
 
Food Suppliers: 
Dennis Cloutier, Bill Cobb, Gary Cormier, Wayne 
Cornet, Frank Cullis, Allan Cusworth 
 
October Food Suppliers: 
Mike Dawson, Kerry Deane-Cloutier, Colin Delory, Bob 
Doop, Neil Elmer, Keith Evans 

Next Meeting:  September 22, 2010 
Sapperton Pensioners’ Hall 
318 Keary St., New Westminster. 
Meeting starts at 6.30 
 

Registration: 
This is registration month, so there will be no FOF, 

Critique Table or Tech Talk Table. 
 
Main Event: 
Art Liestman on Teapots. 

The GVWG 2007 Annual General Meeting is coming.   See page 2 for details. 

Welcome back!  The Guild’s year starts 
in September, so this month is registra-
tion month.  You will be emailed a reg-
istration form this year so you can fill it 
out and bring it in, hopefully making the 
whole process go a bit quicker and 

smoother. 

You will not want to miss a single event 
as we have great line up coming.  Meet-
ing formats are going to be the same as 
last year, with a plethora of choice be-
fore the main event:  Focus on Funda-
mentals, Tech Table and the Critique 
Table.  Our Gang of Four Demonstra-
tor Coordinators having been working 
hard to ensure that there will be inter-
esting demonstrators at our meetings.  
Art Liestman continues his hard work 
to bring us world-renowned, creative 
visitors for the Saturday demonstrations 

and classes. 

As a Guild, we are run by volunteers.  Many 
people contribute, but I want to take a mo-
ment to mention Barry Wilkinson.  Barry has 
been the publisher of our newsletter since 
May 2008.  He added a professional look to 
the newsletter, and was a key reason why our 
newsletter won the AAW Best Newsletter 
award (2nd place).  Barry has now decided to 
move on from this role.  I know that the rest 
of the Guild will join me in extending my 
thanks to him for a job very well done in-
deed.  This newsletter is a transitional one, 

being both edited and published by Dennis 
Cloutier (thanks Dennis!).  Next month, Mi-
chelle Gendron will take over as publisher.  
Welcome Michelle, and thank you for step-
ping forward.  I know you will put your own 

touch onto this vital part of our Guild.   

By the time you read this, our symposium, 
the West Coast Round-up III, will be over.  I 
hope that you found it entertaining and edu-
cational, and that it provided you with inspira-
tion for the September President’s Chal-

lenge:  Symposium Inspired. 
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Mark Sfirri Class 

Mark Sfirri with Candlestick 

ture designs. Mark is an associate pro-
fessor at Bucks County Community 
College in Newtown, Pennsylvania 
where he has been teaching furniture 
making since 1981. His expertise as a 
teacher showed throughout his demon-
stration which included handouts illus-
trating his various projects and tool 
design. He is a member of the Bucks 
Woodturners, the local chapter of the 
American Association of Woodturners, 
and has a studio in New Hope, Pennsyl-
vania. Sfirri has published numerous 
articles in journals such as American 

Woodworker and Fine Woodworking. 

Besides an abstract approach to design, 
Mark tries to inject humour into his 
work through form and surface decora-
tion. His work often appears – to me at 
least – to be similar to, if not directly 
influenced by Mike Hosaluk. He in fact 
collaborates with Hosaluk on many 
pieces as well as with Robert Dodge, 
another wood sculptor and furniture 

artist. 

Mark is another demonstrator who 
travels light as far as his tools go.  He 
uses three basic cutting tools: a 1 ¼ 
inch roughing gouge, a 5/8” bowl gouge 
and a ½” spindle or detail gouge. All 
are ground to 30°- 33° angle from the 
horizontal. Normally, both the rough-
ing gouge and the bowl gouge are typi-
cally sharpened to a 45° angle for tool 
strength at the cutting edge; however 
he has found that the sharper angle 
allows for easier tool entry and 
smoother cuts. Having altered my own 
roughing gouge and a semi-retired bowl 
gouge for the Sunday workshop, I have 
to agree. Mark feels wider roughing 
gouges tend to be too “grabby” be-
cause the larger radius produces a wide 
cut while the smaller gouges are not as 
versatile, hence the choice of 1 ¼”. 
Again, I have to agree. Most often a 
detail gouge is sharpened to the 30° - 
33° or very near that, so nothing un-
usual there. Mark prefers to use a cup 

(Continued on page 3) 

