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President’s Column

- Kerry Deane-Cloutier

Well, I was right in my last president’s column: spring is coming, and
the days are getting longer again. You may think this prediction required
no great foresight, but you should recall that I wrote it in the dark days of
January when the outcome was by no means clear.
I have a few AAW tidbits to pass along. The first is that the latest AAW
magazine has an article on vacuum chucking. This makes a nice follow up
to Larry Stevenson’s demonstration in January and article in the February
newsletter. If you are not an AAW member, consider the benefits of joining. The on-line membership is affordable and provides many benefits,
including access to the entire magazine archive.
The second AAW tidbit is that Powermatic has donated a model 3520B
lathe to the AAW to raffle off, and Binh Pho has painted it! Now, you may
be a confirmed Oneway fan, or a Stubby fan, but just think how cool that
would be! The draw will be at the AAW symposium, but you need not
be there to win. If there is sufficient interest I will arrange to obtain raffle
tickets to sell. Please note you will need USD$10 for a ticket.
This spring has become a busy one for the Guild. By the time you read
this, Doug Fisher’s class, John Jordan’s demo and class, and the Brentwood
demonstration will all be behind us. However, Denise De Rose will be
coming up soon on April 9 and 10, and Merryl Saylan on May 28 and 29.
These are two artists you will not want to miss.
Check out Denise’s work at http://www.denisederose.com/, particularly
if you think that everything in woodturning has already been done. In her
work I can see what appear to be the influences of Andi Wolfe, Marilyn
Campbell and Stephen Hatcher, but there is nothing derivative about it at
all.
Check out Merryl’s work at http://www.merryllsaylan.com/2011/01/
where-am-i.html. Her work is more traditional, with a clear emphasis on
form, colour and texture.
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NEXT MEETING

Wednesday, March 23, 2011 - 6:30 pm
Sapperton Pensioners’ Hall
318 Keary St., New Westminster
Main Event:
Bruce Campbell presents “But I Have No
Talent”.

I look forward to seeing you at the meeting.

Tech Talk Table:
Dennis Cloutier will host a forum for your
technical questions.

March Food Suppliers:
Jim Johnson, Steve Kent, Darryll Kettles, Ron
Kredba, Richard Langfield, Art Liestman

Critique Table:
Kerry Deane-Cloutier will moderate a critique of your pieces.

April Food Suppliers:
Murray MacKinnon, Ted MacKinnon, Jay
Mapson, Robert D. McConnell, Rob McKay,
Peter McLaren

Focus On Fundamentals:
Allan Cusworth will do a lidded box.

Page 2

Volume 13, Issue 3

Tech Talk Table
Bruce Campbell

We had a slow start to our Tech Talk this month because of the increasingly popular FOF session. Kudos
to Murray, our new FoF coordinator! But things picked
up once folks had a cuppa and finished socializing.
I started the evening by showing four new rotary cutters that I bought recently. These are triangular carbide
cutters with either 1/8” or ¼” shafts. They are from
www.rotarychisel.com and are by far the best cutters I
have ever used for roughing out carved surfaces. They
are very aggressive yet easy to control so you can remove waste quickly and then finesse the surface shape
making it easier to finish. If you like to carve on your
turnings you should check these out.
Next, I brought out two waxes for discussion. One
was KIWI `natural` shoe polish. I use KIWI brand because it does not stink as bad and has no life-threatening warnings on the label. I just wipe it on with a cloth
or by hand and give it about 10 minutes to set. Then
I buff it with a soft cloth. The finish is matte and soft
to the touch. It is resistant to moisture but does spot
if water gets on it for too long. But, it can be touched
up by adding more wax on the spots and re-buffing. In
spite of the lack of warnings on the label I would not
consider it food-safe.
The other wax is called Renaissance Wax and is
available from a number of sources on-line and locally.
This is a microcrystalline wax which basically means
that the stuff that it is made up of very small crystalline particles. It can be applied by hand or with a rag
and dries crystal clear with no chalky residue. It offers
good resistance to moisture, food acids, alcohols, and
is pH neutral I so is considered an archival wax (will
last a long time). The downside is that it is expensive
(around $20 for a small tin and $48 for the larger one)

