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President’s Column

- Ed Pretty

It seems that the “Brentwood Show”, as it has become to be known, was a
success. For new members, the Brentwood Show is an annual affair where we
demonstrate to the public how we turn wood, how we embellish woodturnings
and the final products of our efforts. It is held at the Brentwood shopping center
every year one Saturday in March. I have found it quite a lot of fun both working
with fellow members and talking with the public.
Our faithful Secretary, Kees Hof, took on the task of managing the show this
year and pushed pretty hard to get everything organized and get all us ducks
in a row for demonstrating turning, staffing the “booth” to engage the public in
various ways and providing pieces to show the public what we do and what
woodturning is all about. Thanks again to all the members who participated.
It appears that we picked up at least one new member from the effort and from
the interaction that I experienced and witness with others, the public learned at
least a little bit about woodturning is and who we are.
I am happy to announce that the two core programs that fulfill the guild’s
mandate of providing training for new turners will continue under very able
leadership. I would like to thank Murray McKinnon for his effort and vision in
making Focus on Fundamentals an interesting and engaging part of each
meeting for the last three years. It appeared that we would have to find a new
leader for Turning 101 but happily, it is now back under old management.
Neva Hilliard has volunteered to step into Murray’s place as coordinator of
Focus on Fundamentals. Neva is a relatively new, yet very accomplished turner
who brings both inspiration as a roll model and an understanding of the needs of
a new turner to the position. Please welcome Neva to the position and provide
any assistance that you are able to provide. Look forward to interesting and
informative session during the meetings to come.
Gerry Vickers had planned to step down as the coordinator of our Turning
101 program. His would have been huge shoes to fill but thankfully – and very
fortunate for the guild – Gerry reconsidered. After tendering his resignation,
Gerry realized how much he enjoyed seeing new turners grow and being a
huge part of that process. He quickly realized he would miss being part of that
so “untendered” his resignation. From all of us, a huge “thank you” to Gerry
for choosing to maintain his outstanding track record with this very valuable
program.
Sorry for the foul up on the last President’s Challenge notification. I’ve got it all
sorted out and don’t expect any more slip ups. I hope. This month’s President’s
Challenge will be “Neat Feet”; a piece with integral feet made by carving away
waste from a turned ring. May’s challenge will be a “dozen eggs in an egg
carton”.

April’s President’s Challenge
“Neat Feet”

NEXT MEETING

Wednesday, April 24th, 2013 - 6:30 pm
Sapperton Pensioners’ Hall
318 Keary St., New Westminster
Main Event:
New Members Forum:
How to get the most out of being a
member of the GVWG.
Tech Talk Table:
Bruce Campbell will host a forum for your
technical questions.
Focus on Form and Finish:
Larry Steveson will moderate a critique of
your pieces.
Focus on Fundementals:
Finishing a roughed out bowl - Ross Pilgrim
April Food Suppliers:
Rob McKay, Trevor McLennan, Maarten
Meerman, Doug Metzler, Mark Michaluk,
Dan Moleschi
May Food Suppliers:
Brian Moore, Lorne Nelson, John Nelson,
Bill Olsen, Gregg Parsons, Beverley Pears
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Look Who is Coming to Demonstrate
Peter McLaren

Mike Jackofsky (www.mikejackofsky.com) will
be here for an all day demonstration on Saturday
November 3, 2013. Mike is well known to wood art
collectors for his amazing hollow form creations.
For his all day demo, he starts with the open bowl
and shows how each tool cuts as though working on
a removing material in a hollow form. In this manner
one can see how the different sections are removed,
and how each cutter or gouge removes material
depending on how it is presented to the wood. As
he is doing this Mike teaches about stance, balance,
and how he holds the tools (“different than anyone
else”) and people can see the tools cutting. This
is not as boring as watching someone removing
shavings through a small dark hole.
Mike will then do a hollow form, and he can relate
to the audience what’s going on inside, because
they already saw him use the tools on the open
bowl. If time permits, Mike will also do a small end
grain hollow form using a set of 3/8” tools that he
has recently developed.
So your homework assignment is to get onto the
web and take time to check out Mike’s work and
research as much as you can about his style and
expertise.