All of our guest demonstrators typically 
bring something special to our particu-
lar woodturning shore. I’ll avoid all the 
tempting metaphors of flotsam, jetsam 
and beachcombing, saying simply that 
we all take something home from each, 
although not necessarily the same 
thing; a technique, a style, a finish or a 
tool idea unique to each demonstrator. 
While other demonstrators’ specialties 
are usually one of a kind, Mark Sfirri’s 
particular niche is very much in a 
league of its own. His method of using 
multi-centre turning between centers 
not only pushed our boundaries in 
turning technique, but opened up a 
completely different path to abstract 
design. While other turners have en-
gaged abstract design (Tania Radda, 
Todd Hoyer, Hayley Smith, Clay Foster 
et al), Mark’s approach literally employs 
a whole other plane – sometimes sev-
eral planes. Quite honestly, I don’t 
think I have seen so many quizzical 
faces in our group during a demonstra-
tion – right up to the point where the 

lathe stopped after the 
last pass on the last 
centre, magically reveal-

ing the final shape.   

Sfirri originally earned 
his Bachelor of Fine 
Arts degree from 
Rhode Island School of 
Design in 1974, and his 
Master of Fine Arts 
from the same institu-
tion in 1978. He was 
taught by the well 
known furniture maker, 
Tage Frid. Frid encour-
aged Mark to stretch his 
artistic boundaries using 
his tool of choice: the 
lathe. Of course we 
know Mark as a wood-
turner but he considers 
himself primarily a furni-
ture maker. Woodturn-
ing, however, does play 
a major role in his furni-

Mark Sfirri Demo 
Ed Pretty 

Page 2  



Mark Sfirri Demo (cont.) 
Ed Pretty 

piece would be incredibly out of bal-
ance; and to some degree it usually was 
but not nearly as much as one would 
think. A few rotations by hand to dou-
ble and triple check tool rest clearance 
was definitely in order. Choosing a 
speed was a simple matter of starting 
slow, turning up the speed until the 
things got a little shaky then turning it 
down a notch from there. Typically as 
material was removed, balance was 
improved allowing the speed to be in-
creased as the work progressed. As 
one section of the work was com-
pleted, various other combinations of 
centers were engaged allowing work to 
precede on yet another plane. In some 
cases, care was required to not remove 
a portion of an end needed for a center 
later on. Projects from this arrange-
ment were the offset candlestick, the 
“dented” bat, pad-foot leg and human 

form. 

When laying out work for parallel off-
set centers, the centers on each end 
are equidistant from the true centers. 
This sounds and looks like it may be 
more stable when mounted on the 
lathe – until it is turned on. The mass 
of the piece is completely offset from 
center with no built-in counterbalance. 
This produces a very unbalanced load 
requiring lower initial speeds. Once 
work progressed this arrangement also 
became more and more stable as mate-
rial was removed. The finished projects 
from this arrangement are combina-
tions of shapes that are on parallel 
planes rather than intersecting planes. 
Mark demonstrated a “squiggle”, a 
snake-like form, using this technique. In 
both cases, a little carving (or perhaps a 
lot, depending on the piece) is required 
to remove the ends of the piece that 

was needed for the last centers. 

Mark’s slide show was informative and 
entertaining. Much of his work is laced 
with humour, tongue-in-cheek and sar-
casm: caricatures of items in real life, if 

(Continued on page 4) 

drive center for his center-turned 
work, noting that when a catch occurs 
the work simply stops turning rather 
than creating havoc as the tool engages 
the work even more deeply with each 
revolution. Again, I was to find this a 
pleasant surprise during the workshop, 
resulting in my own cup drive centre 
being promoted to a spot near at hand 
rather than buried deeply in my jungle 
drawer. One more key item was a 
sheet of material such as cardboard or 
plastic that is dark on one side and light 
on the other. By placing this sheet on 
the ways below the spinning workpiece 
it is easier to see the “ghost” profile 
(dark side for light woods, light side for 
dark woods). Rounding out the items 
in the “miscellaneous” category were 
such things as a few carving tools, a 
small bench chisel, a fine-toothed hand-
saw, some sandpaper and a fine wood 

rasp.  

Mark’s Saturday demo included turning 
an offset candlestick holder, a human 
figure, a baseball bat that appeared to 
have a “dent” made by a baseball, a 
pad-foot table or stool leg and a 
“squiggle”. He supplied handouts for all 
of these which proved very helpful as a 
“take-home”. His demonstrations  for 
the most part seemed simple enough as 
he walked us through the steps, but as 
early as the next day in the workshop 
most of us were pretty much stumped 

somewhere along the line.  

