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President’s Column - Bruce Campbell
Once again, the April meeting was wellattended – it is getting to be a regular occurrence. Thanks to Rich Schmidt and Claudia
Hayward for their FoF demonstrations. Several members told me how much they enjoyed them. For our main presentation,
Marco Berera once again amused and amazed
us by turning “fish” fresh off the lathe. As we
have come to expect from Marco, the topic
was well researched (as far back as the mid
1700s) and well presented, proving once
again that very little is “new” in turning. Well
done and thanks, Marco.
I would like to extend written thanks to
three people who are stepping down from
key roles in the Guild. Lorne Nelson has
been our FoF coordinator for the last three
year and is ready for a break. He is handing
the program over to Claudia Hayward.
Thanks, Lorne for all your hard work and
thanks, Claudia for picking up this important
effort.
Steve Fairbairn, our longtime web master, is
stepping down and leaves a legacy of quiet,
solid, service. Our web site is our public face
and is accessed world-wide. Steve has kept
the website up and running smoothly and will
stay around to transition to the new team. I

am pleased to announce that one of our
newer members, Ivan Cvekic, will be taking
over and I will provide help/back-up when
required.
Finally, Jay Mapson has been the West Coast
Woodturning Competition chair for the last
three years. As we take some time to recraft the competition Jay will be taking a welldeserved break. If you are interested in leading this event in October, please let me
(Continued on page 2)

2007 West Coast Roundup Symposium Reminder
The early bird discount expires June 30, so sign up now!

The GVWG 2007 Annual General Meeting is coming. See page 2 for details.

Next Meeting: May 23, 2007
Sapperton Pensioners’ Hall
318 Keary St., New Westminster.
Meeting starts at 6.30
Double Speaker Night (and they’re both
Gregg!):
Gregg Parsons on The Properties of Metals and
Heat Treating Metals

May Food Suppliers:
Art Liestman, Bob MacGregor, Clayton MacGregor, Jack
Major, Jay Mapson, Dave Martin
June Food Suppliers:
Robert McConnell, Peter McLaren, David Middleton,
Dan Moleschi, Jackie Montgomery, Ralph Myhill-Jones
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President’s Column (cont.)
Bruce Campbell
Contact Gerry Vickers for details and to reserve a spot.

(Continued from page 1)

know.
I announced several events at the
meeting. Here are the details again:

•
Instant Gallery:
Hollow Form - Larry Stevenson 5in x 6in - Acacia - Fumed Walnut Oil

Instant Gallery:
Camphor Burl Bowl - Kerry
Deane-Cloutier - 4in x 1-5in Camphor Burl - Tung Oil

“it did not involve
audience members moving
their chairs to avoid
getting sprayed by fish
juice”

The Loving Spoonful is seeking
finished items for their silent
and live auction. Donations can
be delivered at the next meeting or directly to The Loving
Spoonful. The event is June 14.

•

Coquitlam River Watershed
Society is having a public opening at the watershed on June
03. They have asked us to put
on a display and demonstration.
If you are interested please
contact me.

•

Turning 101 happens on the
second Saturday of the month.

•

We will have a Guild Swap
meet at Sapperton Hall on Saturday June 16th. See details in
the newsletter

•

The annual AAW Symposium
will be in Portland, OR (June 29
– July 1). Go on-line at http://
www.woodturner.org for more
information.
Finally, just a reminder to start working on Larry’s challenge for May. Turn
a plug exactly 1” in diameter and 1”
long. Then turn a hole in another
piece also exactly 1” in diameter and
1” deep. Fit them together and bring
them to the challenge in May. The fun
will be to see if all the pegs can be
interchanged and still fit. The June

Marco’s Fresh Fish From the Lathe
Kerry Deane-Cloutier
As usual, Marco had something very
different to show us. Fortunately it
did not involve audience members
moving their chairs to avoid getting
sprayed by fish juice. These fish are
turned on two axis using a barrel stave
method, and end up being round or
oval, flat fish.

