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Next Meeting:
Wednsday, April 23rd, 2014 - 6:30 PM

April 2014

President’s Column - Bill Fowle

Sapperton Pensioners’ Hall

What a great turnout we had for the Brentwood Show and Tell. Although I
was unable to attend, I have it on good authority that it was a great success. Twenty of
our members spend the day chatting with the public about our craft and our guild. Chips
were flying and lots of brochures and free meeting cards were given out. Let’s hope they
turn into members. Thanks to all who helped and a BIG thank you to Kees for organizing
another great event.

318 Keary St., New Westminster
April food suppliers:
Albert Ehbrecht, Neil Elmer, Paul Erickson,
Gaalen Erickson, Keith Evans & Bill Fowle

April’s Greeter’s:
Bruce Wood, Des Wilson, Barry Wilkinson,
Bryan Whitta, Ryan Werden &David Wagner

•

Tech Talk — Bruce Campbell will host a forum
for your technical questions.

•

Focus on form and finish — Larry Steveson will
moderate a critique of your pieces.

•

New members forum — How to get the most
out of being a member of the GVWG.

Table of contents:
President's Column - Bill Fowle

1

Tech Talk - Bruce Campbell

2

Replicating on the Lathe - Ed Pretty

3

Brentwood Mall Show & Tell - Cathy

6

Focus on Fundamentals - Neva Hilliard

11

Instant Gallery

12

Presidents Challenge

17

Turning 101

18

GVWG Officers, Appointees & Volunteers

19

Jim has firmed up a date for the John Beaver Bandsaw Jig Workshop and I
understand it has turned into a BBQ as well. Sign me up! It will be at Ed Pretty’s home on
Saturday, April 26th. Not only will we be building one fancy jig, but I hear firemen (and
retired ones too) are really good at BBQing. If you haven’t signed up yet, contact Jim
ASAP (jjdad@shaw.ca).
Speaking of ED; it looks like he has got the Chapter Challenge going. This is
the club collaborative project that we will be sending to the AAW’s Symposium in Phoenix. This is meant for ALL our turners, from the very new to the very experienced. The
fun is in creating a piece that goes together with everyone else’s to make one big piece,
just like “I Scream”, the ice cream cones we had on display last meeting. Ed will send out
some more details shortly as we will have to hurry to get it ready in time.
There is still time to register for the AAW Symposium (http://
www.woodturner.org/). Everyone who goes to a Symposium says they really have a great
time, learn lots and make many new friends. Take your spouse or significant other and
make a holiday out of it. Phoenix in the summer, hmmmm, golf, shopping for the ladies,
Musical Instrument Museum or do the Art Walk with over 100 Art Galleries. Should be a
wonderful time.
I can’t wait to see some of the lidded boxes that will be made at this month’s
Turning 101, April 19th. Remember to bring them to the meeting so we can all have a
look, and a chance to win a prize. Learn the secret to turning the box so that the grain of
the box lines up with the grain of the lid. I wish I had taken this class, would have saved
me a lot of time. Contact Gerry (gb_vickers@shaw.ca) if you want to attend.
Don’t forget to check if you are a food supplier or Greeter for this month’s
meeting. Just to the left of this column is where you will find it. It rotates alphabetically
every month, so everyone gets to do it once a year or so. Some of the goodies we have
been getting have been contributing to my waistline, but keep up the good work. I really
enjoyed being a ‘Greeter’ last meeting and I hope someone you hadn’t yet met shook
your hand and introduced themselves. Let’s see if we can meet everyone in the Guild at
least once before the end of the year.
Happy Turning
Bill

