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Wednesday
Feb. 24th - 6:30

Sapperton
Pensioners' Hall

318 Keary St.,
New Westminster

NEXT
MEETING

Main Event:-
Peter McLaren presents a Study of 
Cubes (aka Multi-Winged Knuckle 
Busting Thingies)

ANNUAL GENERAL MEETING
AND ELECTION:-

Forum on Form & Finish:-
None this month

Focus on Fundamentals:-
None this month

Tech Talk Table:-
None this month

February Food Suppliers:-
Larry Stevenson, Mike Stewart, Murray 
Stewart, Chris Stiles, David Sweet, Allan 
Symonds, Harry Taylor, Bill Thomas
March Food Suppliers:-
Dell Valair, Gerry Vickers, Anthony 
Wade, Philip Wade, David Wagner, David 
Warren

President's challenge this month is VALENTINE

By the time you read this the Olympics 
will be in full swing. Either you will 

be having the time of your life, or every 
moment will be spent glued to the TV 
watching sports you would have to be 
paid to watch any other time, or you will 
be cursing the road closures and waiting 
for it all to be over. To each their own.... 
At this time I am looking forward, with 
my fingers crossed.

Olympics aside, good things are 
happening around now. The days are 
noticeably longer and warmer now. 
Daffodils and other spring flowers are in 
bloom. The season of roughing wet wood 
is in full swing. We have just finished 
roughing out a metric whack of box elder, 
and have shovelled about a dozen large 
bins of shavings from the shop. 
Fortunately some hamster breeders (or 
chinchillas or something) took it all off 
our hands, which sure beats taking two 
truck-loads to the green waste facility. If 
you do not know any hamster breeders, 
consider putting an ad in Craigslist. We 

Spring Has Arrived . . .
Shame About That Snow

have had horse owners and gardeners 
take our shavings in the past.

As you know, the Guild has a busy 
calendar of events over the coming 
months. Christian Burchard will 
demonstrate and do a class February 28 
(Sunday) and March 1 (Monday). Our 
Brentwood demonstration is March 13. I 
hope you will come out to these events, 
as they will all be great.

The VanDusen Botanical Garden has an 
upcoming lecture that also sounds 
interesting. On April 8 Dr. Jack Fisher of 
the Fairchild Tropical Botanical Garden 
will present Across the Grain: The Nature 
of Wood. Dr. Fisher is a botanist and long-
time woodturner. His lecture will give 
you insight into the inner working of 
trees and what makes the different woods 
different from each other in colour and 
grain. Tickets are available at the door, or 
call 604-878-9821 for further details.

I look forward to seeing you at the 
meeting. - Kerry

President's Column - Kerry Deane-Cloutier
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GVWG SYMPOSIUM
West Coast Round-up Registration Opens
by:- Bruce Campbell
I am excited to announce that 
registration of our third West 
Coast Round-up Symposium is 
open and we have already 
received our first sign-up. Since 
this is our third time doing this 
we have taken all the valuable 
lessons from before and poured 
them into this one.
First, we wanted the top present-
ers that we could get. I am 
pleased and proud that we got 
every one that we asked; two 
international stars; two renowned 
Canadians; two well-known turn-
ers from the US; and two excellent local artists.
Next, we needed a venue that would allow us the hold 
everything in one place – preferably on one floor. We 
were able to accomplish this by returning to the site 
of our first Round-up, the Sheraton Vancouver 
Guildford Hotel in Surrey.

''Third time doing this we have taken all 
the valuable lessons from before and 
poured them into this one'' - Bruce 

Food proved to be really important to past attendees 
so we have gone out of our way to ensure that the 
catering is excellent. Last time we tried including a 
buffet lunch in the package and everyone loved it. So 
we are doing it again. It allows folks to have a lei-
surely lunch while socializing instead of rushing out to 
find a cheap bite to eat.

UPCOMING ELECTIONS

The Annual General Meeting of the
Guild will be held February 24, 2010

Guide The Direction Of Your Guild
Once again it is time to think of election of 
officers for your guild.  Our AGM takes place at 
the February meeting and this year the positions 
of president, secretary and three members at 
large are open for election.  Your guild is only as 

good as the people who contribute and if you 
think you would like to make a difference, then let 
your name stand for one of these positions. Job 
descriptions are posted on the website so you can 
find out just what you would be taking on.  If you 
decide you would like to run you can phone or 
email any one of the executive. Contact 
information can be found on the last page of the 
newsletter.

- Claudia Hayward

Past attendees have raved about 
our excellent audio/visual setup 
in each room and I am happy to 
report that it will be even better 
this time. In fact, we are planning 
to begin training AV operators 
soon so look out for your chance 
to get in on that. The AV people 
always have the best seat in the 
house but they have to be on 
their toes as they are the eyes for 
the whole group.
In the past people were pleased 
with the amount of time there 
was to get to know each other. 
This time will be much the same. 