but a little goes a long way. I am still working on my
first (large) tin after about 4 years.
The discussion then turned to other waxes. One
member suggested pure paraffin (that used in canning)
and reported that it must be melted in with friction but
gives a hard, water-resistant, matte finish. Another suggested bee’s wax that has the advantage of being 100%
food-safe and smells great but is a little softer and does
not resist moisture quite as well. Finally, several members suggested automotive products – especially Turtle
Wax Cut Polish to smooth out wipe-on, brush-on or
spray finishes that are not as good as you want them.
We finished the session discussion by talking about
warranty issues. One member described having problems convincing his supplier that the noise in his new
lathe is not electrical but rather a bearing problem. The
vendor seemed reluctant to offer a solution. Another
member described several annoying issues around
add-ons to his lathe but in his case reported the vendor
was willing (if perhaps a little inept) to make it right. In
the final analysis you get what you pay for. Discount
vendors make profit on volume and often are so thin
on margin that they find it unprofitable to offer good
customer support. Full-price vendors often concentrate of offering quality products and good customer
service so that a few dollars more on the initial price
but can be well worth it in the long term. My advice
is to be aware of which type of vendor you are dealing
with and spend your hard-earned dollars accordingly.
Tech Talk will be back again next month though
I will likely not be the moderator since I have been
tapped as the main speaker. But do plan to bring your
technical challenges and solutions to the next session.
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Denise DeRose Demo and Classes - April 9 & 10
Steve Hansen

The GVWG is delighted to announce that our next
Saturday demonstration is FREE to our members and
associate members. The guild executive extends this
invitation as a hearty
thank you to all of
those people that volunteered their time to
organize and run the
last symposium.
Our guest demonstrator is Denise DeRose, a woodturner for
10 years. She has developed a unique niche in the
woodturning world, making fully functional handbags
from wood, and sometimes converting her handbag
designs into unconventional desk and jewelry boxes.
Her work is sold through the internet, at high end craft
shows and galleries and through a handful of retail establishments in Seattle, Hollywood, San Francisco and
Paso Robles.
During her full day
demonstration (April
9), Denise will begin
with a slide show presenting images of her
work, and discuss the
development of her
designs. She will then
demonstrate 2 or 3 core handbag designs – the flip
top medallion bag, the treasure chest bag and a small
clutch or natural edge bag. For each of these designs,
she will discuss and illustrate several variations on
each basic design.
As time allows, Denise will demonstrate various surface enhancements and decorative techniques that she
uses on her pieces.

Full Day Hands on Workshop – April 10
Participants in the full day workshop will be able to
turn and complete one of the bags demonstrated by
Denise or to begin two bags, to be completed independently. Denise will have an assortment of hardware
kits available for purchase at a nominal cost and will
provide demonstration and individualized instruction
to assist in the completion of the selected bags. Step
by step handouts will be available. The specific workshop content will be
directed by the interests of the participants,
and great variation will
be possible. The recommended skill level
is beginner to intermediate turner.
When viewing Denise’s online gallery I am struck by her articulate craftsmanship, lovely designs, and realize that yet another
path is blazed by a wood turner. Just imagine making
a lovely handbag for that someone special, or proudly
hang it from your shoulder.
Please join us for the Saturday demo and consider
taking Denise’s hands-on workshop/class, where you
can learn new approaches to turning, play with colour
and texture and other surface enhancement ideas, take
away ideas for expanding your repertoire.
The demonstration to non-members is $30 and the
hands-on class is $160. Please see Fred Baldwin to reserve your spot and contact Steve Hansen (urquell@
shaw.ca) for anything else.
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Notes from FOF – the Non-Round Form (a Spatula)
With Marco Berera

