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President's Column
Bill Fowle
I wish I could have been there for Gary’s chain saw safety demo. I hear it was very informative.
Thanks Gary.
The Board has decided to hold off on the sale of the mini lathes pending a new proposal that has
come to our attention. Sorry to postpone, but I think everyone will be happy with the results.
Betty Scarpino’s demo was a big success. Despite a few AV glitches her demonstration taught us a few
new ways to decorate and turn pieces that was very versatile. Even I can do it.
I wanted to put the bug in everyone’s ear about our elections coming up in February. It feels like a
long way off but we need to start thinking about who will run for the open positions. The positions
that are up for election this year are President, Secretary and three Members at Large. I will run again
unless someone else would like the job, and two of the MAL’s have agreed to run again. Leaving us
with the Secretary and at least one MAL required. Of course it is always nice to have some others
nominated so we can have an election. We will also be looking for a Treasurer as Barry is stepping
down. If you are interested in any of these positions, or think of someone who might be, please see
one of Board members.
A quick reminder that everyone who shops at KMS Tools should tell them you are a member of our
Guild. KMS tracks how much we buy and then provides us with prizes for our instant gallery based
on those sales. Please make sure you are signed up.
Happy Turning!

Bill
October’s President’s Challenge: A Christmas Ornament
November’s President’s Challenge: A New Year

Front Cover:
Keith Hudson’s
Saman Varnish
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Where Do We Get The Swag?
Bruce Campbell
At each meeting we have a number of draw prizes for the various gallery participants. Where do the
prizes come from? Sometimes we get donations from suppliers but the bulk of the prizes come from
KMS Tools though their Group Rewards Program. If you are a Group Rewards member, each time
you make a purchase at KMS about 2% of the purchase price is added to our Group Fund and we
use that fund to “purchase” our prizes.
But, you need to sign up and remember to tell the cashier to charge it to your Group Rewards account. And you can only have one Group Rewards account. You may not split your purchases between say GVWG and FVWG.
So, if you shop at KMS and have not already done so, please sign yourself up for their Group Rewards program and remember to tell the cashier to credit your Group Account each time you make
a purchase.
For your convenience, here is the form that KMS wants you to fill out to register yourself. You can
drop it off at one of their stores or you can email the information to kmsclub@kmstools.com
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Tech Talk
Bruce Campbell
Claudia started us off last time by asking how people keep the dust from sticking to their polycarbonate face shields from static electricity. Lots of
people suggested old dryer sheets but she reported
that it did not work well for her. John suggested
using a new sheet – it will take more effort to clean
off the residue but worked better. Robert recommended washing the shield with Dawn bought in
Canada. He reports that the US formula is different and does not work as well. Still another suggestion was anti-static carpet spray. I suggested
using a mesh chainsaw mask and have even heard
of people using baseball catcher’s masks. As long
as you have eye protection like safety glasses to
stop the small stuff it does not have to be a clear
plastic shield to stop the big stuff.
Tom brought a cherry bowl that he had roughed
and sealed the end-grain but it cracked on him anyway. He asked for suggestions. There was general agreement that woods with weak medullary
rays (fruit wood, arbutus, etc. ) need to have some
pre-drying treatment. The most common is boiling. I suggest boiling for an hour plus an hour per
inch of thickness. Then let the pot cool to room
temperature before removing the blanks as they
may crack if dried too quickly. Another point was
to try and get the walls of the blank to be pretty
uniform. If one section is notably thicker than another it will induce cracking. For more information on boiling see our May 2000 newsletter (on
our website) for an excellent article by Steven D.
Russell reprinted with permission.
I reported that I had good success in making my
own liming wax. I found that I could color ordinary shoe polish with oil-based paint to get any

colour wax I want. I use Kiwi brand shoe polish
because I found that less expensive polishes have
really strong petroleum odors. For paint I bought
a sampler set of oil-based paints from Michael’s for
just a few dollars.
Betty Scarpino used wood bleach during her excellent demo. Some asked what it was. It is a 2-part
product made by Daly and available from Mohawk.
To active it simply mix equal parts in a small jar
and wait a few minutes. Simply paint it on and let
it dry. The more often you repeat the process the
whiter the wood will become. The instructions tell
you to neutralize the surface after each application
but Betty reports that it is not necessary unless you
intend to leave the piece bear (no finish) afterwards. In that case it is best to follow the instructions to neutralize the surface as moisture in the
air will get in the wood and re-activate the bleach.
John and others report that they bleach their wood
before colouring with dyes or inks to give the colours more vibrancy.
Finally, Bruce W. shared that he found some excellent coloured stone at a local Dollar store for a dollar a bag. If you are interested in using stone as fill
in your work this is an inexpensive source.
Thanks to all that participated last time and I look
forward the session this month.