Here are some things I have extracted:
From David J. Marks’ website
Guest Instructor Mike Jackofsky Class Revison
“David (Marks) and Mike Jackofsky have decided
to expand his two-day Turning Demo into a threeday hands-on class. They think three days of hands
on will be a much better learning experience for the
students. Mike will guide students through a variety
of turning techniques.”
From the North West Washington Woodturners
newsletter
Mike Jackofsky October Demonstrator Special 3
Day Hands-On Class
“Mike Jackofsky is charming and funny and above
all, a great teacher. We each felt like we had our
own private tutor. He gave enormously of his time
and patience. We made hollow form bowls. Did we
have accidents? Oh yes! Each of us had a problem,
the bowls flew or had holes where holes shouldn’t
be; but we were able to examine the interiors and
see those smooth walls ... walls of even thickness,
which is an achievement in itself!. I think Gary was
the only one who had no destruction. He made a
huge beautiful vase.
Mike is a martial artist. This body control gave him
the insight on how to use his body advantageously
to turn wood on the lathe. Legs in a side stride
position, we lean with the body leading in the
direction of the turning. It’s the body that does
the work, one arm maintaining the tool firmly in
position, the other wrist/hand gently guiding - or if
you’re Mike, not needed at all. No rounded upper
backs, the shoulders (scapulae) are depressed. It
felt good and we did well ... We made hollow forms!
We learned to manually hollow the interiors of our
forms using tools with carbide tips. It was easy, fast,
efficient and best of all successful. Thank you Mike,
you taught us a lot! Give us some time to practice
and watch the 2011 Newsletters for our successful
pieces on Show and Tell.”
From Woodturners Resource Forum
“I attended our club sponsored turning demo by
Mike Jackofsky today. He demo’ed his line of Hollow
Pro tools which I bought some of will probably
get more of. He’s a funny and talented turner that
makes it look easy. I’ve made a few hollow forms
but this guy can see through the wood. I picked up
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a lot and hope I put those traits to good use. In all, it
was a great day!”

options were available, but the only way to know is if
you tell me you are interested in one or the other!

Another link worth going to is:

The hands on classes run from 9:00AM to about
4:30PM and are held at KMS tools in Coquitlam,
near IKEA. The standard cost is $160 per day.

www.bayareawoodturners.org/newsletters/
Newsletter_03_13.pdf
Having done your homework, you can now decide
how much you want to learn to turn great hollow
forms from this Master. Mike would like to offer a
multi-day session as that is how one can really
acquire and hone the required skills. If YOU have
an interest in a 2 day class, please let me know AS
SOON AS POSSIBLE. If this is going to happen
I need to work things out between the instructor
and the Executive to see if we can work a bit of
a reduced rate for the extended class. I cannot
arrange something like this after everyone has
seen Mike demo. Mike’s regular classes are 5 day
sessions held at Craft Supplies in Provo Utah, so
that is your other option.

Since working to fill the Jimmy Clewes classes
scheduled for May, it has become evident to me
that several of our members cannot attend Sunday
classes, due to work or church commitments. Is
there a preference for Thursday / Friday classes?
Please email me to let me know.
mclaren47@shaw.ca

If there is insufficient interest in the 2 day session,
Mike will present a one day class. Again, I would
like to see an expression of interest from those who
want to participate in a 1 day hands-on session.
If there is lots of interest, it would be great if both

Ashley Harwood Demonstration and Bowl Class
Peter McLaren

Ashley has received broad recognition for her
work as an Installation Artist in other mediums, such
as fabric, glass, and neon tubes, but her short span
as a full-time woodturner, teacher and demonstrator
has eclipsed all prior fame. While Ashley has only
been turning wood since 2009, after working closely
with Stuart Batty for a period of about 18 months,
she has now certainly established herself as a bona
fide professional demonstrator and instructor.