1. Material : maple, arbutus, acacia or other foodsafe clear blank nominally 3” x 1” x 12” that is reasonably true. Beech is traditionally used, but is expensive
and hard to obtain. Square off the handle (approximately 8”) by cutting away strips from either side as
per the picture.
2. Design : the side profile of the stirring end, which
is cut out at the end with the bandsaw, is generally
shallowly curved, but other variations such as wedge
can be used depending upon the intended usage.
3. Mounting : use a woodworking marking gauge
to define the centres at each end, pin prick the centres with a bradawl and enlarge them with a punch or
similar (automatic punch works best). Mount the blank
between centres, stirring end at the tailstock. To avoid
bad catches, practice with a dead centre in the headstock and a live centre in the tail stock. Marco used a
live centre in the tailstock and a small Steb centre for
driving.
4. Speed – initially less than 1800rpm or thereabouts.
5. Turning tools : a wide skew (e.g. 1 ½”) is best to
avoid catches given the 3” diameter. A detail spindle
gouge may be preferred for some curves/beads.
6. Toolrest : position this so that the lower edge (short
point) of the skew is at about 10am. This will need to be
altered to maintain 10am when the handle is turned.
7. Turning the stirring end : first round over the sides
of this end by taking planing cuts with the skew, by
anchoring the tool, slowly bringing the bevel down so
that it rubs on the bottom quarter of the blade and then
taking a pass. Second round over the mitred neck with
the same techniques used for a bead – it will be neces-

sary to reduce the adjacent portion of the handle to
finish this cleanly. Tip – never attempt to go back into a
cut with a skew – lift it clear.
8. Turning the handle : reduce the shaft to a cylinder
with skew planing cuts. The shaft may now be styled
according to the designer’s taste, working back in sections towards the tailstock. For example, use the skew
to taper the shaft by angling the toolrest parallel to the
intended taper – for beginners any imperfections with
the planing cuts can be touched up by using the skew
on its flat as a scraper at 9am, followed by sandpaper!
Beads (narrow or wide) can be added for decoration as
can vee grooves, which can be emphasized by burning
them in with a wire.
9. Sanding – using a slow speed to avoid clogging
the paper, sand the handle with 120 and 220 grits. After each grit, stop the lathe and sand with the grain.
The speed can be increased for the stirring end.
10. Parting off: Use the skew with vee cuts to part
off the handle.
11. Shaping the stirring end : use a bandsaw to cut
the desired profile and a drum sander to smooth it. Because of the rounded edge it may be desirable to support the spatula on the table with a wooden block(s)/
clamp to avoid it slipping. It is possible to make a drum
sander by spiralling sandpaper around a turned cylinder and securing it at the ends with staples or a recessed screw – this is easily extended to a thicknesser
by hinging a table below.
11. Finishing – use mineral oil or other non-toxic
finish. Note – wooden utensils and dishwashers do not
mix.
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Turning 101 - Boxes
Merv Graham

Once again I was honored to have the privilege
to spend a Saturday teaching a group of new turners
some basic skills and hopefully inspiring them to take
another step forward in the wonderful world of wood
turning. Our object was to take the simple skills of
spindle turning to a new direction, that of a vessel a
lidded box with a finial.
We started the day with a discussion of where we
were hoping to be by the end of the day. We discussed
design and shape and some of the factors that go into
making a shape look good. Some examples were presented of both good and poor shapes. Once that was
completed it was time to go to the lathes and talk of
tools and safety. A warmup exercise was used to get
ready for the main event. Each student turned a small
bit of pine. Using the spindle techniques for the skew,
spindle roughing gouge, and detail gouge they created cylinders, beads, coves, diamond points and “v”
grooves. This exercise readied them for all of the tools
and processes they would need to complete the project.
Once all were comfortable with the exercise the
project was started with selecting a 6X3X3 inch block
of maple, taking into account the information learned
in the design session to produce a continuous grain
line. It was then mounted between centers and turned
into a cylinder with a tenon on both ends. Once the
cylinder was made and the block remounted in the
scroll chuck the layout for the individual designs were
marked out. This was to establish where to part the
block to allow for alignment of the grain pattern and
provide for the interior mortise and tenon. Once the
layout was established the block was separated, emphasizing the need to make the slot slightly larger than
the parting tool prevent a binding accident. The final
parting was done with a thin saw with the lathe turned
off to eliminate the risk of a jam with the parting tool
on such a large piece of wood. Now the design for the