Fish, Fresh From the Lathe:
Marco Berera

The economically minded
were relieved to know that
the wood Marco used was
either Spruce or Hemlock
2x4’s. However, as he
pointed out, even this is less
economical than it used to be,
since they started putting
fences up around construction
sites. Spruce is better and will
cut cleaner. For long, narrow
fish cut the stock into 2
8x2x1” boards. For round

fish, cut 4 1x1x4’ boards. Flat saw the
pieces so the grain will show up as
circles on your fish.
To hold the pieces on the lathe, at the
headstock end use a chuck. Small
round fish can be turned without support at the tailstock end. Simply put
all four pieces together in a large
chuck, tweak how they are sitting so it
runs fairly true, and tighten the chuck
up.
Longer fish need support at the tailstock end. For them, turn a Baltic
birch plywood disc with a small rim on
it. Hold the two boards parallel to
each other in the chuck, and use the
tailstock to press the plywood disc
against the other end of the boards.
Tweak the position of the boards in
the chuck, then tighten the chuck.
(Continued on page 3)
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Marco’s Fresh Fish From the Lathe (cont.)
Kerry Deane-Cloutier
(Continued from page 2)

When turning, start with stop cuts at
each end. Turn the piece into a cylinder, then mark out the significant
points: the head, the widest part and
the tail. Determine how thin you can
go before you start shaping the fish.
This is determined by taking ¾ of the
diagonal dimension of the boards (e.g.
17 mm if the board is 22 mm across the
diagonal). Shape the fish. For small
round fish, make a V-groove at the
body/tail junction, and turn a sphere for
the body. However, do not turn the
end off completely. Sand with stiff sandpaper.
To turn the other side, loosen off the
chuck and the tailstock so that you can
turn the boards and expose the unturned sides. For the two longer fish,

this means simply flipping each board
over. If you are turning four round
fish, turn the four boards so they are
arranged in a circle, like staves on a
barrel. Turn the second side, and
sand.
To finish the fish, take them off the
lathe and while they still have the unturned end pieces attached, drill holes
for the eyes and for a post on the bottom. A spur point drill bit works best.
Cut the unturned ends off with the
bandsaw, then sand to finish shaping
the nose and tail. A turned purpleheart eye makes for a nice finishing
touch.
As usual, Marco was able to entertain
us while he turned. Thanks for the
demo, Marco.

Tea Light Holders
Claudia Hayward
Tea light holders are a great way to
use up those smallish blocks of wood
that are too big to toss and too small
for a bowl. They make a wonderful
Christmas/housewarming/just-need-a
gift and are easy to make.
You will need a turning block about
5.5 inches in diameter and 2.5 inches
thick. You can use 8/4 stock but I
have found that it is just a bit too thin
for the finished piece to have the right
proportions. Using a 1” forstner bit,
drill a hole in the centre of what will
be the top. Set it into the small jaws
of the chuck and round off the turning
block. Flatten the bottom surface and
using a parting tool and gouge make a
1.25 inch diameter recess in the bottom. Shape the base into a pleasing
curve, either concave or convex.
Leave a small foot, enough for a stable
base but small enough that it doesn’t
look “clunky”. Sand and finish as de-

Instant Gallery:
Bowl - Don Hoskins - 8in x 4in Maple - Walnut Oil
Dale Larson Demo

Instant Gallery:
Burl Bowl - Murray Stewart 11in x 3-75in - Maple - Lacquer

“Tea light holders are a
sired – I like using a friction polish followed by some carnuba wax.

great way to use up those
smallish blocks of wood ”

Turn the base around so that the
chuck fits into the foot and expand the
jaws. Now you will finish the top.
You will first need to recess the top to
fit the glass candle holder. The glass
insert is available from Jysk (cheap) or
Ikea (cheaper). Be sure to make the
hole slightly larger than the glass because even if the wood is dry there
will be some shrinkage. Decorating
the top surface is limited only by your
imagination – beads, texturing, colouring or even left plain if you have a particularly striking piece of wood. Sand,
finish, wax and voila – your tea light is
done!
Instant Gallery:
Urn - Stan Clark - 6-6in x 16in King Wood - Redwood Burl Cocobolo
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Support Your Club – Volunteer for the Richmond
Carvers Show - Merv Graham

Instant Gallery:
Wet Turned Bowl - Jared Altman
- 9in x 3-5in Maple - Tung Oil
Beeswax

“see a great collection of
wonderful art put on by
the carvers.”