April's Challenge: Collaboration project
Mays Challenge: Collaboration of 20 “something's”
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Tech Talk - Bruce Campbell
Hello once again. Tech Talk was a little quieter last month but we touched on a few good topics:
Tom started us of by recalling that true acacia is pretty but can be nasty. Many are allergic to the sap and wood dust.
Tom’s question was if it is safe to burn. I re-read the article on our website combining several sources of toxicity into one (see
http://gvwg.ca/docs/Articles/Wood_Dust%20Toxicity%20Article.pdf ) and it does not talk at all about smoke or vapours given
off while burning. But, there is lots of other firewood around. Why take the chance?
Our discussion moved on to dust masks and the merits of a dust hood. A few years ago the market was bought up by
one large Health and Safety company and several less expensive units were removed from the market. Several others have
tried to make inroads to the North American market – notably Australian-based Triton. They however, have also left the marketplace. Trend still offers units for the recreational market they are small self-contained units that have motor, fan, battery,
and filters built onto a hardhat with a full facemask. They do tend to be noisy and I found the constant weight left me with a
very sore neck if I worked for more than 2 or 3 hours. 3M is the leader in the industrial sector with a range of options but they
are pricey – over $1,000.
All of these units have a drawback of cocooning you from your work. A number of people remark how they feel
closed off from their environment both by a reduction in sound and range of vision. A few years ago a lady in the US developed a cloth mask much like a surgical mask. She called it Dust Bee Gone. I have two of these that work well for me and after a
hard day in the shop they can be rinsed out in the sink and hung to dry. Check them out at www.dustbeegonHYPERLINK
"http://www.dustbeegone.com/"eHYPERLINK "http://www.dustbeegone.com/".com
Someone presented a gooseneck hollowing tool for general discussion. Everyone agreed that these hollowing tools
are best suited to marking toolmakers profit rather than helping us make hollow forms. The general consensus was that a
straight shaft tool with a carbide bit holder was by far the better solution. There are a number of makers out there but check
out Sorby’s RS200KT or its little brother RS100KT. Both are reasonable introductory hollowing tools. They will get you started
until you decide if you want to look into a bigger (and more costly) system.
Finally, one member had read that you can rotate a mini-lathe on its bench by 20 or 30 degrees to make it easier to
make inside bowl cuts. He wondered of this was viable. I think that anything that helps to make turning more comfortable is
helpful as long as it follows good safe turning practices. I mentioned that I find myself turning the lathe backwards more often
so I don’t have to lean over so much. I am not saying I am getting old but my muscles and bones seem to keep saying something else.
I will be away for the April meeting so I hope to have an active and enjoyable session At the May meeting. Meanwhile, have fun and turn safely.
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Replicating on the Lathe - Ed Pretty
Out of necessity, my earliest days in woodturning were all about turning spindle forms for one function or another.
Bowls were the farthest thing from my mind – but that was in 1958. File and general tool handles were my stock in trade. I
actually made a few bucks at it. I think my dad, uncles, dad’s employees, uncles’ employees, neighbours (not many back
then) and anybody that I could hustle felt they should humour me. Selling handles was this country kid’s version of a lemonade stand. On the other hand, 50+ years later we still have a slotted spoon that I re-handled for my mother at that time and a
few greasy originals in my shop, which says something about their quality.
I’d like to write a highly technical article about duplicating to make it seem like it is a complex technique requiring
mysterious skills – but I can’t. If a 10 year old kid can do it, anybody can.

The easy part
Replicating, duplicating, copying, turning multiples – no matter what you want to call it and no matter how complex the
piece – is simply all about connecting the dots. The dots in this case are defined by a two dimensional representation of the lengths
between features and usually the major and sometimes the minor diameter of those features. In the case of the spindle that I turned at
the meeting, I was given an example that was longer than the pieces required so I simple compressed those features into the length I
had to work with. The pieces were the same 2 ¾” square, but shorter than the original. The features (bead, coves, a big curve and a
couple small flats) were already determined, all I had to do was shorten things up a bit. I had to take some care not to let them look too
chubby but a little trial and error on a piece of scrap piece of paper finally revealed something that was quite respectable. Easy-peezy,
lemon-squeezy.

The not so easy part (still pretty easy)
I mentioned that a spindle is represented by a two dimensional set of measurements. The third dimension is simply the fact
that those diameters (and widths) are either round or square (the pommels). The trickiest is replicating the shapes between those dots;
the beads, coves, curves and (very seldom) flats. With proper technique and practice it’s not tricky at all.
These are the only three shapes required in spindles turning – beads, coves and curves. Flats aren’t really a shape, although
accurate tapers can be a challenge (the trick is to make it a curve). The secret to the whole thing is to make the shapes the same every
time. The secret to that is to make the same move every time when you make a shape. If you have a bead with the same width and
depth and you make the same moves every time, the bead will look the same every time.
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Replicating on the Lathe - Continued

