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President’s Column - Kerry Deane-Cloutier
In my first President’s column, I would like to
start by thanking the retiring board members:
President Bruce Campbell, Secretary John
Weir, and members at large Colin Delory,
Gerry Vickers, Marco Berera, Steve Kent,
Rich Schmid, and Don Hoskins. Your contributions have helped to make the Guild what
it is. I hope that despite your retirement
from office, you will still give generously of
your time and the expertise you developed in
working on the board.
I would also like to welcome the new board
members: Claudia Hayward, who takes on
the role of Secretary, and members at large
Peter McLaren, Jim Johnson, and Clayton
MacGregor. With the assistance of those
that still have time to serve (Larry Stevenson,
Merv Graham, Georges Leroux, Steve Hanson, and Allan Cusworth – who is also the
new co-editor of the newsletter, replacing
me) I sure we will catch on quickly and ensure that the Guild is run to the high standard
we have all come to expect.
As our past president said on many occasions, it is the efforts of the membership that
make the Guild what it is. However, many of
us do not volunteer, either because we hesitate to put ourselves forward, or because we
are not sure what we might be taking on if
we do put ourselves forward.

Instant Gallery: Sandy Howkins - 18in x
24in - Maple - Tung Oil

tion of “what does that involve?”. I hope as
well that we can initiate an informal “job
shadowing” program, so that members can
get a first hand glimpse at what is involved,
without having to commit to doing the job
for years before they know what it takes. If
Over the next few months, the executive will
you would like to contribute in a new way,
be compiling job descriptions for their roles,
please talk to me, or the person doing the job
so that
weGVWG
will be able
to answer
ques- Meeting is coming. See page 2 for details.
The
2007
Annualthe
General
(Continued on page 2)
Next Meeting: March 26, 2008
Sapperton Pensioners’ Hall
318 Keary St., New Westminster.
Meeting starts at 6.30
Double Speaker Night:
Allan Cusworth – Turning a Wedding Goblet
Bill Olsen - Turning with a Copier

Food Suppliers:
Dave Urquart, Dell Valair, Chris Van Netten, Christine
Vickers, Gerry Vickers, Philip Wade
April Food Suppliers:
David Wagner, Chris Waltham, John Weir, Allison
Weir, Erv Wildeman, Barry Wilkinson
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President’s Column
Kerry Deane-Cloutier
now. If nothing else, you will get to
know another Guild member a little
better. And who knows, you might
discover that you were born to do
something that you had never considered before.

Our New President
(There’ll be no living with her
now!)

Art Liestman Demo

Februrary’s Main Event: Art Liestman on Designing
Stuff and Challenging Yourself
Kerry Deane-Cloutier
As usual, Art is preparing a new demo,
and used us as his guinea pigs. That
means we get to be the first to see it,
on the cutting edge, as it were.
This time the focus was on teapots.
Any form will work as a teapot, just
add a handle, spout, lid and maybe legs.
It may be an odd teapot as some of the
slides showed, but it will still be recognizable as one. The form can sit
squarely or be tilted on an angle. Further changes to the shape of the body
can be made by cutting the form and
gluing it back together, forming an
asymmetrical pot. Remember, the
form need not be satisfying in itself – it
only needs to be satisfying once the
rest of the elements are added. When
considering them, think about proportion: are they too big or heavy? Remember that if they are black, they will
appear heavier.
In order to attach the handle, spout
and so forth, turn a tenon on them.
Since the pot is curved, there can be a
gap between the pot and the base of
the part to be attached once the tenon
is in the hole. This is particularly a
problem on non-spherical shaped pots.
The way to avoid this is by undercutting the flat of the tenon to create a
knife edge where the element meets
the pot. Art uses a very thin Derry
parting tool for this.

Instant Gallery: Salt & Pepper
Shaker Jay Mapson - 2in x 6in Maple - Minwax Wipe on Poly

March’s President’s Challenge is
“multiple parts”. My first President’s
Challenge will be April’s: “Something I
Learned from Clay Foster.” This one is
important to me as I wasn’t in town for
Clay’s demo and I really wish I had seen
it.

The lid is also a tricky element that

needs to be carefully made, as it is very
visible. Art makes a tapered hole in
the pot, and a matching tapered plug.
In order to make a straight taper, use
sandpaper and a sanding block to finish
it. To make a matching taper on the
body of the pot, Art attaches stickybacked sandpaper on the plug and
sands the hole. To make the lid fit,
mark the depth by holding the pot onto
the plug. Part off the excess depth,
check the fit again, then turn the handle
portion down. Support is provided by
the live centre, covered by a piece of
the all-important polka-dot adhesive
backed foam. Again, because the body
of the pot is curved, the fit between
the top of the lid and the body will be
tricky. Thin down the lid at the junction until it fits on two sides of the pot,
then hand sand it so that the other two
sides fit.
For bent parts, Art uses Compwood,
available from http://
www.flutedbeams.com – expensive, but
it can be worked in strange and fascinating ways. For legs he turns a spindle, leaving little knobs on each end.
The leg is wetted, then bent over a
dowel. The knobbly ends are secured
with rubber bands and the piece is left
to dry overnight.
As a final point, remember to drill the
lid hole before hollowing the pot, but
leave the leg holes until after.
(Continued on page 3)
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Februrary’s Main Event: Art Liestman on Designing
Stuff and Challenging Yourself (cont.)
Kerry Deane-Cloutier
(Continued from page 2)