Instant Gallery:
Natural Edge Bowl
Lorne Nelson - 13in x 6in
Arbutus - Wax

Instant Gallery:
Kitty Litter Scoop - John Weir 5in x 11in - Walnut - Wax

Once again we are going out in the
public to display our talents and skills.
We need volunteers to man the booth
at the Richmond Carvers Show on
May 26th and 27th. The show is held at
the Steveston Community Center,
4111 Moncton Street, Richmond. Volunteers will gain access to the show
without charge. Also needed are examples of the work we do, so dust off
those pieces you have in the living
room showing your friends how good
you are and bring them out for our
display. Pieces can be brought to the
May 23 meeting or dropped off at the
Steveston Community Center Friday 4

– 8 PM or Saturday morning between
10 AM and 12 noon. Pick a shift from
the times below and come support
your club, and while you're at it, see a
great collection of wonderful art put
on by the carvers.
Shifts are the set up on Friday from 4
– 8 pm. I will be there getting things
organized starting at 4. Saturday shifts
are 11 AM-1 PM, 1-3 PM and 3-5 PM.
Sunday shifts are 10 AM- 12 noon; 122 PM and 2 PM- close up.
Contact mervgraham@shaw.ca or
phone 604-272-3525.

Identifying Trees and Wood
Bruce Hodgson
In the April meeting of GVWG, you
heard me moan about the difficulty of
wood identification, especially for me!!
I only started this task because I realized I was so hopeless, and needed
something to spur me to find out
more. After bringing bits of wood
from my collection to "test" people
with, I then had Merv bring 10 pieces
from his collection. I got about TWO
right! After that, I decided that I had to
make things simpler (for me especially!). Wood identification can be
very difficult, with only very subtle
differences sometimes to distinguish
one type of wood from another. If we
are lucky, we get the type from the
person to whom the tree belonged.
Such as my friend who called up to say
she had just taken down a 30 year old
cherry tree, and would I like to have
some of the wood (Yes, please!...). On
the other hand, we might have a friend
who says that there is an Oak tree (he
thought) bucked up on East 4th St. in
North Vancouver. I collected a bunch
and brought a piece in to a GVWG
meeting for someone to help me with

the ID. Sandy Hawkins and John
Wood, both qualified arborists, are
both great resources for this. They
recognized the wood as a tulip tree, or
yellow poplar.
I searched out on the internet for leaf
identification keys. I found three which
were useful, but were from eastern
universities, and so had a bias for eastern trees (you can't find Bigleaf Maple
in their key, for instance). Still, they
introduce a way of looking at leaves
that is useful for our local trees:
1. https://www.uwsp.edu/cnr/leaf/
Treekey/tkframe.htm Wisconsin
forestry education unit. Gives 27
leaf samples to identify following
their key. Introduces concepts like
simple or compound leaf, palmate
or pinnate, lobed or non-lobed.
Food for introducing the ideas, and
you know if you get the correct
answer.
2. Two sites which allow you to "key
out" your own leaf sample are: the
(Continued on page 5)
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Identifying Trees and Wood (cont.)
Bruce Hodgson
(Continued from page 4)

Michigan State site, http://
uptreeid.com/KeyLeafOnly/1Beginning.htm and http://
www.oplin.org/tree/leaf/byleaf.html,
an Ohio site. Remember, these are
for Eastern hardwoods and may
not contain the tree you are trying
to identify. It is useful to try the
process nonetheless. Many of our
display trees in gardens and boulevards are Eastern imports. Also,
the result may suggest the family of
tree, which will allow you to research the more thorough site below.

3. Bruce Campbell has highly recommended the Oregon State University site, http://oregonstate.edu/
dept/ldplants/. It is NOT a leaf key,
but is an excellent resource if you
have the common or scientific
name. It has extensive information
about Western, as well as Eastern
trees. For each species of tree, it
shows numerous photos for the
shape of the tree, the leaves
(Spring and Fall), the bark, the flowers, and the fruit (or seeds). I found
it very useful to confirm a few samples I had collected.
I would like to give members a challenge for the next two meetings. Use
these resources, particularly the Oregon State website, to help you collect
and ID leaves of at least six of the following twelve trees. Tape them on a
page with your name and the leaf
names, give them to me at the meeting, and I will enter your name for the
tool "draw". Sometimes it is difficult to
ID trees by leaf alone, so study the
bark, flowers and fruit as well. If you
find these trees in your neighborhood,
you can refresh your memory each
time you walk by, so that it is more
than a "do-it-once-and-forget-it" type
of exercise. Also, try to familiarize
yourself with the Latin names, as com-

mon names for unrelated species are
often very similar.

