce Campbell  

Editor's	Notes	

Thanks go out to Bill Fowle for his information talk on transferring images to wood.  If you 

missed some of the details you can review to article in this issue.  There are the regular FoF 

and Tech Talk columns and Closer Look this month talked to Jay and Lin Mapson about 

their recent collaboration pieces.  Be sure to check out the details of Don Hoskins estate 

sale to me held on May 21st and check out several ads for turning related machinery. 

Enjoy the issue and Happy Turning 

 

Bruce Campbell     eÉuxÜà VtÜÄáÉÇ 
Bruce Campbell, editor and Robert Carlson, publisher 

Front	Cover:	
Collaborative	Work	of	
Jay	and	Lin	Mapson	
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We had a fun Tech Talk last month starting with Mar-

teen showing off his “mini” lathes.  He took the motor 
from the zoom lens of a digital camera and built hous-

ing for it.  He then attached a wire connector and bal-
anced it to reduce vibrations.  Material is connected to 

the lathe with a set screw and files are used to shape the 
wood.  Marteen’s mini-world continues to amaze us. 

 

Art R. reported that BC Auction ( https://
www.bcauction.ca ) has some very interesting items on 

sale.  This time it was several Delta dust collector units.  
It is worth checking them out periodically as they sell of 

government surplus equipment.   

Brian asked where he could get a good vacuum gauge.  I 
had great success with John Sherman Agencies Ltd., 

1641 Venables Street Vancouver, BC V5L 2H1, Phone: 
877-251-9622 or: 604-254-9622.   

Pat D. brought in his Trent Bosch hollowing system to 
show off.  He reported that other suppliers were not 

interested in giving him the advice he needed but that 
Trent spend a long time on the phone helping him 

through his purchase.  Pat bought the smaller ½” sys-
tem and is very happy with it.  Check out Trent Bosch’s 

website for more details -  http://www.trentbosch.com/
catalog/  

Robert reported good success in stabilizing some punky 

wood with Minwax Wood Hardener from Rona.  In 

some stores this is an order online – deliver to the store 

item while some stores stock it.  He reports that it 
seems to work well and has little effect on sanding and 

finishing. 

Tom B. reported a great hack for his Triton respirator.  

The hose broke so he salvaged the connectors from 
each end and used a piece of vacuum cleaner hose to 

replace the broken part.  Great idea, Tom! 

Finally, we had a wide-ranging discussion on dust col-

lection.  The highlights include: 

 First priority is to collect the dust at source 

 Second is to wear a good mask/respirator 

 Third is to filter the ambient air with a personal 

dust protection device . 

It is important to size the unit to your needs and to en-

sure the unit is capable of filtering the amount of air the 
system is drawing.  If the filter system in inadequate 

the most dangerous dust will simply be blown through 
it back into your shop.  The newer baffle canisters are a 

better choice than cloth bags. 

Managing the material that is collected is important 
too.  Where possible a cyclonic separator is worth the 

additional cost.  Also, many turners report that they do 
not run their system to collect chips while turning but 

wait to the sanding phase.  Another hint is to clean out 
the system regularly to keep it working at peak efficien-

cy. 

We often choose the forego dust management equip-

ment in favour of turning tools.  While this is natural 
enough, it is really important to be as careful with our 

lungs as we do with our eyes.  COPD is a terrible way to 
go. 

Plan to join us for Tech Talk next month and bring 

along your question, tricks, and tips. 

Bruce Campbell 

Tech	Talk	
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Phil Vetra  

Focus	On	Fundamentals	
Jamb	Chucking	a	Bowl	with	Ed	Pretty		

Finishing off the bottom of a bowl is a challenge but 
with a simple jam setup it can be quite straight forward. 
Ed Pretty agreed to show us how in the Focus On Fun-
damentals session last month. 

Ed started off by making a small bowl then mounted a 
scrap of wood and faced it off flat. Then he measured 
the bowl and used dividers to mark the face for a refer-
ence mark and high lighted with a pencil. This jamb 
chuck will be used for removing the tendon and finish-
ing the bottom of the bowl. 

 
He then proceeded to explain about the pros and cons 
of having a compression (external) fit or an expansion 
(internal) fit. Expansion fit may crack the wood but it 
will work.  

He then started to turn stating that you should have a 
flat at the bottom and a slight taper on the sides for 
gripping the bowl.  

