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President's Column
Bill Fowle
With all the rain we have been having I hope you are spending more time in the. It beats the
heck out of being outside in the grey, gloomy weather.
Eric Lofstrom’s demonstration was eye opening. He explained how tool control started with
our feet, and how our bodies moved affected the way our tools cut the wood. He even had us
up doing exercises. It was interesting to see how his ‘air dampened’ box closure worked and
how he made it. Now I have three ways to make a box in my toolkit. In the last ten minutes of
his demo he made a transparent bowl. It showed how his body controls his tools to make fine
cuts requiring almost no sanding.
I am not sure if anyone noticed the lack of camera stands as Eric demonstrated. We now
have a way of mounting the cameras to the truss allowing an unobstructed view of what is
going on. Please be patient as we try to find the best places to mount the cameras for the best
viewing angles.
The dates for Turing 101 are set, so if you are interested please let Barry know ASAP before it
sells out. Remember we will be running another session in the new year so if you miss this
one, get on the list for the next one.
If you are not an AAW member, please take a minute to read one of the handouts that will be
at the registration desk at this months meeting. It explains all the things the AAW does and
provides a six month free trial membership. Try it, you will like it!

Happy Turning

Bill
Presidents Challenge:
This month: Top
Next Month (January): Rolling Pin

GVWG
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Editor’s Notes
Editor’s Notes
In this issue read about the excellent demonstration from Eric Lofstrom on Nov 12 and see the
discussion of why you should attend these sessions. Tech Talk republishes an article on Vacuum Systems written by Larry Stevenson in 201. Barry Wilkinson and Ed Pretty tell us about
the new format for Turning 101. Bruce Wood talks about the value of helping out in a Guildsponsored public event and what it takes to get certified to be a public demonstrator. And, finally we record Gose’s accident report that cost him his entire shop to a nasty fire.
Enjoy this issue and, as always, let us know about content you want to see in future issues.

Bruce Campbell

eÉuxÜà VtÜÄáÉÇ

Editor

Publisher

Front Cover:
Square Bowl by
Eric Lofstrom
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Tech Talk
By Bruce Campbell
It was a small group that met for Tech Talk last
month and we ended up discussing vacuum systems. It started with making vacuum chucks but
quickly expanded to cover the whole system. Everyone contributed and we covered lots of material.
I was asked to write a summary of the whole system but in looking over old newsletters I found an
excellent article in the February 2011 newsletter by

Larry Stevenson. So for a great overview visit:
http://gvwg.ca/docs/Newsletter2011/
February2011.pdf
Be sure to bring your tech problem and solutions
to the November meeting. See you then.

Getting Certi ied to be a Demonstrator
By Bruce Wood and Bruce Campbell
Our Guild has a certification process that we ask
any member who wants to demonstrate in a Guild
event to pass. The process is quite straight forward. It involves arranging a time and place with a
reviewer and turning one spindle project and cross
-grain project – usually a small bowl. Reviewers
are not looking at the quality of the end product.
They are looking at the process that a candidate
uses to ensure it is done as safely as possible. In
fact, if you wanted to turning a piece of wood completely to shavings that would be OK – as long as it
was done safely.
For a look at the certification process check out
this link:
http://www.gvwg.ca/docs/Guild%20Safety%
20Review%20Checklist.pdf
And for a list of assessors have a look here:
http://gvwg.ca/docs/Demo_EvaluationCertifiers.pdf

Bruce Wood just completed his certification process and his now able to demonstrate at our events.
Here is what he has to say about being involved in
Guild events.
“I have been helping out at Guild events for a number of years. This includes set up/take down, talking to visitors, keeping things clean and safe, etc. I
have done this at many demonstrations and found
it to be enjoyable. In addition, it is a great way to
support our Guild. We choose to join the club so
we should help to make it a success.”
Now that Bruce is certified to demonstrate he can
add something else to the long list of things he
does to support the Guild. He can be the person
demonstrating behind the lathe.
Thanks for your support, Bruce and congratulations on you certification.

GVWG
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Turning 101: Take Two
By Ed Pre y
Barry Wilkinson has taken over the reins of the
popular Turning 101 program and has taken a significantly different approach from the past. Fashioned after the Vancouver Island Woodturner
Guild model, rather than one day a month, the new
program will be held over a span of three weeks –
typically Saturdays – with an additional fourth day
after a brief respite of about a month. Where the
VIWG model is more of an overview of bowl turning, sharpening, sanding and finishing, our model
will focus on sharpening and bowl turning. Our
feeling is that those are the biggest hills to climb so
deserve the most attention. The other skills will
come in time.

will be encouraged to practice the right thing and
then reviewed each week to keep things on track.
In other words – “Perfect practice makes perfect.”