The usual hecklers tried to give Art a
hard time, but he came prepared for
them. Thanks Art – I know that this

presentation will be of considerable
interest to people attending symposia
in the coming year. It certainly has me
thinking of new projects.

Clay Foster Demo - Two Piece Hollow Vessel
Allan Cusworth
(Clay Foster covered a lot of ground when
he was here. We have, count ‘em, four
articles on different parts of Clay’s demo.
The first two are in this issue, and the
other two will be printed next month.)
We were privileged to have Clay Foster from Krum, Texas here to demonstrate his unique style of woodturning.
His first project was a hollow vessel
with a very small neck hole.

shape was refined when he got closer
to the final shape he wanted. Some
wood was removed from the two end
pieces to get some wood out of the
way for completing the outside surface
of the vessel. Clay emphasized a basic
woodturning principle of rubbing the
bevel. When the outside surface was
final, Clay used a cabinet scraper to
“sand” the surface.

Clay showed us his two piece hollow
turning method of creating a vessel
from a piece of green big leaf maple.
He selected a teardrop style shape for
this project.

To split the cylinder in two to prepare
for two-piece hollowing, Clay used a
thin parting tool with the point down.
He cut in as far as possible with the
parting tool, and sawed the rest of the
way with a pull cut style saw.

First, Clay turned the blank to a
smooth cylinder with a tenon on each
end. He used a ¾” bowl gouge. He
uses a gouge with a real long handle
which he holds against his body to absorb much of the vibration shock. He
grinds his tool with a swept back design
and a flat side bevel. We noted a
unique handle design. His wooden handles had a hole drilled down into the
end to fit the shank diameter of the
cutting bar, and a slit in the handle with
a geared type hose clamp to hold the
cutting bar in the handle. Clay prefers
to remove the cutting bar making
grinding the tool much easier. You
don’t have to swing that long handle
back and forth.
The second step was to peel away
wood to expose the general shape of
the teardrop, leaving the ends large
enough to provide to support the hollowing that will be done later. The

Instant Gallery:
Hollow Form - David Wagner 6in x 6in - Maple Burl - Tung Oil
- Ox Blood Stain

Clay Foster Demo:
Two Piece Vessel Blank Roughed
Out

Clay hollowed out the top first so the
bottom section would be in the chuck
when it was time to drill the hole in the
vessel neck. He said that essentially he
was making a lidded box with the box
joint lid glued in place.
To create the box joint for the vessel,
he first relieved some wood from the
centre of the piece and then trued up
the face of the rim to get a flat surface
for gluing. The wall thickness needs to
be made thick enough to allow for
decorations to hide the glue joint. He
established the wall thickness by pushing a diamond parting tool straight in
from the end keeping the tool parallel
to the ways of the lathe. Next he split
the wall thickness in half to create the
box joint surfaces. The lip on the bottom half of the vessel needs to be on
the inside so he made the lip by pushed
(Continued on page 4)

Clay Foster Demo:
Hollowing Out the Top of the
Two Piece Vessel

Clay Foster Demo:
Gluing Up the Two Piece Vessel
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Clay Foster Demo - Two Piece Hollow Vessel (cont)
Allan Cusworth
(Continued from page 3)

the parting tool in from the side perpendicular to the ways to make the
joint square. If this part of the joint is
made with the lip on the outside, it will
be very difficult to fit the joint together
later on. Also, this joint needs to be
made before hollowing so the joint will
be clean and true.
Clay Foster Demo:
The Finished Two Piece Vessel

Instant Gallery:
Candle Holder - Lorne Nelson 5in x 5in - Maple Burl - Tung Oil

Then the hollowing began. It is important to keep the wall thickness constant to reduce warping. Clay roughed
out the inside keeping the cutting edge
of the gouge parallel to the wood fibres. Before completing the hollowing
process he reduced the outside tenon
area to create the neck of the vessel.
He imagined the final outside vessel
shape and completed hollowing the
inside.
The bottom section of the vessel
needed to be turned next. He placed
the bottom section in the chuck to
start its shaping and hollowing. He first
needed to make sure it was running
true. He trued up the face in about ¾”
to 1” from the outside. The box joint
was then turned with a parting tool
cutting in perpendicular to the ways.
He cut very carefully by trial and error
to fit the top (lid) just snug enough so
it wouldn’t fall off. He wanted to be
able to gently press it on and gently pull
it off so a good glue joint would be
made later. After the joint was fitted,
the bottom was hollowed out with the
wall thickness the same as the top.
Clay then peeled away some of the
extra wood and shaped the outside of
the bottom half of the vessel.