His demo items illustrated the use of 
two main center arrangements – bi-
lateral offset and parallel offset. In bi-
lateral centering, the centers on each 
end are not parallel to the natural cen-
ter of the work. All manner of what 
seem to be random combinations of 
centers result in the merging of the 
various shapes in different planes that 
produce the finished product. When 
first mounted, the piece wobbles wildly 
with one end seemingly independent of 
the other. It would also seem that the 

(Continued from page 2) 

President’s Challenge:   
Baseball Bat & Ball 
Larry Stevenson 
Maple - Varnish 
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President’s Challenge:   
Bat Gone Bad—Peter McLaren 

Dogwood - 1 1/4” x 12” 
 Shellawax 

President’s Challenge:   
Bat Rejects 

Kerry Deane-Cloutier 
12” x 2” - Maple, Oak 

President’s Challenge:   
Offset Baseball Bat 
Maarten Meerman 
1/16” x 3/4”- Birch 
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level subsided one notch at a time as 
each project came to completion. Art 
was working the lathe adjacent and I 
gained some satisfaction when I noted 
just about as much smoke coming from 
his ears as was billowing from mine. 
Clearly, thinking in the abstract, pictur-
ing negative space and determining 
which center would produce wood 
removal in the desired location was 
taking its toll. This was proof-positive 
in my mind that it is worth the extra 
coin to put into practice in a workshop 
the lessons learned the day before in a 

demo.   

Our morning travail earned us a nice 
lunch at the local Phö restaurant before 
we plunged in for the afternoon ses-
sion. This workshop was not only a 
practical workout “turning air”, using 
ghost images for reference points and 
practicing some extra fine tool control, 
but was also a pretty serious workout 
for the gray matter as well. As always, 
we all enjoyed a day with an A-list 
turner who puts his pants on one leg at 

a time just like the rest of us.  

you will. A chubby 3 in 1 Oil container 
and a wonky, staggering spice bottle 
are two things that come to mind. 
Clearly his artistic talent goes well be-
yond turning, millwork and furniture 
making using his painting ability to com-

plete the picture. 

Sunday’s workshop found Olaf Lepper, 
Art Liestman, Kerry Deane-Cloutier, 
Dennis Cloutier, David Sweet and I all 
willing to put the health of our brains 
on the line. At one time or another we 
would all experience a complete lock 
up but without the ability to fall back 
on a restart or resorting to control/alt/
delete. I distinctly recall stepping back 
from the lathe a few times, pausing for 

a new mental footing. 

Mark led us through the various pro-
jects that he demonstrated the day 
before. In my case it might as well have 
been the month before. I had forgotten 
small elements that were apparently 
quite important, resulting in a climb 
back up the learning curve that was at 
times quite exhausting. My frustration 

(Continued from page 3) 

Mark Sfirri Demo (cont.) 
Ed Pretty 

President’s Challenge:   
Snake - Marco Berera 

14” - Cherry 

President’s Challenge:   
Goblet - Allan Cusworth 
2 3/4” x 4 3/4” - Beeswax 

President’s Challenge:   
Pencil Jar - Bill Cobb - 3” x 5” 

Walnut - Tung Oil 

Oh No!  Fee Increase! 
Kerry Deane-Cloutier 

Unfortunately, inflation has finally 
caught up to us.  The last time annual 
fees were raised was in about 2004.  
Demonstrations have been the same 
$25 fee since 2000.  Since then, a lot of 
things have gone up in price, including 
the rental fee for Sapperton Hall and 

demonstrator transportation fees.   

In order for the Guild to break even, 
fees have been raised from $40 per 
year to $45.  This will include the HST, 
which we must charge as our income 
from the Symposium brings us into the 

realm of the HST this year. 

In order to break even on our other 
events, Saturday demonstrations will 

cost $30, and classes $160. 

We are also introducing a new form of 
membership—the associate member, 
for those that live outside Metro Van-
couver.  The fee for this will be $12 
per year.  This gives you email notifica-
tion that the Newsletter has been 
posted on the web, and allows you to 
register for classes at the same rate, 
and at the same time, as regular Guild 
members.  It does not allow you to 
attend meetings.  It is designed primar-
ily to allow out-of-town people know 
what demonstrators are coming, and 
let them plan with certainty to attend 

classes. 