Ashley commenced her demonstration with an
overview of her basic tools, the roughing gouge,
bowl gouge, spindle gouge, bottom inside bowl
gouge, negative rake scraper, parting and Vortex
tools. She explained the angle of grind and bevel on
each, how it is held and presented to the wood as
well as her method of sharpening each. Following
this introduction she demonstrated her technique of
turning ultra fine finials and fitted the ebony set to a
dainty little sea urchin shell. These shell ornaments
have become one of her signature pieces and are
very popular at the Charleston Farmers Market
where she demonstrates and displays her work.
The next step was a discussion on selecting
wood and balancing it to get the best orientation
for turning bowls. Once the blank was mounted
between centres and balanced, Ashley
demonstrated how the first step is to flatten the top
end of the bowl which is now facing the tail stock.
She then makes a recess in the blank to create
a tenon. Ashley uses a custom ground Bedan to
cut the dovetail angle for the tenon to match the
jaws in her chuck. Mounting the bowl blank in the
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chuck with the bottom of the blank secured with
the tail stock, she then uses the 40 degree bevel
of her gouge to shape the outside shape of the
bowl - creating impressive super-size shavings with
no bouncing and a minimum of teat out on the end
grain surface of the piece. Ashley’s instruction is
to hold the gouge in your left hand with the thumb
in the flute, just keeping it on the tool rest - while
the right hand is pushing the gouge and creating
the curve. She further cautions that the bevel is not
pushed into the wood or it will bounce.
Once the outside shape is determined and the
tenon for the base has been created, in proportion
to the overall piece it is mounted in the chuck in
preparation for coring the inside of the bowl. Coring
is done with a series of cuts holding the gouge onto
the tool rest with the left hand and pushing straight
into the bowl with the right. The top edge / rim is
finished with a a few light cuts with the negative
rake scrapers - left and right handed. The bowl
gouge is sharpened for the final couple of cuts. The
transition area and bowl bottom are work done with
the ‘bottom bowl gouge” that resembles a 3/4 size
roughing gouge.

So these were the primary steps that Ashley
instilled to the Saturday demo crowd - there were
many more subtle steps and tips offered along the
way, but the basic steps were those that the few
fortunate class participants were able to do and
feel and confirm in the following day’s hands-on
session. Actually within the first hour in the class,
working with Ashley’s own bowl gouge, I declared
that my turning had just improved 20%! To me, a
class like this is the difference between attending a
demo and seeing and hearing all these good things,
or watching YouTube videos, or other web based
information; and having the opportunity to get the
feel of how - the right grind, on the right tool, held
with the correct grip and control, give you a feeling
that once experienced, you know is the perfect cut!
Our guild has been so fortunate to have had an
abundant flow of professional turners come to our
area year after year to show us their stuff. One
never knows when that visiting turner is going to be
the one that makes a substantial difference in your
passion for wood turning.

Turning 101 January 2013
Cathy Friesen

Merv began the March
session with classroom
discussion on turning safety,
an introduction to the day’s
lidded box project and a
lesson on proportion and the
golden section principle of
1.6.
Then it was off to the
workshop to practice our
beads and coves on a warmup piece. Merv encouraged
us all to spend some time
making beads with
the skew.
Back in the
classroom we
discussed the
importance
of proper tool
sharpening. Some
participants had
been struggling

with tools at home, which, Merv’s experienced eye
identified as an error in the sharpening.
Merv then walked us through the steps to make
our lidded boxes, including finishing oil and texturing
using the Wagner Tool.
Thank you again to Merv Graham and Gerry
Vickers for sharing your expertise and experience
with us. Thank you too to KMS Tools for supplying
the venue and equipment for our class.
Join us on May 11th
from 9:00 am – 4:00
pm at KMS Tools in
Coquitlam when we
will be turning a natural
edge bowl. Cost is
only $25 for a full day’s
instruction.
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Jimmy Clewes
All Day Demonstration
Saturday, May 4th
At Sapperton Hall
9:00AM to 4:30PM
As self described, “Jimmy is not your ordinary
woodturner. Upon a first meeting one would think
of him as a renegade, a free thinker and not within the stereotypical image
of a woodturner. His charming British style, unending wit, creative mind and
magnetic personality are only some of the attributes that make him popular in
the woodturning demonstration circuit. Jimmy is on the Register of Professional
Woodturners in the United Kingdom and a member of the American Association
of Woodturners. He has over 22 years of experience in woodturning and
woodworking. The demand for his services as a freelance demonstrator and teacher takes him all over the
world including his homeland of the United Kingdom, Europe, Canada, Norway, Finland, New Zealand,
Belgium, Australia.”
On Saturday May 4th at Sapperton Hall, Jimmy Clewes will be demonstrating his;
Basic Bowl turning,
Coloured Rim Platter,
Long Long Stem Goblet,
Natural Edge end-grain vase, wet turned, and
Arabic Box.
Cost is $30 for the day, pay at the door.
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GVWG Tech Talk Focus on Fundamentals – March 2013
Bruce Campbell