Instant Gallery:
Platter - Jim Johnson - 15in x
1.5in - Maple - Beeswax Granite
Paint

To join the two pieces together Clay
matched the grain and put a generous
“squishy” bead of medium viscosity
Cyanoacrylate glue on the bottom half
of the vessel after signing the piece
inside. CA glue works well with wet
wood and cures quickly. He pushed the
two halves together and held them in
place with the quill of the tailstock. He

does not use the live centre in the tailstock because it could cause misalignment when the wood is drying.
After the glue joint has cured he replaced the live center in the tailstock,
mounted the vessel and prepared to
decorate the outside surface to hide
the glue joint. He cleaned off any excess glue and shear scraped the outside
surface creating a fair curve with a
bowl gouge. The outside surface was
perfected with a semi-flexible cabinet
scraper. He supported the cutting edge
by holding his finger behind it. This
eliminates clatter and the ribs that it
creates. Clay reversed the lathe to create a smoother scraped surface by removing the laid down fibres. He noted
that sandpaper would clog up very
quickly on the wet wood.
Clay described the process he uses to
sharpen his cabinet scrapers. He places
a file on a flat surface and rubbed the
edge of the cabinet scraper on it to
remove the old edge and create a new
flat, square one. He then removes any
existing burr from the side surfaces
with a diamond hone before creating a
new burr with a hard steel rod.
Clay turned a series of beads with a
bead scraper to disguise the glue line.
These beads are a little rougher that if
they were turned with a skew or a
detail gouge, but are much quicker to
make with a consistent pattern. He
pushed the tool straight in to the wood
with no “waggling”. The first cut was
made with one point of the tool precisely on the glue joint so the joint
would be in a groove and not on the
surface of a bead. He just pressed the
tool into the wood just until the bead
is formed. He made a few beads on
each side of the joint. The quantity is a
matter of design. He sanded any tear
out that was created by the beading
tool with Norton 3X fine grit (220)
sandpaper. He used a detail gouge to
(Continued on page 5)
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Clay Foster Demo - Two Piece Hollow Vessel (cont)
Allan Cusworth
(Continued from page 4)

bevel the edge towards the last bead to
finish the smooth look of the centre
band of beads.
It is important the bead scraper be very
sharp to reduce tear out. To sharpen it
Clay uses a diamond hone on the top
surfaces and a Dremel chainsaw hone
to sharpen the groove.
Clay removed the tailstock from the
lathe and formed the neck/top of the
vessel. He created an indent on the top
and bored out the neck hole with the
cutting edge of a 3/16” tool bit in a
hollowing bar holder. The cutting edge
has to be on centre. The top of the
hole was flared. Clay prefers to bore
the hole. He feels that a drill tends to
follow the grain and can go off centre.

created a 7/16” by approximately 1”
tenon at the headstock end (the bottom) and parted the vessel off the lathe
with a parting tool and saw. He then
turned a small tapered plug to fit the
neck hole, on the piece of wood left in
the headstock. He reverse chucked the
vessel placing the 7/16” tenon in the
live centre with the point removed and
the neck placed on the tapered plug.
This setup allowed the vessel to run
true.
The bottom was cleaned off with a
detail gouge, and the vessel was parted
off with a sharp thin parting tool. You
could leave a tenon on the bottom if
you wanted to remount the vessel for
sanding after it dries. Alternatively, a
foot could be designed and created at
this stage.

Instant Gallery:
Vessel - Ed Pretty - 5in x 7in Maple - Lacquer

“The outside surface was
perfected with a semi-flexible
cabinet scraper”

To remove the vessel from the lathe he

Art Liestman - First Recipient of GVWG
Outstanding Contribution Award
Bruce Campbell
Art Liestman was the first President
of the GVWG, serving from 1999 to
2004, but his contributions began
well before the Guild started. He
was instrumental in getting the
GVWG registered as a society and
then to have it accepted as a chapter
of the American Association of
Woodturners (Tacoma WA, 1999 AAW chapter 130). Then he
worked to get a meeting place for
the Guild (Coquitlam Legion Hall)
and chaired the first meeting where
nearly 60 people attended. He proposed and then arranged the structure of the meetings, including a main
speaker, the Instant Gallery, and Coffee!
Art was the one who arranged for
the Guild to buy a lathe and then
stored it at his home and hauled it to
and from each meeting along with
lots of other gear until we found

storage for it at our present
location. I clearly recall
trying to arrive early to help
Art set up in those early
days, but I rarely got there
before him. I regularly
helped him sweep up and
lock the doors after everyone else had gone
home. Then he would drive
home and unload the truck
– often alone.
Art encouraged us to bring
in outside speakers to give
day-long demonstrations
and classes. He had the
vision to believe that we
could get truly outstanding
turners to come to Vancouver and so far we have
hosted over 30 world(Continued on page 6)

