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Next Meeting:
Wednsday, September 24th, 2014 - 6:30 PM

President’s Column - Bill Fowle

Sapperton Pensioners’ Hall
318 Keary St., New Westminster

Welcome Back!

September Food Suppliers:

What a great summer we had and I hope you were able to find some
time to do some turning. Being a school photographer, my summer was a little
longer than usual so I had the time to turn a piece and experimented with colouring, burning and carving it. I think I will bring it for the instant gallery. That
will be the first one in a while.

Dennis Houle, Keith Hudson, Tom Hultman,
Bob James, Ed Job & Jim Johnson

September’s Greeter’s:
Jim Tilley, Bill Thomas, Allan Symonds, David
Sweet, Chris Stiles & Barbara Stewart

•

Tech Talk — Bruce Campbell will host a forum
for your technical questions.

•

Focus on form and finish — Larry Steveson will
moderate a critique of your pieces.

•

New members forum — How to get the most
out of being a member of the GVWG.

•

September 2014

FoF - Claudia Hayward will discuss sanding
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We have an exciting season ahead of us starting with our first meeting September 24th. Don’t forget it is registration night, so bring your chequebook. No increase in membership fees so we are still a bargain at $45 for the
year.
Art has lined us up with a fantastic group of visiting demonstrators
including Tom Wirsing on October 4th and 5th. Everyone in the Guild should be
racing to sign up to see Tom’s demo and class. Tom is the kind of turner that
we can all benefit from seeing. He focuses on fundamentals as he turns traditional bowls and platters, the kind we all try to turn. He does not do elaborate
decoration or carving, just basic, beautiful turnings. Tom should be a must see
for us all.

As usual, Art has outdone himself with an exciting line up of turners
with a broad range of skills that we can learn from. We should be seeing Steve
Hatcher, Derek Weidman and Steve Kennard come for demos during this season. Google them to see their amazing work. Anyone who has attended any of
our demos or classes will tell you that they learn so much, get inspired and
have a lot of fun. The Guild goes to a lot of trouble and expense to bring in
these world class turners, please support them by attending. I guarantee you
will not be disappointed.
Your Executive has been busy over the summer developing new programs and upgrading existing ones to benefit our members. Many of you may
not know that the people over at KMS Tools have been big supporters of our
guild. Not only do they donate many of the prizes each month, but they also
have made their classroom available to us at no cost. That means our visiting
demonstrators and Turning 101 classes have a permanent home outfitted with
everything we could possibly want.

September’s Challenge: “Holes”
October’s Challenge: “Pierced”
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Accredited Guild Turners - Bill Fowle
As a thank you, the Guild has purchased and is about to install an large air filter for the room. It will prominently display a ‘donated by’ sign so everyone using the room will know where it came from. The people at KMS were ecstatic with the
gift. Please remember to check out KMS Tools when you are looking for tools or supplies. Let them know you are a member of
the Guild. That is how they can support us so much. Thanks KMS!
Having the classrooms at KMS, means we have not been using our mini lathes. Storage has been a problem and the
Executive felt that not using them was a waste. Following the Guild’s mandate to promote woodturning through education, we
have come to an agreement with the Port Moody Art’s Council to donate the unused lathes to them. They are applying for a
grant from the AAW to run woodturning classes year round at the center. This will provide an opportunity for our Guild members to not only attend more classes, but also teach some of them. Talk about a win win!
While we are talking about the Port Moody Arts Centre, we have been invited to put on a show in their Art Gallery in
February. This will be a great opportunity for all of our members to participate in the show. I for one have not been part of a
juried show and look forward to participating in the process to see how it all works. I will have more information at the meeting.
The Executive also has a committee shopping for a new beefier lathe for our Focus on Fundamentals demos at our
general meetings. This should allow demonstrators more flexibility in what they teach. Watch for that coming soon.
I will be asking for someone to help us co-ordinate a Christmas toy making project. It would be great to have a number of
turned toys to donate to those less fortunate over the Christmas holidays. I believe we have done it before so it should be an
easy and fun thing to do. If you are up for co-ordinating, please let me know.
As you can see it has been a busy summer and looks like another enjoyable season is ahead of us. Please remember to
come out and register on September 24th.