In addition to the casual buffet lunches there will be a 
Friday evening reception for registered attendees and 
guests, and on Saturday there will be a banquet with 
fund-raiser activities beforehand and a Silent and Live 
auction after dinner.
All this combined with a trade fair, an Instant Gallery, 
and eleven 90-minute presentations will make for a 
memorable weekend. But we need you to do two 
things. First, we need help. There are lots of jobs, 
large and small, that need to get done. Steve Kent is 
the Volunteer coordinator. Find him at a meeting or 
ask someone how to contact him; tell him how much 
time you have and he will connect you with the folks 
who are coordinating pieces of the event.
Second, we need you to register. Visit our website at 
www.gvwg.ca/Symposium/home.html for all the 
details on how to register by mail or on-line.
Just like the first two Round-ups, this one will be 
another highlight for our Guild. Please don’t miss it.

REGISTER EARLY AND PITCH IN TO HELP
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by:- Dennis Cloutier
1. Introduction
January’s main event was presented by Larry 
Stevenson, one of the Guild’s most talented artists. 
This article was difficult to write as Larry covered a 
lot of ground in a very short time. Larry started by 
describing some of his influences and then he went 
through the exacting process of laying out, colouring 
and finishing one of his quilted pieces.
Larry’s mother was a quilter, and since childhood he 
has been interested in quilting patterns. He 
recommends a book called ''Patchwork Designs'' by 
Jenny Beyer and another called "Symmetries of 
Culture – Theory and Practice of Plane Pattern 
Analysis" by Dorothy K. Washburn and Donald W. 

Crowe for inspiration on patterns. The other major 
influence on his quilted pieces was the work of artists 
like MC Escher who liked to mess with our optical 
perceptions (see "Masters of Deception – Escher, 
Dali, and the Artists of Optical Illusion" by Al 
Seckel).
Larry’s quilted pieces have evolved over time. His 
early quilted pieces had a three dimensional looking 

pattern (see figure 1) that 
was painted over an 
opaque layer of gesso. 
You couldn’t see the 
figure of the wood at all. 
This optical illusion 
succeeds, probably 
because we assume that 
light is coming from 
above. So, if the top 
panel is brighter than the 
others, then it looks like the element is sticking out. If 
the top panel is dark, then the element looks like a 
recess in the piece. However, there were 
improvements to make. Later on, Larry eliminated 
the gesso, which allowed the wood grain to shine 
through the finish, and he moved towards shinier, 
more metallic looking finishes with interference 
pigments that compliment the chatoyance of the 
wood by changing colour depending upon the angle 
of the light (see figures 2, 3 and 4).
2. Pattern & Layout
Larry went on to discuss pattern layout. He comes up 
with his basic pattern block on a sheet of paper as 
shown in figure 5.
Start with a piece that has been turned and 
completely sanded. Be very careful with the sanding 
because dyes do a great job of highlighting any 
sanding scratches or tear-out that might be left. With 
the piece mounted on the lathe use the indexing 
wheel and a soft, sharp pencil to mark evenly spaced 
lines running from the top to the bottom of the piece. 
Like lines of longitude on a globe, they are farther 
apart near the equator, and closer together near the 
poles. Leaving the foot on the piece makes marking 
the grid more convenient. The next step is to mark 
the horizontal grid lines. The distances between lines 
needs to be scaled to the distance between the 
vertical lines so that the pattern gets smaller towards 
the top and bottom of the piece. This can be done 
using a simple triangle of flexible plastic. If you want 
a square grid, that is if the distance between the 
vertical lines is the same as the horizontal lines, use a 
triangle with a 45 degree angle. Mark a horizontal 
baseline all the way around the piece for your 
starting point. Then just lay the triangle with one of 
its short sides on one of the longitude lines and the 
point of the triangle touching the baseline. Make a 
mark on the next line over where the long edge of the Figure 5 - From this you figure out how many 

units wide and tall your pattern is

Figure 1

Larry's 
quilted 
pieces 
have 
evolved 
over time

continued on page 4

Larry Stevenson

JANUARY’S MAIN EVENT:-

Larry Stevenson On Colouring
Techniques Or, How To Quilt Wood
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continued from page 3

triangle crosses it. This is your distance between the 
first horizontal line and the baseline. You can then 
rest your pencil on the toolrest and rotate the piece 
to extend this line all the way around. Repeat this 
process until you have the gridlines marked all the 
way up and down the vessel. To achieve different 
patterns you can also use a triangle with a different 
angle. For example, a 30 degree triangle will give 
you squares that are twice as big one way as the 
other.
You can also do this layout using a proportional 
divider. These dividers have a moveable pivot point 
and points at both ends. For example, if you want 
your grid squares to be twice as long as they are 
high, then you set the pivot point 1/3 of the way 
from the end of the dividers. Then, when you set the 
long points to a dimension, the distance between the 
short points will be 1/2 of the first distance.
Once you have marked out your grid you can lay out 
your pattern. Larry emphasized the importance of 
being very precise when laying out. Small errors get 
magnified. Once the pattern blocks are laid out, 
Larry uses a burning tool to follow the outline of the 
pattern. This tool cuts a fine line into the wood, 
which keeps the colours from bleeding past the line. 
Finally he sands away the remaining pencil lines and 
closely inspects the piece to make sure there are no 
sanding scratches or other defects as these will get 
emphasized by the dye. The foot can be turned off of 
the piece at this point.
3. Colouring
Larry has experimented with many different 
colouring materials. He started out with felt tipped 
pens, but abandoned these because he couldn’t 
blend the exact colours he wanted. He currently uses 
a combination of fabric dyes and acrylic paints. He 
suggested two books that helped him learn about 