bottom was roughed out so as to provide a reference
for the wall and bottom thickness.
At this point before we started hollowing we took a
well deserved lunch break for nourishment relaxation
and turning talk. After a discussion on which part to
place the tenon and mortise; top or bottom section;
we headed back to the lathes to proceed with the
hollowing. We started by drilling a pilot hole to the

required depth; taking in consideration the need for
a foot of some sort. Using a spindle detail gouge we
commenced hollowing using a pull cut from the pilot
hole to the outside edge to give a good shearing cut
on face grain fiber rather than a push cut to the center
which would be a more difficult cut into end grain fiber. The next operation was the bottom and once again
a design choice was needed. Was the bottom to be
rounded, square, or the more difficult recessed corner?
The simplest one was chosen by most. Here the tool
of choice is the bedan if one has one, but if not the
flat end scraper correctly sharpened works well. It is
also important to make frequent and careful use of the
depth gauge to prevent making a large napkin ring. The
bottom inside was shaped, sanded and finished to allow the wood to swell to a stable finished size to make
a good friction fit for the top.
The next step was to hollow the top in the same
manner used in the bottom with the exception of the
joint where a mortise is made to snugly fit the bottom. Once the mortise fits the tenon on the bottom the
hollowing of the top is finished. This provides a reference for finishing the outside of the top. After completion of the inside shape the outside to conform to the
shape of the inside leaving a good amount of material
for the finial which is shaped in the next operation.
After removing the top from the chuck it was united
with the bottom and remounted in the chuck centering
(continured on page 6)
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(continured from page 5)
Turning 101 - Boxes
it with the tailstock center point in the dimple made
when roughing out the cylinder. The finish shaping of
the body and matching the two halves was done at
this point. This was one of the times where care was
taken not to go through the sides as there is very little
room for error and no way to check the thickness. This
was the point in this project where most of the design
changes took place. Once the body was finished the
joint was wrapped in masking tape to keep it secure
and in place while the finial was created and the top
tenon removed. Now the top section shape was complete all that was needed was for it to be sanded.
The box was now separated again and the bottom
was inverted over the tape clad jaws of the scroll
chuck. Now was a time of great care as well, as the
procedure was to remove the base tenon without going through the bottom. This completed, the bottom
was put through its final sanding and removed from
the lathe. The top was placed in the tape covered jaws
catching it just on the inside lip of the mortise and the
top was put through its final sanding. After a discussion
on types of finishing products the completion of the
box was left for homework.

enough to be used for thin hollowing on the end grain
as the side fell off one of the boxes during sanding
(mine). Some redesigning was necessary for the tops
of some boxes. The big surprise was one novice who
showed great promise as a turner when she grasped
the concepts of the tool and process as if she had been
turning for some time showing good skills with the
dreaded skew.
Once again I would like to say what an honour it
was to be asked to come and teach such a great group
who were enthusiastic, attentive and eager to learn.
My thanks to the other “Grumpy” Gerry Vickers for his
help mentoring the class.

The class wound up shortly after 4 PM with a tired
group. There were several surprises. One was the fact
that the grain structure of poplar is not really strong

Turning 101

Goblet - Beverly Pears
2-25in x 6in - Maple
Carnuba & Gold Leaf

Goblet - Neva Hilliard
1-75in x 6in - Yew - Bees Wax

Goblet - Rob McKay
Maple - Satin Lacquer

Turnings
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Turning Site of the Month
Peter McLaren

