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Wednesday
May 26th - 6:30

Sapperton 
Pensioners' Hall
318 Keary St.,New 

Westminster

NEXT
MEETING

Main Event:- Dennis Cloutier will 
demonstrate Salt Shakers Two 
Ways.

Critique Table:- Kerry & Larry will 
moderate a critique of your pieces

Focus on Fundamentals:- Jim 
Johnson presents Bowl Turning I.

Tech Talk Table:- Bruce Campbell will 
host a forum for your technical 
questions.

AV Training Session:- Kees Hof will 
conduct training for use of Audio Visual 
gear for those planning to volunteer for 
the symposium.

May Food Suppliers:- Jared Altman, Fred 
Baldwin, John Bell, Scott Belway, Marco 
Berera, Gary Bergdal

June Food Suppliers:- David Blair, Tom 
Byrom, Bruce Campbell, Robert Carlson, 
Thom Chadwick, Adam Christiaanse

May's President's challenge is 'Large & Small'

Really Cool Internet Sites
President's Column - Kerry Deane-Cloutier

Sometimes surfing the web seems like a 
huge waste of time, and sometimes you 

stumble on something really cool. Usually 
this is the result of random mouse clicks, 
which you could never replicate if you 
wanted to. Here are a few interesting sites 
I have found recently.

A fantastic piece by J. Paul Fennell, called 
wifflebat and ball. This is part of the 
Kaplan collection. An interesting follow up 
piece to look at after Malcolm Zander’s 
visit. http://picasaweb.google.com/
montgomerycountywoodturners/
MCWMay08Meeting

Maple Medley – an Acer Showcase is on 
the AAW website. This juried show has 
pieces by our own Art Liestman and Marco 
Berera. Congratulations gentlemen! http://
www.woodturner.org/sym/sym2010/Maple/
pub/index.htm

While you are at the AAW website, check 
out the POP teapot auction. If you are a 
member of the AAW you saw some of 
these teapots in the latest magazine. 
Whimsical seems to be the dominant 
mood of the teapots (including one of 
Art’s), but there are some elegant ones too. 

It is an amazingly creative selection. http://
www.woodturner.org/sym/sym2010/pop/
details/index.htm

A nice, useful beginner’s project from 
Aroundthewoods.com, a kitchen spatula: 
http://aroundthewoods.com/spatula.shtml

Another interesting project, test tube vases 
made out of those odd scraps of wood that 
are too pretty to throw away but too small 
to figure out what to do with them. http://
www.woodisfun.ca/index.php?option=
com_content&view=category&layout=blog&id=
32&Itemid=139 

A variation on the above project: http://
www.seafoamwoodturning.com/Shopping/
one_of_a_kind_triplets_I.htm 

For a woodturning/culinary adventure, 
check out Kip Christensen turning curly 
fries. http://www.youtube.com/watch?v=
0XMBbYM11I8 

For three days of woodturning fun, with 
unparalleled opportunities to learn, come 
to the GVWG Symposium. http://
www.gvwg.ca/symposium/home.html 

Check these sites out, and be inspired. See 
you at the meeting.
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by Steve Hansen

First off, we have only 2 spots left for the Sunday 
May 30 class. Mark is one of the premier 
woodworker/woodturners with 3 decades of 
experience as a craftsman, artist and instructor. If 
you are interested in spending quality time with 
one of the best educators in the field, now is a great 
opportunity. Mark is certainly well known for his 
multi-axis / sculptural pieces, often incorporating 
the turnings into his furniture pieces. Check out the 
accompanying photo of Allentown Bench. As is 
typical with his work, it is often whimsical, 
provocative and playful - an extension of his 
personality, I suspect. The class cost is $150, not 
$175 as I had previously mentioned - sorry about 
that! This will be a great weekend for all those that 
come to the Saturday demo and the lucky students 
on Sunday.

Please contact Steve Hansen to register for the 

class and please have your payment to me prior to, 
or at the next regular meeting to guarantee your 
class spot - first paid, first served.