The secret handshake
One misconception that has arisen over time is that every single piece in a set must be exactly the same. This one thing, I
believe, is the deterrent that keeps people from trying to turn multiple pieces. The simple fact is that not every piece in a set of pieces
has to be absolutely identical. Small differences are not seen by the human eye when viewing the set as a whole and if they are noticeable, it’s an absurdly huge difference and should have been tossed. The example I used was a magnificent antique table that has been in
our family for, now, over 100 years. One of four legs (or three of four legs) is upside down. This table is of very high quality made by
master craftsmen (nevertheless, probably a Monday table and the apprentice had too many ales the night before). My mother dusted it
for over 70 years and never noticed. I’ve turned spindles for balustrades and no one ever thought that they were anything but turned on
a copy machine. In reality, if you check one against another, there are minor differences in each spindle. As a balustrade, they looked
magnificent.
Not only does this phenomenon make it possible to fudge a slight difference in a long curve and still have the piece look like
its myriad brothers or sisters, it also cuts way down on the number of required diameters to establish prior to turning. Most of all, the
minor diameter of coves, for instance, do not have to be measured because you will turn, for all intents and purposes, the same cove
every time.
In the example that I demonstrated, there were only three diameters: the major diameter of the square turned round (2 ¾”),
one slightly smaller than that that represented the major diameter of either a bead or a cove and an even smaller diameter that represented the minor diameter of a long curve. The combination of the features made the whole thing look far more complicated (from a
measurement standpoint) than it was. BTW, if you look closely at any spindle, the major diameter is always the largest diameter the
square will yield.

The measuring tools of the trade
You may recall that I used a “story stick” for transposing the lengths to each piece. A story stick is stepped off to all the
points where you will use the parting tool to size the diameters required in the various places and indicates which side of the line to
make the cut. Notch the stick for the pencil at each point to ensure repeatability. The story stick is placed against the moving piece so it
is only as long the round portion(s) of the spindles. If there is one pommel in the middle, use three sticks: one with the round portions
only (to mark off the square stock) and one each for the two round portions once they are turned round. More pommels? More story
sticks.
Keep the design to a minimum number of diameters. As you could see in the example, there were lots of design elements but
only three main diameters. The major diameter of the work piece is self-determining so in this case there were only two others. Try to
have as many calipers as you have diameters. If you constantly reset one set of calipers there is an opportunity for an error every time.
For a big job it’s worth making a gauge out of thin, hard material (arborite or ??) with caliper-like gaps cut into it.

The real key to success
So how do you make the same shapes all the time? Practice. Practice, practice practice. Learn the correct technique first,
because remember that practice doesn’t make perfect, practice makes permanent. I refer to turning rows of beads and coves as “wood
turning scales”. It’s no different than a professional musician doing scales and arpeggios even when they’ve been playing for years.
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Replicating on the Lathe - Continued
There are several good books that describe techniques very well, including Richard Raffin’s “Turning Wood”. If anyone is interested in
learning how to turn beads and coves I would be happy to show you. Learn how to use a skew properly. It is literally as easy as the A,
B and C of turning. And don’t forget to practice.
Spindle turning techniques are the best way (and cheapest and fastest) to learn tool control – even for bowl turning.
The first spindles always take bit to get the flow going. Personally, it takes about 10 before I hit my stride, so don’t worry if you’re
doing only two and they both seem a bit time consuming. By using the method of measuring and practiced technique, they will be the
same.

The keys to the secret society
Here is a list of tips and tricks in completely random order to turning multiples.
•

Make a centering device for marking the ends of the spindles. Marking out even 4 can be aggravating and there’s plenty
of room for error.

•

Make a “story stick”, even for two spindles. Variations in length between features are the most obvious errors.

•

Use as many calipers as you have diameters or make a gauge.

•

Instead of trying to sand the flat produced by a parting tool, turn the scraped wood off. Size the diameter a bit bigger
(but always the same) than required, then in the case of flats beside a cove, taper the flats away from the cove with a skew
cut. This removes the scraped wood and the taper highlights to cove. In the case of a minor diameter, turn the feature (usually
a long curve) and cut under the flat with the skew or roughing gouge.

•

Design-wise, remember that pure flats parallel to the center line (cylinders) are usually not very attractive, even if they
are very short.

•

Use parts of the tool for measurement. For instance, I described how I use the width of my skew to determine the width
of the quarter-bead pommel cut.

•

Don’t measure the width or depth of a cove. Rather, only create the total width of the area where it will be placed with
the story stick. Because it is usually accompanied by a flat on either side, concentrate on making the flats the same and the
cove will take care of itself. The depth of the cove will also take care of itself.

