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President’s Column

- Kerry Deane-Cloutier

As fall coasts on, your Guild executive has been beavering away on
your behalf. Some of the current issues we have been dealing with are:
•

Spiffy new name tags, delivery this meeting!

•

A consideration of the idea of Turning 201 – still in the planning
stages

Amendments to the Guild constitution, to make the organization run
more efficiently – details to come in January.
If you want to know more about how the Guild is run, you have several options: talk to members of the executive, come to an executive
meeting, or look over the minutes of the executive meeting. Those are
located in a binder in the Guild’s library.
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As my final term as president draws to a close, I want to encourage
each of you to consider running for a position on the board at the AGM in
February. The time commitment is not large as we meet every second
month, and the rewards are huge. In February the positions of President, Secretary and three Members at Large will be elected.
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As I have done for the last several president’s columns, I want to
highlight a page on the GVWG.ca website.  The first is a link to a Romanian turning a flask on a pole lathe.  The link is on this page:  http://www.
gvwg.ca/_more.html  The flask is quite similar to the one that Marco
Berera demonstrated a few meetings ago, but made off the grid. The
second page is http://www.gvwg.ca/_downloads.html. This page contains links to handouts by many of the guest demonstrators the Guild has
had in recent times. A review of these handouts should be of interest to
every person who recently told me that they wanted to have classes on
colouring, decorating, texturing, off centre turning and piercing.
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I look forward to seeing you at the meeting.

November’s Vice-President’s Challenge is
“Something that showcases the grain of the wood”
NEXT MEETING

Wednesday, Nov. 23, 2011 - 6:30 pm
Sapperton Pensioners’ Hall
318 Keary St., New Westminster
Main Event:
Jim Johnson will present various hollowing
systems.
Tech Talk Table:
Bruce Campbell will host a forum for your
technical questions.

Critique Table:
Kerry Deane-Cloutier will moderate a critique of your pieces.

November Food Suppliers:
Bill Thomas, Dan Thorn, Patricia Thorn, Jim
Tilley, Dell Valair

Focus on Fundementals:
Lance Rossington will review and demonstrate the use of a spindle detail gouge,
looking briefly at standard beads and coves,
then shallower (i.e. longer) beads and coves
which require more tool handling, and wrap
up with a top (a la Bonnie Klein, sans chatterwork), for Christmas.

January Food Suppliers:
Chris van Netten, Gerry Vickers, Philip
Wade, David Wagner, John Weir, Bryan
Whitta
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Turning Site of the Month
Peter McLaren

As we each develop in our skill as turners we expect that with every few months of practice our tool control skills will slowly improve.  Our confidence builds as we learn more about our tools and the wood medium
we work with. On the other hand there are days when we stop and wonder if we will ever get the hang of it,
whatever our particular ‘it’ is that week, and whether it is prudent to be spending more of our scarce dollars
on yet one more ‘must have’ tool. What some of us need is a means to measure our success so that we
can reassure ourselves that while there may be ups and downs, the trend is towards steady improvement.
In business, one often hears that “if you can’t measure it, you can’t manage it”. What I want to offer this
month is a selection of measuring tools, under the heading of ‘critiquing your work’.
A new section has recently been added to our website under the “Resources” banner and a subheading –
Critique Materials.  Following is an outline of some of the new sources collected for your interest.
What is the first thing I noticed about the piece?  Why did I notice that?  What are my first impressions?  
These are some examples of questions raised by Keith Welsh of the Bayou Woodturners in his article for
their October 2010 newsletter. Keith then expanded the discussion by presenting a humorous PowerPoint
package that is available as a download. http://www.bayouwoodturner.org/october-2010-design--critque.html   
A more academic assessment form, by Marvin Bartell,
a professor of Art at Goshen College, Indiana is found at
http://www.goshen.edu/art/ed/rubric2.html. Because of the
breadth of material available at this site it is worth taking
some time to explore many of the related links.