DEMO & CLASS

Mark Sfirri In Vancouver May 29 & 30

For questions, contact me at mailto:webmaster@gvwg.ca

Allentown Bench

Safety Standards For Demonstrating In Public
Reprint from April Newsletter

Eye protection (face shield or safety glasses) 
must be worn at all times when demonstrating.
Wear appropriate clothing (a turning smock, T-
shirt, or something that has long sleeves but 
tight cuffs). No loose, baggy sleeves or clothes 
that have loose dangling cords or strings. Long 
hair must be restrained. Dangling jewelry and 
rings must be removed. 
NEVER adjust the tool rest while the lathe is 
running during a public demonstration. Practice 
this at home so it becomes second nature.
Turn at a slower speed than you would at home.
Rotate the work piece by hand before turning on 
the lathe.
Do not try something new that you have not 
done before or that you have not practiced. 

Stick to what your accomplishment level is and 
what you are comfortable doing. If you find 
something easy to do, only then can you 
impress the audience.
Limit sanding or excessive burning which create 
offensive dust and odor for the spectators. 
NEVER demonstrate on a piece of wood that is 
compromised i.e. has bark inclusions, is 
cracked or generally unsafe. Don’t use woods 
with dangerous dust or offensive odors. 
Have someone check your setup. It doesn’t 
matter whether you’ve been turning 1 year or 
20 years. Don’t take it personally – it is the 
image that we are portraying to the public.
Look professional. This is the image we are 
trying to portray – safe and professional. 
Remember – you are representing the Guild 
when demonstrating in public – everything you 
do reflects on the Guild and its membership. 
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APRIL MAIN EVENT:-MAARTEN MEERMAN

Micro-turning Inspired By President's Challenge
by Dennis Cloutier

April’s main event was an amazing slide show and 
demo by Maarten Meerman. Martin was inspired by a 
recent president’s challenge to turn something really 
small, and then he kind of went off the deep end. His 
first forays into the really small were at 1:12 scale, 
which is a pretty good scale for a doll house. Lately 
he has been turning things at 1:144, or in other words 
this would be the furniture that goes into the doll 
house in the doll house. The smallest thing he has 
turned is about 0.004” in diameter, which at 1:144 
scale would equate to about 5/8” in diameter. As 
someone who struggles with chatter when turning 
rolling pins that taper to about 3/4” diameter, 5/8” is 
doable, 1/8” is impressive and 1/250” is, um, nuts. In 
addition to turning really tiny things, Martin also 
assembles them into furniture or shop equipment (no 
kidding!)

Martin has developed some very simple methods that 
allow him to go so small. The first is that he has built 
himself a home made lathe using a variable speed 
dremel. He built a wooden bed for the dremel 
complete with ways, a headstock and six function 
toolrest/tailstock.
Maarten uses a variety of small custom ground 
scrapers to get various shapes. He also shapes the 
wood with good quality diamond needle files, and 

with a sandpaper stick. At 1:144 scale, 400 grit 
sandpaper is useful for aggressive stock removal. To 
me the most amazing part of the whole thing is that 
he does not wear any kind of magnifiers to do this 
work. With my eyesight I can’t even see his 
workpieces, let alone see the details he is trying to 
turn. For material Maarten uses micro dowels he 
bought at Lee Valley Tools. They’re available in 1/8” 
and 1/12” diameter. At 1:144 scale, a 1/12” dowel is 
equivalent to a 1’ diameter log.
One of the really neat things about Maarten’s work is 
that it can be done anywhere, with very few 
resources. I have had many people tell me that they 
would love to get into woodturning, but they don’t 
have the money for all of the equipment or the room 
for a workshop. Martin’s entire rig, including the 
wood, would fit in a small case and I’m guessing that 
the whole affair would cost less than $300. His 
annual wood budget wouldn’t buy a cup of coffee at 
Starbucks. Maarten’s pieces aren’t functional, but 
most of our work isn’t. He is challenging and enter-
taining himself, and producing stunning work, on a 
shoestring budget and in a space the size of a small 
tabletop. So, you can turn anywhere, and the only 
things you really need are motivation and creativity.
Maarten’s demo was one of the most entertaining and 
inspiring I have seen in a long time. I’m not tempted 
to take up micro-turning, but he did remind me that 
with creativity and persistence there are few things 
that can’t be done.