using acrylics (The New Acrylics - Rheni Tauchid) 
and colour (Exploring Color - Nita Leland).
He dyes the wood with Procion fiber reactive fabric 
dyes which he gets from Maiwa on Granville Island. 
These penetrate end grain more deeply than side 
grain so they emphasize figure, and tearout. He uses 
a brush to apply the different colour to each section. 
When using these dyes on fabric you have to pre-
treat the fabric with a mordant first, but this isn’t 
necessary with wood.

Trick your brain into seeing
in three dimensions

He emphasized that you have to use complimentary 
colours the get a 3d effect. You want it to look like 
the colour differences are due to the light hitting the 
panels at different angles. This is how you trick your 
brain into seeing it in three dimensions. You can 
actually use the same colour for all of the panels and 
just give some of them more coats to make them 
look darker.
Larry then applies a top coat to seal the wood. He 
uses several coats of Krylon UV lacquer, applied 
using a rattle can.
His next step is applying accents using Liquitex 
iridescent metallic acrylics with a brush. If he is 
trying to make a piece look three dimensional he’ll 
frequently apply a light coat of copper iridescent to 
some panels and gold to others to highlight the 3d 
look.
His finishing touch is to use interference paint. These 
are tiny mica particles suspended in an acrylic base. 
The mica is coated with a very fine layer of white 
pigment. The perceived colour of the paint is 
determined by the thickness of the pigment layer. 
These paints all look white in the can, but they take 

on a colour when they dry. 
They also change colour 
depending upon the angle 
of the light and your 
viewing angle so they 
produce an amazing 
effect. Larry applies a very 
light coat of this paint to 
some of the panels. 
Coating only some of the 
panels also highlights the 
3d effect. He uses a small 

Colouring Techniques Or, How To Quilt Wood
JANUARY’S MAIN EVENT:- LARRY STEVENSON

Figure 2 continued on page 5Figure 3
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FOF CANCELLED
Due To Lack Of Interest Or Lack Of Time . . .

stippling brush, and, as with most of this process, he wears a 
magnifying visor so he can see what he’s doing.
Larry doesn’t apply a topcoat over the interference pigment 
because this masks their effect.
4. Conclusion
Larry’s quilted pieces are stunning, and very complex to 
execute. The use of a regular pattern and careful use of colour 
makes the surface pattern look three dimensional. The use of 
metallics and interference pigments really makes the surface 
spring to life. I don’t think I’m likely to do anything quite this 
fancy in the near future. But I think there are things here we can 
all use if we’re planning on doing any kind of repeating pattern 
on our pieces or if we’re colouring our wood.

Colouring Techniques Or, How To Quilt Wood
JANUARY’S MAIN EVENT:- LARRY STEVENSON

Thanks, Larry,
for a mind expanding demo

Figure 4

continued on page 5

by:- Dennis Cloutier
The Guild has a few positions that need filling, and 
lately I find myself spending time trying to think of 
someone who might be willing to contribute. The 
usual response when you ask someone is that they 
don’t have time. I think what they 
are actually saying is: “my time is 
occupied by other things that are 
more important to me”. At least, I 
think that is what they are saying, 
but sometimes I wonder if it isn’t: 
“find someone else who isn’t as 
busy as me”.
We’re all busy. Kerry runs a 
successful legal practice, and, 
believe me, she’s busy. Just the 
same, she makes sacrifices so that 
she can contribute to the guild. It 
isn’t because she wants the glory 
and power of being guild president. 
It’s because she thinks the benefit 
she gets from the guild is worth the effort she has to 
put in to keep it alive. She isn’t the exception either. 
Every one of the volunteers that makes the guild 
happen is giving up other things that they would 
rather be doing with their time.
I’m not criticizing people who “don’t have the time”. 
After all, we all have a nearly infinite number of 
demands on our time, and you’ll go nuts if you don’t 
say no to some of them. We all have to decide what 
things are worth the effort, and dump the things that 
aren’t. But, the fact is that if we don’t continue to get 

volunteers, the guild will die. I would like to suggest 
that each of us should consider what the guild is 
worth to us, and whether it is worth sacrificing 
something else to keep it going. If it is, then please 
volunteer for something. If it isn’t, then at least you 
thought about it and made a conscious decision.
I have recently made one of those myself. I was 
coordinating the Focus on Fundamentals, but we 
needed a newsletter editor. Nobody was stepping up 
for that, so I took the job. I’m also committed to 
helping out as one of the group leaders for the 
symposium and I’m just not willing to do all three 
jobs. Since we can’t find another volunteer, FOF is 
toast.
The Guild is currently looking for a volunteer to fill 
the third spot on the Gang of Three. They recruit 
people to do the regular meeting demos, and so they 
have a fair bit of influence on the content of the 
meetings. Membership in the Gang includes regular 
dinners at Larry’s in Ladner (aka Larry Stevenson’s 
house). Based on my experience the food there is 
excellent. We have also started looking for volunteers 
for the Symposium in September. So, if any of you 
think that these things are worth investing some time 
in, then please step up.