Non-members are always welcome to 

(Continued on page 5) 

President’s Challenge:   
Bowl - Fred Baldwin - 16” 

Norfolk Pine - Miinwax Satin 
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Oh No!  Fee Increase! (cont.) 
Kerry Deane-Cloutier 

us will readily see, the Associate mem-
bership is an attractive and economical 
option for those that want to take ad-
vantage of some of the benefits of 
membership, but live too far away to 

attend the regular meetings. 

attend our demonstrations and classes.  
However, because membership has its 
privileges, non-members cannot regis-
ter for classes until 60 days before the 
class, and they must pay an additional 
$30 fee.  As the mathematicians among 

(Continued from page 4) 

West Coast Roundup 2010:   
Marilyn Campbell 

What a Symposium! 
Kerry Deane-Cloutier 

The above people were the core group 
that made the symposium happen, and 
are largely responsible for the success 
it was.  However, they are not the only 
ones.  A large number of people also 
volunteered to be demonstrator assis-
tants and AV operators for each rota-
tion.  With 44 rotations, and 2 people 
per rotation, you can see that this list 
of names is too lengthy to mention, 
even though many people did more 

than one rotation each. 

Finally, I want to extend special thanks 
to the spouses of some of our mem-
bers, particularly Myrna Berera, Mary 
Kent and Arlene Pretty.  These three 
spent all day, every day, at the sympo-
sium helping out.  I call that going be-

yond the call of duty! 

 

Well, the West Coast Round-up III is 
now history.  It was a weekend packed 
with activities and information.  I have 
no doubt that if you were not there, 
you will be hearing about it from those 
who were.  Given the short time to 
our publishing deadline, I will say no 

more on that. 

However, I do want to express my 
thanks to all of those people that made 
it possible:  Bruce Campbell 
(symposium chair – who wore a lot of 
different hats in addition to that one), 
Fred Baldwin (finances), Marco and 
Myrna Berera (check-in and attendee 
relations), Dennis Cloutier 
(equipment), Allan Cusworth (auction 
and fund-raisers), Bill Fowle 
(photography and symposium CD), 
Merv Graham (promotions), Michelle 
Gendron (communications), Steve Han-
son (webmaster), Kees Hof (audio vis-
ual), Don Hoskins (demonstrator liai-
son and class coordinator), Jim Johnson 
(presentation room operations), Steve 
Kent (volunteer coordinator), Peter 
McLaren (catering), Gregg Parsons 
(handbook), Ed Pretty (t-shirts) and 
Ross Pilgrim (instant gallery).  These 
people put a lot of hours in, and it 
showed in the end result.  Among this 
group, I particularly want to mention 
Bill and Kees, and thank them for their 
contribution.  Their roles involved 
them running around during the sympo-
sium, and meant that they never got to 
sit down and take in a full, uninter-

rupted rotation. West Coast Roundup 2010:  Graeme Priddle & Larry Stevenson 

West Coast Roundup 2010:   
Jason Marlow 
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West Coast Roundup 2010 
Ed Pretty 

that, we could choose from seven extra 
workshops in the days before and after 
the symposium. The symposium topics 
ranged from basic turning techniques by 
professional bowl turners to the tech-
niques used by cutting edge abstract 
artists. I don’t think there was a rota-
tion that didn’t offer something that any 
turner at any level wouldn’t find of in-
terest. I can say that because I was able 
to suggest many excellent choices to a 
few friends who are rank novices (they 
were very pleased) and though I have a 
few years under my belt, I had difficulty 
choosing from all the new material right 

up to the last rotation. 

Smaller regional symposia like ours have 
the unique ability to offer a more re-
laxed, intimate atmosphere allowing 
direct interaction between attendees 
and presenters. The fact that all of the 
world class turners present are really 
everyday, ordinary people makes for an 
incredible opportunity for the average 
turner to engage in conversation 
with them. None of the presenters let 
an opportunity pass by to chat with 
anyone at any time; something they 
were able to enjoy that doesn’t happen 

at AAW symposia. It was a good 

deal all around for everyone. 