Maarten's Dremel turned into lathe

Above1 to 144 scale bedroom
Right 1 to 144 scale workshop

Mini
Micro
lathe
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continued on page 6

Emerging Turner To An Internationally 
Recognized Artist In Less Than Ten Years

MALCOLM ZANDER DEMO & CLASSES

by Ed Pretty

The weekend of April 10/11 saw the GVWG’s first 
ever half-day presentations by an invited 
demonstrator. Not to worry however, the quality of 
Malcolm Zander’s presentation definitely made up for 
any apparent lack of quantity. Flying in from Ottawa, 
Malcolm was able to travel light due to his half-day 
“chipless” demonstration on Saturday. On the other 
hand, two half-day workshops on Sunday that were 
anything but “chipless” on our parts accommodated 
twice the number of attendees as usual: twelve in all. 
Saturday’s presentation consisted of two main parts: 
the first being an oral and video presentation of 
Malcolm’s techniques and a second consisting of a 
presentation of his thoughts on form and design. 
During the presentation of techniques Malcolm 
included a history of his personal development as a 
turner, which surprisingly began as late as 2000. It’s 
amazing that anyone could evolve from an emerging 
turner to an internationally recognized artist in less 
than ten years – in truth, only two or three. Much of 
his approach to turning in general was a result of 
having no preconceived notions of what might be 
considered “standard practice”, therefore not limiting 
his approach to the craft. Being a biochemistry 
professor in his former career, Malcolm took an 

analytical and straight forward approach to learning 
which was unbound by convention. Preferring pieces 
that were thin but still consistently round, his material 
of choice was dry rather than green wood. The 
resulting pieces were thin enough that he was able to 
decorate what he felt were the somewhat drab 
sapwood rims of natural edge forms with lacey, 
pierced patterns. A technique was born that carried 
him into the stratosphere of the turning world at an 
amazing rate. Malcolm credits such turners as Giles 
Gilson, Michael Hosaluk, Rolly Munro, Graeme 
Priddle, Jason Russell and Frank Sudol for their 
contributions to his style and technique. Malcolm 
credits his long standing relationship with 
hexagonally oriented molecular models for the 
inspiration for many of his designs. He gravitated to 
these designs instinctively, then branched out from 
there as his work evolved.
Rather than making us sweep up mounds of chips, 
the body of Malcolm’s presentation of his technique 
was presented in video format. Definitely no less 
effective, his video presentation of his techniques was 
not only far less messy, it was possible for him to 
“fast forward” through the boring bits of simple stock 
removal. His approach to turning his forms was not 
necessarily novel, however the exacting attention to 
detail was evident. Working with dry, rough turned 
open forms, he re-turned the base so that they ran 
true in a chuck and then turned an internal recess to 
accommodate a large inverted cone in the tailstock 
for support. (I was to find the next day that this was a 
key factor in maintaining stability of the piece.) The 
outside shape was refined and finish-sanded prior to 
finish turning the inside. The inside was turned to 
final thickness (thin-ness would be more appropriate) 
in about 1-inch-or-less increments. Using calipers, he 
was able to monitor wall thickness as he proceeded. 
Depending on his plans for the piece, the bottom may 
be the same thickness or increase slightly to give a 
bit of weight at the bottom. Those pieces that are to 
be pierced over the entire surface are turned with 
equal wall thickness throughout.
Due to incredibly light weight and designs that 
incorporate very small bases, Malcolm had to 
develop a means of stabilizing the final product. He 
cleverly conceals a rare earth magnet in the base by 
drilling a shallow hole, gluing the magnet in place 
and then covering it with a plug. A magnet of the 
same size is hidden in the same way in a presentation 
stand. Naturally the wags in the crowd noted that if 
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Our turning 101 session will be on Saturday May 
22, 2010, 9:00 AM at The Sapperton Hall

We will be using a skew to turn a tool handle.