However, if you only have time to read one
article on the critiquing process as it relates to
woodturning, then I would readily recommend
the Spring 2004 article in the AAW magazine
by Jim Christiansen  titled, The Art of Critique.
By being open to an assessment of our
work as well as using these and other we can
discover better ways to produce our work and
hopefully we will develop a basis for effective
self-criticism. The following Evaluation Form
is a great example of the results of a thoughtful critique.
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GVWG Tech Talk – October 2011
Bruce Campbell

Restoring a Segmented Lamp –  Our first question came from a nearby resident who “crashed”
our meeting with an old lamp that his father had
turned in the 1930s. It had some cracks where the
glue had failed and he had used a strong stripper
to remove the old finish so it looked a little ratty.  He
wanted to know if it was worth fixing up.  To my eye
the joinery had been done very well and the turning was equally fine with the 4 longitudinal joints
perfectly balanced along the approximately 14” tall
body. The main wood was a great piece of Quilted
Maple with Eastern Maple and Black Walnut inserts.
The base was Black Walnut.
Everyone agreed that the workmanship was first
class and well worth redoing. We gave some suggestions of modern glues and finishes and he left
happily planning what to do next.
Rules Around Importing Wood – The next topic
was the importing of wood into Canada – usually
from the US. One person reported that he was told
the only allowed wood was now milled wood and
this is a reasonably new rule. Others said they had
no problem with “raw” logs as long as you told them
it was firewood.   Clearly, the Customs Agent has a
lot of discretion but here are some things to consider:
You will get refused if there is bark on the timber.
Also, if there are bug holes, regardless of age, the
piece will be refused unless you can produce a
fumigation certificate from a facility recognized by
Agriculture Canada. And, your piece must be on the
“allowable import list”. There is a copy of the 2006
list on our website at www.gvwg.ca/docs/Articles/
AllowableImportsList-Feb2006.pdf. Note that you
need the proper Latin name and that can be a bit
difficult but start by typing the common name into
Google – it often spits back the Latin name as in
Yellow Cedar is Chamaecyparis nootkatensis.
Just one final thing – Canada is a signatory to the
Convention on International Trade in Endangered
Species (CITES) which means your wood cannot be
on their Appendix I or II. A recent (sad) addition to
that list is Lignum Vitae (guaiacum officinale).
So, arrive at the border prepared and don’t try and
cheat – it could cost you badly.
When Is It Firewood? – Next a member presented a roughed out cherry blank about 8” x 5” and 1½”
thick. It had two long, wide cracks in the rim and his
question was, “When is it Firewood?”  My first observation was that perhaps the blank was left a little