I was fortunate enough to obtain 
the book “New Masters of Wood-
turning” in the silent auction. The 
significance of what we had 
achieved here hit me when I real-
ized that of the eight outstanding 
presenters, four of these were 
“New Masters”.  In the past week 
I had sat with, shared a drink with, 
laughed with and learned from 
them. I am still not quite sure the 
whole thing really hap-
pened. Michael Hosaluk turned me 
on to a whole new way of looking 
at wood turning and art back in 
the late ’80’s and still does to this 
day.  He stayed in our home and 
shared his views on art and life as 

(Continued on page 7) 

Well, it’s done. The Greater 
Vancouver Woodturners 
Guild hosted the West Coast 
Round-Up, September 10 - 12 
featuring Nick Cook, Dale 
Larson, Marilyn Campbell, 
Graeme Priddle, Michael 
Hosaluk, Alain Mailland, Jason 
Marlow and our own Art Li-
estman. Our team of 16 led by 
Bruce Campbell has worked 
steadily for the past year to 
get things ready and it appears 
that the whole thing was a 
resounding success. We heard 
no complaints (except a small 
issue with Saturday’s lunch) 
and had many, many compli-
ments on the demonstrations, 
the audio visual services, the 
instant gallery, the handbook, 
the trade show, the venue and 
above all, the hospitality. Our 
aim was to put on a first class 
event and I believe we pulled 

it off. 

Surrounded by world-class 
turners, we were able to choose from 
44 sessions in 11 rotations. Not only 

West Coast Roundup 2010:   
Mike Hosaluk 

West Coast Roundup 2010:  Alain Mailland 



Page 7 Volume 12, Issue 7 

West Coast Roundup 2010 (cont.)  
Ed Pretty 

if he had known my wife and me for years. I also 
spent two full days in workshop with Marilyn 
Campbell learning her techniques and sharing views 
on art in one-on-one conversation. How will I ever 

top this? 

I encourage any turner - no matter what your level 
- to participate in a symposium. If it is the annual 
AAW symposium, a regional symposium, if it is local 
or if you have to travel to get there (even better) 
then do so. Your level of turning will automatically 
take a leap up. That may sound improb-
able but I speak from experience. In 
1999 I attended the AAW symposium in 
Tacoma, Washington. Immediately after 
that my turning changed. Unfortunately I 
was not able to pursue it for the next 
few years starting in 2000 but I remained 
hopeful because I was inspired. In 2007 I 
attended the second West Coast Round 
Up in Richmond and my turning took off 
in an entirely new direction. This time 
there are already things stirring in my 
brain that had not been there only days 
before. As Graeme Priddle said, take the 
course, attend the symposium, buy the 
tool; it's only money. And I say if you 
wait, saying “I'll catch it next time”, next 
time may not come and then you really 

will be the poorer for it. 

(Continued from page 6) 

West Coast Roundup 2010:  Dale Larson 

West Coast Roundup 2010:   
Nick Cook 

West Coast Roundup 2010:  Art Liestman 

West Coast Roundup 2010 
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Maple Ridge Demo 
Anne Rostvig 

more than a thousand market visi-

tors. 

The setting could not have been 
better. With three lathes set up in 
the sunshine and a 10’ x 10’ can-
opy for our gallery, we enjoyed 
live Cajun music while we worked 
surrounded by the bustle of this 

vibrant farmers’ market. 

Part of our display was an area we 
called “The Hidden Treasure in 
Firewood” with rough wood next 
to finished pieces. This demon-
strated better than any words the 
artistry and skill inherent in wood-
turning and prompted many lively 
discussions with our visitors. A 
swim meet was being held in the 
nearby pool and we had a great 
many young people watch, ask 
questions, and drag along their 
parents. Hopefully some of them 

may be future Guild members! 

It was a really rewarding day and I 
would like to thank my fellow 
turners for making it happen. 
Thanks also to the Haney Farmers 

Market for supplying the space and tent 
for free. There are farmers’ markets all 
over Metro Vancouver and many of 
them are happy to have groups willing 
to set up a display as it encourages 
more visitors. For details of markets in 
your area, go to 

www.bcfarmersmarket.org 

On a blessedly sunny Saturday in June, 
four Guild members from Maple Ridge 
staged a demonstration courtesy of the 
Haney Farmers Market. I was joined by 
Claudia Hayward, Lance Rossington 
and Gerry Vickers and together we 
talked and turned, turned and talked 
for the entertainment and education of 

Maple Ridge Demo Gang: 
Claudia Hayward, Gerry Vickers, Anne Rostvig & Lance Rossington 

Instant Gallery:   
Hollow Form 
Jim Johnson 

4” x 6” - Maple - Acrylic Paint 

News Flash—Circle Craft Christmas Show Demo 
Merv Graham 

I will be looking for demonstrators and 
hosts to man the booth from Wed. 
Nov. 17 to Sunday the 21st.  This is a 
great opportunity to see the show and 
spend your money without a gate 
charge.  Mark it on your calendar.  Sign 
up sheets will be at the meeting next 

Wednesday.  See you there. 