Natural Edged Bowl
Lance Rossington

Oak - Sanding Sealer

Thin Bowl
Harry Harteveld
Spalted Maple

TURNING 101

This Is The Last Session For 2009 -2010

From April Turning 101
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the correct polarity wasn’t used the featherweight 
pieces would likely be levitated rather than secured.
Malcolm led us on a virtual video tour of his shop. 
Malcolm maintains a fastidious shop due to his 
concern for the harmful effects of wood dust. Besides 
paying much attention to dust control at the source, 
Malcolm wears an air helmet with a twist. Because 
the batteries needed for the helmet were demanding 
constant recharging, he linking his helmet air system 
to a small diameter flex line delivering air from 
another room in the house, resulting in positive 
pressure, room-temperature air supplied full time to 
his helmet: very ingenious, very efficient and very 
effective for determining when the muffins are ready. 
(This setup is illustrated in the last issue of American 
Woodturner. - Dennis)
The bonus portion of Malcolm’s presentation was his 
thoughts on design. He discussed the use of texture, 
positive and negative space, static and dynamic 
forms, balance and proportion, decoration and finish, 
and finally, form and function as ways in which a 
form can evolve. He also referenced Raffan’s 
guidelines on forms as a definitive source of 
information on design. Design is a very qualitative 
topic: by definition, one that is not easily broken 
down into measurable segments. Although anything 
but quantitative, Malcolm’s progressive approach to 
the topic was easy to follow, referencing aspects of 
design that we were all familiar 
with. He encouraged us to 
consider maintaining a personal 
“library of forms” and gave us 
new ideas for sources of forms 
that - oddly enough - are hiding 
in plain sight. 
The workshop the following day 
was split into two shifts of six 
turners each. I was part of the 
morning shift, my partners 
being Peter McLaren, Bruce 
Hodgson, Dick Carney and the 
dynamic duo of Kerry Deane – 
Cloutier and Dennis Cloutier. 
Shortly after introductions, we 
were given our marching orders: 
turn a very thin ogee-shaped 
bowl. No problem, Malcolm. We 
had a box full of dry bowl blanks 
(thanks to Bruce Campbell) to 
work with, so had at it right 
away. Having followed his 

process on video the day before, there were no 
mysteries other than the odd difficulty that we all 
seemed to get ourselves into. In relatively short order, 
paper thin bowls were produced for inspection by the 
master. Naturally they were all deemed a success and 
in my mind he was right. I know that I had never 
successfully turned a bowl so thin and I am sure the 
others were equally proud of their effort. His 
approach was simple, without mystery, but 
completed with careful application of techniques we 
had all used before. One thing that made a difference 
for me was the ways in which he suggested we 
support the work, but more importantly it was his 
insistence on steady tool control and sharp tools 
(Have I heard that before?). It would seem that his 
“chipless” demo the day before was quite effective.
After shift we enjoyed a light lunch at the local Phö 
restaurant, hosting Malcolm and enjoying a visit with 
the man rather than the turner. I enjoy the less formal 
atmosphere of the workshops. We get to work with 
and know turners at a personal level who have every 
outward appearance of being somewhere above us 
all, yet in reality have their feet planted squarely on 
the ground like the rest of us (well, some of us ?). I 
dare say that some of them are far more grounded 
than most, which begs the question: Are they are 
grounded individuals, able to focus and exclude 
things irrelevant, or are they grounded because their 
craft focuses them to the exclusion of things 
irrelevant? It’s a chicken and egg thing, I think.

continued from page 5

Thin Is In - Maintain Personal 'Library Of Form'
MALCOLM ZANDER CLASS

Morning class, L to R Dennis, Ed, Kerry, Dick, Malcolm, Peter and Bruce.

Page 5
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4 DAYS OF HANDS ON WORKSHOPS

West Coast Round-up Symposium
Sept. 10th - 12th, 2010
We are very pleased to announce that we have arranged 
Hands-on Workshops with four of the presenters at West Coast 

Round-up 2010. There will be seven opportunities, three just before the Symposium 
(Sept. 8th & 9th) and four right after (Sept. 13th & 14th). 
Class size will be limited to six (6) students each and you must be registered at the 
2010 West Coast Round-Up before you can register for these classes. Classes are 
expected to fill up quickly so don’t delay – sign up for the Symposium and then 
register for one or more of these excellent learning opportunities.

To Register for the workshops, email: workshops@gvwg.ca

A look at what else 
a turned box can be. 
Basic box making 
techniques with a 
closer look at design 
of boxes, alter-
native, turning wet 
wood, sanding wet 

and manipulating form. Turning wet wood very 
thin-1/16 to 1/32 preferably arbutus. Cost $175.

This two-day class will 
cover three complete 
projects; a split vessel 
form, an easy inlayed 
piece, and a bandsaw 
inlayed pieces. Marilyn is a 
popular and talented 
teacher and this class will 
fill up quickly.
Cost $350.

