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 Wow, how about that John Beaver demo! I hear the class was great as 
well. He sure has put a lot of time and effort into designing his system. As a begin-
ner turner I know I sure learnt a lot. Not only did we have a wonderful time, but he 
was able to cross curling off his bucket list. Yes he has wanted to go curling for 
many years, and so he did. I took him to my curling league’s ‘bring a friend’ night. 

Apparently his wife was jealous. You should have seen his smile. 
 
 In an effort to make the club friendlier to new members and guests, at the 
next meeting, you will notice the Board Members out shaking hands, introducing 
ourselves and welcoming new and existing members. I have been a member for five 
years and I have yet to meet half of you, and I think most of us are in a similar posi-
tion. So if you watch the newsletter there will be a rotating list of half a dozen peo-
ple who we would like to circulate before that meeting and introduce yourself to 
ANYONE you have not met. This is meant to be a fun way to get to know each 
other. Just a friendly smile, a handshake and a “Hi, I’m not sure we’ve met. My name 
is Bill…”. Hopefully by the end of the year we will have made some new friends and 
made visiting people feel more welcome. I know I am looking forward to meeting all 

of you. 
 
 Another way we can get to know each other is by working together. I 
think it would be fun to get together and make jigs or do some collaborative turn-
ing. As a start we already have fifteen people signed up for a ‘John Beaver bandsaw 
jig workshop’ where we will each make and take home the jig that John uses to cut 
his ‘waves’. And Ed is excited about the Guild entering the Chapter Challenge at the 
next AAW Symposium. The last two times we entered we won our class. It’s a 
great way for us all to contribute something to a bigger project. More info and 

events to come. 
 
 Once again I would like to thank Ed, Kees, Steve, Harry, and the rest of 
the last years’ Board for all the work and dedication they had in making our Guild as 
great a place as it is. And thank you to everyone who was elected to this year’s 
Board. I am excited to work with you all. You bring much expertise and many new 
ideas that will continue to make our Guild a wonderful place to be. And thank you 
for putting your trust in me as President. I will work hard with the Board and all of 
you to continue to grow our Guild. Please know that my ‘door’ is always open for 
anyone who has a question, comment or an idea. You can reach me at presi-

dent@gvwg.ca. I would love to hear from you! 
 
Happy Turning 
 
Bill  

Table of contents: 

March’s Challenge: Small rice bowl with a set of chopsticks. The real 

challenge is the chopsticks 

April’s Challenge: Collaboration of 20 “something's” 

  President’s Column - Bill FowleBill FowleBill FowleBill Fowle  

Next Meeting: 

Wednsday, March 26th, 2014 - 6:30 PM              

Sapperton Pensioners’ Hall                               

318 Keary St., New Westminster 

 

• Tech Talk — Bruce Campbell will host a forum 

for your technical   questions. 

• Focus on form and finish — Larry Steveson will 

moderate a critique of your pieces. 

• New members forum — How to get the most 

out of being a member of the GVWG. 

• FoF - Allan Cusworth will be making a small bowl 

• Demo - Ed Pretty will be demonstrating         

replication/production turning 

February food suppliers:  

Bill Cobb, Graham Colwell, Frank Cullis, Allan 
Cusworth, Kerry Deane-Cloutier & Charles 
Doiron    
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Hi Everyone.   Once again, the Tech Table session was well attended.  I hope my notes can do justice to the discussion. 

 Dave shared his positive experience of creating a story stick to do a production run of chair spindles as discussed 

in a precious Tech Talk.  He also added a great report on the use of the Drill Wizard.  This is a bracket that sits in your banjo 

and hold your power drill.  You can then set any drill angle you want and make perfect, repeatable holes in chair legs that 

are at a perfect angle for your need.  Dave reported that the tool (from Oneway) does not come with much in the way of 

instructions but with some thought and care it is a near indispensable tool when making chair legs. 

 Tom shared a very important safety tip –Never Get Lax.  Especially when doing something that we have done re-

peatedly your mind can wander and in an instant you can get a catch or lose a bevel angle with horrible results.  Good ad-

vice, Tom. 