• Bigleaf Maple (Acer Macrophyllum)
• Red Alder (Alnus Rubrum)
• Cottonwood (Populus Trichocarpa)
• Horse Chestnut (aesculus hippocas-

Instant Gallery:
Bowl - Dennis Cloutier - 12in x
4in - Maple - Walnut Oil

tanum)

• Sweet Cherry or Wild Cherry

(Prunus Avium) this is the cherry
from which all our fruit cherry trees
are derived, but is mysteriously
absent from the ID list

• Arbutus or Pacific Madrone
(Arbutus Menziesii)

• Mountain Ash (Sorbus Acuparia)
• Paperbark Birch (Betula Papyrifera)

Instant Gallery:
Necklace Pendants - Mitchell
Visser - 2in Dia - Cocobolo Turners Polish Carnuba

• English Walnut (Juglans Regia)
• Pacific/Western Dogwood (Cornus
Nuttallii)

• London Plane (Platinus Acerifolia)

its name means maple-like leaves,
but it is not a maple. Note the different type of fruit (seeds) and the
slightly smaller indentations in the
leaves

• Yellow Poplar or Tulip Tree

(Liviodendron Tulipifera) These are
the trees on the sidewalk on Columbia Street just outside Sapperton Hall.

Instant Gallery:
Small Pieces - Lance Rossington 2in x 2 to 3in - Black Locust Burl
- Salad Bowl Finish

Happy Hunting!!
Editor’s Note:
Two books that have been suggested for
tree identification are 1500 Tree Species
of North America and Trees of Vancouver.
Trees of Vancouver, by Gerald Straley, is
published by UBC Press. It is available at
http://www.chapters.indigo.ca for $17.12.
(Continued on page 6)

Instant Gallery:
Tuning 101 - Scoops
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Identifying Trees and Wood (cont.)
Bruce Hodgson
(Continued from page 5)

1500 Tree Species of North America in
not available at Chapters online, but is
apparently available at Black Bond Books.

Instant Gallery:
Hollow Form - Kerry DeaneCloutier - 4in x 6in - Camphor
Burl - Tung Oil

“The event gathered
together about 70 artists
working in wood, metal,
sculpture, pottery, glass,
jewelry, fabric, painting”

The web also has many other resources,
and a Google search on “wood identification” brings up more sites than you would
ever want to look at. Many are out of
date links, strictly commercial or university

level instruction on the cellular level. For
identifying wood in its finished state the
following may be useful. Reimer Hardwoods has a limited number of woods on
a virtual sample chain at http://
www.reimerhardwoods.com/sample.asp.
A good site for exotic wood pictures is
http://www.hobbithouseinc.com/personal/
woodpics/.

AAW Annual Symposium, Portland – Call for Volunteers
Malcolm Tibbetts
As you know, the success of the AAW
and its annual symposium relies heavily
upon the efforts of volunteers. Other
than a small office staff, everyone is a
volunteer right up to our president.
The Portland symposium which is right
around the corner needs a little more
help, especially in the instant gallery
area. The work is not difficult. Once
the check-in process is complete it is

mostly just keeping an eye on things
(security) and answering a few questions for visitors. If you or your attending spouse would like to help,
contact Lynn Geller at
lyngel@pacbell.net.
Please consider volunteering just a few
hours to help your AAW. If you have
questions, feel free to contact me at
malcolm@tahoeturner.com.

A week at CollaboratioNZ:
Art Liestman
CollaboratioNZ: (0644)
(Marco’s fish have nothing on this
guy. Ed.)

CollaboratioNZ: (0684)

From April 14 to April 21, I participated in an event called CollaboratioNZ at a church camp on the beach
at Taurikura Bay about 35 km outside
of Whangerei, New Zealand. The
event gathered together about 70
artists working in wood, metal,
sculpture, pottery, glass, jewelry,
fabric, painting. These participants
came from New Zealand, Australia, Japan, the US, Canada, Denmark, and Israel to make (mostly)
collaborative work. The woodturners there that you might recognize included Mark Sfirri and
Dale Larson (US), Rolly Munro

and Graeme Priddle (New Zealand),
Stephen Hughes (Australia) plus four
other turners from New Zealand who
aren’t widely known. Many of the participants worked with materials other
than their usual specialty. The objects
made ranged from small pieces of jewelry to sculptures measuring over 2
meters in height. All of the work
made was auctioned off at the end of
the week.
I spent a lot of the week making objects and parts out of metal, epoxy
putty, shells, antler, and wire. I spent
(Continued on page 7)
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A week at CollaboratioNZ: (cont.)
Art Liestman
(Continued from page 6)