The GVWG is currently looking for a volunteer 
to fill the third spot on the Gang of Three. They 
recruit people to do the regular meeting demos, 
and influence on the content of the meetings.

''If we 
don’t 

continue
to get 

volunteers 
the guild 
will die''

- Dennis
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TECH TALK TABLE – JAN 2010
Sharpening Guidelines That Can Help
Make Sense Of All The Advice Out There

by:- Bruce Campbell
Al gave me some 
forewarning that he 
wanted to talk about 
sharpening this month. He 
had been doing a lot of 
research on the Internet 
but found little that 
seemed to agree. My take 
is that the only thing that 
is “wrong” is when 

someone says their way is the only way. However, 
there are some guidelines that can help to make 
sense of all the advice out there.
There are a lot of differing opinions around bevel 
angle on gouges. I personally don’t know what angle 
I use. Instead, I use the guideline that the shorter the 
bevel is the easier it will be to control but the harder 
it will be to hold the “sweet spot”. Conversely, a long 
bevel can give a wicked cut but will be harder to 
control. Measure the distance from the bottom of the 
flute to the bottom of the gouge and compare it to 
the length of the bevel. If the bevel is around 1 1/2 
times longer then that thickness it will have a happy 
balance between easy to control and giving a good 
cut. This guideline can be helpful as you are 
mastering a tool. Start out with a shorter bevel and 
as you get more comfortable grind it longer until you 
find a balance that works for you.
A really important factor in sharpening is 
repeatability – the ability to get the same grind time 
after time. If you are turning nearly every day then 
you might want to take the time to learn how to 
sharpen by hand. The major advantages are that it is 
quick and you can use any grinder with a decent 

wheel and some kind of toolrest. However, if you do 
not turn (and thus sharpen) regularly you will take a 
long time to develop the skill needed to hand 
sharpen. Meanwhile, you will likely struggle to get a 
good edge.
We then spent a fair while talking about the Vari-
Grind from Oneway Manufacturing. This is a 
fingernail jig used in conjunction with the Wolverine 
sharpening system – also from Oneway. This tool 
offers three adjustments: the angle of the swing arm, 
the distance the gouge extends beyond the jig, and 
the distance the “V” arm is from the wheel. The 
distance the “V” arm is away from the grinder 
influences the bevel angle primarily. The closer the 

''My take is that the only thing that is 
'wrong' is when someone says their 
way is the only way'' - Bruce

shoe is to the wheel the steeper the bevel is. The 
distance the gouge extends out of the jig impacts the 
length of the sweepback primarily; less gives a 
shorter sweepback – more gives a longer 
sweepback. The angle of the swing-arm influences 
the angle of the sides of the grind – swinging the arm 
closer to the tool makes the sides more vertical while 
swinging the arm farther away causes the bevel to be 
angled inward.
But these settings are not independent. Change one 
and it will influence the others. It takes some 
experimentation to find the one for you. For what it is 
worth, here are my settings:

JIGS - Offer The Advantage Of Repeatability
You can sharpen your gouges to just about any 
profile you want. You can repeat the same grind 
over and over again while taking off only a little 
metal each time. It does take a little time to learn 
how to use any jig but it takes much less time to 
master and is much easier to brush up on after a 
break.
There are lots of jigs out there so instead of 
recommending one over others I recommend the 
following checklist

• Can it be used to sharpen the six major tools - 
spindle-roughing gouge, parting tool, skew, 
scraper, spindle gouge, and bowl gouge?

• Does it allow you switch between wheels 
(assuming you are using a grinder)?

• Is it easy to adjust – it shouldn’t need tools, 
only knobs or slide-locks?

• Is it robust – does it feel like it will not bend or 
move during use?

• Will it give you the grind you want?

continued on page 7

Bruce Campbell
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TECH TALK TABLE – JAN 2010
Sharpening 
I move the swing-arm as far away from the gouge as 
possible and then bring it back to the start of the 
second notch on the jig. For those with older jigs that 
do not have the notches, this is about 43° measured 
from center of the gouge to a line drawn between the 
pivot bolt and the set bolt. I use this position 
exclusively because all my gouges have similar flute 
shapes - more about that in a moment.
I set bowl gouges to extend 2'' from the jig. This is 
longer than the manufacturers recommended 1 3/4'' 
but I like a longer sweepback on my gouges. I set my 
spindle gouges out even longer to 2 ''. Again, I like a 
very long sweepback on my spindle gouge. If you 
don’t then you can back off a little to say '' or even 
the recommended 1 3/4''.
Finally, I set the 'V' arm to give me a bevel that is at 
or a little longer than 1 1 times the thickness from the 
bottom of the gouge to the bottom of the flute. I do 
this by eye and rarely measure. For those who really 
would prefer an angle this is approximately 41.78°.
The shape of the flute of your gouge can also 
influence how you use a Vari-Grind. Many gouges 