GVWG

Tips and Tricks
(For every job there is a trick……..)
Holding Tiny Bits
If your drill chuck won’t tighten on those tiny drill
bits, strip a short piece of sheathing from an appropriately sized wire and slip it over the end of the
drill bit. It will now grab in the chuck.
Deep Drilling with Big Bits
When drilling deep holes with a Forstner bit, use
your compressor to blow air into the hole as you
drill. It helps to clear the chips and helps to cool
the drill bit.
Quill Cranking Aid
When drilling on the lathe my hand gets sore from
cranking the quill. I drilled a hole in one end of a
piece of wood and turned it like a tool handle. Now
when I have a lot of deep drilling to do I slip the
hole over the quill handle and crank comfortably
using the wooden handle.
Email your favorite tricks and tips to:
editor@gvwg.ca
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Chainsaw Maintenance and Maximizing
Grain Orientation with Gary Burns
Bruce Campbell
Our main presenter last month was Gary Burns
who has been a member since 2010 and is also the
president of the Fraser Valley Woodturners Guild.
Gary has been working with chainsaws most of his
life and started his presentation on safety.
First, be sure you have the correct safety gear for
chain sawing – chainsaw chaps, ear, face and feet
protection and gloves. A training class would not
be a bad idea either.
Next, Gary talked about proper setup of your saw.
He recommended that we start by inspection the
bar for two things – excess wear in the chain
groove and that the shoulders or the groove are the
same height. If the chain groove is overly worn it
should be replaced but uneven shoulders can be
filed level.

you would sharpen for that application. He recommends using a glove on the chain as it will get hot
and/or sharp. Two or three gentle passes are usually enough for each tooth.
He then checks the height of the rackers. As we
sharpen each tooth the relative height of the racker
increases and periodically they need to be cut back.
An inexpensive chain gauge can help to determine
the right height to set the rackers.
When the saw is sharpened, next check the bar oil
reservoir. If a blade runs dry you can do serious
damage to the saw. Today there are several good
chain oils that are biodegradable and this is clearly
a better choice. However, Gary still would not use
sawdust and small bits in a smoker – it would not
likely taste very good. On the question of lubricating the nose roller in the bar, Gary says some guys
do and some don’t. One person in the audience
reported that some manufactures are now making
bars without the nose roller.

Once you have checked the bar he suggests that
you tighten the chain. He recommends that it be
somewhat tighter than most people recommend
with about ¼” of lift in the chain when you pick it
If you are using an electric saw you are pretty
up from the top. His logic is that the chain will
heat up and stretch during use and if you start with much set to go at this point but for gas saws there
is more to do. If the saw has sat for a while you
it too loose it can come off.
should have drained the tank and run the saw dry.
When the chain is at the correct tension Gary
Mixed gas will separate over time and all gas fuels
sharpens the blade. He uses a stone bit in a rotary
degrade over time. If you forgot then drain it betool. He warns to not press too hard as the stones
fore you start and be patient while you work out
are brittle and can easily break. He uses the guide
the crappy gas (technical term) trapped in the carline on each tooth of the chain to determine the
buretor. Gary notes that you should always shake
angle and does not vary the angle for cross cutting
your mixed gas can before you start as the oil will
or rip cutting choosing instead an angle that works
settle out over time. There is lots of more inforfor both situations. If, however, you are sharpenmation about maintaining a small gas motor and
ing a chainsaw in a mill such as an Alaskan mill
he did not get into that long and complex subject.
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As to cutting techniques, Gary strongly recommended to never touch the nose of the saw to the
wood. Chain saws are designed to run at top speed
and if the nose of the saw catches the wood it will
kick back much faster than you can prevent. When
using the end of the blade always be sure to meet
the wood above or below center of the tip.
Gary then turned his attention to how to cut wood
to maximize the quality of the wood. He talked
about burl and cutting it across or along the
growth, about figure and how to find it; about how
to arrange the grain in the bottom of a bowl, and

about how to open up a tree fork to find the feathers. There is a great article in the January 2008
newsletter (available on the website) that illustrates what Gary talked about. The article starts on
page 8 and the illustrations or on page 10.
Many thanks to Gary for the effort he put into his
informative presentation. And as he steps down
from the chair of our brother Guild in Abbotsford,
I would also like to acknowledge his remarkable
efforts in restoring the FVWG to an active and vibrant group. Well done, Gary!