 Goze brought a large red cedar bowl that had been roughed and dried.  His question was how to finish it so there 

was not so much terrible tear out.  I suggested that trick is to use a “push” cut.  The details of exactly how to do an inside 

or outside push cut would take too much room in this column but I suggest that those who are interested look at Richard 

Raffan’s excellent book or videos by Stuart Batty.  I have had the pleasure of taking classes from both of these guys and 

most of what I know about making bowls comes from them. 

 Kurt brought a mesquite crown where the trunk had branched off into several branches.  His question was how 

best to use the wood.  I shared that mesquite is very a hard wood and is hard of tools – bandsaw blades, chainsaw blades, 

and turning tools.  I suggested that unless he planned to use good quality gouges he would find the experience more than 

just a little unpleasant. 

 We went on to look at a few option and talk about how he might proceed in each case.  He promised to share the 

results of his efforts at a future meeting. 

 He then went on to report some success with drying some 7”bowls in his dehydrator fridge.  He was able to get 

them dry quite quickly but did get some cracking.  He asked if he should use end-sealer on the blanks.  I shared that same 

like to do that and that he experiment with end-seal on just the end-grain and sometime inside and out or just outside.  

One key point is to NOT mix a load of sealed and unsealed blanks.  Otherwise the dehydration process will suck more water 

from the unsealed blanks and increase the risk of cracking. 

 Our last question came from Brian who wanted some advice on creating a jam chuck for his bowls.  We talked 

about using a scrap piece of wood and shaping it to fit the blank and then using a piece of non-slip matting often used in 

kitchen drawers to prevent marking.  Another way is to keep a supply of plywood disks in the shop that can be mounted on 

a screw center and then trimmed to fit.  This is a particularly useful method when finishing a bowl that you don’t want to 

risk marring the inside. 

 Once again, thanks to all for making another terrific Tech Talk. Be sure to bring your trick, tips, and troubles to the 

table next month. 

Tech Talk - Bruce CampbellBruce CampbellBruce CampbellBruce Campbell 
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 Art Leistman introduced John to a packed house.  Art noted that John uses the 
image of a Beaver in his logo which is the symbol used in the GVWG’s logo.  John was 
quick to advise the group that he has a lifetime of identity with the Beaver which he consid-
ered gave him the privilege of using this in his logo. 
 
 John lives in Los Angles and began turning in 2009, some years after he inherited 
a lathe.  He said he did not have access to a lot of wood so he began gluing pieces together.  
He is a surfer and after a while he became interested in trying to replicate the shape of a 
wave in his turnings.  Very soon the “Wave Vessel” became his signature piece. 
 
 The first twenty minutes or so of the day John gave a slide show of his pieces giving a history of how his wave vessel 
concept developed and evolved into a variety of shapes and sizes.  He showed inlayed waves, protruding waves, parallel as 
well as compound waves and vessels with multiple waves.  He showed examples of “Flying Ribs” or vessels with staves, 
pieces which are usually end-grain.  In most of his work he will have the wave in a contrasting wood or veneer or he will stain 
it in a contrasting color.   
 
 The first project John demonstrated was the method used to turn a wave which is ‘flush’ with the bowl wall.  He took 
a 5”x5”x4” block of wood, explaining how he pays attention to the grain and other characteristics that the wood may have and 
then draws out the shape of the bowl he plans to turn.  He then drills out two holes in the top of the piece which will be used 
for dowels to keep the piece together when he glues it.  He then decides the shape of the wave and ‘free-hand’ cuts it on the 
band-saw – cutting the blank into approximately 1/3 and 2/3 pieces.  He uses a contrasting wood veneer which he steams in a 
microwave to soften.  The veneer is then placed between the top and bottom pieces 
(being mindful to match the grain) and pressed between centers of the lathe to take 
shape. 
 
 After an hour or so the veneer is dry and when taken off the lathe you can 
see that it has been bent into the shape of the wave which was cut on the band-saw.  
He then glues the pieces together using Titebond II glue.  John told the audience 
that he usually prefers to let it dry for 24 to 72 hours before turning, however, for 
the purposes of the demonstration after an hour or so he turned the piece.  He ex-
plained how he likes to keep the continuity of the bottom curve and usually does 
not put on a foot.  He will gently flatten the bottom curve such that it will sit on a 
table but also be able to spin freely.  Spinning the piece gives the visual effect of the wave. 
 