Due to a late scheduling conflict Dennis was
unable to do the FoF this month so asked me to
take it and merge FoF and Tech Talk for this month
only. We should be back to normal next month but
here is what we discussed at our last get together.

finer the cut will be when you get right. I suggest
you start around 40 degrees and then experiment.
Find the angle that works for you and remember the
guidelines. As you improve as a turner you will be
able to manage a more aggressive grind.

The Oneway Vari-Grind is a marvelous add-on to
the very popular Oneway Wolverine Grinding Jig.
This talk is about the three adjustments you must
consider when using the jig and what you get for
each.

The Stick-out distance - This is the distance
the tool is sticking out of the end of the jig. The
instructions recommend a 1.75” stick-out and
that results in a fairly reasonable fingernail. Over
the years I have found myself wanting a longer
fingernail to allow for more shear scraping so I have
slowly crept out so that now I set the stick-out on
bowl gouges to 2”and 2.25” for spindle gouges.
Again, I would suggest you start with the basic and
then experiment to see which you like better. There
are various little jigs you can build to make it easy
to set your stick-out. See the Oneway instruction on
the internet for one or talk to me about the little step
system I use.

Basic Set-up - Before talking about the Vari-Grind
jig it is important to be sure your Wolverine system
is properly set up. The three most important factors
are the height of the grinder, its position on the
bench and that the jig is parallel with the grinding
wheels.
The height specified for the center of the grinder
is 6.25” to 6.5” above the Wolverine guides. This is
independent of the diameter of the wheel.
Next, the guides need to be centered under the
stones and parallel to them. If they area off it will
mess up the fingernail making one side deeper than
the other.
Finally, when you first set up your grinder with the
system be sure that the front of the guides are under
the front of the stones and also on the front edge
of the bench. If you don’t have it this way you will
not have enough room to swing your gouges when
grinding the fingernails.
Three settings – there are three settings for the
Vari-grind jig; the “stick-out”, the swing arm angle,
and the distance the Wolverine “V” arm is slide out
from the grinder. Each of these setting controls
one element of the fingernail but they are interconnected. That is, as you change one you affect
the other two. Let’s look at the separately first.
The “V” arm setting - The easiest to visualize
is the position of the “V” arm. It controls the bevel
angle of the grind. The farther away from the grinder
you pull out the “V” arm the steeper the bevel angle
and the closer in you push it the shallower the angle
will be. Many turners will tell you that your angle
should be X degrees. Personally, I would rather you
understand this: The steeper the angle the easier
it will be to control but the harder it will be to get a
good cut. Conversely the shallower the angle (the
pointier the tip) the harder it will be to control but the