 

The tip was to sneak up to the size needed. This will 
align the bowl and drive the bowl with friction. If you 
go too far you can use a water spray (temporary fix) or a 
sheet or two of paper towel to grip the bowl. 

He also mentioned that if you have trouble getting the 
bowl you can tap the chuck or turn away the scrap 
wood to loosen the bowl. 

 
Ed uses his vacuum chuck as a jamb chuck often. 

 
Jamb chucks are cheap and reusable with planning. 

Thank you Ed. 

Just a couple of links for Jamb Chucking. 

http://kurthertzog.com/articles/
wt_245_34_36_workholdingtf.pdf 

http://www.ptwoodturners.org/Tips%20and%
20Handouts/Methods%20and%20Jigs%20for%
20Reverse%20Turning%20Bowls.pdf 
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I love trying different woods, especially those 
that don’t come up very often.  So when my 
neighbour cut down his mature rhododendron 
ponticum (purple flowering variety) I jumped 
at the chance to turn the 6” trunk.  I was de-
lighted with how well it turned and with the 
great colour and grain.  Chips were flying eve-
rywhere and I was having fun.  Then I felt a 
tiny itch on my neck.  I brushed off some chips 
and carried on but within a few minutes the 
itch turned into a mild burning sensation and I 
could feel welts rising on my neck.  I stopped 
turning and headed straight in for a shower 
followed by calamine solution on the welts.  
The next morning all was well but a little re-

search yielded the following information from 
Wikipedia. 

…. suspect rhododendrons are Rhodo-
dendron ponticum (the purple variety, 
ED) and Rhododendron luteum (a yel-
low variety I have never seen around 
here ED), both originating in northern 
Asia Minor.…. Rhododendron is ex-
tremely toxic to horses, with some ani-
mals dying within a few hours of in-
gesting the plant, although most hors-
es tend to avoid it if they have access 
to good forage.  

I do not have reactions to many woods.  Co-
cobolo makes me sneeze and cedar (red and 
yellow) gives me a headache but otherwise I 
have been pretty lucky. My reaction this time 
may not be typical and I cannot speak for other 
varieties of the plant.  But fair warning is given 
– rhododendrons just may fight back.  

Bruce Campbell 

Purple	Rhododendron	Might	Fight	Back	

Band Saw For Sale – Langley 
14 inch import with riser block – cuts to 11-1/2 inches. 
3/4 HP motor, bearing guides, two speeds, tires replaced. 
Spare blades, good running order. 
Excellent for woodturning preparation. 
Asking $230. 

David Broomhead 

davidbroomhead@telus.net 

604-533-1142 
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Here are the four was of directly transferring photo-
graphs or graphics to wood that I demonstrated at the 
meeting. There are other ways to transfer images but 
they require an intermediary step. Most of these meth-
ods are for flat wood but you could use them to create 
banding and then inlaying it into your turned piece. All 
of these methods work with black and white or colour 
images. 
Choose wood that is a lighter colour with grain that will 
compliment your photo. We will be using inkjet or laser 
printers and they do NOT print white. So the wood 
shows where the white would be. Make sure you have 
raised the grain, finish sanded the wood and it is clean 
and dry. 
Inkjet and laser printers are not the same so please pay 
special attention to which is being used in each method. 
Inkjet printers also use two different kinds of ink. Dye 
ink is the most common and it is not waterproof in 
most cases, so you will not be able to add a finish. Pig-
ment inks on the other hand are waterproof so finishes 
can be applied. It is best to try it and see if your printer 
works for you or not. 
Method #1: Printing directly onto the wood using an 
inkjet printer. 
Make sure your printer can handle thick stock. Check 
the manual to see what the thickest stock you can run 
through it. The printer will usually have a way of put-
ting the paper through it in a straight path, where the 
paper does not bend at all. In my demo I used 1.5mm 
plywood from Lee Valley Tools. They also carry an 
0.8mm plywood which you could use for banding. 
When you print onto wood make sure you use a matte 
paper setting as the wood absorbs the ink, spreading 
each ink dot a little, just like matte paper. 
Remember to reverse (mirror) the image so your photo 
comes out the correct way (specially if you have text) 
and then just print on the wood as you would print on 
paper and finish according to the type of ink your print-
er uses. 
Method #2: Label Paper Transfer using your inkjet 
printer. 