 The second project for the demonstration was a protruding wave.  For this project John takes a roughed out bowl 
about ¾ inch thick.  He took a profile of the inside of the bowl and drew it out on waste wood, cutting the shape out using a 
band-saw and then uses hot glue to glue it inside the bowl.  This is to be used as a stabilizer when gluing the wave.  With a 
special jig that he made for the band-saw, he cut out a ¼ inch thick wave again using the 1/3 – 2/3 principle.  He uses a piece 

of veneer ¼ inch thick to act as a filler in place of the wave.  He steams the filler to fit 
the shape of the wave.  Holes are drilled through the stabilizer and filler and dowels are 
fitted which will hold the piece in place.  He then put it between centers and before turn-
ing the bowl to a desired shape he used a hand drill to drill a series of depth holes.  When 
this was done he turned his attention to the previously cut out wave which he gently 
sanded and stained.  When dried he demonstrated his gluing technique to glue the two 
bowl pieces and wave together using the dowels to ensure proper positioning.  He was 
unable to turn the inside of the bowl during the demonstration because it needed time to 
dry.  He explained that after the inside is turned he will use Nova Jaws to finish the bot-
tom.  To finish his piece he will usually use spray lacquer for light wood or oil finishes 
for dark wood.   
 

 There were many questions throughout the demonstration and everyone was impressed with John’s unique techniques 

 

John Beaver Demonstration - Neva HilliardNeva HilliardNeva HilliardNeva Hilliard 
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 John’s introduction to turning began in 2009 when he finally dusted off an old lathe that he had inherited and had 

been storing in the back yard for many years.  He started experimenting with segmented turning out of necessity because he 

didn’t have wood pieces big enough to turn so he had to piece and glue some together. 

His inspiration for his wave designs came from the ocean which he loves and spends much time on. 

Today he showed us the processes involved in turning wave bowls, protruding wave bowls and flying ribbed bowls.  He also 

turns pumpkins which are hollowed with intricate stems. 

John’s wave bowls all have a slightly closed edge to make it difficult to look inside the bowl and see the oval wave inside.   

Wave Bowls 

 

• Start with a block of wood. 

• Sketch out approximately where you would like the arc to be.  Where possible, the arc of the wave should fol-

low the grain of the wood. 

• The radius of the arc is roughly the same as the diameter of the block of wood.  Use a compass to measure the 

width of the block then draw the same curve on the block. 

• Drill two  ¼” holes in what will later be the top of the bowl.  These holes will be used to accept dowels which 

will be used to reposition the piece after it has been parted. 

•  

 
 

• Mark the side with a sharpie so you know how to place it back together. 

• Cut the block apart with the band saw along the curve drawn.  

• Place bent veneer in between pieces. 

• Drill holes through veneer in the same holes as the block.  If the veneer holes are not big enough widen them 

with a side cutting (roto bit) on the dremel. 

• Dry fit clamps on wider edge of curve. 

• Spread Titebond 2 glue on each cut edge of block. 

• Reassemble 3 pieces with dowels in place and clamp together  

• Let glue set for at least 1 hour before turning the bowl. 

 
 
  

 

John Beaver Demonstration - Cathy FriesenCathy FriesenCathy FriesenCathy Friesen 
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 Bending Wood using the Microwave 

 

• Take a piece of veneer ¼” or less thick 

• Wrap piece in paper towel which has been folded under on all sides 

• Wet paper towel on microwave plate 

• Cook 1.5 minutes at high 

• Dry the piece on a jig with a slightly steeper arc than needed 

 

When stacking pieces together it is important to have all pieces with the grains facing the same way. 

 

  

Protruding Wave Bowl 

 

• Begin with a roughed out bowl 

• Plan where you would like to have the wave sit.  Think of the bowl in thirds.  The curve should ideally sit within 

the top portion of the middle third, close enough to the top so that it is easily seen above the downward sloping 

curve. 

 
• Create 2 contoured blocks for the interior of the bowl to be used for future repositioning of the pieces. 

 
  To do this: 

• Use a profile gauge to capture the inside curve and trace it onto 2 pieces of mdf board. 

• Cut out the shapes with a scroll saw ensuring that the top does not extend past the top of 

the bowl. 
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• Sand/round the inside corners of the blocks to match the curve of the inside of the bowl so 

that the blocks sit flush with the curve of the bowl. 