The swing-arm angle - This is perhaps the
hardest adjustment to understand. This controls the
angle to the sides – I say the “cheeks” – of the grind.
The more you swing the arm towards the tip of the
gouge the steeper the cheeks will be. Conversely,
the more you swing it toward the handle the
shallower the cheeks will be. The question is which
one to choose. This depends on the flute design of
you gouge. The most popular flute design today is
the “elliptical” design – look at the small end of an
egg to get an idea for how that looks. For elliptical
flutes I set the lead edge of the swing arm at the
start of the slope of the 2nd notch of the jig. This work
out to about 130 degree from the front plane of the
jig or 50 degrees from the centerline of the gouge.
In my shop, all my bowl gouges have elliptical
flutes so that setting works for all of them. I also
found that it works for spindle gouges as well so I
never change my swing-arm setting. This greatly
simplifies life for me and makes the jig really fast
and accurate to use.
But what if you don’t have an elliptical flute? The
other flute design still in use today is the “U” flute.
Some Henry Taylor bowl gouges still offer that
design. This design is easy to spot because the flute
really looks like a “U” with steep walls on the sides.
For “U” flutes you must change the swing arm to
give the cheeks a shallower angle. Otherwise the
cheeks of the fingernail will be very thin, fragile and
more susceptible to overheating (because of the
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reduced heat sink). You do this by swinging the arm
closer to handle of your gouge. You will need to play
with it to get the right angle. I recommend starting
with it all the way back and then move it forward
until you like what you get.
They are all related – it is really important to
remember that when you change one setting it will
affect the others. So if you change the swing arm
you will need to change the “V” arm to keep the
same bevel angle. And so on. It does take a little
experimentation to get it right but once you have it
you will get the same grind every time you use that
setting.
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friends and can invite ourselves over to their shop to
a “sawdust burner” session. I strongly recommend
this and when you are there ask to try his tools. If
you like his grind then set your jig to copy it. If not
then try another friends until you get one you like.
This saves a lot of time and re-grinding and is also a
lot of fun.
I hope this discussion is clear and helpful and,
of course, you are more than welcome contact me
directly (bvcampbell@telus.net) or to pose follow-up
questions at the next Tech Talk.

Try other people’s tools – One of the great
things about the Guild is that we quickly make

Looking for Volunteers

The guild is looking to fill the Newsletter editor and publisher positions as Michelle is moving on. Please
contact Michelle at editor@gvwg.ca for more information.

Newsletter editor and publisher job description
Role: produce a newsletter prior to each meeting to educate, entertain and inform the members.
Traditionally the newsletter has been published about one week prior to the meetings.
Editor:
•
•
•
•
•
•
•
•
•

Set deadline for submissions in consultation with the publisher
Encourage members to submit articles
Follow up with regular contributors e.g. president, tech talk, etc. to ensure submissions are received
prior to deadline
Use discretion to determine whether submissions should be published
Edit articles for spelling and grammar to ensure readability
Forward edited submissions to publisher in a timely fashion, as agreed with the publisher
Proofread formatted newsletter and provide feedback to editor re errors
Broadcast email to members to advise when newsletter is published
Use discretion to determine whether time sensitive contributions will be email broadcasted to the
members

Publisher:
•
•
•
•

Set deadline for receipt of submissions from the editor in consultation with the editor
Format submissions into newsletter
Correct errors found after proofreading
Publish newsletter to the web
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Instant Gallery

Jim Johnson - Beaded Hollow Form
6.5x6.5 in - Maple - WOP
John Spitters - Hollow Form
5.25x5.75 in - Maple - WOP

John Spitters - Hollow Form - 5.5x4 in - Maple - WOP

Bill Cobb - Fruit Bowl - 14x7 in - Maple Burl - Poly

John Spitters - Bowl - 13x4.75 in
English Walnut - WOP
John Spitters - 2 Small Hollow Forms
2.75x2.5 in - Maple Burl - WOP
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Instant Gallery

Neva B Hillaid - Salad Bow; - 9.5x6.5x6.5 in
Birch - General Salad Bowl Finish

Merv Graham - Cross Finial Box
3.5x6 in - Maple - Hut

Keith Ruttan - Urn - 7x12 in - Myrtle
and Purple Heart - Bees Wax

Neva B Hilliaid - Candy Dish
6x2.5 in - Birch - WOP

Merv Graham - Finial Box
2.5x5 in - Maple - Hut

Ken Kimberley - Box - 5.5x6 - Unfinished
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Instant Gallery

Ron Halur - Pen - Olive Wood - CA

Peter McLaren and Steve Smith
Ladybug and Hummingbirds
3.5x8 in - Alder - Acrylic
Ron Halur - Pen - Big Oak - CA