AAW member, Ed Davidson (aka YOYOSpin) is a
fulltime woodworker who has an information packed
web site at http://www.yoyospin.com/video/ This web
presence has something for everyone; be it pen turning, yoyo’s, magic wands, kaleidoscopes, or thimbles.
And yes he also has bowls and boxes.
Rather than focusing on his Gallery of what may be
for sale, the key ingredient of this site, which sets it
apart from many others, is the wealth of videos he has
produced and generously made available to the turning public. Check out both his ‘Video’ page as well as
the ‘Tutorials’ and I am certain you will find something
to pique your turning interests.
Ed provides detailed demos of a few interesting jigs
and tools, but does not have a ‘Links’ section on his
site, so I am including links to http://www.lindsaylathetools.com/ and to http://www.hunterwoodturningtool.
com/products/
My second site this month, I guess this is becoming a
two site series, recognizes the recent impact in Japan,
and one turner who has been affected by the ongoing
damage is Satoshi Fujinuma.
Based on posting to the WOW site, his wife was not
able to return home right after the quake. His home
was damaged along with some of his collection as
well; his shop was badly shaken with several blanks

being broken and equipment strewn about. We expect
aftershocks will probably continue for several weeks,
or months, if this is anything like the NZ quakes of the
past year.
This is the first, of several artists I will be bringing to
your attention, who was a participant at the International Turning Exchange (ITE). Satoshi is well traveled
and recognized around the world, but I direct you to
start you look at his site by spending time on his Exhibition page http://web.me.com/latheartistsatoshi/satoshifujinuma/Exhibition.html where you will see both
the breadth of his work as well as the care and creativity in how he plans and lays out a major art exhibition.
I encourage you to spend an hour or so looking at his
entire site, and use Bing or any other translator to read
in English some of his thoughts - they may help you to
better understand this amazing artist.
I am sure that there are at least a few of you who
spend time searching for ideas, finishing tips, or
new tools while on the ‘net’, so please don’t keep
your search results a secret. Remember in this
Guild, we share our knowledge and things that we
find interesting so please send me a short email at
mclaren47@shaw.ca explaining what you found, and
you could have your name included in this column,
Peter McLaren.

Yet Another Call for Volunteers
Dennis Cloutier
Newsletter Editor Needed

I have been working on the newsletter for a long
time, and I have decided that I should let someone else
take over. So, in order to keep the newsletter rolling
along in the fashion to which you have become accustomed, the club needs another volunteer.
The job consists of sending out reminders to the usual suspects to find out what is going on and to round
up some articles. I proof read the articles, sometimes
clean up the format a bit, and then pass them on to
Michelle Gendron. Michelle does most of the work
in that she takes the articles and photos and assembles
the newsletter into a PDF. Once that is done I proof-

read the finished product, put it on the website and
send out a notice to everyone. I also have to mail out
a couple of copies to members that don’t have email.
Finally, I also keep up the email list and send out notices about classes and so forth as requested. All in all
the job isn’t much work, probably about 3 to 4 hours
per month.
So, if you’re interested in helping out, please get in
touch with me or a member of the executive. I’m going to do it for one more month, so hopefully we can
find a volunteer by then.
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President’s Challenge - Cracks, holes & rot

Bowl - Frank Cullis - Maple
Turners Polish

Bowl - Neva B Hilliard - 6in x 2-5in
Cherry - Carnuba & Beeswax

Bowl - Tom Byron - 8in x 6in
Cherry - Tung oil

Bowl - Neva B Hilliard - 4-75in x 3in
Birch - Carnuba & Beeeswax

Bowl - Merv Graham - 8in x 2-5in
Maple - Tung Oil

Bowl - Marco Berera - 5in x 2-5in
Old Growth Fir - Oil

Alp Horn Mouth Pieces-Marco Berera
1-25in x 4in Maple - Friction polish

Bowl - Maarten Meersman
Polyurethane Foam

Dried Flower Pot - Allan Cusworth
2in x 4in - Cherry - Wipe On Poly
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President’s Challenge - Cracks, holes & rot