• Hot glue the blocks in place.  Be generous with the glue and ensure that there is some glue 

sticking out of the sides. 

• Use C clamps to hold the blocks in place until the glue has set. 

• Mark one side of one of the blocks with a marker to distinguish one side from the other. 

• Drill ¼” holes in the top of each block to accept the dowels.   

• A band saw jig must be used to make an accurate, repeatable arc.  John has pdf plans of his jig which he will 

email to the club.  A workshop is being planned for those interested in building the jig together.  Contact Bill if you 

would like to be added to the workshop participant list. 

• The pivot point of the curve should be the same as the diameter of the bowl. 

• John uses a ¼” band saw blade. 

• Cut the first arc then move the bowl in and cut a ¼” wave piece out of the remainder of the bowl. 

• Cut a ½” thick plate the same size as the rim of the bowl. 

• Using a ¼” piece of mdf or multiple pieces of veneer, trace the circumference of the bowl and cut the piece 

slightly larger than the circle traced.  (This will become a spacer piece to temporarily replace the ¼” wave piece that 

we cut out of the original bowl.) 

• Bend the spacer piece in the microwave using the process described above. 

• Place the bent spacer piece between the top and bottom bowl pieces.  Drill the dowel holes through the spacer 

and insert the dowels through both sides. 

• Place the reassembled bowl on the lathe with the top plate on to press it together tightly. 

• Drill or part pilot holes down the side of the bowl to use as depth gauges to guide you through thinning the 

outside of the bowl.  Turn from the top down to the bottom of the bowl. 

• Sand and partially finish the outside of the bowl before removing it from the lathe. 

• Run a pencil mark around the wave piece to mark the new size of the rest of the bowl.  Only finish the wave up 

to the mark so that it will not affect the glue when it is later glued back together. 

• Finish the wave portion of the bowl as desired.  John rounds the outside edges with a disc sander.  TransTint 

dye is very good for wood tints but tends to fade on the bold primary colours.  Golden brand paints will not fade.  

He uses translucent air brush paint thinned with water. 

• Spread Titebond 2 glue onto the bottom bowl surface.  Reassemble the bowl and put back on the lathe using 

the top plate to squeeze the pieces together.   

• Using Q-tips and a popsicle stick cut on an angle to make a soft scraper.  Remove all excess glue which has been 

squeezed out of the seam.  Dampen a Q-tip to wipe away the final glue residue. 

• Let the glue set for at least one hour before repeating the above process to glue the top section of the bowl.  

Do NOT try to glue the whole bowl together in one step. 

• Once bowl is completely glued together try wiggling the blocks loose with plyers.  If they don’t break away eas-

ily then turn them out.  Do not try to force the blocks out as this may damage the inside of the bowl. 

 

To make recessed waves, leave the top and bottom bowl pieces their original size and sand down the wave piece.  Curve the 

outside edge so that it matches the curve of the top and bottom pieces. 
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Flying Ribbed Piece 

 

• Start with a turned piece with the outside sanded and partially finished. 

• Make sure there is a tenon on the top rim as well as the bottom. 

• Mark the bottom of the piece with the number of ribs you would like to have.  (even number only) 

• Place the piece in cold jaws with the bottom facing out. 

• Attach to the band saw jig. 

• Align and cut the piece in half along the first set of rib lines. 

 
• Sand each side flat with disc sander to the thickness of the rib. 

• Trace bowl onto rib and design the shape of the rib on the wood insert. 

• Cut a template of the rib with the scroll saw then cut the first true piece.  John uses 3/16” veneer. 

• Finish the rib as desired. 

• Glue the 3 pieces together using a metal hose clamp on each of the 2 tenons. 

• When the glue is set repeat the process for the remaining ribs. 

• After all ribs have been glued into place put the piece back on the lathe and turn the inside of the bowl.  Do 

NOT touch the outside of the ribs when finishing the rim.  Instead, take a board with a piece of sand paper on it and 

lightly sand the top rim. 

 

Finishing 

 

Ebonizing Wood- John uses steel wool soaked overnight in apple cider vinegar which is painted on to colour the wood a black 

ebony.  He also uses Quebracho Bark Powder. 