too thick, especially given that it is fruitwood which
almost always checks (cracks) badly. A reasonable
rule when roughing a blank is 10% of the diameter
so this one may have worked better at around ¾”
thick.
Next came the suggestion to turn the bowl and
then heavily sculpt the rim using the cracks as
elements of the sculpted rim. Many liked that idea.
Then there was the suggestion to cut inserts in a
contrasting wood and glue them in before finishing.  Or, still another idea was to fill the cracks with
some granular material like sanding dust, coffee,
brass shavings (from any key cutting machine), etc.
The adhesive could be thin CA glue or epoxy. Try
to build it up in layers to avoid gaps and be sure to
give it time to cure.
One final thought on this topic; many things that
we use as filler can be turned with our standard
tools but some cannot. Most crushed stone can be
glued in but cannot be turned. Instead, it needs to
be power sanded. Look for information on this by
Steven Hatcher who has developed the technique to
a very high level.
Automating Your Dust Collecting – I brought
a remote on/off switch that I have had on my dust
collector for years. It consists of a small box with
a 110V 15A power cord and a keychain fob. The
dust collector plugged into the box and the box into
a standard 110V outlet. From anywhere in the shop
I could push the fob and the collector would start.
This worked great but only when I remembered to
use it – DAH.
This summer I replaced it with some new controllers from a Canadian company called IVAC. This
company sells two small boxes that work together.
The controller attaches to your dust collector and
the transmitters (up to eight of them) attach to each
machine you want to control. Then, when you turn
the machine on there is a settable delay (to avoid
conflicting start-up surges) and then the transmitter sends a signal to the controller to start the dust
collector. When you shut that machine off there
is another settable delay (to clear the ductwork)
before the dust collector shuts off. Each box has an
Auto/Off/On switch that can force operation when
that makes sense. The boxes all come in 110V or
220V, 15A or 20A versions and they can be mixed
or matched as needed. I found two local suppliers
(Busy Bee and Lee Valley) but I expect there are
others as well.
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Now this just leaves the blast gates to automate
but that is a topic for another time.
What About Expoy? – Peter asked a disarmingly simple question about what we knew about
epoxy.  My first comment was that care needs to
be taken when mixing it to avoid bubbles but Derek
suggested squeezing the parts into a ziplock bag;
extracting all the air and then mixing. To dispense
the glue just clip the corner of the bag and squeeze.  
Simple and effective.
Guild friend Marilyn Campbell has perfected the
use of epoxy and she demonstrated that filler agents
can be added to bulk up epoxy to just about any
consistency and cheap oil paints from an art store
can be added to give spectacular colours and evermarbling effects.
Epoxy first hardens and then cures and the curing
can take several days. Any time during the curing
time, you can heat your piece and that will cause the
epoxy to harden a lot. This can be done in an oven
(preferably not the one in which you are about to
bake dinner) or in a box with a light built in or under
a heat blanket but NOT IN A MICROWAVE.  One to
two hours at about 200F should do the trick and the
hardened epoxy is much easier to cut and sand.
Sharpening the Thin Parting Tool – Just after
the main meeting broke up Gerry asked me to
explain why I grind a small second bevel on a thin
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parting tool. After all, they are all sold with just one
bevel.
I have two reasons.  First, the tool comes to quite
a narrow point that that makes a very small heat sink
so that the point tends to heat up quickly and burn.  
By adding the second bevel, it significantly increases
the heat sink and reduces that problem.
The second reason is that, as sold, the point is
thin and when in use it is completely unsupported
(see figure 1).  This causes a scraping action on the
wood and a lot of wear on the tool so it dulls quickly.  
But, when the second bevel is added it is possible
to float the bevel into the wood and make a bevelsupported cut (figure 2).  This often gives a cleaner
cut and the cutting edge last longer.

A busy session – This last session was really
well attended with people sitting and standing 3
deep. It became hard to hear so next time we hope
to have a small PA system to make it easier to hear.
Thanks to all who participated and please plan to
bring your tech questions and answers to our next
session.

Annual Lathe and Chuck Maintenance
Bruce Campbell

I use the time change as a prompt to do a little
routine maintenance in the shop. First, I really clean
the ways of my lathe with 220 grit sandpaper and
lube them with something slippery (I use natural
shoe polish); then I do the same to the underside of
my banjo and tailstock. Next, I check the inserts on
all my chucks. I have Oneway chucks so I smack
each chuck onto a piece of wood adaptor-side down
and then retighten the retaining screws.  It is quite
remarkable how much they can loosen off. For
those that use chucks with threaded adaptors simply
check that they have remained properly seated.
Remember that some threaded adaptors have a set
screw holding them in – be sure to slack it off before
you tighten the insert and then reset it afterwards.
Next, I disassemble the quill so I can clean and
lubricate it – I use graphite or silicone grease. I
also clean out both Morse tapers (headstock and
tailstock). Then, I go over the whole machine and
check all the nuts, bolts and setscrews.
Once I feel comfortable that the lathe and chucks

are up to grade I turn to the grinder. First, is either
stone getting too small?  If you are over an inch
smaller than you started (under 7” for an 8” grinder
and 5” for a 6” one) it might be worth considering a
replacement. Next, I check for wobble and correct
that. If you are unsure of how that can be done contact me directly and I will walk you through it. Then,
I check to see that my sharpening jig is still correctly
aligned with the face of the stones (it should be
exactly perpendicular). Then I dress each stone so
that it is square (or rounded, if you use that style of
sharpening). After all that, I check for vibration. If
you find your grinder jumps around a lot, you should
consider balancing the stones. Again, if you are
unsure how to do this contact me directly.  And finally, I take a few minutes to give everything a good
cleaning – it seems I tend to forget the grinder when
I clean up in the shop.
This whole routine takes an hour or two but can
reduce costly down time and keep your tools in great
shape.
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John Nelson on Wood Structure
Ed Pretty