Outstanding Contribution Award:
Art Liestman
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Art Liestman - First Recipient of GVWG Outstanding
Contribution Award
Bruce Campbell

Instant Gallery:
Once a sphere - Art Liestman 3.5in x 5in - Bleached - Base not
Attached

Instant Gallery:
Bowl - Jay Mapson - 7in x 3in Spalted Maple - Minwax Wipe on
Poly

famous turners, directly due to his efforts.
After leading the Guild through five
years of remarkable growth and success, Art stepped down as President but
lost none of his drive and enthusiasm
for the Guild. In 2003 he proposed,
prodded, poked and insisted that we
put on a regional symposium. He got
the rest of us involved in making it happen while he arranged a list of speakers
to rival any turning symposium in the
world. The result was the hugely successful West Coast Round-up 2004.
Headliner David Ellsworth pointed out
that the reason that he was there was
because of Art Liestman.
Art gave a repeat performance by arranging another star-studded line-up for
West Coast Round-up 2007.
Today Art continues to contribute to
the success of our Guild. Despite his
hectic schedule, he has maintained his
role as Outside Speaker Coordinator
and has been a valuable advisor to the
Board and to me. Speaking personally,
it is Art’s leadership model that I used
during my time as president. That is:

• Keep business decisions in the
Boardroom;

• Constantly encourage participation;
• Dare to do great things and;
• Above all – this is supposed to be
Fun.
Apart from his organizational contributions to the Guild, over the lifetime of
the Guild Art has also gone from a
beginner to a world-renowned turner,
demonstrator and teacher. He has
developed his own distinctive style and
has evolved it through a number of
remarkable series - Burning Fields,
Puzzle Illusion Series, Bubba Series,
Terpsichorean Muse series, Dancing
Men, Standing Puzzle Series, Explorations in warped wood and Puzzling
Illusion Teapots – and his creativity
continues. We all watch for new
things from Art and we are regularly
rewarded with unique and delightful
objects of the highest quality.
So today the Board of the GVWG
presents its highest award to Arthur L
Liestman, and names him a life-time
member of the Guild.

Hayley Smith and Todd Hoyer Demo and Class
Art Liestman
Hayley Smith and Todd Hoyer,
woodturners living in Bisbee, Arizona will be here for a demo on
Saturday, May 3rd and a hands-on
class on Sunday, May 4th.
Hayley Smith was born in Wales and
started to turn wood while at art
school. She started exhibiting her
turned work while still in art school
and made the transition to full-time
studio turner upon graduating. In
1998, Smith moved to Bisbee, Arizona.
Todd Hoyer

Hayley has exhibited throughout

Europe, North America and Australia. Her work can be seen in numerous museums such as Museum of Art
and Design (New York) , Los Angeles County Museum of Art, and the
Detroit Institute of Art. Her work
has also been widely featured in
books and magazines. Hayley has
taught and undertaken residencies in
the UK, Ireland, US and Australia.
Smith is known for her design and
surface treatment work. She selects
relatively neutral wood that does not
(Continued on page 7)
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Hayley Smith and Todd Hoyer Demo
and Class (cont)
Art Liestman
(Continued from page 6)

have overwhelming color or grain that
would conflict with her designs. Her
pieces are subtle with intricately detailed surfaces intended to draw in the
viewer.
Todd Hoyer was born in Wisconsin and
raised in Phoenix, Arizona, where he
attended Arizona State University majoring in manufacturing engineering and
design technology. He moved to Bisbee
in 1976 and set up his studio.
Todd has been invited to over 100
group and solo exhibitions. His work is
included in many museums including the
National Museum of American Art;
Smithsonian Institution, the Detroit
Institute of Art, the Yale University Art
Gallery, along with many private collections. He has taught extensively over
the last twenty years in the US, Canada,
Ireland and Australia.
Most of Todd’s work involves the
sphere and simple surface treatments.
His blackened interior surfaces represent the void within while his weathered exteriors represent aging. Many
pieces were turned and then weathered
outdoors for up to two years to create
the cracking and silver patina on the
surfaces. Some were then re-turned
and wrapped with rusted wire, combining metal that creates tension with the
wood surface while defining a form of
its own.
On Saturday, May 3rd the demo will be
held at the Sapperton Pensioners Hall
from 9:30 am to approximately 4pm.
There is a $25 charge to attend the
demo. Both Hayley and Todd will present a short slide show to introduce to
their work. Hayley will present her
‘sources of inspiration’ session that examines where we can get ideas and how
to develop them. She will also show
lots of different surface textures using
simple tools both on and off the lathe.
Todd will give his ‘vessel orientation’

session that explains how different orientations
of the bowl or
vessel within the
log exhibits different grain patterns. He will
also show how to
turn a winged
form from a small
crotch. Todd
and Hayley request that you
bring a few
pieces to show
in an instant
gallery. These
pieces will help
them in their
demos. There
will be lots of
useful information
presented during
the day, so bring
your notebooks!