•

When completing an element, make sure there is a clean line separating it from the next element. Coves always have a
hard line at their edge so they are fine. The flats beside the cove however, require a sharp line made with a skew to highlight
the separation between them and the next feature. Beads look far better with a crisp line at the transition point made with the
point of a skew. A sharp line will tend to highlight the feature and give the whole thing a crisp, accurate appearance.

•

Shoot for “no sanding required” then sand the whole thing because you’ll never nail them all 100%. Sand relevant to the
type of finish. Avoid sanding away crisp detail by using small dowels, wedges or shaped sanding blocks for coves and beads.
Don’t sand pommel cuts with the piece rotating.
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Brentwood Mall Show & Tell - Cathy Friesen
On Saturday, April 5th the GVWG set up a display to
showcase the talent and activities that exist within our guild. It
was an opportunity to introduce woodturning to members of the
general public.
Kees expertly coordinated a group of volunteers and an exhibit
that demonstrated how the wood begins with a log from a tree, is
turned and eventually results in a work of art.
The volunteers thoroughly enjoyed the opportunity to connect
with the public and fellow turners. It was a pleasure watching
people with little or no turning experience marvel at the beauty of
the finished pieces. One small boy waited patiently for over half
an hour in the hopes of receiving one of the tops that were being
turned by the volunteers.
The caliber of work on display was stunning. Many pieces were
accessible for handling (an experience you can’t get from a website). I wished that I had invited all my friends to come out and
see the beautiful work that the members of our club produce.
Thank you to Kees Hof and all the volunteers who helped to make
the Brentwood Mall Show & Tell a resounding success.
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This month Lance Rossington demonstrated the process of turning a basic candlestick.
He began by sharing some tips on sharpening. He recommended that we all purchase a good grinder before buying a
lathe because “you can’t turn anything without sharp tools”. The different wheels and steel were also reviewed.
Next, to the lathe where he explained the importance of lathe maintenance…from lubricating the ways to filing our
tool rests to eliminate nicks.
We were given a piece of wood to practice the “woodturner’s scales” (beads and coves) with reminders about Anchor, Bevel, Cut and body position and movement.
Lance then stepped us through the turning of a candlestick from rounding off the blank, marking the various depths
of the piece with a parting tool, proper use of gouges and skew, and finishing with carnauba wax.

Thank you to Lance, Lorne and Gerry for another opportunity to benefit from your knowledge, practice proper
technique, challenge ourselves and enjoy the woodturning experience!
Thank you too to KMS Tools for supplying the venue and equipment for our class.
Join us in 2014 for the following Turning 101 workshops.
January 11th, 2014—Simple bowl
February 8th, 2014—Tea light
March date TBA— Potpourri dish
April 12th, 2014—Lidded box
May 10th, 2014—Wall clock
June 14th, 2014—Turning for fun
All classes are held at KMS Tools in Coquitlam from 9:00 am – 4:00 pm at a cost of only $25 for each full day’s session.
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Focus on Fundamentals - Neva Hilliard
This month the FOF presenter was Allan Cusworth. Allan started by reviewing the principles of safe woodturning. He then
turned his attention to outlining the basics of turning a simple bowl. He described how to prepare a blank and the different methods of
mounting the blank on the lathe, demonstrating how to mount between centers using a 2 or 4 prong drive center. When the rough bowl is
mounted, true up the outside surface, measure for the tenon, and shape the outside. When that is done, reverse the bowl into the chuck and
hollow out the inside. After the shape and thickness are satisfactory, sand and finish the bowl. To finish the bottom, reverse the bowl
again. You can use the Cole Jaws, a jam or friction chuck, or a vacuum chuck. Clean up and sand the bottom.
After this brief description of turning a bowl Allan demonstrated the techniques by turning a previously roughed out bowl. He
placed the center mark in the tenon onto the point of the live center and advanced the bowl on to the wide open chuck jaws. He adjusted
the bowl against the jaws to line up the face of the bowl as well as possible and then tightened up the live center. Allan emphasized the
importance of marking the center hole of the tenon when you rough turn a green piece of wood for this very purpose. At this point the
bowl is ‘out of round’ and there will be vibration. He trued up the tenon and checked that the size and shape is correct for the chuck being
used. He showed a Richard Raffan inspired gauge that measures the maximum and minimum size for the tenon for the chuck being used.
He then reversed the bowl into the chuck and tightened it securely. It is important to rotate the piece with the lathe off to ensure
it is free of the tool rest. He then trued up the outside of the bowl. In doing this Allan demonstrated the difference between a pull cut, a
push cut and a sheer cut. When this was completed He hollowed out the inside of the bowl. He demonstrated how to position the gouge to
enter the rim of the bowl by entering with the flute closed to minimize skating. As you proceed slowly open the flute slightly, always rubbing the bevel. He advised that it is best to try to go all the way through your cut from the rim to the bottom center. The finished cut will
be smoother. In order to keep the bevel rubbing in deeper bowls, he uses a gouge with a steeper bevel (about 80 degrees) to make the cuts
in the bottom of the bowl. To undercut the rim of the bowl he used a swan-necked hollowing scraper. Note that the straight part of the
tool’s shaft, not the curved part, has to be placed on the tool rest.
He explained the importance of checking the wall thickness of the bowl as you hollow to prevent cutting through. He showed
how to do this using calipers however, with experience, he states your fingers become good at estimating thickness.
After finishing this bowl Allan showed how to turn a roughed-out natural edge bowl. The method is the same with the exception
being the ‘wings’ of the bowl as it turns. There is a lot of ‘air’ as it rotates and you have to be careful and go slow. Also, the reverse
chucking methods are limited. Because of the uneven rim, jam chucks and Cole Jaws will not work.
The presentation was well attended and was followed by further discussion on how to rough out a bowl from a green piece of wood.