Happy Turning

Bill
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Maarten Meerman’s Ice Bucket Challenge

I have no doubt that if we use a magnifying glass, we will actually see tiny ice cubes…...
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Maple Ridge Demo 2014 - Anne Rostvig

On July 5th a few Guild members participated in the Haney
Farmers Market's 'Art in the Park Day' in Maple Ridge.
It was our fifth year as part of this special day
where local artists and artisans strut their stuff for the
entertainment and education of market-goers. This year
we enjoyed cooler weather and some rain but that didn't
seem to deter the visitors – in fact the market showed a
record turnout for the day of over 2000 people.
We were kept busy throughout the day, with
Gerry and Gary making tops for the many children who
always seem to gravitate to our demo, and the display of
work attracted many questions and positive comments. As

Guild members, I think we have become used to an extremely high
standard and often forget that the general public is fascinated by the
simplest items, just enjoying the sheer beauty of the wood.
We handed out a great many Guild brochures and free meeting passes and hope that that will translate into some new members
come September. As always, it was a stellar day. My thanks go to the
stalwart volunteers, especially Gerry Vickers and Gary Burns who lost
count of how many tops they made. Also thanks to Dan Moleschi,
Neva Hilliard, Keith Ruttan and Bruce Woods. I think we all agreed that
we had fun.
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Making Bats - Bruce Campbell
It was certainly exciting to be asked to do the
demo last June – with 10 minutes to prepare. Usually I like
to take 2or 3 weeks to prepare a demonstration so this was
a real challenge. Thanks to Pat and Denise Taylor who just
happened to have an appropriate blank albeit a bit too long
and to Marco for having the saw to remedy that problem.
Here is the general process for making a “playable” bat:
First we should look at the rules for bats and there
are surprisingly few. The bat must be one piece of wood,
must be less than 2.75” in diameter and must be no less than
3 ounces less than the length of the bat in inches. So, for
example, a 33” bat must weigh at least 30 ounces to be
deemed “legal”. Everything else is wide open to personal
preference. Most players seem to agree that the thinnest
part of the handle should be just under 1” about 5-6” from
the pommel but the rest of the handle can vary widely. On average I make the pommel just over 1 ¾” in diameter and ½” thick.
The taper is starts at about 1 3/8” and slims down to the narrowest part of the handle in 5-6” but, again, this depends of the personal
preference of the player.
Choosing a blank
The first thing is to choose an appropriate blank. The most common wood is Ash. It is strong, flexible, and tough. Eastern
Maple has been use recently and has some advantages – one being it absorbs the sting of a hard fastball better than Ash. One major
disadvantage is that it tends to shatter into multiple pieces rather than crack or break in two as Ash does. Also, in recent years the
Emerald Ash Borer has begun to kill many Ash trees in Eastern North America. This beetle is a lot like our Pine beetle and is becoming a real concern for Ash producers in Eastern Canada and the US. A good blank has straight grain running the whole length of the
blank (usually 3” x 3” x 36” long). If the grain is too tight the blank will be too heavy; too wide and the wood will lose strength. A
nice grain width is about ¼” between growth rings. Of course, the blank has to be fully dried before you start.
Setup
If you are doing just one bat it is not worth the expense but if you want to do a hundred it is well worth buying a long toolrest and a second banjo for your lathe. My toolrest was made for me by a former Guild member and is 40” long by 3” deep. You
also need at least 36” of active workspace between centers. Even though my lathe is supposed to offer 36” between centers I still
have a bed extension to give be extra room to work.
Tools