 

A very thin piece of veneer glued between the wave and the body of the bowl will give a nice detail to the wave on the inside 

of the bowl and will hide the glue line. 

 

John suggests using 3 coats of spray-on lacquer then buffing with steel wool, repeating 3 times to create a smooth natural 

finish. 

 

See John’s website at www.johnbeaver.net 
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 You may or may not be a member of WoW (World of Woodturners), but if you are, 

you’ve seen John’s “Wave” bowls posted along with some of his more recent designs. All of them 

incorporate some manner of manipulation that employs the use of the band saw during or after 

turning the form. 

I can’t tell you how many times I’ve looked at those photos and wondered “How’d he do dat?” 

When Art told me that John was coming I signed myself into the workshop right away. If I never 

turned another wave bowl at least I could put my mind to rest. 

I foolishly double booked myself for the day of the demonstration so was very disappointed that I missed that. On the flip side, John 

very graciously made sure that he caught me up throughout the day during the workshop, including information that wasn’t relative to 

the “project de jour”. Being a trainer myself I understand how difficult it is to shift back and forth and also manage your time, so 

“Thank you, John”. Every other member was up to speed so needed very little review to get going. John had to get everyone else going 

then give me a mini lesson before I could start. Luckily, John is very clear in his explanation, so between that and the vague ideas I had 

about his process, he was able to keep us all moving ahead at more or less the same rate. 

We were able to employ two of his techniques. Our first project was to create a blank that would 

produce a completed wave bowl when the bowl was finish-turned. We marked out a square bowl 

blank with centers and a rough profile of the intended bowl on one side, then drew a curved line 

where the wave was to be placed. Attention to grain direction and other features of the wood help 

to choose where to place the wave.  A trip through the band saw, cutting along the curve produced 

two pieces that were to receive the veneer of contrasting wood. After dampening the veneer and 

wrapping in wet paper towels, a minute or so in the microwave allowed the veneer to be easily 

bent between the curved pieces of the bowl blank. Alignment holes drilled prior to cutting allowed 

the pieces to be re-assembled in proper alignment. The pieces were clamped to allow the veneer to 

cool and take on the shape of the curve. We all were to glue the blank at home once it was dry; 

about 24 hours before turning.  

The second project required us to bring a rough turned bowl to save time in the class. John spoke about balancing the thickness of the 

wave as well as the radius based roughly on the diameter of the bowl. Prior to any work on the bowl we made and glued temporary 

blocks into the bowl to receive alignment pins to aid in reassembly. His jig allowed us to mount the bowl in a chuck (which allowed the 

bowl to be mounted on the jig) then set the radius if the curve on the circle-cutter portion of the jig. With careful use of the jig in the 

band saw we were able to cut a portion from the bowl to be set aside for re-inserting into the bowl later. A very fine pitch blade and a 

steady, slow hand on the jig was the key to creating a very clean cut requiring very little attention with sandpaper later. John talked 

about the various options available for decorative treatment of the wave.  

Once the wave was cut from the bowl we used a marked drill bit as a depth finder to reduce the outer diameter of the bowl so that the 

wave would stand out from the bowl when re-assembled. Clamping the upper and lower halves of the bowl together with the alignment 

pins between the chuck and a backing plate on the tailstock, we turned bowl to its final diameter and shape. When reunited with the 

wave originally cut from the bowl it was now ready for reassembly. The wave would require a fair bit of time for the various treatments 

we would all employ, so assembly and gluing would have to be done later at home. After glue-up, it will be a simple matter to finish 

turn the interior of the bowl. 

 

 

Doing the Wave with John Beaver - Ed PrettyEd PrettyEd PrettyEd Pretty 
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 John described his preference for an “unfooted” bowl. He 

turned the bottom so the profile curve continues to the center with no 

allowance for a foot. Sitting on a surface with minimal contact gives 

a form a very light appearance. The down side is the bowl may tilt to 

one side slightly, which may or may not be desirable. To ensure that 

the bowl sits level, it was a simple matter after the form was turned 

to “kiss” the center of the bowl at the bottom with a sanding block to 

create an almost invisible flat. The flat ensured the bowl would sit 

level yet not interrupt the clean sweep of the form visually. One of 

those nifty little bonus tricks that can be picked up from a turner that 

is not specifically related to the method being taught. 