This workshop will intro-
duce students to a unique 
approach to multi-center 
bowl and hollow turning. 
The result will be a sculp-
tural object. Afterward 
students may explore a 
multitude of colouring 
anddecorating ideas.
Cost $175

This will be an in-
depth class in turning 
“organic” shapes. 
Students will turn an 
arrangement of “flow-
ers” and some may 
want to try carving a 
tree form or doing 
some off-center turn-
ing. Cost $175.

Michael Hosaluk – Sept. 8th & 9th
Box making with a twist

Marilyn Campbell– Sept. 8th & 9th 
Magic with Epoxy

Graeme Priddle – Sept. 13th & 14th
Multi-center Sculpting

Alain Mailland – Sept. 13th & 14th
Turning Organic Shapes

Page 6
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TURNER'S
GALLERY

Fred Baldwin -
4in x 4in - Wipe On Poly

Fred Baldwin -
Milo - 4in x 4in - Buffed.

Marco Berera -
Plum - Lacquer

Olaf Lepper - 
Maple - 8in x 4in - Walnut oil

Keith Hudson - Spalted Birch 
11-5in x 7in - Mineral Oil with 

Epoxy and Sawdust Filler

Marco Berera - Maple 
Fiddleback - Lacquer

Dennis Houle - Olive -
9in x 3in - Wipe on Poly

Jim Johnson - 
Cherry - 6in x 3in - Shellac

Dennis Houle -
Japanese Plum -

8in x 4in - Wipe on Poly

Keith Hudson - Maple Teak 
Aluminum - 7in x 6-5in - 

Mineral Oil with Silver Leaf

David Wagner - Bleached 
Maple Burl - 5in x 8-5in -

Wipe On Poly

Page 7
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TURNER'S
GALLERY

Keith Hudson - Figured Maple - 
9-5in x 1in - Crystal Coat with 

Epoxy Orange Metal Flake

Al Koehn - Mesquite -
Rub On Poly

Hollow Form - Claudia 
Hayward - Maple - Rosewood - 
4in x 5in - Salad Bowl Finish

Experimental Bowl - Peter 
McLaren - Maple - 7in x 3-5in - 

Gesso Acrylics Crackling

Keith Hudson - 
Birds Eye Maple - 6in x 1-5in - 

Crystal Coat.

Al Koehn - 
Mesquite - Rub On Poly.

Dennis Houle - Juniper -
4in x 6in - Wipe On Poly.

Al Koehn -
Black Walnut - 12in x 5in -

Wipe On Poly

Keith Hudson - Figured Maple - 
10-5in x 1-25in - Crystal Coat 
with Blue Epoxy Metal Flake

Dennis Houle - Juniper -
3in x 8in - Wipe On Poly

Harry Harteveld - Spalted Maple 
- 9in x 1-5in - Walnut Oil N 

Beeswax

Page 8
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TURNER'S
GALLERY

Olaf Lepper - Maple - 9in x 1-
5in - Walnut Oil

Bruce Campbell - Verawod and 
Maple - 2-5in x x4in - Wax

Bruce Hodgson - Cherry - 7in x 
8in - Tung Oil
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Keith Hudson - Spalted Maple - 
11-5in x 10in - Crystal Coat

Claudia Hayward - Maple - 13in 
x 4in - Salad bowl Finish

Jim Johnson - Box Elder - 5in x 
5in - Shellac

Bruce Hodson - Oak - 12in x 
7in - Tung Oil

 David Sweet - Bubinga - 9in x 
2in - Oil N Poly.

Lone Tower of Cirivlity -
Art Liestman -

Big Leaf Maple - 5in x 30in - 
Torched and Wipe On Poly

144 Scale House -
Maarten Meerman -

Birch - Walnut
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PRESIDENT'S CHALLENGE

Ed Pretty - London Plane - 3in x 
2in - Shellac

John Spitters - Horse Chestnut - 
Wipe on Poly

Ed Pretty - 
1in x 4in - No Finish

John Spitters - Maple -
Wipe on Poly.