As woodturners, we work almost exclusively with
wood which at times can seem like a living, breathing thing. It stands to reason that the more knowledge we have of the material, the better we will be
able to work with it instead of against it. To that
end, John Nelson’s presentation did a lot to clear up
some mysteries and provide some understanding of
the medium that we work with.
John Nelson is a relatively new member (inspiration for any other new members who have
something to share) whose background is in forest management. He survived in one of the most
unpredictable professions in the province and after
completing his PhD in Forest Management, became
a professor in the discipline at UBC. I thought he
might have some knowledge on wood. Though
John’s discipline is more related to managing the
resource, he obviously has extensive knowledge of
the material itself. As well, he has direct access to
those who have a wealth of knowledge of the material at a microscopic level.  John’s mission was to
decode that information into a version we could all
understand.
In the past I have wished I knew more about wood
so that I could understand why something happened
to a piece that I had not expected. I needed to know
more about what makes wood tick.  John didn’t
disappoint and judging from the questions from the
group, others had similar experiences.
His presentation was confined to local woods
which was a good thing, since the majority of our
turning involves local wood.  Except for the odd finial
and perhaps a bowl or two from “not local” wood, I
prefer local wood because unlike exotic wood, it’s
right here. Lots of it! Exotic wood is, however, only
local wood away from home.  Just ask the guys in
Tennessee who order figured big leaf maple from
Bow River.  He focused on both soft and hardwoods,
with almost every species he mentioned being present in the lower mainland.
He started by explaining how a tree actually
grows, including the characteristics of the various
phases of wood within a tree. Most of us understand the difference between sapwood and heartwood but not aware that there were differences
within those areas. He explained further about
those portions of the tree, but also introduced us to
juvenile and mature wood. Once the basics were
covered, we learned about reaction wood and that

soft and hard woods react differently to the stresses
imposed on a tree.
The microscopic structure of wood was interesting, noting the differences and similarities between
hard and soft wood. As turners, understanding
these structures makes our expectations of the
finished product more realistic.  For example, when
wanting to produce a limed finish, knowing which
woods are ring-porous is a key factor.
Identifying wood is a perennial issue for us and
John took
ing with the tree itself, the nature of the wood in raw
form, at a specimen level then going right down to
the cellular level. One excellent tool he gave us
was a URL for “The Tree Book” which is an on line
identification resource at the tree level.  
The URL is http://www.for.gov.bc.ca/hfd/library/
documents/treebook/trees.htm.
John was also kind enough to give us the URL
for one of his colleague’s - Dr. Simon Ellis - own
website http://courses.forestry.ubc.ca/wood280/
Speciesdescription.aspx, also an excellent site for
wood identification.
Besides wood identification, determining the
properties of wood seems to be an equally important
question on our minds.  John showed us how the
various species differ from one another in strength,
shrinkage rates, glue penetration and machine-ability
(read: turn-ability).
John’s profession is teaching others how to manage wood as a resource, but his passion is the
material itself. Understanding that wood presents
itself at both likely and unlikely times and in all sorts
of places, his advice to us is to always carry an axe
and a Swede saw. In a place that boasts one of the
largest inventories of wood in the world, we often
find it in bits and pieces right on our doorstep.
There are a few copyright hurdles to overcome,
but hopefully John’s reference material will appear
on our website some time in the near future. It will
contain the charts and tables that he showed us in
his presentation. In the meantime, there is a lot of
material in the websites that he noted. I have them
bookmarked and have used them already.

Page 6

Volume 13, Issue 9

KMS Woodshow
Merv Graham

Kees with decorative shavings, making the space
look quite craftsy.  Some of the participants were fortunate enough to sell some of their pieces; a novel
idea, as in the past we have not had this luxury.