most of one day learning to carve antler, with Len Kay, a New Zealand
carver of mixed Maori and British ancestry. One bit of turning that I did
was the outside of a threaded lidded
box with a bone carving inlaid in the
top – a collaboration with Dale Larson
(who did the inside and the threads),
Len Kay (who carved the bone insert),
and Graeme Priddle (who messed up
my beautifully turned surface with
some of his trademark spiral brands in
the shape of fern fronds). I made two
turned parts that were fitted to a
piece of bamboo that eventually became one of six (unmatched) table legs
for two small three legged tables.
One interesting project that gave us all
some direction was the “spoon” pro-

ject. We were asked to make spoons
to be auctioned off in small groups.
The final result was about 50 spoons
that were sold in 6 groups. I’ve included pictures of some of the groups
here – see if you can pick out my two
solo spoons and one collaborative
spoon.

CollaboratioNZ: 0722

Here are also a few other (hopefully
self-explanatory) pictures. 644 is a
small sculpture of wood and found
object – in progress, 684 is a lovely
steel and metal bench with crayon
applied decorations and 710 is an ark –
in progress.
A film crew was there to document
the event. I hope to have a DVD soon
that will give some more of the flavor
of the week.

CollaboratioNZ: 0723

“One interesting project that
gave us all some direction was
the “spoon” project”

CollaboratioNZ: 0724

CollaboratioNZ: 0721

CollaboratioNZ: 0725

CollaboratioNZ: 0720

CollaboratioNZ: 0710
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Merv’s Maxi Jaws
Merv Graham

Instant Gallery:
Dish - Randy Lane - 5in x 1-75in
- Big Leaf Maple - BLO

After some use of Cole jaws and similar holding devices for finishing the
bottom of a vessel, I came up with the
idea that I needed a system that was
more variable and would hold a piece
on the chuck securely without marring
it. Other systems left black rubber
smudges, scratches, grooves, and
other manner of defects that needed
attention. The device I created leaves
little or no marks and it holds the
piece securely, completely around the
circumference.

Step 1: Aluminum Cut to Size
Instant Gallery:
Hollow Form - Dennis Cloutier 4in x 7in - Maple - Tung Oil

Instant Gallery:
Reversed Flare Vase
Allan Cusworth - Maple - 4-25in
x 3-75in - Minwax Wipe On Poly

Step1 The first thing is to procure the
metal for the backing plates. I have
used 3/16” aluminum and ¾” ply for
bowls in the 20” range. The one featured in this article is ¼” aluminum
plate for a system that will handle up
to a 14” bowl. I cut the material into
6” squares. This can be done on the
band saw or the table saw equipped
with a carbide blade, preferably no less
than 20 tooth blade at 10” diameter. I
prefer the table saw as you get crisp
clean edges that are square and
straight.
Step 2 Layout the plate to keep good
square corners facing each other.
Then take a jaw from your chuck and
use it as a guide to mark the holes. If
you can find a set of transfer punches
these are the best to give accurate
placement of the holes. Align the
edges of the chuck jaw with the edges
of the plate. Any error here will place
the holes incorrectly, either too close

Step 2: Aluminum Cut to Size
to the end or too far from the end.
Take the plates one at a time and drill
the holes in the plate to match the size
of the screws in your chuck. A 6 mm
drill is the size I use for my Nova and
Oneway chucks. If you don’t have
them use a ¼” drill.
Step 3 At this point I like to draw a
reference line diagonally through the
plate from the holes to the opposite
corner. On the very point of the corner at the hole end make a small center punch mark. On the diagonal line
number the plates using center punch
marks to make dots. I do this to keep
the plates in order, which will be more
critical later on in the project.
Step 4 Using the small center punch
mark and a set of dividers or a compass, strike an arc on the opposite end
using the length of the side as a radius

Step 4: Strike an Arc
for the arc. In this case it is 6” and will
(Continued on page 9)

Volume 9, Issue 9

Page 9

Merv’s Maxi Jaws (cont.)
Merv Graham
(Continued from page 8)

give me a 12” circle when the pieces
are placed together. Precision is not
necessary at this point as the edges
will be turned round at a later step.

als for my jaws as I make a ring to fit
the individual bowl and the wooden
jaws are sacrificial. After being used to
finish the bottom of many bowls they
become too thin and are destined for
fire wood. Once cut to thickness, cut a
45 degree angle on one end of the
timber. With the 45 and the width line
as a guide, mark 4 wedges for jaws.