Hayley Smith

Hayley and Todd will teach a hands-on
class on Sunday, May 4th at Island
Woodcraft in Coquitlam. If there is
enough demand, we’ll add a class on
Monday, May 5th. The class will run
from 9:30 am to approximately 5pm.
The class can cover a variety of things,
depending on the interests of the students. Hayley specializes in design and
evolving ideas using turning, texturing,
and coloring. Todd is very knowledgeable about wood structure and grain,
how to get the best out of burls and
crotches, as well as texturing on the
lathe. If you let Art Liestman know
your particular interests, we’ll make it
happen. The class fee is $150. Be
there or be square!
To sign up for this class, please contact
Art Liestman at artliestman@shaw.ca
or sign up at the March or April meeting.

Instant Gallery:
Lidded Box - Frank Cullis - 1.5in
x 4in - Spalted - Crystal Cote
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Don’t Be a Scrooge
Tom Byrom
In early spring 2007 I turned some
green maple into roughed out bowls. I
followed the usual procedure and some
of them were 14.5” in diameter and 12”
deep. I have a Nova chuck with the
jaws of around 2.5” in diameter in the
safety margin.
The drying process went well over the
summer and I successfully turned a few
bowls in late fall. My son and his wife
asked me to turn a salad bowl for a
good friend of theirs. They picked out a
roughed out bowl for me to turn for
their gift. That evening, December 6,
2007, everything went well. Their bowl
turned out great. I continued to turn
another when disaster hit! Literally!

Instant Gallery:
Goblet Too Many Martinis Plumbbob - 3in x 16in - Maple,
Dogwood & Laburnum - Mineral
Oil

My wife came into the shop and I put
down my chisel and talked briefly to
her. Dumb stupid! I did not turn off
the lathe. As she was leaving the shop I
was watching her leave, and there was a
loud bang. Yes, the bowl flew off the
lathe, hit the back wall and came at me.
It sliced the topside of my right hand,
cutting one tendon and damaging two
others. Yes, I drove myself to the hospital. After a 3 hour wait, I received 12
stitches, only to be told to report to a
different hospital at 10 AM the next
morning for surgery. Not to bore you
anymore, but I have just been given the
release by the doctor on February 19,
2008 for light duties. Yes, no turning
for a long period of time. Nervously, I
have not yet decided to turn on the

lathe.
Looking back, I was cheap. The Nova
chuck was never intended to hold
what I was expecting it to. Just think
about it! Yes, I have bought a new
strong-hold chuck with around a 5”
hold, as well as the Mega-Jumbo jaws
so I can finish the larger bowls. The
roughed out bowls still have the 2.5”
spigot and are truly not safe - believe
me! Note that the cost of physiotherapy alone could have bought me the
two new chucks. How stupid of me!
(Editor’s Note: Tom’s comment about
chuck sizes is absolutely right. I learned a
similar lesson when I was too cheap to
buy a bigger chuck. Fortunately I wasn’t
hurt. But, no matter how good your
chuck and how carefully you cut your
tenon there is always a chance that there
will be a hidden defect in the wood and
that the workpiece might come off of the
lathe. I suggest that you also remember
the rule of thumb for lathe speeds. The
lathe speed multiplied by the diameter of
the workpiece in inches should be between 6000 and 9000 for a well balanced workpiece. In other words, a 10”
bowl shouldn’t turn at more than 900
rpm. If the workpiece is poorly balanced,
such as when you’re roughing out, then
the speed should be cut in half. The idea
is that when the piece comes off of the
lathe it is less likely to hurt you. This
doesn’t eliminate the risk, but it reduces it
a great deal. Dennis Cloutier)

Phil Brennion Appeal
Some of our members may remember Phil
Brennion, a former AAW President, who
has visited the GVWG in the past and done
a demo for us. Carl Voss, the Editor of
American Woodturner, the AAW magazine,
has asked us to pass on the following appeal for help for Phil.
Instant Gallery:
Bowl - E.H. Gandy - 6in x 8in Arbutus - 50 50 Wax