today have something close to the “elliptical” shaped 
flute and the settings I gave above are for that. 
However, if you have a gouge with a pronounced “U” 
flute (like the Henry Taylor Superflute) you will 
probably want quite different settings then mine. In 
particular, you will probably want to move the swing-
arm to adjust the sides of the fingernail to be tilted a 
little more inward. Conversely, if you have a gouge 
with a “V” shaped flute (these a rare today) you will 
want to make the bevel angle more vertical.
Finally, there is the question of honing after grinding. 
Certainly honing will improve your edge and that will 
result in a cleaner, smoother cut. However, it is a 
question of time invested against benefit gained. 
Even with a mechanical honing tool it takes extra 
time (and equipment) to hone. For me there is not 
enough benefit for the effort. However, turners that I 
quite respect have exactly the opposite opinion. This 
one is for you to try and decide for yourself.
We had a large group at Tech Talk in January 
although perhaps one guy talked too much (me). I 
hope you will join us next month with your questions, 
recommendations and experiences. By sharing we all 
get better.

by:- Bruce Campbell

An important part of 
our upcoming West 
Coast Round-up 
Symposium is the 
fund-raising auction 
held on Saturday 
evening after the 
banquet. It is traditional 
to auction off items 

turned by the demonstrators during their 
presentations as well as items donated from industry 
and our members.
This year I am pleased to announce that the money 
raised from each donated turning will be shared with 
the artist on a 50-50 split. We hope that this will 
encourage members to put one or two items of their 
better pieces into the auction.
All donated pieces will go into the Silent Auction on 
Friday morning. The Silent Auction will close on 
Saturday evening just before the banquet and the 
items earning the top bids will be added to the Live 
Auction. Bidding on these items will open with the 

GVWG SYMPOSIUM - 2010
West Coast Round-up Call for Donations

top Silent Auction bid and if there is no additional 
bidding that bid will win the piece. Otherwise, the 
bidding will continue until a winning bid is reached.
Please consider donating a piece to the auction. The 
money raised will help to offset the significant cost of 
putting on the Symposium.

continued from page 6

SYMPOSIUM DEMONSTRATOR

 Dale Larson

Kvitka Madrone Bowl
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by:- Kerry Deane-Cloutier
Malcolm Zander will be coming to Vancouver to do a 
half-day demonstration on April 10, 2010, with a half 
day class on April 11. Since this is a Saturday 
demonstration, we will be back at Sapperton Hall.
This is a demonstration you will not want to miss. 
Malcom was born in New Zealand, but came to 
Canada in the late 1960's and settled in Ontario. 
After retiring in 1999, he discovered the lathe and 
started turning in 2000. Considering that he has only 
been doing this for 10 years, his accomplishments 
have been staggering. Within a year he had juried 
into a well-respected craft show, and within two 
years he was winning woodturning competitions. 
Other accomplishments followed, including 
exhibitions at Del Mano and SOFA, and many 
mentions in the AAW's American Woodturner 
magazine.
It is clear from looking at his work that he subscribes 
to the “'good enough' isn't” school of thought. A 
review of the work on his website at http://
www.malcolmzander.com shows an attention to 
detail that makes you wonder how long each piece 
takes him. He probably subscribes to Ed Pretty's 
“patience” school of thought too. Early in his career 
he started turning hollow forms, natural edge pieces, 
and thin, deep, skinny vases in exotics like pink 
ivory and african blackwood. Not content with just 
the beauty of the wood he was turning, he started 
piercing the top rims into delicate, lace-like patterns, 
and further embellishing with gold acrylic paint. He 

then continued down the path of piercing and 
embellishing, cutting away parts of his turnings, 
branching out in his paint choices, and adding things 
like cubic zirconia, glass fibres and pearls.
More recently, he has turned to making pieces that 
are entirely pierced. These include standard hollow 
form shapes, and also sculptural forms that look like 
they were never within 2 meters of a lathe. Some of 
his more recent work, like “Lacemouse”, show a 
more whimsical side. On his website he assures us 
that it was turned, and challenges us to figure out 
how. I think I know how he did that one on the lathe, 
but his elegant blue and gold pierced fish, 
“Riverglider”, has me stumped.
In the demonstration he will present on two topics, 
thin-walled turning and piercing, and form. The first 
segment on thin-walled turning focuses on turning 
from dry, face grain wood and includes information 
on turning natural edge pieces. The segment on form 
covers the why's, where's and how's of form – why 
woodturners should care, where you can find 
inspiration for new forms, and how to integrate this 
into your work. If you missed the AAW Symposium 
in Richmond Virginia, this is your opportunity to see 
Malcolm's demonstrations now.
The class will focus on thin walled turning of face 
grain wood, either with or without a natural edge.