Ross Pilgrim - Segmented Pen - Wenge, Bloodwood
and Pan Arnarillo - Tung Oil

Tom Byrom - ‘T’ Light - Maple - Hut
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President’s Challenge - “Warped and Twisted”

Barry Wilkinson - Hollow Form - 5x3 in - Tung Oil

John Spitters - Platter - 11.5x2.15 - Apple - Unfinished

Barry Wilkinson - Natural Edge - 5x2.5
Holly - Tung Oil

Chris Stiles - Wedding Goblets - 2.5
Cherry - Tung Oil

Brad Sieber - Oblong Dish - 8x3 in - Plum - Tung Oil
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President’s Challenge - “Warped and Twisted”

Merv Graham - Oval Bowl - 4x3x2.5 in
Fig - Spray Lacquer
Ken Kimberley - Natural Edge Bowl
5x4 in - Hazelnut - Unfinished

Marco Berera - Hollow ‘Tooth’ - 2.5x1.25x2.5 - Maple

Maarten Meerman
Flower and Goblet
Turners Polish

Merv Graham - Goblet Bent
2x5 in - Maple - Wax

Maarten Meerman - Bowls
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Classifieds
For Sale

10” Craftsman table saw. One HP. Standard Dado
head and dado insert included. Asking $115 obo. Ed
Pretty at efpretty@shaw.ca

Delta 10” table saw / 6” jointer combination. One
HP. Both on common stand so must be sold as a set.
Carbide dado head included. Asking $425 obo. Ed
Pretty at efpretty@shaw.ca.

Tools For Sale– (Tool Junkie Purge)

• 6in. cast iron tool rest – 1in. by 3-1/2in. post - $25.
• 12in. cast iron tool rest – 1in. by 3-1/2in. post - $40.
• P&N – 7/8in. supa bowl gouge – traditional grind –
unhandled – new. - $70
• Heavy round-nosed scraper -1 by 3/8in - A7 steel
(planer blade). - $40
• Heavy round-nosed scraper - 1 by 3/8in - A7 steel
(planer blade) – unhandled. - $30
• Spear point finishing scraper – 1-1/4 by 1/4in. - $20
• Craft Supplies UK – 1/8 in. carbide tipped hollowing
tool trio. - $15
• Marco Berrera – 5/8in. curved shaft carbide tipped
hollowing tool – unhandled – almost new. - $50
• Marco Berrera – chatter tool with spare blade – new.
- $40
• Delta 8in. #36 Al-Ox grinding wheel – little used. - $30
• Buffing wheels – 6in. by 1in. and 8in. by 1/2in. – both
new. - $10 each
• Candle ferrules (8#) – 7/8 by 3/8in. - $6
• Craft Supplies UK bud vase glasses – 4in. by 5/8in.
(plastic) – in original package.
- $3
All tools sharpened and ready to use - photos available
by email.
Contact Dave Broomhead at davidbroomhead@shaw.ca
or 604-533-1142.
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GVWG Officers,
Appointees & Volunteers
President
Ed Pretty

604.888.5967

Vice President
Bruce Campbell

604.944.3028

Secretary
Kees Hof

604.420.7795

Treasurer
Ken Kimberley

604.536 2683

Members At Large
Tom Byrom
Bill Fowle
Harry Harteveld
Steve Kent
Olaf Lepper
John Spitters

604.937.0145
604.307.6005
778.783.0098

Educational Coordinators
Steve Kent
Larry Steveson
Bruce Campbell

604.937.0145
604.940.9760
604.944.3028

Librarian
Gerry Vickers

604.463.0760

Food Chief
Marco Berera

604.274.7594

FOF Coordinator
Neva Hilliard

604.462.9476

Turning 101
Gerry Vickers

604.463.0760

Newsletter
Michelle Gendron
Digital Photography
Bill Fowle
Webmaster
Steve Hansen

604.929.1766
604.466.2150

604.789.1873

editor@gvwg.ca

604.466.2150
604.585.0638

webmaster@gvwg.ca