Focus on Fundamentals
by Bruce Campbell with notes and images by David Sweet
As reported at an earlier meeting, Neva Hilliard
has passed the torch on Focus on Fundamentals to
Phil Vetra. We all owe Neva our deepest thanks
for taking on FoF as she, herself, is a fairly new
turner.

For his first session, Phil demonstrated making a
natural-edge bowl from a piece of burl. He started
by showing a small log with a burl on it as there
are beginners in the club who did not know what a
burl is.

Phil Vetra, on the other hand, is not a beginner.
Phil is intrigued by innovation and technique and I
am sure that, like Neva, he will put his own brand
on the FoF sessions.

outside
starting blank
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Over the next while Phil will be preparing the FoF
session for 2016 and he is very interested in what
people want to see. Please let him know directly.
Turning a natural-edge piece is actually quite an
Also, if you would like to present a F0F session at a
advanced project but Phil used the time to point
out a number of techniques and I am sure everyone meeting, again, let Phil know. Just remember, you
must have been certified as a GVWG demonstrator
watching picked up one or more excellent tips.
before doing a FoF presentation.
(Continued from page 7)

all done

inside
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by Bruce Campbell
Keith Hudson has been a member of the Guild
since 2000. Over the years we have come to expect
“interesting” pieces from Keith in our Instant Gallery and his unnamed suspended vessel is no exception. Keith has been exploring the suspended
form for a while now and this piece is fine example.
The delicate form and clean lines really pulled my
eyes as if to say, “You must have a closer look.”
Keith first tried turning in
high school as part of what
is now called Tech Ed. Like
many of us he did a few
pieces and that was it.
Years later as he waited for
the arrival of his first child
he made a crib and turned
the spindles for that. This
got him back in the turning
game.
Keith’s career was in fiberglass moulding so he always
worked with his hands and,
of course, had to work out
solutions for the technical
issues that come up on jobs.
When he retired he brought
that technical and mechanical problem solving
home with him and now uses it when he is in the
shop. He has been drawn to the idea of a suspended form for a while now and you can see examples
in our Instant Gallery pictures over the years.
Each time he makes a piece he tries new things always looking to improve on previous efforts.
Keith thinks he is getting near the end of this idea
but thinks that perhaps he may find some other

spiration that will either extend the series or take
him off in a new direction completely.
The suspended series has presented challenges,
especially around the rods he uses. He has used
wood and metal but recently has been working
with Plexiglas. But, because he does not want to
risk drips of glue, he works with CA glues. The
combination of Plexiglas and CA
has caused him some problems
with the glue frosting the Plexiglas so he needs to spend more
time on the problem.
After some recent medical challenges, Keith has scaled down
his work and now does all his
hollowing with the 3-piece hollowing set from Lee Valley. This
restricts him to a maximum
depth of about 5” but he has
found that is just fine given the
long, flowing finials that he has
been using.
When I asked him if he had any
suggestions for his fellow turners he suggested that practice is
really important. Early on he would turn scrap
wood until he was satisfied with his skill. Only
then would he make the “real” piece. He also suggests that a little planning and foresight goes a long
way.
We are really lucky that Keith will be our main
speaker this for the November and he will take us
through how he makes his suspended forms.
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Its Our Turn
by Ed Pre y
not required, only a few to present the concept of
the show. That does not mean your work is to be
completed by then, only that there be photos of
As you are aware we have loosely discussed presenting our members’ works at the Arts Council of some of the work. The photos taken of Instant Gallery pieces will be fine so if you have work prepared
New Westminster’s, The Gallery at Queens Park
during the month of June 2016, specifically June 1 by then, the photo is taken care of. Tentatively, the
– June 26. We have received a contract, which I
title of the show is “It’s Our Turn: The Art of the
have signed. As well, there is a document providing
Information for Exhibiting Artists (that’s you) and Turned Wooden Form”. We didn’t want to narrow
the focus of the theme and also wanted to offer the
a Word document with preformatted labels with
opportunity to present work that you have already
instructions for filling them out. The PDF’s and
Word doc files are available in the “downloads”
completed. This title accomplishes both requirearea of our website. (Editor note: Please fill these
ments.
out carefully. It helps the gallery a LOT.)
As noted before, this exhibition is open to all mem- Obviously all members, particularly members submitting work, are welcome at the opening recepbers of the GVWG. The Council will not jury the
tion. We will require volunteer presenters for both
work so we must take care of that ourselves. To
that end we are forming a jury committee consist- “floor walking” (someone to answer questions from
ing of a clear cross section of members that include the public) and active turning on Saturdays and
turners of any level who have presented before and Sundays. The turning will take place just outside
turners of any level who may never have presented the entrance. I think it would be reasonable that
before. It is our intention to have a good cross sec- presenting members participate in this  but any
member is encouraged to help out. Jay Mapson
tion of the membership represented in the jury
panel. Producing your best work goes without say- will be coordinating that, so please make his job as
ing. It is our intention to represent our guild mem- easy as possible and sign up early. We will have to
bers’ work, so “a member’s best work” is the crite- supply some goodies for the opening reception but
that’s a detail for later. If anyone has a “Serving it
ria. If you are proud of your work, we want to see
Right” certificate we will be able to offer wine as
it. Presently we have David Sweet, Steve Hansen
long as we have a liquor licence. It is my feeling
and Cathy Friesen as jury panelists.
that that the details should be handled by the
We are limited to approximately 60 pieces so we
Board if we choose to do so. IMHO, serving liquor
may have to limit the number of pieces by one
member. That, of course, will depend on how many is very possibly more trouble than it’s worth.
A Gallery Exhibition at The Gallery at
Queen’s Park, June 1-26, 2016