Teapot - Maarten Meerman - 7in x4in
Walnut & Maple - Wipe On Poly

Tea Light Holder - Bryan Whitta
2-25in x 2-5in - Laurel

Rotten Maple Bowl - Neve B Hilliard
10-5iin x 5in - Bees Wax

Hollow Form - Colin Delory
7-5in x 8-5in - Apple - Oil

Holey Bowl - Anne Rostvig
Horse Chestnut - Wipe on Poly

Dish - Merv Graham - 6in x 1-5in
Maple Burl - Poly Spray

Box - Keith Hudson - 4-5in x 5-5in
Oak & Aluminum - French Polish

Dish - Merv - 5in x 1-5in
Tung Oil & Spray Poly

Dish - Merv Graham - 4in x 1in
Tung Oil & Poly

Page 10

Volume 13, Issue 3

Instant Gallery

Box - Merv Graham - 2in x 3-5in
Dunage Maple - Spray Poly

Box - Keith Hudson - 4in x 7-5in
Oak & Birch - French Polish

Box & Stand - Keith Hudson - 3in x 6in - Spalted Maple
Mineral Oil & Salad Bowl Wax 2

Bird House - Beverly Pears
3-75in x 7-5in - Maple
Analine Dye & Wipe On Poly

Burl Bowl - Don West - 18in x 8in - Maple - Tung Oil

Box - Merv Graham - 2in x 4in
Dunage Maple - Spray Poly

Carved Leaves - Jim Johnson - 5in x 5in - Maple
Wipe On Poly & Bees Wax
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Instant Gallery

Chip From The Park - Peter McLaren
6-5in x 3-5in - Dogwood
Clapham Salad Bowl
Pheasant Teapot - Bruce Campbell
11in x 6in x 8in - Arbutus & Ebony
No Finish
Pair of Vases - Gary Cormier
4-5in x 13in - Maple - Lacquer

Flaming Tulip - Jim Johnson - 5in x 6in
Box Elder Burl
Air Brush dyes & Wipe On Poly

Jewelry & Display
Arbutus Burl and Box Elder
Leather Finish & Wipe On Poly

Lidded Box - Don West - 5in x 4in - Iron Wood - Tung Oil 2

Vase - Gary Cormier - 6in x 13in
Maple - Lacquer
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Instant Gallery

Salad Bowl - 9-5in x 3-25in
Tung Oil

Plate - Keith Hudson - 11-5in x 1-5in Denim Pine - Salad Bowl Wax
Vase - Gary Cormier - 8in x 11in
Monkey Pod - Salad Bowl

Platter - Allan Cusworth
11-5in x 1-75in - Tung Oil

Rideau Hall - Maarten Meerman
1-144 scale - Birch

Vase - Keith Hudson - 6in x 5-5in
Burl & Figured Maple - Salad Bowl Wax

Salt Box - Merv Graham - 4in x 4in Cherry - Tung Oil

Spurtle - Maarten Meerman - 3-4in x 12in - Maple - Wax

Spatula - Marco Berera - 2in x 10-5in - Beech - Oil
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Announcements
Turning 101 will be on Saturday, March 26 at the
Sapperton Pensioner’s Hall. This month Lorne Nelson will lead the class in making a platter. Contact
Jerry Vickers at (604) 463-0760 to sign up.
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GVWG Officers,
Appointees & Volunteers
President
Kerry Deane-Cloutier

604.468.0605

Vice President
Ed Pretty

604.888.5967

Secretary
Claudia Hayward

604.462.7597

Treasurer
Fred Baldwin

604.812.4972

Members At Large
Jim Johnson
Peter McLaren
Michelle Gendron
Tom Byrom
Bill Fowle
Kees Hof
Joel Elder

604.937.3275
604.533.1939
604.789.1873
604.929.1766
604.466.2150
604.420.7795
604.460.0992

Library Acquisitions Advisor
Don Hoskins

604.939.6808

Educational Coordinators
Steve Kent
Peter McLaren
Merv Graham

604.937.0145
604.533.1939
604.272.3525

Librarian
Gerry Vickers

604.463.0760

Food Chief
Lance Rossington

604.462.9985

FOF Coordinator
Murray Mackinnon

604.986.5476

Turning 101
Gerry Vickers

604.463.0760

Newsletter
Dennis Cloutier (Editor)
Michelle Gendron (Publisher)

604.468.0605
604.789.1873

Digital Photography
Georgette McLaren
Gregg Parsons

604.533.1939
604.542.9066

Webmaster
Steve Hansen

604.585.0638