My most preferred tool for bat-making is a 2” roughing gouge sharpened in the traditional way. That is, at 90 degrees to
the body of the tool. It is big and heavy to absorb shock and vibration and I have a ¾” sleeve over the tang to prevent it from bending. I also use a thin parting tool, ¼” spindle or bowl gouge (both work) and a ¼” French Bedan.
The Process
I have tried it both ways and find it easier to have the head of the bat at the tailstock end. I find it easier to manage the
vibration that happens when I get down to the thin part of the handle. I also waste a little from both ends of the blank so I don’t
have to deal with center holes. First rough the blank smooth and mark the length. Most bats I make are in the 32 to 33” range. The
largest was a 36” copy of a Mickey Mantle bat. He was tall and strong enough to handle it but most players are not. In fact, many of
the power hitters today use shorter bats so they can swing quicker.
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Next I use the bedan to take it down to 2 ¾” and then I rough the head out to that diameter. The next decision to make is
how long the barrel of the bat should be. It ranges from 3-6” and is partly dictated by the density of the blank. The denser the wood
the shorter the barrel must be to get rid of the weight and there is surprising variation in density of wood even when cut from the same
tree. Once the head is formed the profile of the mid-section of the bat is defined. These can be quite specific requiring measurements to
be carefully taken every few inched along the way. But, ultimately a good bat has a smooth transition from head to handle with no
bumps of hollows along the way. In other works, it is a fair curve just like most of the turnings we all do.
Usually about half way along the blank begins to chatter. This can be dampened a little by changing speed and keeping the tool
sharp but ultimately a steady rest is required. I tried a number of them and ultimately they take too long to set up and get in the way
most of the time. Instead I discovered I could use my left hand to press on the blank while I used my right arm and body to control the
gouge. I also put my left thumb of the tool to create the link between my left and right sides. This is usually enough to get through the
bat but some blanks are just plain ornery. As you take the wood away they start to actually warp. Not enough to see but you can really
feel it on the lathe. Once, it was so bad that the blank bowed enough to jump out of the centers. Fortunately for me it flew over my
right shoulder. Sometimes, the blank is just NOT meant to be a bat – so I use it for something else. Once I get to within 12” of the end
of the handle I switch to the pommel and shape it completely. Then I step in and refine the bottom end of the taper and work back and
forth to end up in the thinnest part of the handle. The last step is to round over the two sides of the pommel and the head. To do this I
part down on both ends to within about ½” and use my spindle of bowl gouge.
Sanding
I sand quickly starting with 80 grit, then 100,150, and 220. Once it is sanded I take the bat off the lathe and cut the ends of on
the bandsaw and power sand the ends smooth.
Trimming
An interesting part of making “playable” bats is trimming to make weight. Recall they cannot be any lighter than 3 ounces less
than their length in inches. This is called a minus 3 bat. I have a very accurate digital scale that weighs to the tenth of an ounce and
weigh each bat as it comes off the lathe. I am very surprised how closely I can get when I am in a long run (50 or so). I can only explain
it as a “sense” of the density of the wood both when handling the blank and when feeling the chips as the gouge goes through the wood.
Of course, if the bat is too light when it comes off the lathe you are sunk (hard to put wood back on). So, I usually “cheat” and purposely leave a little extra on. So, most bats need a little tweaking and I have devised a cup chuck for each end of the lathe where I “cup”
the top of the bat near the headstock and the butt end in the live centre. I am then able to safely trim the entire bat to get the desired
dimension. Finally, each bat is marked on the butt end with a letter B for Barrel or a T for Taper followed by the length in inches. Like
B33 or T32. If it is a custom order I also put apply the players name or initials. I use a set of machinist letters to do this.
Finishing
Each bat is them “dressed”. The pommel is painted (usually black) and a band of colour (often the player’s team colour) is
painted at the top of the handle (about 12” from the end). The remainder of the bat is sprayed with 2 coats of spray lacquer. Finally, a
logo is applied to one of the two flat-grain sides of the barrel. They are rarely even so I try to pick the “prettiest” side so the player gets
to look at it as they step to the plate. I have used a brand, laser engraving, and stickers todo this. Stickers are the easiest, branding is
hard to get consistent results and laser engraving is the coolest – just expensive.
I must have made around 1,000 bats by now and I still enjoy it. Each blank is its own challenge and I really enjoy working with
player on “custom” bats. I don’t know if it improves their batting average but we always have fun.
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Turners Take Turns at Turning at the Arts Alive Festival in Langley - Allan Cusworth
Six GVWG and FVWG turners participated in the annual Arts Alive Festival in Langley, BC on Saturday, August
16, 2014. Bill Olsen, Colin Delory, Jay Mapson, Barry Wilkinson, Allan Cusworth and Phil Vetra (in absentia) set up canopies with display tables and a wood lathe to market our pieces and to demonstrate our craft for the throngs of interested
visitors who came by. Some of us turned everything from spinning tops, to bowls and goblets much to the delight of the
people who stood in awe behind the acrylic plastic safety shield.
The Downtown Business Association had closed the one-way street section of the Fraser Highway in Langley City,
and we had a great time entertaining the people making art out of firewood. Barry even made the front page of the Langley
Advance newspaper. There were a lot of pictures taken; Barry prepared a collage of some of us in action. One or two of
the guys are a little camera shy.
Although sales weren’t that brisk, we were able to hand out a lot of cards and brochures to people who may like
to try their hand at woodturning by attending a meeting at one of the guilds we represented at the event.
Demonstrating woodturning at a public event like this one is very rewarding and a lot of fun. We all had a great
time socializing with the public, and with each other. Give it a try sometime.
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Instant Gallery