members submit work. I would appreciate it you
In initial discussions with the gallery I learned
would contact me at efpretty@shaw.ca so that I can
that, like most galleries, they are more oriented for
keep a running tally of interested members.
wall-hung art. What that means is that they have a
We will be expected to submit some photos for
very limited supply of plinths. You may have to
their promotion of the show three months prior to supply your own or the guild may have to provide.
the show, so by March 1, 2016. Photos of all work is That will remain to be determined. If you have wall

GVWG

Page 11

-hung pieces, the requirements are in the attached
documents.

bership fee ($50) in order to exhibit in June but
the ACNW strongly suggests that exhibiting members also take out individual memberships in orTypically artists displaying in Art Council galleries der to continue supporting the longevity of the
in any city/town pay a membership fee. In this case ACNW. Our organization is a home for artists of
we have been given a break. Stephen O’Shea of the all disciplines in New Westminster and we gladly
welcome members of the GVWT as well."
Arts Council has graciously allowed us to pay a
I, too, suggest that we all pay for an individual
guild membership fee of $50. He has also asked
membership. We all will receive tremendous expothat we pay individual memberships to help supsure to the right audience and that’s way cheaper
port the Council. Personally, I will be purchasing a than one small ad in any paper
membership because local Art Councils do a treThere are more details to iron out at this point but
mendous amount to promote local artists and are
rest assured, it will all come together in due course.
typically underfunded. This is Stephen’s response
In the meantime, please read the PDF’s attached as
to my query.
well as the Word document for information on our
I don't feel comfortable with that [charging indiexpectations as presenters.
vidual memberships] for two reasons. One: we
It’s Our Turn! 
asked the GVWT to exhibit as opposed to you applying to exhibit. Two: it feels like a cash grab for
memberships. So here's my official answer "The
GVWT only need to pay a non-profit group mem-

Do you have something you would like to contribute?

This Space is for

YOU!!
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Instant Gallery
October 2015

Bruce Campbell ‐ Eight ‐ 8 in x 2 in ‐ Sappelle ‐ WOP, Ink, Dye

Brian Lunt ‐ Espresso Press ‐ Maple ‐ WOP

Bruce Campbell ‐ Palm Bowl ‐ 4 in x 1 in ‐ Cocobolo ‐ None

Bruce Campbell ‐ Finialed Dome ‐ 2 in x 5 in ‐
Dogwood & Verawood ‐ Oil & Beeswax
Bruce Campbell ‐ Limed Egg ‐ 1.75 in x 2.5 in ‐ Ash ‐ Dye,
Lacquer, Liming Wax
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Instant Gallery
October 2015