Former AAW President Phil Brennion is
an inspiration to many in the woodturn-

ing world.
You may know Phil from his five productive years as an AAW board member and two years as AAW president.
Or perhaps as the accomplished
turner and teacher from Chino Valley,
Arizona. Or maybe as a co-owner of
Van Gogh's Ear, a successful crafts
(Continued on page 9)
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Phil Brennion Appeal (cont.)
(Continued from page 8)

gallery in Prescott. Or from one of his
sparkling articles in American Woodturner or WOOD magazine. Or maybe
you are someone who enjoyed hiking,
canoeing, and hunting with Phil in western United States.
One thing for sure: If you know Phil,
you know a person who makes the
most of each day. And you no doubt
have been inspired by his determination.
Phil's mobility challenges began in 1982
with an ill-performed Chiropractic procedure (the chiropractor soon abandoned his practice). Since then, Phil has
endured eight surgeries on his neck and
hips. A weaker soul would have thrown
in the towel, but not Phil. He found the
strength to soldier forward and continue his giving back to the woodturning
community, often to the detriment of
his own career.
An ominous ninth surgery in July 2007
brought Phil once again to life's edge. A
surgical team at Barrow Neurological
Institute in Phoenix performed an emergency 10-hour procedure to de-tether
his spinal cord. Following his latest surgery, Phil was paralyzed from the neck
down. He then spent 107 days in the
hospital and neurological wing floor.
Five hours of therapy consumed large
chunks of every day.
He is now at home and spends nine

hours a week with occupational and
physical therapists who are working
with Phil to regain movement. Because
he is a quadriplegic with no little hand
movement, Phil has a high-tech wheelchair that he steers with his head by
sensory pads.
Phil's family is optimistic that he will
regain movement in hands and legs
with time (doctors say it can take up
to two years to see what movement
will be regained). In recent weeks, Phil
has had occasional mobility in his left
arm and sporadic movement in both
feet, which is encouraging.

Instant Gallery:
Bowl - Jay Mapson - 6in x 3in Cherry Burl - Minwax Wipe on
Poly

Friends of Phil: It's your turn to help.
In spite of healthcare insurance, the
uncovered medical and therapy expenses have exhausted the Brennion
finances. For example, by the end of
May, Phil will have depleted the therapy allotments for 2008.
To help meet expenses not covered by
insurance, a "Friends of Phil" checking
account has been set up at a Chino
Valley bank.

Instant Gallery:
Heart Form - Peter McLaren 4.5in x 5in - Dogwood - Beall
Buffing

If you're able to help this generous and
caring woodturner, please send a
check (payable to Brennion Account
778853713) to: Chase Bank AZ10536, 31 Butterfield Road, Chino Valley, AZ 86323
Your help will be greatly appreciated.

Stain Stand
Ed Pretty
Considering all the times that I have
applied various finishes to bowls, I have
came up with the goofiest things to allow me to apply the finish to both sides
– if I could – at the same time. Granted,
you can’t do that with some finishes but
stain, dye and oils all seem to be candidates for a two-for-one process.
The trick was having something besides
three nails driven into a scrap piece of

wood. After several bowls I had a collection in a pail that resembled some
dastardly Viet Cong man-trap – and
just about as lethal if I wasn’t careful.
Besides that – it was yet another
bucket on the floor. The other day I
think I hit the jack pot. I knew I had to
have something that had minimal point
contact and it would be nice if it was
one-size-fits-all, small and above all…
(Continued on page 10)

Instant Gallery:
Wedding Goblet - Allan Cusworth - 2.75in x 6.5in - English
Walnut - Unfinished
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Stain Stand (cont.)
Ed Pretty
cheap.

Instant Gallery:
Bowl - Murray Stewart - 12in x
4in - Maple - Lacquer

I won’t tell you the thought process
because it’s kind of scary and disjointed.
Suffice to say that I have a role of plastic
netting that I used to keep squirrels out
of the soffits of my shop. It’s quite hard
plastic webbing with a 1” square pat-

tern. I simply cut a square that I
thought would fit most bowls, rerolled it so it was somewhat flat…et
voilá. It holds the work off the table/
bench and hardly touches the piece.
The picture tells it all.

Instant Gallery:
Lidded Box - Ed Pretty - 3in x
3in - Walnut & Holly - Wipe on
Poly

Clay Foster Demo - Decorating Techniques
Bruce Campbell
Clay Foster Demo:
Figure 1

One of Clay’s four modules in his daylong demonstration was on decoration
techniques. Taking much of his inspirations from African craftwork, his techniques are quite basic and easy to do
but create striking results.
His first technique was simple carving
with a “v” parting tool (either by hand
or with a reciprocating carver). Basic
shapes such as squares, triangles, diamonds and lines can add interest to a
piece (figure 1). Notice that the lines
are not perfectly straight and the lines
that make up the diamonds do not all
end at one point. This more primitive
technique offers a delightfully different
aesthetic to the techniques that other
demonstrators have shown.