Instant Gallery:
Finial Box - Bruce Campbell 1.5in x 3.5in - Maccasar Ebony
Aluminum - Turners Polish

Step 5: Round the Corner
Step 5 Now take each piece and cut
outside the line using the band saw or
a jig saw. Since the aluminum is softer
than the metal in the saw blade it will
not damage the blades unless they are
cheap blades.

Step 7: Measure for Future Wedges
Step 7 From the wedges you can determine the size needed for future
wedges. Simply measure across the
wooden wedge at it longest point and
record it on the back side of one of
the pieces. As the jaws are used up,
new ones will need to be made. Larger
jaws may also be made which will hang
out beyond the edge of the plate.
Keep in mind the maximum swing of
your lathe.

Instant Gallery:
Hollow Form - Larry Stevenson 4in x 4in - Acacia Burl - Fumed Walnut Oil

Step 6: Mark Out the Wooden Jaws
Step 6 To determine the width of the
timber for the jaws, draw a line across
the plate leaving room for the 6 mm
bolt and socket wrench used to
tighten it. Measure the distance from
this line to the edge along the radius
line and make a timber this width. The
material used is a personal choice.
Other devices which are multi ring
jaws use maple as it is fairly permanent. I use 2 x 6 construction materi-

Step 8: Turn the Plates
Step 8 Mount the plates on your
(Continued on page 10)

Instant Gallery:
Hollow Form - Larry Stevenson 7in x 7in - Acacia - Fumed - Walnut Oil
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Merv’s Maxi Jaws (cont.)
Merv Graham
(Continued from page 9)

Instant Gallery:
Fall Colours Backside - Bruce
Campbell - 15in x 2-5in Western Maple - Wipe On Poly
Artist Inks

chuck, matching the plate numbers
with the chuck slide mounting block
numbers. Failure to match the numbers will lead to problems in the future. Mount the chuck on the lathe
with the jaws closed and the plates
touching. Turn the outside rim to a
circle, leaving a clean edge. I use a
spindle gouge for this process. Run
the lathe at 400 rpm or less or the
lowest belt setting for your lathe.
Deburr the edges of the plates.

Divide the arc on each plate into quarters with the radius line cutting the
circle lines. Center punch and drill
3/16” holes at these points.

Step 11: Mount Wooden Jaws

Instant Gallery:
Bracelets - Bill Thomas - Various
sizes and Materials - Crystal Wax

Step 9: Scribe Lines
Step 9 With the chuck still mounted,
turn the tool rest to the front of the
lathe and with a diamond point
scraper or the point of a skew held flat
on the tool rest scribe two circles on
the face of the plates making grooves
1/32” deep. Place the circles 1/5 and
2/5 the distance from the outside edge
to the centre.

Instant Gallery:
Urn - Stan Clark - 4in x 22in Redwood Burl - Cocobolo
Lacquer n Wax

Step 11 Mount the backing plates to
the wooden jaws with 3-- #10 1 ¼”
Round head wood screws. I use the
outer ring of holes for this. The arcs
will be on the inside. You will need to
make certain that you mark the
wooden jaws with the plate numbers
so you can relocate the correct jaw
with the plate should you change the
jaws for a larger or smaller set. The
numbers need to be on the back side
of the jaws. When using the plates, if
the screws interfere with the bowl
you simply move them to the other
ring.
Step 12 Trim off the excess material
using the band saw. Allow for 1/8”
between the blade and the plate.

Step 10: Mark Screw Holes
Step 10 Remove the chuck from the
lathe and the plates from the chuck.

Step 13: Cut Groove to Suit Bowl
(Continued on page 11)
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Merv’s Maxi Jaws (cont.)
Merv Graham
(Continued from page 10)

Step 13 Remount the plates on the
chuck, keeping the same number rotation as the chuck. This prevents any
errors from being a problem and
keeping the circle correct. Mount the
chuck on the lathe and open the jaws
¼”. Measure the diameter of the bowl
to be worked on, and cut a ring in the
wood the same diameter using a bowl
or detail spindle gouge. Lathe speed
at 400 rpm or the lowest belt setting! Dovetail the groove slightly to
provide a better grip. The groove
needs to be ¼” deep for a good hold.