This method uses the waxy paper found on the back of 
address labels. Many people have used wax paper but I 
found it not stiff enough for my printer. I remove all the 
address labels from the backing and load it into the 
printer so it will print on the glossy or waxy side. Re-
verse the image and print it as normal using the glossy 
setting on your printer. 
DO NOT TOUCH THE IMAGE. The ink does NOT dry 
so anything you touch with the image will show. The 
print will be slippery when you put it on the wood so 
tape it down or hold it firmly in place. Roll or squeegee 
the ink onto the wood making sure to cover the whole 
area. Remove the waxy paper and apply a finish accord-
ing to the ink you are using as described above. 
Method #3: Gel Medium Transfer using a Laser Printer 
of Photo Copy. 
This method does NOT work with inkjet printers. 
Reverse or mirror you image when printing it out on 
your laser printer. 
Brush an even layer of Gel Medium (I use Golden Soft 
Gel (Gloss) # 3010-5, $20 at Opus). A reasonably thick 
layer and make sure you cover the whole area your 
print will be. 
Lay the paper, print side to gel, onto the gelled area. 
Tape it down or hold it firmly while you squeegee it 
down. Make sure it is completely attached with no air 
bubbles. Let it dry a couple of minutes or longer: Opus 
said until the paper feels cold, others suggested over-
night. 
Rub the paper off using your finger or a cloth. I find 
using a little water from a spray bottle makes it easier. 
This is a time consuming step. Make sure all the paper 
is removed. 
Finishing is not necessary but I find it brings up the 
colour. I use Golden Archival Gloss Mineral Spirit 
Acrylic Varnish #5Q07731-X ($30 from Opus). 
Method #4: Blender Pen Transfer using a Laser Printer 
or Photo Copier 
This method will NOT work with an inkjet print. 
Print out your image in reverse (mirrored) on a laser 

(Continued on page 8) 

Bill Fowle  

Applying	Images	to	Wood	with	Bill	Fowle		
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Yuval has the following for sale: 

 6” General 1/2hp bench top grinder with one aluminum oxide wheel for chisel sharpening. 

 Kelton sharpening jig with vari-grind attachment for various fingernail, Irish grinds. 

 Robert Sorby Turnmaster with 2 HSS cutters and a sharpening accessory tool. 

 Veritas Sharpening jig 

 Veritas Water stone pond including a King 800 stone. 
All are new or like new. 
I would like to sell as a package if possible -  asking $450.  

Anyone is interested can contact me please: 604 346 9340 or by email at lisayuval@shaw.ca  

 

DON	HOSKINS	WOODTURNING	ESTATE	SALE	
On May 21, 2016 the Guild will hold an auction of 
the turning equipment of the late Don Hoskins.  
The event will be held at his home 3676 Kelly 
Road, Belcerra beginning at 11:00 AM. Viewing 
will begin at 9:30 but anyone trying to buy ahead 
of the start time will be spoken to severely. 

This will be a large sale including: 

 a unique rotating head Stubby 750,  
 many turning tools 
 a Laguna 16” bandsaw,  
 several thicknes planers, 
 grinders w/ wolverine system 
 table saw,  

 an extensive collection of hand tools  
 domestic and exotic wood. 
Fortunately it is quite easy to get to the place.  Just 
follow the road signs to Belcerra and as you enter 
the village watch for the street sign on the right.  
Parking is limited on Kelly Road so we ask that you 
try to find parking on the main road (Bedwell Bay 
Road)  and walk down to the house. 

Certain items from the sale are quite unique.  If 
you are unable to attend on the day but wish to 
take part please contact Bruce Campbell 
(editor@gvwg.ca) for an inventory list and to ar-
range phone-in bidding. 

printer and tape it in place on your wood. It was sug-
gested that if you crumple the paper first it will fit on 
curved surfaces easier. 
Colour it in with the blender pen. I use a Chartpak Pen 
($5.40 at Opus) as I found it worked better than a 
Prismacolor Pen. I find quite often I need to do it a few 
times letting it dry between. It was suggested that bur-
nishing the print after using the pen helps as well. 
When you see the image release from the paper onto 
the wood you can remove the paper and finish it as you 

would like. 
If you would like to make your own blender pen refill 
you can try this recipe I found online. I have not used it 
but the Chartpak pen has a slot in the nib for a syringe 
if you want to try this out. Mix 1/8 teaspoon rubbing 
alcohol (91% but not sure if it matters), 1 teaspoon 
Glycerin and 2 teaspoons distilled water. You can find 
all these ingredients at your pharmacy. 
I hope one of these four ways works well for you and I 
hope to see some samples of your work in the instant 
gallery. 
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Bruce Campbell  