The learning objective of the program is simple: to
be able to make a controlled cut. Rather than a
project-based model, the new program will follow a
skill-building model. If feeling the need to take
something home (other than knowledge) there will
be piles of shavings free for the taking. Anyone who
has learned to play a musical instrument or sport
will understand the value of repetition. Repetition
of basic skills over and over engrains muscle
memory. With the ability to make a controlled cut,
once a new turner masters a simple form he or she
The logic of condensing the time span between ses- can advance at their own rate to progressively
more difficult form. At that point they should be
sions is that the learning curve of any new skill of
knowledge starts to drop off immediately, slowly at able to confidently challenge themselves with techniques other than a simple open bowl.
first but in short order, very rapid. Of course, the
rate of drop off is relative to the complexity of the
There will be two parts to the first session: sharptopic and since the learning curve for turn is so
ening and ABC. There will be a lot more added to
steep, that drop off can be like falling off a cliff. If
each of the three basic elements of Anchor, Bevel
that knowledge is refreshed before the rapid drop
and Cut. The only cuts made will be in line with the
off, it comes back to the original level and stays for
axis and across the axis: no curved cuts. Each para longer period each time. The more frequently the
ticipant will sharpen their own tools – with guidknowledge is refreshed, the more likely it is to reance, of course. As in past 101 sessions, there will
main at a high level. Of course part of this whole
be a number of accomplished turners attending, so
scenario includes practice between sessions on the
no one will be completely on their own. The second
part of the learner.
session will see the creation of the outside form
However, one thing needs to be understood about (including a tenon) of a shallow open bowl – as
practice. Practice does not make perfect – it makes many bowl forms as the students can turn during
permanent. So, you must practice the right thing. If the day. This may be one, two or several. Those
you are learning music and practice C-scale with a bowl forms will be preserved for the third week
sharp or flat (it has neither), then your C-scale will where they will be remounted on the tenon (trued
not be C-scale. You will then be well on your way to up if necessary) and then turned on the inside. By
being a jazz musician. (I’m kidding). Our students this time it is hoped that enough skill has been
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gained that students will be able to have the time
to learn to make a simple jam chuck to finish the
bottom of the outside. If possible, it is hoped that
each student will practice as much as possible between sessions – but only the skills learned up to
that point. The fourth session will be their “thesis
day”. After a short period where students are expected to turn bowls on their own, practicing skills
they learned in the first three sessions, they will
have a day to turn, ask the questions that they
would have by that time and get some guidance on
those things that may have gone astray.

GVWG
The program is a “beta version” at this point. The
concept is sound but as in anything, there will be
elements that need to be modified, trashed or added. We will rely heavily on the outcome of this session to discover the need for changes and hopefully
make it better each time. If it is successful we will
have some new turners that – if they choose – have
the ability to become “jazz” turners on purpose.

Eric Lofstrom Demonstration
By Bruce Campbell
The Guild hosted Eric Lofstrom on Saturday November
12th for a day-long demonstration followed by an allday hands-on class in Sunday. Eric lives in Washington
State south of Seattle where his day job is as a physical
education teacher for K-5 students. However, his formal education is in biomechanics which he earned while
on track to becoming a doctor. Fate intervened with
that plan when he discovered that he much preferred to
teach. He left his medical pursuits to become a school
teacher and has never looked back.

the waist up it looks like you are being raised and lowered by a machine. Nothing above the waist moves.

While he has been using tools and doing “flat” woodworking since childhood, he took up woodturning in
2006 and under the tutelage of several local turners he
developed quickly into a proficient turner. Following
his passion for teaching he soon was guiding others in
their development while adding something quite unique
– a biomechanics-centric approach to turning. Here is a
brief overview of Eric’s demonstration.

This exercise took about 5 minutes after which we were
allowed to sit while Eric showed us how this biomechanical movement can be directly applied to our turning.

Eric started by having us all stand up and take a comfortably wide stance with our toes pointing outward the
about a 90 degree included angle. He then had us lower
our upper bodies by bending our knees slightly and
pushing each knee in the direction of our toes. He was
specific the coach us to keep out backs straight and our
hips tucked in. When done properly and viewed from

Next he asked us to lower of body slightly and then shift
our weight on to our right foot – again being sure not to
lean our upper body at all. From there we shifted our
weight to our left foot, again without moving our upper
body. Finally, he had us think about gently twisting our
body as we shifted – again without leaning to either
side.