Step 13: Cut Groove to Suit Bowl
Step 14 Mount the bowl to be
worked in the jaws and close the jaws.
As it is the same diameter as the bowl

there should be little movement in the
chuck and a tight fit all around the
bowl. For bowls with an inward curve
and undercut edge, the groove is cut
with the dovetail on the inside facing
out. I have not done many of these,
but plan to make a separate set of jaws
if I get into a series of undercut bowls.
It only takes a minute to change the
jaws with an electric screw driver.
This process works well, and to date I
have not had a single bowl come off,
even several that have been longer and
narrow. The key to this is a gentle
touch when removing the tenon and
shaping the foot. It is a good idea
where possible to have the tailstock in
place until all but the last little nub is
gone. I have used these jaws on an 18”
bowl and though concerned with the
rim speed and torque at that distance,
I was relieved when I remembered
that I was working far from the rim
and the speed and torque was considerably less.

Instant Gallery:
Nut Dish - Doug Schop - 6-5inx
3-5in - Acaia - Tung Oil

Instant Gallery:
Wet Turned Bowl - Jared Altman
- 7in x 3-5in Maple - Tung Oil
Beeswax

I don’t know if any one else has come
up with this idea or if I am the original.
The plans for this are free for any one
to copy for personal use and I hold no
complaint to any one using them for
that.

Swap Meet – your junk is treasure for someone
Bruce Campbell
On Saturday, June 16th we will have a
swap meet at the Sapperton Hall. Setup begins at 8:30, door open from 9:30
to 11:00 and we will be cleaned up and
cleared out by 12:00.
If you want to “sell”, $5.00 gets you
your own piece of floor where you
can offer anything that you think others in the Guild might want. Shoppers
will pay $1.00 entrance fee and the
seller and entry fees will go towards
paying for the hall rental.
People selling or trading things can

bring whatever they like but please be
reasonable. If it is big, heavy, or dirty
please just have a sign rather than
hauling it inside. Sellers are responsible for removing everything that they
bring in. Anyone leaving stuff behind
after the event will risk much wrath
and scorn.
Please plan to participate in this event.
I expect it to be fun and to offer some
great deals. If you have questions or
suggestions please contact Bruce
Campbell

Instant Gallery:
Hollow Form - Dennis Cloutier 4inx 2in - Maple - Tung Oil
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President’s Challenge - Eggs

Duck Egg - Marco Berera - 5in x 3in - Fir

Egg - Larry Stevenson - 2-5in x 3in - Lombardy
Poplar Burl - Lacquer

Egg - Lorne Nelson - 3in x 5in
Spalted Flowering Plum - Tung Oil

Egg-Speriment - Merv Graham - 1-5in x 3in Maple

Natures Decoration - Bruce Campbell - 2in x
3in - Box Elder - Shoe Polish

Nest of Eggs and Bowl - Merv Graham - Various
Sizes and Materials - Various Finishe
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President’s Challenge - Eggs

Novice Eggs In Maple Nest - Various Sizes and
Materials - Wax

S-egg-mented Egg - Colin Delory - 2-5in x 3-5in
- Box Elder Purple Heart - Antique Oil

Instant Gallery

Fruit Bowl - Doug Schop - 9-5in x 3-5in - Maple
Wipe On Poly

Rollerball Pen - Various Hardwoods - CA Linseed Oil

Cake Plate - Murray Stewart - 10in x 4in
Mahogany - Lacquer
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Classifieds &
Announcements:
FOR SALE: Busy Bee lathe. 2 years old,
¾ horse, 14” x 48”. $250.00. Contact Jim
Jonson at the meeting or at jjdad@shaw.ca.
FOR SALE: One used Woodcut TruGrind Sharpening System complete with
base that can be used on either the left or
right wheel; tool holder for bowl and spindle gouges, scrapers, parting tools and skew
chisels; plus a CD-ROM with set up and use
information. $80.00 obo. E-mail David
Sweet at dsweet@interchange.ubc.ca
ROOMATE SOUGHT: Looking for
someone to share a room at The Richmond
Hotel & Convention Center for 2 nights
(Sept 7-8, 2007) during the West Coast
Round Up. Contact Ron Kredba, Surrey @
604-588-3608.
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