I would like to thank Allan for a great presentation.
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Instant Gallery
Barry Wilkinson - John Beaver Inspired Wave Bowl - Maple and Walnut Buffed Tung Oil

Barry Wilkinson - John Beaver Inspired Wave Bowl - Maple and Baked
Arbutus - Buffed WOP

Beverley Pears - Threaded Box - 5.25 x 2.75 - Maple - No finish,
waxed rim

Charles Doiron - Live Edge Bowl - Maple - Lacquer
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Martin Meerman - Flying Saucer (Competition Trophy) - 5 x 2 - Yellowheart, Cherry,
Rosewood - Turner's Polish

Keith Ruttan - 2 Urns - Maple - 4 x 6.5 - WOP

Allan Cusworth - Multi-Center Goblet with 2 Captive Rings - Big Leaf Maple 3.25 x 8 - Salad Bowl Beeswax, Not Buffed

Allan Cusworth - Candle Stand - Big Leaf Maple - 4.5 x 8.5 - Nitrocellulose sealer
and Shellawax Cream
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Bill Cobb - Threaded Boxes - Apple Maple and Douglas Fir
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Peter McLaren - Serving Plate - Bark On - 13.75 x 10.5 x 1 Cedrus Deodara - Claphams Salad Bowl Finish - Commission Piece

Kieth Hudson - Bowl and Balls - 14 x 2.5 - Cascara

Peter McLaren - 18 x 9 x 1 - Cedrus Deodara Walnut Oil - Commission Piece

Bill Cobb - Magnifying Glass Insert - 1 x 2 Spalted Maple - Tung Oil
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Keith Ruttan - Small Bowl - 4 x 3
Maple - WOP

Brian Lunt - Seam Ripper and Whistle
Sanded 350 to 12,000 grit

Bob Askew - Lidded Box - 5 x 4
Unknown Spalted - WOP
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Peter McLaren and Steve Smith - Inner Peace - 8 x 8 x 2.25
Maple - Acrylic and Bees Wax
Double Walled Square Bowl

Marco Berera - No Turning back 6
Maple and Mahogany
Butchers Block Finish

Peter McLaren and Rod Smith - Tranquility Urn - 3.5 x 7.5
Maple - Acrylic and Bee’s Wax
3 sided Hollow Form

Page 16

Volume 16, Issue 4

April 2014

Presidents Challenge

Keith Hudson - Chop Sticks - 0.25 Sq. x 9.5 -

Bob James - Chopsticks for Giants

Brazilian Cherry and Figured Maple - Oil and Wax

Cherry - Bee’s Wax

Bill Olsen - Chopsticks - Maple and Walnut - Tung Oil

Beverley Pears - Rice Bowl and Chopsticks - 4.5 x 3 and

Barry Wilkinson - Chopsticks and Rice Bowl

8.75 x 3/16 - Maple - Tung oil and WOP

Maple and Arbutus
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Turning 101

Cathy Friesen - Potpourri Bowl - Maple - Tung Oil

Brian Lunt - First Tops - Maple

Brian Lunt - First Bowl - Maple - WOP
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