Clay Foster Demo:
Figure 2a

Next he showed how me uses metal

“staples” as accents. He starts with
metal wire (copper, brass, steel, etc.)
and chooses a twist drill bit that is
slightly smaller than the wire. Then he
drills holes where the staples are to go
(Figure 2a). Then he cuts a short
piece of wire and bends the first post
of the staple. Then he places the wire
of the work and “measures” where to
bend the second post and then clips
the posts to the same length. Finally
he taps the staple in place with a small
hammer (Figure 2b).
Clay said he first saw this technique in
Africa used to secure a crack in a large
hand-carved wooden bowl. From that
initial “zipper” configuration he has
evolved to zigzags, squares, “Xs”, etc.
(Continued on page 11)
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Clay Foster Demo - Decorating Techniques
Bruce Campbell
(Continued from page 10)

He was also impressed with the patina
created from long use and his next
technique shows how to emulate that
patina.
For the patina effect he uses tile grout.
It comes in many colours as well as
smooth and “gritty” consistency. He
prefers the gritty stuff and he rubs it in
by hand and after letting it set a few
minutes he rubs off the excess with a
cloth. Rubbed into both the carved
elements and the staples it changes the
feel of the basic designs quite a lot (see
figure 3). Note in this example that the
grout not only works around his decorations but also works into any open
grain in the wood giving it a strong lift.
A simple blowtorch can be a powerful
decorating tool on wood. Used lightly,
Clay showed how it can be used simply
to blacken a surface. But, if a masking
agent is used you can prevent specific
areas from burning and when the making is removed a pattern is left behind.
For his masking agent, Clay uses plain
old Krum, Texas dirt, which has a lot of
clay in it. It is important to crush the
dry dirt and then sift it through a fine
sieve (he suggested a tea strainer) to
remove all the organic material from it.
Once the organics are removed he
makes a slurry about the consistency of
runny yoghurt and fills a squeeze bottle
with it. When the nozzle lid is put back
on the bottle he uses it just like a cake
decorating tool to “draw” on his project. It is important to get the right
consistency so the slurry will stick to
vertical surfaces.
Clay suggests that you must move fairly
quickly so the slurry does not dry out
too much. Once the pattern is applied
he torches the surface. This blackens
the unmasked areas but also dries out
the slurry so that it either drops off or
is easily removed. Figure 4 shows the
result of a simple masking.
Clay recommends that those who are

not lucky enough to live in Texas
could make do with a small amount of
sculptor’s clay that can be purchased
at any good art supply. I think some
good old Fraser River silt would work
too.
Clay’s next suggestion is taken from
litho printing. He suggests that once
you finish carving a surface you can
paint it with a solid colour such as milk
paint, gesso, etc. Then, purchase some
litho inks and a small (3-4”) litho roller
(again, good art supply shops have
these) and roll the litho ink over the
carved surface. This inks the high
spots and leaves the low areas exposed. See Figure 5. Some notes on
using litho inks; they come with various bases. Be sure to use the ones
that will match whatever paint you use
as an underlay – so water-based with
water-based, latex with latex, oil with
oil, and so on. When you are at your
art supply shop be sure to ask for any
pamphlets they might have of litho
techniques. Simple tips on how to
prep the ink, load the roller, use mixed
colours and so on can give you lots of
great ideas.
Finally, Clay explained why he had
brought a dozen eggs to the demo.
Eggs can be crushed against a sticky
surface to create a unique “crazed”
look. Clay recommends eggshells
from uncooked eggs and the film attached to the inside of the shell must
be removed. Then break the shells
into fairly large flat-ish pieces and set
them aside. Next, prep the surface to
be decorated and the inside of the
shells with glue such as spirit gum or
contact cement. When the glue tacks
up crush the eggshells against the surface, being sure to crush out as many
air cavities as possible. This on its
own can be an attractive texture or
you can enhance it more by spreading
a thin film of coloured epoxy over the
surface and rubbing it into the cracks.
(Continued on page 12)

Clay Foster Demo:
Figure 2b

Clay Foster Demo:
Figure 3

Clay Foster Demo:
Figure 4

Clay Foster Demo:
Figure 5

Clay Foster Demo:
Figure 6

Page 12

Clay Foster Demo - Decorating Techniques (cont)
Bruce Campbell

Instant Gallery:
Fruit Bowl - Randy Lane - 10in x
3in - Silver Maple - Walnut Oil,
Beall

Then, when it dries you can hand sand
the surface smooth but, of course, be
careful not to sand through the eggshell.
Figure 6 shows the quick sample that
Clay did in his demo. A final note of
this technique – the colouring on eggs is
a very thin layer. So if you choose

brown eggs because you like the colour don’t sand the finish when you are
done or you will remove the colour.
Most of these techniques are quite
straightforward so why not give one
or more a try?