A	Closer	Look	–	the	Collaborative	Work	of	
Jay	and	Lin	Mapson	

Jay Mapson has been a 
member of the Guild for 
some time but recently his 
wife, Lin, has been en-
hancing his work with py-
rography.  The effect is 
quite charming, and just like tole painting on tinwork, 
the burned images help to enhance the turned piece.  I 
wanted to speak with Jay and Lin to learn about their 
collaboration and where they see it going. 

Jay saw Lin’s artwork while they were getting to know 
each other on-line so he sent her a set of coloured pen-
cils.  He really liked her work that seemed to, as he 
says, “came spilling from the pencil.”  Jay sees tremen-
dous potential for her even though she has little formal 
art training. 

Lin, who was the head Public Relations for Chon Buri 
Town Municipality in Thailand, knew nothing about 
woodturning but really liked both the images and sam-
ples of Jay’s work that she saw.  The collaboration of 
her drawing and Jay’s turning took a while to develop 
partly because of learning about pyrography and partly 
because of hesitation to “practice” on Jay’s finished 
pieces.  She has gotten around that by purchasing thin 
plywood and inexpensive birdhouses that she can prac-
tice on to refine her skills. She is also beginning to turn 
wood by taking our Turning 101 classes and the Project 
Days held by the Fraser Valley Guild.  We are anxious 
to see where that leads. 

The Gold lid box 
shown here was 
purpose turned for 
Lin to decorate but 
she was a little un-
happy with it.  Jay 
suggested they 
paint the lid with 

gold acrylic paint 
and re-burn the pat-
tern which gave bet-
ter results.  But the 
nicer story is about 
the box with the red 
sides.  The lid for the 
box was the coffee 
cup cover Jay had in 
his shop.  Lin found it and started burning a pattern 
which turned out quite well.  So Jay turned the bottom 
from a piece of wood Lin got in a Turning 101 session. 

While Jay has a number of forms that he has developed 
over the years, Lin has yet to really find her own 
“voice”.  However, she is also a prolific photographer 
and the images and scenery in Canada are having a 
wonderful impact on her so perhaps that voice will 
come soon.   

Meanwhile, Jay says, “I have been thinking of shapes 
that would go well with elephants and palm trees.” 

We can expect to see more collaborative pieces from 
them in the future and who knows where it will lead.  
Lin wants to learn much more about her new home and 
improve her language skills.  And, of course, they are 
creating a new life together. 

So, thanks to the Jay and 
Lin for the interesting col-
laborative work and con-
gratulations on their first 
wedding anniversary. 



 

 

March 23 

Instant	Gallery	
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Art Liestman ‐ Cannon Teapot ‐ Bigleaf 
Maple Burl & Walnut ‐ Acrylics 

Barry Wilinson ‐ Bowl ‐ 4 in x 4 in ‐ Oak ‐ 
Sandblast & Tung Oil 

Barry Wilkinson ‐ Emerging Bowl ‐ 6 in x 3 
in ‐ Maple ‐ Tung Oil 

Barry Wilkinson ‐ Platter ‐ 10 in ‐ Oak ‐ 
Sandblast & Tung Oil 

Bob Askew ‐ 2 Nutcrackers ‐ 2.5 in x 5 in ‐ 
Cherry & Maple ‐ Tung Oil 

Allan Cusworth ‐ Salad Bowl ‐ 12 in x 4.25 
in ‐ Douglas Fir  ‐ Watco Danish Oil ‐ 
Sandblasting 

Art Liestman ‐ 2 Black Teapots ‐ Bigleaf 
Maple & Walnut ‐ Graphite 

Bryan Whitta ‐ Bowl 0 15 in x 4.5 in ‐ 
Honey Locust ‐ WOP 

Barry Wilkinson ‐ Emerging Bowl ‐ 6 in x 3 
in ‐ Maple ‐ Tung Oil ‐ Textured 



Page 11 GVWG 

 