We all enjoyed a good lunch and visit with John and each other. To me the lunches are a highlight at the workshops and demos. It’s a 

great time to visit, get to know one another better and generally relax amongst friends. 

Footnote: If you are curious about WoW (World of Woodturners), contact me at efpretty@shaw.ca and I will “invite” you to the site. It 

is an incredible source of inspiration with all the pictures of pieces turned by members posted every day. There is also a constant 

stream of valuable information provided by the questions and answers in the forum. Many well-known turners (John Beaver, John Jor-

dan, Clay Foster, Malcolm Tibbits are only a very few that pop into my mind) are members as well as brand new turners from all over 

the world. 
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This month Lance Rossington demonstrated the process of turning a basic candlestick. 
  
 He began by sharing some tips on sharpening.  He recommended that we all purchase a good grinder before buying a 

lathe because “you can’t turn anything without sharp tools”.  The different wheels and steel were also reviewed. 
 
 Next, to the lathe where he explained the importance of lathe maintenance…from lubricating the ways to filing our 

tool rests to eliminate nicks. 
  
 We were given a piece of wood to practice the “woodturner’s scales” (beads and coves) with reminders about An-

chor, Bevel, Cut and body position and movement. 
  
 Lance then stepped us through the turning of a candlestick from rounding off the blank, marking the various depths 

of the piece with a parting tool, proper use of gouges and skew, and finishing with carnauba wax. 
  

 Thank you to Lance, Lorne and Gerry for another opportunity to benefit from your knowledge, practice proper 

technique, challenge ourselves and enjoy the woodturning experience!   

 Thank you too to KMS Tools for supplying the venue and equipment for our class. 

 

Join us in 2014 for the following Turning 101 workshops. 

January 11th, 2014—Simple bowl 

February 8th, 2014—Tea light 

March date TBA— Potpourri dish 

April 12th, 2014—Lidded box 

May 10th, 2014—Wall clock 

June 14th, 2014—Turning for fun 

All classes are held at KMS Tools in Coquitlam from 9:00 am – 4:00 pm at a cost of only $25 for each full day’s session. 

 This month our project was to turn a potpourri bowl with a fitted pewter 

lid. 

 We began the day by turning a spinning top as a way to do our “turning 

warm-up”. 

 Gerry demonstrated the use of a wood worm screw to mount the block 

for the potpourri bowl. 

 Dan and Gerry patiently and 

thoughtfully guided us through the process of turning the bowl with care-

ful consideration of each individual’s level of comfort and experience.  

 Thank you again to Dan and Gerry for another informative and fun 

day of turning.  Thank you too to KMS Tools for supplying the venue and 

equipment for our class. 

 Join us on Saturday, April 19
th

 from 9:00 am – 4:00 pm at KMS 

Tools in Coquitlam for our next Turning 101 session.  Cost is only $25 for a 

full day of turning. 

Turning 101 - Cathy FriesenCathy FriesenCathy FriesenCathy Friesen 
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 Unfortunately, the presentation for this month’s FOF 
had to be cancelled because of illness.  Instead we had a discus-
sion on various types of face shields and respirators.  We started 
by discussing the general aspects of workshop and lathe safety.  
Everyone agreed on the importance of eye and face protection 
when operating machinery.  The face shield being particularly 
important when there is a risk of flying objects such as woodturn-

ing on the lathe. 
 
 With respect to breathing hazards with woodturning, 
there are three types of wood waste that are generated:  large 
chips or projectiles such as bark inclusions which could cause 
bruising or lacerations but not a risk to the respiratory system;  
large dust particles such as the dust you can see in the work shop 
when the sun shines through the window.  These particles are, on 
average, 1-600 microns in size which are too large to pass through 
the nostrils and upper airways.  They can cause eye, nose and 
throat irritation but are generally captured by the nostril hairs and 
do not reach the lungs.  Unfortunately, all types of wood dust have been linked to nasopharyngeal and nasosinus cancer; the third type of 
wood dust is the fine dust particle – the particles that are too small to see with the naked eye.  These particulates are generally 40 microns 
or less in size (1 micron = 1/25,400 of an inch in diameter).  These do travel to the lungs and can aggravate underlying lung disease and 

have been associated with reduced lung function. 
 