Al Koehn - Salad Bowl - 14 x 6 - Maple Crotch - WOP

Allan Cusworth - Salad Bowl - 11.5 x 4.5 - Big Leaf Maple

Barry Wilkinson - Wave Bowl - 5.5 x 4 - Maple - Buffed WOP

Bob Askew - Yarn Bowl - 7.5 x 3 - Red Sandalwood - WOP
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Bruce Campbell - Bowl - 12 x 4.5 - Cherry - WOP

Chris Stiles - Salt & Pepper Mill Set - 2.25 x 6.75 - Maple - Tung Oil

Bob Askew - Yarn Bowl - 7 x 4 - Maple - WOP

Denis Houle - Natural Edge Bowl - 10 x 8 Oval x 4.5 - Spalted Silver
Birch - WOP
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Ed Job - Burl Maple

Ed Job - Spalted Maple

Ed Job - Various

Ed Job - Yellow Cedar
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Jay Mapson - Salt & Pepper Mills - 9 - Maple Burl - WOP

Jay Mapson - Salt Shaker & Pepper Mill - 6 - Holly, Maple, Arbutus & Cherry - WOP

JIm Johnson - Nested Bowls - 10.5 x 5.5 - Fir Burl - Bee's Wax

Keith Ruttan - Denim Pine Bowl - 10 x 3.5 - WOP
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Ron Hadar - Pen - Cocobolo - CA Glue

Peter McLaren - Centre Piece - 3.75 x 7 - Plum - Buffed Tung Oil

Peter McLaren - Blank Canvas - 15 x 2 - Cherry - Sanded to 320

Peter McLaren - Beaver Wave Bowl - 6 x 5 - Maple
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Jim Johnson - Pierced Dish - 9.5 x 2 - Maple - WOP & Mohawk Red

Jim Johnson - Pierced Dish - 10.5_ x 2.5_ - Maple - WOP & Mohawk Green

Keith Ruttan - Platter - 15_ x 1_ - Maple - WOP - Turned Green
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Presidents Challenge
Brian Lunt - Pen - 5.5_ - Tru-Stone Blue Agate - Hut Ultra Gloss

Joe Schifferne - Not Wood - 2 Abalone & 1 key filings

Maarten Meerman - (K)Not Wood - Almond Coffee Pea Rice

Marco Berera - .75_ to 1.5_ - Potato, Stone, Tagua
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Marco Berera - Trivet - Corian

Merv Graham - Finial - 0.625 x 3 - Plastic - Polished

Merv Graham - Knot Wood Dish - 8 x 1.5 - Spruce Spray Krylon
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Peter McLaren - 1.75 x 1.25

Peter McLaren - 2.25 - Bone

Ron Hadar - Pens
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Turning 101
Brian Lunt - Pull Chain - Maple - Spray Poly

Brian Lunt - Turning Tool - Ash - Bee's Wax

Frank Cullis - Tool Handle - Ash - Bee's Wax

Gerry Vickers - Tool Handle & Light Pull - Maple - Bee's Wax
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GVWG Officers, Appointees & Volunteers
President
Bill Fowle

Librarian
604.466.2150

Vice President
Bruce Campbell

604.463.0760

Food Chief
604.944.3028

Secretary
Bob Askew

Gerry Vickers

Marco Berera

604.274.7594

FOF Coordinator
604.535.6774

Neva Hilliard

604.462.9476

Treasurer
Ken Kimberley

604.536.2683

Turning 101
Gerry Vickers

604.463.0760

Members At Large
Tom Byrom

604.929.1766

Barry Wilkinson

604.466.2150

Claudia Hayward

604.462.7597

Des Wilson

604.936.2749

Olaf Lepper

604.307.6005

John Spitters

778.783.0098

Newsletter
Ron Hadar

778.881.2422
editor@gvwg.ca

Digital Photography
Bill Fowle

604.466.2150

Webmaster
Educational Coordinator

Steve Hansen

Steve Kent

604.937.0145

Larry Stevenson

604.940.9780

Bruce Campbell

604.944.3028

604.585.0638
webmaster@gvwg.ca