Malcolm Zander at home in his workshop

Not content with 
just the beauty of 
the wood he was 
turning, Malcolm 
started piercing 
the top rims into 
delicate, lace-like 
patterns

Talk to Fred if you're interested in joining the class
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by:- Ed Chainsaw Pretty
You’ll never see a woodturner wandering the 
roadsides looking for beer bottles. They do, 
however, graze every nook and cranny seeking 
gnarly and bumpy pieces of wood that no other sane 
person would give a hoot about. Peter “Hey, do you 
want that wood?” McLaren is just such a character. 
Ever on the lookout for diamonds in the rough, Peter 
was picking up his family’s annual Christmas tree 
when he spied with his little eye, something that 
started with a “B”. Actually, he just about drove over 
a couple of kids when he saw a burl in a burn pile at 
the local Xmas Tree farm. With the smooth and 
practiced delivery of a used car salesman, he asked 
the owner if there was more of that ugly wood 
nearby and by golly if he didn’t have a whole damn 
tree that was pretty much one solid lump. Naturally, 
Peter convinced him that the leprous giant would no 
doubt infect the rest of the beauties next to it and 
that it would also probably fall in the next windstorm 
causing death and mayhem. He promised he would 
return. He would bring a posse to help rid the 
scourge. The hapless Christmas tree farmer was 
greatly relieved.
Enter Ed “I have a chainsaw” Pretty. While the two 
were returning from the successful rescue of a Holly 
carcass from the jaws of a rabid chipper, Peter 
teased Ed with his tale of the unknown and hidden 
burl tree: “You got a few more minutes? It’s just 
down the road.” Feeling flushed with the success of 
the first mission, the two were pretty sure of success 
as they schmoozed the owner, plying him with 
promises of a yard left clean as a whistle and 

THE MAPLE MISER POSSE
Keeping the World Safe from Burl

wonderful wooden treasures for his mantle. A deal 
was struck. The posse would come, however rather 
than being armed with torches, rakes and 
pitchforks, this posse would be armed with 
chainsaws, axes and peaveys.
A piece of the unknown wood from the burn pile had 
been spirited into the pick up for autopsy. It was 
later to be determined that it was the dreaded 
Manitoba Maple (aka Box Elder) which, besides the 
grotesque burl infection, had been thoroughly 
infested with the horrible red stain common to their 
ilk. They had to act fast.
The members of the posse were contacted. 
Unfortunately one was a lawyer, meaning the “T’s” 
must dotted and “I’s” would definitely be crossed. 
Because Ed “I have a chainsaw” Pretty is a little long 
in the tooth and not as spry (or as stupid) as he 
once was, he contracted his son Neil “I’m a monkey 
and I cut trees down for a living” Pretty to carry out 
the execution. The posse consisted of two country 
kids, Peter and Ed - and four city kids; Kerry (the 

continued on page 10
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GVWG WOOD CALL LIST

Do You Want Free Wood?
GVWG maintains a Wood Call list where we can 
share information about trees that become 
available. This is an excellent way to get wood - 
almost always for free - and to share when there 
is too much for one person.
 We had a recent call for a large maple tree in 
New West. It was felled in November and is ready 
for pickup. If you did not get the notice then you 
are not on the 2010 list. To be added to the list 
contact Bruce at bvcampbell@telus.net or call 
him at 604-944-3028.
You will be notified by email when we hear of 
interesting trees coming down.
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lawyer) and her driver, Dennis “I also have a 
chainsaw”, as well as Jim and his man-servant 
Harry. Maybe Jim was the man-servant – it was hard 
to tell.
On the fatal day, the execution went off without a 
hitch; technology and gravity winning easily over 
the maple’s might. In the end it would seem the 
maple wasn’t all that mighty after all. It was evident 
that the posse had saved the farmer from certain 
disaster when the rotted stump was exposed. Added 
to the horrible leprous condition and the infestation 
of scarlet stain, the tree was also the victim of spalt. 
What a horrible state of affairs. 
All that was left was to cut and buck and haul and 
rake and pile and sweat and go to the cafe for lunch. 
After the lawyer negotiated and the rest of the posse 
horse traded, the spoils were divvied. In the process, 
the posse didn’t forget the villagers. A pile of really 
decent stuff – well, the stuff that couldn’t be loaded 
that day - was set aside for other members of the 
guild who might be adventurous enough to venture 
into the countryside for turning wood. Yet another 
pile was designated as “meeting status” and would 
be leaked at the next meeting to curry votes in the 
upcoming election. 
A fun, hard-working day was had by all. There was 

Keeping the World Safe from Burl

by:- Merv Graham
While sitting with an 
associate at Tim’s sipping a 
cupa coffee I was asked that 
question, to which I 
answered “Do what?” 
“Volunteer for everything” 
was his reply. My response 
was “I don’t have a clue”. 
Now this perplexed me as I like to have an answer 
for most things, but for this nothing. I hadn’t even 
thought about it.
This got me thinking, wondering, questioning, do I 
really volunteer for that much and if so why? I would 
have to give it some serious thought. While driving 
on my volunteer shift with the Olympics I had time 
to work on the problem. First I would have to have a 
real meaning for the word “volunteer”. To do that I 