 

We are in.  The GVWG has been ac-
cepted to be a demonstrator at the 
Circle Craft Christmas Show.  Circle 
Craft is Vancouver’s biggest craft show.  

Their website is  

http://www.circlecraft.net/page278.htm 
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Instant Gallery 

Salad Bowl - Allan Cusworth -
Sycamore - 10 1/2” x 2 1/2”Tung Oil 

Al Koehn—Mesquite 
Rub On Poly 

Bowl - Kerry Deane-Cloutier 
5” x 4” - Arbutus Burl - Minwax 

Big and Small - 9” x 8” and 4” x 4” 
Maple and Laurel—Dye and Tung Oil 

Split Boxes - Bruce Campbell 
Various sizes - Maple and Ebony 

Tray - Bill Cobb - 19” x 1 1/2” 
Walnut-Zebrawood-Maple - Tung Oil 

Billiards - Maarten Meerman - 1/64” 
x 1/2” - 1:144 scale - Birch 

Segmented hollow Form - Neil Elmer 
- Maple and Walnut - Poly 

Tea Lights - Bruce Hodgson - Various 
Materials - Tung Oil 

Platter - Dennis Houle - 13” x 1 1/2” 
Spalted Maple - Wipe On Poly 

Flashlight - Kevin Berera - 5/8” dia - 
Mystery Wood and Brass 

Round Bottom Bowl - Bruce Hodg-
son - 12” x 4” - Oak - Tung Oil 



Classifieds &  

Announcements: 

For Sale: 
 

Roller cabinets (tool chests), in excel-
lent condition:  Waterloo Traxx 27" wide 7 
drawer roller cabinet with matching 7 
drawer top cabinet (both red with ball bear-
ing slides) $740.  Waterloo Traxx 27" wide 
7 drawer roller cabinet (red with ball bear-

ing slides) $500. 

Contact Art Liestman - artliest-

man@shaw.ca or 604-939-3843 

 

Estate sale:  Many turning chisels (Hamlet, 
Sorby), Grinders, Union Graduate Lathe, 
chucks, Inca 3-wheel bandsaw, exotics, sun-
dries. Jamie Mathers, 604-684-4743 ext. 236  
 

Announcements:   

GVWG Wood E-mail List:  For several 
years Bruce Campbell has maintained a list 
of people who would like to be notified if 
we hear of free wood coming available. If 
you would like to be on that list send Bruce 
an e-mail and have your name added. Also, if 
you are currently on the list and would like 
off - again, send Bruce an email at bvcamp-

bell@telus.net 

 

Turning 101:  October 2, 2010, starting 9 

AM, at Sapperton Pensioners Hall.   

 

GVWG Officers, Appoint-

ees and Volunteers 

PRESIDENT 
Kerry Deane-Cloutier  604-468-0605  

VICE PRESIDENT 

Larry Stevenson        604-438-3947 

SECRETARY 

Claudia Hayward  604-462-7597 

TREASURER 

Fred Baldwin           604-812-4972 

MEMBERS AT LARGE 

 Jim Johnson 604-937-3275 

Peter McLaren  604-533-1939 

Michelle Gendron  604-789-1873 

Ed Pretty                 604-888-5967 

Merv Graham      604-272-3525 

Steve Kent              604-937-0145 

LIBRARY ACQUISITIONS ADVISOR 
Don Hoskins               604-939-6808 

EDUCATIONAL COORDINATORS 

Steve Kent        604-937-0145 

Peter McLaren  604-533-1939 

Larry Stevenson  604-438-3947 

LIBRARIAN 
Gerry Vickers  604-463-0760 

FOOD CHIEF 
Lance Rossington  604-462-9985 

FOF COORDINATOR 
Murray MacKinnon      604-986-5476 

TURNING 101 
Gerry Vickers  604-463-0760 

NEWSLETTER 
Dennis Cloutier        604-468-0605 

DIGITAL PHOTOGRAPHY 
Georgette McLaren     604-533-1939 
Gregg Parsons  604-542-9066       

WEBMASTER 
Steve Hansen     604-585-0638 
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