I would like to thank all of those who came out and
made our demo days at KMS such a success. Once
again, we wowed the spectator with skill and imagination.  The show started off with a quick setup on
Wednesday evening with a gang of 4 setting up the
large space provided by KMS. The group at KMS
made our day easier by providing all of the trappings
from spectator shills to power cords. All we needed
to do was set things up and in place. Though the
mornings were cool as we
were in a tented space the
gang was jovial and made
the best of the climate. I
was fortunate to have
the afternoon space so I
didn’t get to enjoy the crisp
mornings.
A great display of
completed work was provided, however, it would
have been nice to have a
greater variety of different
people’s work. The tables
were artfully decorated by

The three days of the show was a great benefit to
the guild particularly through Beverely Pears’ sales
pitch. Though the Thursday and Friday were a bit
slow, Saturday was quite busy with spectators of
all ages stopping by to watch and ask
s.  
is through events like this that we become better
known in the communities of the lower mainland.
I want to make a sales pitch for the next event:
“Please become involved.” Thanks to the efforts
of a few who put in more than their share of the
28 shift spaces open. Three people covered half

of them. I would like to personally thank Kees Hof
for taking the torch and carrying it when my work
schedule changed. Also, I would like to acknowledge Jim Johnson who helped immensely by filling
the role of “go for” picking up all of the little odds and
ends over the three days, that my feeble old mind
seemed to have forgotten.
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Look Who Is Coming to Demonstrate
Peter McLaren

Where does the time go?  This year is almost
over and now we can look back and remember
that once again we had the benefit of learning from
many amazing demonstrators and instructors.  John
Jordan spoke of design and working with hollow
forms, while Denise DeRose showed a few macho
guys how to use a honking big Forstner bit to create
mighty fine purses from wood.  We missed learning
form and colour with Merryll Saylan due to a family
illness, hopefully we can get a rain check with her.
Art Liestman had two full classes for pyrography and
colour techniques – complete with excellent food
– of course. Avelino Samuel, from the Caribbean,
demonstrated his very shiny spiral fluted vessels.  
(Shine sells!) And closing out this year, Mark Gardner got many of us excited about large flywheel
turning, creating hollow forms the easy way, and his
awesome patterns and black finish.
We are so fortunate in having these opportunities,
but they can only continue with the full support of
you, the members. While we try to respond to the
interests of all members, the turn out for some of
the demos has been less than overwhelming. Your
input and participation is needed, please let us know

what you like and do not like in the presentations
and we will work to respond to the consensus.
So for the coming year we start with Alan Carter
on Feb. 4, 2012. Check out his web site to get the
official bio http://alancarterstudio.com/biography.
Alan made the transition from two dimension photorealistic urban landscapes, to designing and making
modern furniture, to his current passion of designing
ultra modern woodturning art.
Follow his home page and see the article on turning ultra thin stems for goblets and as stands for
many other outstanding pieces. Alan is best known
for his locking boxes that could only be opened
by lining up a secret word, but now the attention
appears to be on his suspended vessels and split
bowls.  The June 2011 article provides step by step
instructions on his ultra thin stems – check it out and
try to make one before the demo.
Six members will have the opportunity for a
hands-on class with Alan on February 5, 2012. Do
not wait until the last minute to register, notify Peter
McLaren (604-533-1939) if you want to get in on this
session.
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President’s Challenge - “Fall, Falling, Fallen”

Beverley Pears - Acorn Lidded Box - 2.75x4 in - Cherry
Pyrgraphy, Aniline dye, 2C Stains & Wipe On Poly

Bruce Campbell - Bowl - 11x4 in - Maple
Pyro, Ink & Wipe On Poly

Bruce Campbell - Bowl - 12x5 in - Maple
Pyro, Ink & Wipe On Poly

Bruce Campbell - Lidded Vessel - 3.5x4.5 in
Maple - Pyro, Ink & Wipe On Poly

Bruce Wood - 10x18 in - Maple - Lacquer

Ken Kimberley - Strike - Maple - Paint, Dye & Marker

Volume 13, Issue 9

Page 9

President’s Challenge - “Fall, Falling, Fallen”