March 23 

Instant	Gallery	

Bruce Campbell ‐ Beads of 
Courage #1 ‐ 5 in x 8 in ‐ Fir & 
Cherry ‐ Tung Oil & Beeswax 

Gary Bergdal ‐ Pepper Mill ‐ 2 
in x 11 in ‐ Big Leaf Maple ‐ 
Tung Oil 

Keith Ruttan ‐ Urn ‐ 7.5 in x 11 
in ‐ California Redwood ‐ WOP 

John Spitters & Pete Blair ‐ 
Hollow Form ‐ 4 in x 8 in ‐ 
Maple ‐ Krylon Clear Spray 

Lin & Jay Mapson ‐ 4 Spatulas ‐ 
Maple ‐ Pyrography ‐ No Finish 

Bryan Whitta ‐ Lidded Box  ‐ 3.25 in x 3 in ‐ 
American Chestnut ‐ Tung Oil 

Lin & Jay Mapson ‐ Lidded Box ‐ 3 in x 2 in 
‐ Walnut 

Mark Anderson ‐ Dust 
Collector ‐ 5 in x 9 in ‐ Cherry & 
Maple ‐ WOP & Wax 

Bryan Whitta ‐ Platter ‐ 12.5 in x 2 in ‐ 
Honey Locust ‐ WOP 

John Spitters ‐ Award Plaque ‐ 9 in x 11 in  
‐ Maple Burl & Figured Maple ‐ Oil & WOP 
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Instant	Gallery	
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Pat Driscoll ‐ Bowl ‐ 4.5 in x 2.25 in ‐ BC 
Dogwood Root ‐ WOP 

Platter ‐ 8 in ‐ Acacia ‐ Sandblast & Tung 
Oil 

Pat Driscoll ‐ Vase ‐ 5 in x 5.25 in ‐ Ribbon 
Maple ‐ WOP 

Pat Driscoll ‐ Pair of Small Vases ‐ 3 in x 4 
in ‐ Spalted Maple ‐ WOP 

Pat Driscoll ‐ Vase ‐ 4.75 in x 

6.75 in ‐ Black Locust ‐ WOP 

Pete Blair ‐ 4 in x 7.5 in ‐ Horse 
Chestnut ‐ Spray Lacquer 

Wolf Scherrelies ‐ Cubed Cube ‐ 3 in ‐ 
Maple ‐ WOP 

Pat Driscoll ‐ Bowl ‐ 6.25 in x 2 in ‐ Myrtle ‐ 
WOP 

Pat Driscoll ‐ Bowl ‐ 5 in x 2.75 in ‐ BC 
Dogwood Root ‐ WOP & Resin 

Platter ‐ 8 in ‐ Acacia ‐ Sandblast & Tung 
Oil 



Pen 

Present's	Challenge	Gallery	
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Bruce Campbell ‐ 1st Pen 1998 
‐ Maple & Ebony ‐ Turner's 

Bruce Campbell ‐ Newer Pens ‐ 
John's Maple & Cocobolo ‐ 

Cathy Nakagawa ‐ First Pen ‐ 
Padauk 

Dan Breck ‐ Pen Pig ‐ 9 in x 3 in 
‐ Maple 

Dan Moleschi ‐ 3 Pens ‐ Dyed 
Poplar & Lacewood & Yellow 

Jay Mapson ‐ Pens ‐ Maple Burl 
‐ CA 

Maarten Meerman ‐ Pen ‐ 0.5 
mm ‐ Birch 

Marco Berera ‐ Slim Pen on 
Steroids Red‐Neck Pen 

Merv Graham ‐ 5 Pens 1 Pencil 
‐ 6 in ‐ Various 

Pen ‐ Dan Lemire ‐ Holly ‐ 
Buffed 

Ray Schifferns ‐ Bolt Action 
Pen ‐ 0.375 in xy 5.5 in ‐ Antler ‐ 

Ron Bailey ‐ Pen ‐ Walnut & 
Padauk ‐ Tung Oil & Wax 

Ron Hadar ‐ Pens ‐ Marble & 
Acrylics ‐ CA 

Allan Cusworth ‐ Sierra Pen ‐ 
0.5 in x 5.25 in ‐ CA & BLO 
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Turning	101	