 In addition to wood dust we may be exposed to mold and fungi that are in the wood.  Certain wood may be toxic and have sensi-

tizing/allergenic tendencies. We are also exposed to products that we use to glue or finish our turned pieces which may also be hazardous.   
 
 We discussed the pros and cons of the types of respirators available and when we should use what type.  A variety of respirators 
and face shields were demonstrated and evaluated for their effectiveness in reducing exposure to the various hazards as discussed above.  
The discussion was lively and we learned from each other.  The main lesson we took home was to be informed and be sure to use the right 

type of protection based on the potential risk.    

Focus on Fundamentals - Neva Hilliard 
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     Greg Parsons - Yarn Bowl - 7x5 in - Denim Pine -  

     Tung Oil and Wax 

                                                                   

 

 

                                                                                                                                        Jim Johnson - Hollow Form - 3x6 in -  

                                                                                                                                       Figured Maple - WOP 

 

 

 

 

 

 

 

              

 

 

 

 

 

                                                                  Brian Lunt - Pens 

 

 

    Brian Lunt - Carpenters Hammer  

    Maple - Tung Oil 

Instant Gallery 
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Jay Mapson - Salt Shaker and Pepper Mill - 6x2.5 in - Maple and Walnut - Wop and Wax 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                           Keith Hudson - Sail Boat - 21x15 in - Maple Cherry and Birch 

 

 

 

 

 

 

 

Jay Mapson - Salt Shaker and Pepper Mill 2 - 6x2.5 in - Maple and Walnut - Wop and Wax 

 

 

 

 

 

 

 

 

 

 

 

 

                 Maarten Meerman - Artist's Seaside Cabin - 1.25x1 in - Birch - Various 
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    Jim Johnson - Hollow Form - 5x4.5 in - Quilted Maple -                                  Keith Rutton - 2 Urns - 7.5x13 and 4x6.5 in -      

   WOP                                                                                                           Maple - WOP 

 

 

 

 

 

 

                                     

 

 

 

 

 

 

 

 

 

 

 

Marco Berera - Synchronized Symphony Ring - Spalted Maple                                 

Marco Berera - Synchronized Symphony -  

                                                                                                                           21.5x23x4 in - Spalted Maple - Shellac and Lacquer 
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      Robert Carlson - Bottle Hollow Form -  

      2.5x3 in - Maple Burl and Blackwood - Lacquer                                                         Robert Carlson - Bottle Hollow Form -     

                                                                                                                                   2.5x3.25 in - Maple Burl and Blackwood -  

                                                                                                                                   Lacquer 

                    

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

    Phil Vetra - BLM bowl - 10x2.25 in - BLM - Acrylic Paint  

    and Minwax Polycrylic and Lacquer 

                                                                                                                                             Neva B Hilliard - The Drop raindrop -       

                                                                                                                                             4x14 in - Hazelnut and Oak - WOP 
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  Tom Byrom 

 

 

 

 

 

 

 

 

                             

                                                                           Tom Byrom - Teak 

 

 

 

 

 

 

 

 

 

   Maarten Meerman - Training Pieces - .125 and .083 in - Birch - Felt Pen 

 

 

 

 

 

 

 

 

 

                       Keith Hudson - Candle Snuffer - 10x4 in - Figured Maple 
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Presidents Challenge 

 

      

 

 

 

 

 

 

 

 

                                                               Merv Graham - Tooth Pick Box 4 axis - 55x80 mm -   

                                                               Black Walnut - Krylon 

 

 

 

    Marco Berera - Lady - 2.5x9.25 in  

    Cedar of Lebaon 

 

 

 

 

 

 

 

 

 

 

                  Bob James - Candle Holder - 3x3 in - Spalted Birch - Beale   

                  System 

 

 

 

 

 

 

 

Maarten Meerman - Off Axis Turning - .125x.75 in - Birch 
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Turning 101 
  
 Turning 101 will be holding its sessions on the Third Saturday of each month. March 15 2014 and April 
19 2014 . May and June will only happen if we have the interest of at least 4 members that have paid for the ses-
sions .The same    applies to the sessions for the new season of September 2014 to June 2015  I am sorry for 
taking this stand but in the past we have had people sign up but not show up and so it was suggested by the 
GVWG Board that you must pay in advance in order to insure that turning 101 run in the next month . 
 