WHY DO YOU DO THAT?
Do you belong to the Twenty Group?

took some time out from the seminar I am planning 
with Gregg, for the WCWS, to look it up on the 
internet. There I came up with some significant 
information on the word and where it came from and 
what relevance it has to my dilemma. Volunteer 
comes from voluntaire in the French and voluntaries 
in the Latin meaning “to undertake of one’s own free 
will” or “to work without compensation”. Both of 
these get their meaning from the Latin word 
voluntas meaning choice. I wonder if those who 
“volunteered” for the Roman Legions were aware of 
this.
Ok that helps a bit, but why do I choose to go to the 
executive committee of the wood turner’s guild, or 
to Free Geek to wreck computers. Is it some 
fanatical choice to have power or to just take it out 

continued from page 9 still enough light left for the city kids to follow their 
GPS – confirmed by the trail of bread crumbs - back 
to the Big Smoke. Peter and Ed returned the next 
day to complete the dissection of a couple of the 
gnarlier pieces as well as complete the promised 
tidying.
In due course, turnings from the nasty, gnarly, 
stained and rotted wood will appear on instant 
gallery tables at a guild meeting near you: a 
testament to the sacrifices of the brave members of 
the Maple Miser Posse.

continued on page 11

Look Mom. No dye

Page 10
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DEMO AND CLASS

Christian Burchard Demo Reminder
Christian Burchard will be doing an all day 
demonstration at 9:00 am on Sunday Feb. 28 (that's 
right, not Saturday).  Note that this one will NOT be 
at the Sapperton hall, but at the Evergreen Cultural 
Center at 1205 Pinetree Way in Coquitlam.

He will also be doing a class on Monday, March 1 at 
Island Woodcraft.
The last I heard the class was full, but contact Bruce 
Campbell if you're interested as there may be 
cancellations.

on a helpless computer by taking it to bits? Nope, 
that doesn’t fit. Now I am becoming frustrated by 
this search. There must be a logical reason for this 
traipsing off to events to help out. Oh now there is 

Next time someone asks for a 
volunteer, remember what makes 
the world a better place, the 
“Twenty Group”.

Which one do you belong to?

continued from page 10 a new phrase, “help out”, in this train of thought. 
Now what does helping out by my own choice do 
for me? Could it be the feeling of satisfaction after 
the job is done; could it be the camaraderie of the 
people I meet; could it be the stroking of the inner 
ego seeing a job well done? More thought is needed 
here; I will have to use the driving time to the 
symposium committee meeting to figure it out. 
Eureka that’s it I do it because it needs to be done, 
and there are the benefits of belonging, being 
appreciated, seeing the enjoyment of others in the 
“twenty group" going about the same thing. Putting 
in time of their own free will to see an organization 
or project they fervently believe in succeed. Ah you 
ask what is the “twenty group”? It is a fact that 
there are two groups in any organization; the 
twenty percent group who always seem to be there 
when a volunteer is asked for, and the eighty 
percent group who watch.

SYMPOSIUM DEMONSTRATOR

WHY DO YOU DO THAT?
Do you belong to the Twenty Group?

Art Liestman

INGA

February Turning 101 will feature making a 
lidded box with a finial. The session will be at the 
Sapperton Pensioner’s Hall on Saturday February 
27 2010 starting at 9:00 AM sharp.

TURNING 101
These sessions are aimed at beginners, so it is a 
great way to improve your skills if you’re just 
starting out. Please contact Gerry at 
gb_vickers@shaw.ca or (604) 463-0760

Contact Gerry Vickers If You’re 
Planning On Attending
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TURNER'S
GALLERY

Maarten Meerman - 9 x .75 in - 
Walnut - Wax

Bruce Hodgson - 10 x 7 in - 
Cypress Burl - Tung Oil

Marco Berera - 5.25 x 6 in - 
Walnut - Tung Oil

Fred Baldwin - Norfolk Pine - 
Danish Oil

Brian Lucas - 9 x 4 in - Arbutus, 
Epoxy - No Finish

Fred Baldwin - Milo -
Buffed

Bill Cobb - 18.5 x 2 in - Walnut, 
Birch - Tung Oil, Beeswax.

Bill Cobb - 12 x 5 in - Spalted 
Maple - Tung Oil, Beeswax

Maarten Meerman - 8 x 10 in - 
Oak - Wax

Jane Kublick - 11 x 2 in -
Maple - Kwik

Jim Johnson - 16 x 1.25 in - 
Silver Maple - French Polish

Page 12



Volume 12 Issue 2 - February 2010    

TURNER'S
GALLERY

Mike Dawson - 7 x 1.5 in - 
English Walnut - Crystal Hut Fin

Lance Rossington - 15 x 7 in - 
Maple, Walnut - Salad Bowl Finish

Lance Rossington - 15 x 7 in - 
Maple, Walnut - Salad Bowl Finish

Kees Hof - 5 in - Pine -
Walnut Oil

Lance Rossington - 12 x 3 in -  
Walnut - Tung Oil & Beeswax

Robert Carlson - 9 x 2.5 in - 
Maple - Tung oil

Dennis Cloutier - 20 x 2 in - 
Jarrah Burl - Lacquer

Jim Johnson - 9.25 x 4.25 in - 
Silver Maple - Wipe on Poly

John Spitters - 13 x 4.75 in - 
Maple - Antique Oil
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Bruce Hodgson - 10 x 9 in - 
Cherry - Tung Oil