Page 14 GVWG 

Lin Mapson ‐ Apple ‐ Maple ‐ 

Pyrography 

Brian Lunt ‐ Bunch of Apples ‐ Various ‐ WOP 

Ed Pretty & Lin & Jay Mapson ‐ Eva 

Apple 
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2016  

Calendar	of	Events		

Date Time Location Event 
2016 

Jan 9 9AM – 4PM KMS Tools Turning 101 – TBA 
Instructor: TBA 

27 Jan 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Bruce Campbell – All About Tools 
Main Speaker - Barry Wilkinson – Square Bowls 

Feb 13 9AM – 4PM KMS Tools Turning 101 – cancelled due to Hasoluk Demo 
Instructor: TBA 

Feb 20 9AM – 4PM Sapperton Hall  Michael Hosaluk – all-day demo 

Feb 21 9AM – 4PM KMS Tools Michael Hosaluk – hands-on class 

Feb 25 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Jay Mapson – Turned Boxes 
Main Speaker – Bob Askew  - Nutcracker 

Mar 12 9AM – 4PM KMS Tools Turning 101 – Turning Fruit 
Instructor: TBA 

Mar 12 9AM – 4PM Sapperton Hall Steven Kennard – all-day demo 

Mar 13 9AM – 4PM KMS Tools Steven Kennard – hands-on class 

Mar 23 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Ed Pretty – Holdling with Jam Chucks 
Main Speaker - Bill Fowle – Putting a picture on  Wood 

Apr 09 9AM – 4PM KMS Tools Turning 101 –  Turning a Fruit Dish 
Instructor: TBA 

Apr 27 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Al Cusworth – Tenons and Recesses 
Main Speaker - Steve Hansen - Turning with Frog 

May 14 9AM – 4PM KMS Tools Turning 101 – Turning a Desk Clock 
Instuctor: TBA 

May 25 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Peter Blair - Sanding 
Main Speaker - Claudia Haywood - Peppermill 

May 28 9AM – 4PM Sapperton Hall Kurt Hertzog – all-day demo 

May 29 9AM – 4PM KMS Tools Kurt Hertzog – hands-on class 

Jun 9-12 All days Atlanta, GA 30th AAW Annual Woodturning Symposium 

Jun 22 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Marco Berera – Skewing Around 
Main Speaker – Bruce Campbell – Metal Leaf Gilding 

Sept 24 9AM – 4PM Sapperton Hall Michael Blankenship – all-day demo 



GVWG Officers, 
Appointees & Volunteers 

President: 
  Bill Fowle 604.466.2150 
   president@gvwg.ca  

Vice President: 
  Dan Breck   604.597.0027  
   communications@gvwg.ca  

Secretary: 
  Des Wilson   
   secretary@gvwg.ca  

Treasurer: 
  Barry Wilkinson  604.536.6870  

Members At Large: 
  Tom Byrom 604.929.1766 
  Brian Lunt  604.942.3928  
  Claudia Hayward 604.462.7597 
  Bob James 
  Cathy Nakagawa  
  John Spitters 778.783.0098 

Educational Coordinator: 
  Larry Stevenson 604.940.9760  

Librarian: 
  Gerry Vickers 604.463.0760 

Food Chief: 
  TBD  

FOF Coordinator: 
  Phil Vetra  604.530.5158 

Turning 101: 
  Gerry Vickers 604.463.0760 

Newsletter: 
 Editor Bruce Campbell 604.944.3028 

   editor@gvwg.ca 

 Publisher Robert Carlson 604 430 1866 

Digital Photography: 
  Dennis Cloutier   

Webmaster: 
  Steve Hansen 604.585.0638 

   webmaster@gvwg.ca 

Special points 
of interest: 

 Next Meeting: 
Wednesday, April 
27 at 6:30 PM,  
Sapperton Hall, 
318 Keary St, New 
West  

 Main Event: 
Steve Hansen - 
Turning with Frog  
  
FoF – Al Cusworth 
– Tenons and Re-
cesses  

 Food Providers: 
Michael-Robin 
Gardner 
Merv Graham 
Ron Hadar 
Dex Hallwood 
Steve Hansen 
Harry Harteveld  

 Greeters: 
Marco Berera 
Gary Bergdal 
David Blair 
Peter Blair 
Dan Breck 
Gary Burns  

 

 President's Chal-
lenge April: 
Segmented  

 President's Chal-
lenge May: 
To Be announced 
at the April meet-
ing  

 