Instant Gallery

Bowl - Neva B. Hilliard - 6in x
2.5 in - Spalted Maple & Malachite - Beeswax

Handy Bowl - Peter McLaren - 7.5in x
2.5in - Plum Wet - Clapham's Beeswax

Small Bowl - Ed Pretty - 7in x 1.5in London Plane - Wipe on Poly

Bowl - Neva B. Hilliard - 6in x
4in - Spalted Maple & Malachite Beeswax

Hollow Form - Jay Mapson Cherry - MinWax Wipe on Poly

Vessel - Murray Stewart - 4in
x 4.5in - Maple - Lacquer

Platter - Ed Pretty - 12in x 1in - Spalted Maple Wipe on Poly
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Instant Gallery (cont)

Salad Bowl - Randy Lane - 13in x 5in - Maple - BLO,Beall

Exhibit “A”

Platter - Bruce Hodgson - 12in x 2in - Norwegian Maple - Tung Oil

Exhibit “B”

First and Further Down the Segmented Woodturning Road
In grade 8 in 1958 at Hamilton Junior High School in North Vancouver, I produced what was then called a segmented
lidded turning (Exhibit “A”). All through school I was always the youngest in my grade. After taking a class with Curt
Theobald in December of 2003, I produced another segmented turning quite different from my first. I went on to produce some others and turned this segmented turning in 2004 (Exhibit “B”) some 46 years after my first. Where did the
time go! Anyhow, just as a reflection on time, or just as a laugh, I am sharing this with the club.
Tom Byrom
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President’s Challenge

Maple Dish - Merv Graham - 14in x
2.5in - Figured Maple
Urethane

Weed Pot - Anne Rostvig - 3in x
4in - Maple

Hollow Egg - David Wagner - 3in x 4in - Maple
Burl - Shellac

Classifieds & Announcements (cont)
(Continued from page 15)

Craftsman 10" contractor style table
saw. Cast aluminum table with stamped
steel extensions. Good condition. Will deliver. $125
OBO. Ed Pretty, 604-888-5967
Air compressor. Approximately 10 cfm @100psi. Older
220 motor and 30 gallon tank with new compressor. Very
heavy duty. Will deliver. $150 OBO. Ed Pretty, 604-8885967.
Delta 10" table saw and jointer. These tools are on a
common base and share a common 110 volt motor so
they must be sold together. The table saw is tilt table.
Both are older, very solid commercial units. Will deliver.
$500 OBO. Ed Pretty, 604-888-5967

Announcements:
GVWG Wood E-mail List: For several years Bruce
Campbell has maintained a list of people who would like to

be notified if we hear of free wood coming available. If
you would like to be on that list send Bruce an e-mail
and have your name added. Also, if you are currently on
the list and would like off - again, send Bruce an email at
bvcampbell@telus.net
Turning 101: The next session will be March 29, 2008,
starting 9 AM, at Sapperton Pensioners Hall. We will be
making candlesticks.
Newsletter changes: Allan Cusworth has taken over
from Kerry Deane-Cloutier as one of the editors. Please
send all submissions to him at acusworth@telus.net .
Remember, good content is the key to a good newsletter, and we encourage input from all members.
Richmond Carvers Show: This year the annual show
will be held in the Steveston Community Centre on May
24 and 25. As usual, the GVWG has been invited to
participate, and Merv Graham will be coordinating that.
Please contact him if you would like to be involved.
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Classifieds &

GVWG Officers, Appointees and Volunteers

Announcements:
For Sale:
Nova 3000 Lathe: This is the old GVWG
club lathe with club-built stand, sandbags
and 4 wheel cart. DC variable speed. Faceplate, spur drive, stock live centre, Nova
Deluxe live centre system, whatever Nova
tool rests there are, SuperNova II chuck and
all 4 or 5 jaw sets, and whatever other bits
and bobs there are that are specifically for
the Nova lathe. $1,500. Contact Merv
Graham at 604-272-3525 or mervgraham@shaw.ca prior to April 6, 2008 with
your expression of interest. If more than
one club member wishes to purchase it, the
Executive will determine a fair method of
deciding on April 7, 2008.
Delta 12" band saw. Good condition with
three new blades $300 obo. Can deliver if
required. Ed Pretty 604-888-5967
Nova 3000 Lathe with Baldor DC motor
package (same as the club lathe) with homebuilt stand. Also for sale: (These items are
brand new - still in boxes)
• General low rev grinder Mod. # 15825M1 - $170
• 8" grinding wheel 80 grit - $72
• 8" grinding wheel 54 grit - $72
• Grinding jig part # 2291 - $100
• Wolverine Vari-grind attachment - $64
• Wolverine Dressing attachment - $76
• Super Nova 2 wood turning chuck $180
• Crown roughing gouge 1 1/4" - $70
• Kelton handle and bowl gouge 5/8" - $75
This entire wood turning set totals $1975
FIRM.
Call Robin @ 604-512-1202.
Delta DL 40 Lathe, 1.25 hp variable
speed, 16” swing inboard, 24” swing outboard, 55” between centers. New DC direct drive c/w faceplates etc. $1000 FIRM.
Contact Doug at douglaschild@woodturnings.ca.
(Continued on page 14)
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