Ed Pretty - 1.5 x 9 in
Arbutus - Lacquer
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TURNER'S
GALLERY

Bruce Hodgson - 10 x 8 in - 
Cherry - Tung Oil

Robert Carlson - 8 x 2 in -
Maple - Tung Oil

Peter McLaren - 4.5 x 3 in -
Holly - No Finish

Mike Dawson - 7 x 1.5 in - 
English Walnut - Crystal Hut

Allan Cusworth - 2.75 x 6.5 in 
Cherry - Salad Bowl Beeswax

Michelle Gendron - Maple - 
Stained, Wax

Art Liestman - 6 x 15 in - 
Maple - Wipe on Poly.

Michelle Gendron -
Eucalyptus - Wax

Merv Graham - 7 x 2 in -
Cherry - Lacquer

Maarten Meerman - 11 x .75 in - 
Birds Eye Maple - Turners Polish
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Peter McLaren - 8.5 x 5 in - Red 
Oak, Dogwood Claphams, Gesso
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PRESIDENT'S CHALLENGE

Allan Cusworth - 11 x 1.5 in - 
Maple - Wipe on Poly

Maarten Meerman - 6 x .75 in - 
Oak - Turners Polish, Acrylic

Michelle Gendron - Myrtle -
Beeswax

Bill Cobb - 1 x 6 in - African 
Rosewood - Rub on Poly

Dennis Cloutier - Micro Merv 
Chuck
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Michelle Gendron - Gear Shift 
Knobs - Lacquer.

Merv Graham - 7 x 2.5 in - Burl - 
Lacquer

Frank Cullis - Cherry -
Crystal

Marco Berera - .75 x .75 in - 
Plastic

Mike Dawson - 2 x 8 in - 
Eucalyptus - Wax

Ed Pretty - 2 x 12 in -
Arbutus - Lacquer
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ANNOUNCEMENTS

VERITAS® SCRAPER BURNISHER turns scrapers into cutting 
tools. After grinding a scraper, you just deburr the flat face and 
roll a hook onto the edge. The burnisher forms a sharp, 
continuous hook. Scrapers sharpened using the Veritas Scraper 
Burnisher are easy to control, produce a superior finish, and 
last longer between sharpenings Lee Valley Sells for 46.50 + tax

Price $30.00
If interested call BARRY WILKINSON at 604-536-6870 or
email bwilki@shaw.ca

PRACTICE BOWL BLANKS: Dry cored out bowl blanks left 
over from making salad bowls. These are mostly straight 
grained maple, with a few other species as well. They’re not 
spectacularly figured, but they’re great for practicing, they are 
completely dry, plus, they’re cheap! I sell a lot more salad 
bowls than I do bowls in the smaller sizes, but I can’t bring 
myself to waste the wood in the middle. So, I’ve decided to start 
unloading some of them. I’ll bring a box to the next meeting.
If you’re interested. See DENNIS CLOUTIER at the meeting or 
email me at dennis@runningdogwoodworking.com

VERITAS® DIRECT-READING CALIPER The anodized 
aluminum arms make this caliper lightweight; yet, at 0.080" 
thick, it is rigid enough to withstand most regular turning 
demands. The graduated aluminum scale is etched, providing a 
good contrast with the anodized surface. Graduated in 32nds, 
0" to 4", with a throat capacity to cover the same range. Lee 
Valley Sells this caliper for 49.50 + tax

Price $35.00
If interested call BARRY WILKINSON at 604-536-6870 or
email bwilki@shaw.ca

D WAY TOOLS 'WIDGIT'. This gadget is an extra tool left over 
from Dave Schweitzer's visit last month and he asked me to try 
to sell it. A widgit is a universal tool used to hold the little 3/16" 
or 1/4" sqaure bits as well as any other type of detachable bit 
for any hollowing tools or other tools using such bits. I got one 
with my hollowing tool and now use it for all my small bits. I 
can do a much better job of sharpening the bits and am not 
afraid of giving myself an instant manicure. I also use it for the 
small HHS/cobalt bits for my metal lathe as well.
The regular price is $22.95 USD

Price $25 Cdn - no tax
If interested, have a look on Dave's site: www.d-waytools.com/
Call ED PRETTY at 604-888-5967 or email efpretty@shaw.ca

Art of the Carver Show:- The Central Fraser Valley 
Woodcarvers will be holding their 22nd annual Art of the 
Carver show on May 8, 2010. They have a category for 
woodturners, so it might be a good chance to gain some 
exposure for your work. There are cash awards!! More info 
can be found at www.centralfraservalleywoodcarvers.com
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