Kees Hof - Ikebana Container & Florals
- 7 in - Dogwood - Rub On Poly

Maarten Meerman - Fall,
Falling, Fallen - .75x4 in
- Maple - Turner’s Polish

Keith Hudson - Ball in Motion - Spalted
Maple - Mineral Oil

Acorn Tung Oil
Merv Graham- Spurtles - Various woods and sizes Walnut Oil
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Instant Gallery

Beverley Pears - Small Bowl - 4.5x2in
Cherry - Tung Oil
Al Koehn - Bowl - 12x5 in
Maple Burl & Redwood - Wipe On Poly

Allan Cusworth - Christmas Ornaments
1.5x5 in - Spruce Construction Lumber
Stain, Paints & Lacquer

Bruce Campbell - Small Vessel - 3x4 in
Maple & Black Walnut - French Polish

Al Koehn - Salt & Pepper
9 in - Various Woods
Wipe On Poly

Bruce Campbell - Small Box
1.5x2.5 in - Hazel & Purpleheart
Bees Wax

Bruce Campbell - Small
Coloured Vessel - 2.5x3.5 in
Maple - Airbrushed with Ink

Dennis Schmidt - Bowl - 3.5x1.25 in
Wax & Sanding Sealer
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Instant Gallery

Dennis Schmidt - Bowl - 4.5x2 in
Cedar - Sanding Sealer

Dennis Schmidt - Bowl - 4.25x3 in
Cherry - Sanding Sealer

John Spitters
Hollow Form
3.75x14 in
Maple - Dyed,
Wipe On Poly

Phil Vetra - Hollow Form
5x2.75 in - Hazelwood
Dennis Schmidt - Bowl - 4.38x3.25 in
Cedar - Wax & Sanding Sealer

John Spitters - Hollow Form
8.5x6 in - Spalted Alder - Oil
John Spitters
Hollow Form
3.75x14.75 in
Maple - Dyed,
Wipe On Poly & Lacquer

John Spitters - Hollow Form
7.75x9.5 in - Horse Chestnut & Maple
Dyed, Wipe On Poly
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Instant Gallery

John Spitters - Hollow Form - 9.5x4.25 in
Horse Chestnut - Dyed, Wipe On Poly

Keith Hudson - Potpourri Bowl
5x3 in - Maple & Paduak
Hut's Crystal Coat
John Spitters - Hollow Form
6.25x7 in - Alder
Pyrography & Wipe On Poly

Keith Hudson - Potpourri Bowl - 5x3 in
Maple - Burgundy Shoe Polish

Keith Hudson ,
Bloodwood, Maple & Teak - Mineral Oil

Robert Carlson - Coffee Scoop
1.5x8 in - Apple & Maple - Oil

Neva B Hilliard - Bowl - 8x2 in - Spalted Maple
Nitrocellulose, Carnauba, Bees Wax & Indigo Ink
Robert Carlson - Coffee Scoop
1.75x7.5 in - Apple & Maple - Oil

Peter McLaren - Apple Bowl - 14x5 in
100 yr old Apple - No Finish (in progress)

Jay Mapson - Pens - Maple Burl - Prisma Markers
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Events in 2012
Saskatoon 2012 WOODTURNING SYMPOSIUM
Before you plan your summer vacation for 2012,
you might want to check out what’s happening at
the Saskatoon Woodturning Symposium. It’s set
for July 27, 28, 29, 2012.
Space is limited to the first 100 registrants. The
list of guest demonstrators is impressive, as is the
price.
Andrew Glazebrook, Beth Ireland, Clay Foster,
Deb McLeod, Jimmy Clewes, Lyonel Grant,
Mark Sfirri, Mike Hosaluk, Trent Watts
See full details under ‘Calendar 2012’ on the
GVWG home page at http://www.gvwg.ca/.

January 2012

BRUCE CAMPBELL

will be demonstrating the different gouges that
we use. He will cover four gouges - roughing,
spindle, detail, and bowl, the uses of each, flute
design, sharpening and the different steel used in
their production.
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