Cathy Friesen ‐ Deer Grunt Call ‐ Maple ‐ Turner's Polish

Dex Hallwood ‐ Bowl With Rim ‐ 9 in x 4 in ‐ Maple &
Purpleheart ‐ WOP

Bruce Wood ‐ Ash Tray ‐ 10 in x 3 in ‐ Maple ‐ Carnuba & Vinegar
with Steel Wool

Dan Breck ‐ Hollow Form Bowl ‐ 6 in x 4.5 in ‐ English Walnut ‐
Beeswax

Dex Hallwood ‐ Magnolia Bowl ‐ 5 in x 4 in ‐ Magnolia ‐ WOP

Dan Lemire ‐ Green Man ‐ 13 in x 13 in ‐ Yellow Cedar ‐ Stain &
lacquer
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Instant Gallery
October 2015

Jim Johnson‐ Pierced Hollow Form ‐ 2.75 in x
3.5 in ‐ Maple ‐ Ox Blood Dye & WOP
Jim Johnson ‐ Hollow Form ‐ 4.5 in x 7.5 in ‐
Maple ‐ Ox Blood Dye & WOP
Ed Pretty ‐ Hollow Form ‐ 6 in x 9 in ‐ Figured
Maple ‐ WOP with Bleach & Dye

Jim Johnson ‐ Bowl ‐ 7.5 in x 5 in ‐ Maple Burl ‐ Red Dye & WOP

Dex Hallwood ‐ Nat Edge Bowl ‐ 5 in x 3 in ‐ Walnut ‐ WOP
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Instant Gallery
October 2015

John Spitters ‐ Bowl ‐ 8.5 in to 7.5 in x 3 in ‐ Acacia Burl ‐ Oil Poly

John Spitters ‐ Bowl on Pedestal ‐ 7.5 in x 4.5 in ‐ Acacia Burl ‐
Oil Poly Mix ‐ Leather Dye

John Spitters ‐ Large Bowl ‐ 14 in x 3.5 in ‐ Acacia Burl ‐ Oil &
Poly Mix

Keith Hudson ‐ 8 in x 13 in ‐ Cherry ‐ Saman
Varnish

Keith Hudson ‐ Tea Cup ‐ 5 in x 2.5 in ‐ Cascara ‐ WOP
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Instant Gallery
October 2015

Phil Vetra ‐ Natural Edge Bowl ‐ 11 in x 3.5 in ‐ Black Locust ‐
Teak Oil

Keith Ruttan ‐ Bowl ‐ 17 in x 2 in ‐ Maple & Walnut ‐ WOP

Michael McLaren ‐ Lidded Box ‐ 4 in

Robert Carlson ‐ Bowl ‐ 9.5 in x 2.5 in ‐ Wild Cherry ‐ Tung Oil
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Present's Challenge Gallery
Candles ck

Gerry Vickers ‐ Candle Stick ‐ Maple ‐ Crystal
Coat
Gerry Hodgins ‐ Candle Holder ‐ 1.25 in x 12 in ‐
Apple & Spalted Maple ‐ Cherry Stain & WOP
Cathy Friesen ‐ Candlestick ‐ WOP

Bruce Campbell ‐ Oﬀset Candlesticks ‐ 1.5 in x 6
in ‐ Walnut ‐ Beeswax
Bruce Campbell ‐ Oﬀset Candlesticks ‐ 1.75 in x
8 in ‐ Maple ‐ Beeswax
Bruce Campbell ‐ Candlestick ‐ 4 in x 7 in ‐
Maple & Walnut ‐ Beeswax
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Present's Challenge Gallery
Candles ck

Marco Berera ‐ Candle Holder ‐ 5.5 in x 3.5 in ‐ Oak ‐ Stain,
Lacquer & White Shoe Polish

Peter McLaren ‐ Candle Holder ‐ 4 in x 8 in ‐
Plum ‐ Beeswax & Mineral Oil

Scott Morgan ‐ 3 Candle Holders ‐ 2 in x 1 to 2 in ‐ Sycamore,
Birch & Walnut ‐ Danish Oil

Phil Vetra ‐ Candle Stick ‐ 2.25 in x 8 in ‐ Maple_
Tom Byrom ‐ Candle ‐ Spalted Cherry ‐ Hut
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Turning 101
October 2015

Brian Lunt ‐ Honey Jar & Dippers_

Cathy Friesen ‐ Honey Dipper

Cathy Nakagawa ‐ Honey Dipper ‐ Maple ‐ None

David Adolph ‐ Honey Dipper ‐ Maple

Special points of
interest:
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