Larry Stevenson - Fiddleback 
Maple - Various finishes

Harry Harteveld - 
Cherry - Tung Oil

Ed Pretty - Black Walnut -
6in x 1-5in - Wipe On Poly

Bruce Hodson - Cherry Ebonized 
Cherry - 10in x 4in - Tung Oil

Ed Pretty - Black Walnut - 5in x 
2in - Wipe on Poly

Marco Berera - Blackwood &
Aircraft Rivets - 2in x 1-25in

April's

President's

Challenge

Was

SOMETHING 

FOR YOUR 

SWEETIE

Page 10
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PRESIDENT'S CHALLENGE

Bob James - 6-5in x 3in - Cherry 
- Beall System

Des Wilson - Maple Cocobolo 
Tagua Nut - Oil

Keith Hudson - Maple -
4in x 5in - Mineral Oil

Ed Pretty - Ash - 5in x 3in - 
Lacquered and Limed

Neil Elmer - Maple Burl - 
7/8in x 1/2in

John Spitters - Walnut - Wipe on 
Poly

Marco Berera - Birch, Aluminum - 
2-5in x 3-8in - Lacquer

Ed Pretty - Ash - 5in x 3in - 
Lacquered and Limed

Ed Pretty - Maple Burl - 5in x 4in 
- Wipe On Poly and Dyes

Larry Stevenson - Fiddleback 
Maple - 3in x 4in - Dye and 

Krylon

Mrco Berera - Maple Off Cuts - 
Friction polish
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CLASSIFIEDS
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GVWG Officers,
Appointees & Volunteers

PRESIDENT
Kerry Deane-Cloutier 604-468-0605

VICE PRESIDENT
Larry Stevenson 604-940-9760

SECRETARY
Claudia Hayward 604-462-7597

TREASURER
Fred Baldwin 604-812-4972

MEMBERS AT LARGE
Jim Johnson 604-937-3275
Peter McLaren 604-533-1939
Michelle Gendron 604-789-1873
Ed Pretty 604-888-5967
Merv Graham 604-272-3525
Steve Kent 604-937-0145

LIBRARY ACQUISITIONS ADVISOR
Don Hoskins 604-939-6808

EDUCATIONAL COORDINATORS
Steve Kent 604-937-0145
Peter McLaren 604-533-1939
Larry Stevenson 604-940-9760

LIBRARIAN
Gerry Vickers 604-463-0760

FOOD CHIEF
Lance Rossington 604-462-9985

FOCUS ON FUNDAMENTALS
Murray MacKinnon 604-000-0000

CRITIQUE TABLE
Larry Stevenson 604-940-9760
Kerry Deane-Cloutier 604-468-0605

TECH TALK TABLE 
Bruce Campbell 604-944-3028

TURNING 101
Gerry Vickers 604-463-0760

NEWSLETTER
Dennis Cloutier Editor 604-468-0605
dennis@runningdogwoodworking.com
Barry Wilkinson Publisher604-536-6870

DIGITAL PHOTOGRAPHY
Georgette McLaren 604-533-1939
Gregg Parsons (604)-542-9066

WEBMASTER
Steve Hansen 604-585-0638

Do You Want Free Wood?
GVWG maintains a Wood Call list where we can 
share information about trees that become available. 
This is an excellent way to get wood - almost always 
for free - and to share when there is too much for one 
person. We had a recent call for a large maple tree in 
New West. It was felled in November and is ready for 
pickup. If you did not get the notice then you are not 
on the 2010 list. To be added to the list contact 
Bruce at bvcampbell@telus.net or call him at 604-
944-3028.
You will be notified by email when we hear of 
interesting trees coming down.

GVWG WOOD LIST

ANNOUNCEMENTS
NEW GVWG WEBSITE

If you have not visited our website of late, you'll find a new 
look and some new content. The site will continue to grow 
over the next year with more information, galleries, and 
features. Publishable material is always welcome for the 
website and/or the newsletter. Of particular interest are 
photographs, useful weblinks, etc.
Please send your input to mailto:webmaster@gvwg.ca

FOR SALE
Guild Logo and your Name embroidered on your existing 
Turning Smock
While Merv is ordering new AAW smocks for many of you 
there are many others that already have their own smocks, 
lab coats or coveralls and have had them for years.  For 
the latter crowd, I am pleased to offer an embroidery 
service.  The Guild Logo as seen at the top left corner of 
the first page of your Newsletter and your first name, 
both done in a gold coloured thread with or without a blue 
or green background. Guild Logo $5.00 First Name $2.50
Both $6.75 blue or green background $0.50 extra. I will 
have some samples at the May meeting.  Patches will also 
be available to sew on yourself for those that aren't allowed 
to use the washing machine.
For more information please call John Weir @ 604-524-
5831 or email mailto:weir_embroidery@shaw.ca