Thank you for your cooperation Gerry Vickers, Turning 101 coordinator for GVWG 
 
 
 

 

 

Hello:   

I am closing out my home based woodturning business, www.woodsideout.com in Kelowna.  I have numer-
ous tools, jigs and accessories for sale.  The attached ad shows some items listed with KiJiJi.   I may be con-
tacted at 250-860-9965 or by norrol@shaw.ca. 

I would be pleased if you could advise the GVGG members.  Thanks. 

Errol Redman 

General 260 Wood Turning Lathe, 2 Hp, rated 208/230 volts, Ph 1, Amp 7.6, Hz 60, 

and accessories for sale @ $3500. 
  
Delta Band Saw Rated 115 volt, Model 28.475X, Amp 12.8, Ph 1 on mobile base, with riser in-

serted cuts 12 1/4" thick by 13" wide comes with spare blades, mitre gauge, fence for $1200. 
  
Delta Dust Collector Model 50-181C, Rated 230 volts, Ph 1, Amp 7.6, HZ 60 mobile with hoist for 

lifting for sale @ $150. 
  
Bosch 10" Sliding Compound Mitre, Model 3915, saw rated 120 volt, 60 Hz, 13 Amp, 4700 rpm 

mounted on a Delta Universal Mobile Mitre Saw stand for sale at $400. 
  
Porter-Cable Plunge Router and a Craftsman Router, bench mounted, all bits, jigs and accesso-

ries for sale @$400. 
  
Craftsman 12" planer on mobile stand and Craftsman 6" Jointer Planer on mobile stand, both 

for sale @ $250. 
  

Other tools, jigs, accessories too numerous too list. 

Announcements, For Sale & Things to look at 
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Don't miss the turning event of the year ... Hub City Turners are hosting:  

Saskatoon 2014  
Woodturning Symposium 
July 25, 26 & 27 
Walter Murray Collegiate 
1905 Preston Avenue 
Saskatoon, SK 

 

Learn from some of the best instructors in the world: 

• Binh PHo 

• Douglas Fisher 

• Michael Gibson 

• Cynthia Gibson 

• Bernie Bober 

• Andrew Glazebrook 

• Paul Omilon 
 

For PDF documents containing more information, the registration form, and links to the instructors' websites, 
please contact Ron Hadar (ron@hadar.ca) and he will be happy to forward these to you via e-mail. Click on the 
Saskatchewan Craft Council name (in the registration form) and you will go to the on-line payment option. 

 

_________________________________________________________________________________________
__________ 

 

Oregon Woodturning Symposium.  March 6-8, 2015  

Although registration is not open yet, the website is up and running....still a work in pro-
gress....  oregonwoodturningsymposium.com    A list of demonstrators, including but not limited to Mike Mahoney, 

Jimmy Clewes, Trent Bosch, David Nittmann, Molly Winton and Kirk De Heer and their websites is available, plus 
other information.  

 

 

 

 

Announcements, For Sale & Things to look at 
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President 

     Bill Fowle   604.466.2150 

 

Vice President 

     Bruce Campbell   604.944.3028 

 

Secretary 

     Bob Askew   604.535.6774 

Treasurer 

     Ken Kimberley   604.536.2683 

 

Members At Large  

     Tom Byrom   604.929.1766 

     Barry Wilkinson  604.466.2150 

     Claudia Hayward  604.462.7597 

     Des Wilson   604.936.2749 

     Olaf Lepper   604.307.6005 

     John Spitters   778.783.0098 

 

Educational Coordinator 

     Steve Kent   604.937.0145 

     Larry Stevenson   604.940.9780 

     Bruce Campbell   604.944.3028 

 

Librarian 

     Gerry Vickers   604.463.0760 

 

Food Chief 

     Marco Berera   604.274.7594 

 

FOF Coordinator 

     Neva Hilliard   604.462.9476 

 

Turning 101 

     Gerry Vickers   604.463.0760 

 

Newsletter 

     Ron Hadar   778.881.2422 

             editor@gvwg.ca 

Digital Photography 

     Bill Fowle   604.466.2150 

 

Webmaster 

     Steve Hansen   604.585.0638 

      webmaster@gvwg.ca 

GVWG Officers, Appointees & Volunteers 
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