The first project he did was to turn a spinning top with a
skew. He reviewed how he sharpens his skews with either a concave bevel or with a slightly convex bevel. He
also hones with an extra-fine diamond card followed by
a leather strop with emery powder. He prefers a rounded edge skew and does not consider it to be sharp unless
he can shave with it – his arm hair rather than his face.
Using his biomechanical movement Eric showed how he
roughs a piece using a heavy peel cut with his skew. He
slightly squats, anchors the tool to the toolrest and then
raises his hips until the bevel engages. He then contin-

GVWG
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ues to smoothly raise his hips while applying controlled
pressure forward into the timber. Once he reaches the
desired diameter he stops, moves over slightly and repeats until the whole blank is rounded. On the last peel
cut he stops at the desired diameter and then shifts his
weight to perform a planning cut – once again shifting
his weight as he coached us in the warm-up.
Once the piece was roughed he applied a tenon and
chucked it up in #2 jaws. From there he repeated the
same techniques to cut the handle and the rest of the
top. He used a homemade chatter tool to decorate the
top and coloured it using brush-tipped Sharpie pens.
A noteworthy point Eric made was how the type of bevel
can result in pock marks in an otherwise glass-smooth
surface. These marks appear when using a concave bevel with the long point down to make a “V” cut. He posits
that tiny chips are getting caught in the gap between the
wood and “bumping” the tool which picks a tiny divot
out of the wood. The same cut made with a skew that
has a concave bevel does not create these divots. The
concave is quite gentle and can be made by gently raising the skew while it rides on the grinder stone – again
using the hip-raise technique.

Eric’s next project was to turn a “pneumatic fit” box.
Using many of the same techniques as with the top he
roughed a blank between centers and then mounted it in
#2 jaws. He laid out the design using Golden Ratio proportions and leaving a tenon about 1” long. He then
parted off the bottom and hollowed out the top using a
bowl gouge and a negative-rack round-nose scraper. He
took care to cut a nearly perfectly vertical mortise into
the top that would receive the long tenon from the bottom. He did this by using a long, straight, negative-rack
scraper made from a planer blade. He used the straight
edge of the scraper to sight along the bed-way ensuring
a vertical cut.
Next he mounted and hollowed out the bottom using
the same techniques. Then the magic began. Eric used
his skew to size the long tenon to fit the deep mortise in
the top. The goal is to get a very gently concave tenon
that exactly fits the mortise at the widest point.

Once his first top was complete he turned another about
1/8” in diameter using exactly the same techniques.
This tool just a few seconds and once parted off it spun
nicely. He then repeated the process aiming for the
1/32” diameter top. The first one disappeared in to the
shavings so he left the second one attached. You can see
a photograph below.

Lid Fit
But first he made the tenon too tight so he could jam fit
the lid and finish it. Once the lid was finished, Eric
showed us how to use a gooseneck power carver with a 4
-tooth chainsaw blade to make exciting textures. By
varying the speed of the lathe and the carver and by
moving the carver in different directions a wide variety
of patterns can be achieved. The simple but compelling
Tiny Top

(Continued on page 8)
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tly and precisely to get surfaces with an absolute minimum of tearout. His goal was to get a surface that required little or no sanding. He then reversed the bowl
design he cut on our lid was to have the lathe moving
on chucked it on the tenon so he could repeat the proslowly and the carver rotating very fast. He then move
the tool gently from the center straight downward creat- cess on the inside (see the photograph below).
ing a textured spiral pattern shown in the photograph
below.
(Continued from page 7)

Lid Decoration
Once the lid was complete, Eric removed it and concentrated on the final fitting for the tenon. He very gently
reduced it until it slipped on easily (not tight and not
loose) crating the “pneumatic” fit that has the lid slowly
settle as the air leaks out around the tenon.

Square Bowl

Throughout his demonstration, Eric emphasised the use
of sound biomechanical movements aimed at reducing
stress and body fatigue as well as creating smooth cuts.
Eric advises that to make this a consistent fit that wood But this just records the physical stuff he covered.
Along with it he infused his presentation with his phineeds to be heavily seasoned. He gets it to the stage
losophy of life, his personal story, and his joie de vive.
where the top is finished and the tenon is roughed but
But for that you had to have been there. I, for one was
not fitted and then microwaves both parts until he
drives out as much moisture as possible (without setting glad that I was there.
it on fire, of course). He then lets it season for about a
month as the wood reabsorbs moisture. Only then does
he do the final fit on the tenon. He brought two sample
boxes that have perfect pneumatic fits and which he has
carried to many locations. Regardless of temperature,
humidity of altitude the both keep their proper fit.
Eric’s final demonstration was his Namaste squarebowl. He press-fit a blank onto the chuck and roughed
the back of the bowl pretty much as expected except the
worked very hard to get as clean a surface as possible by
using a very sharp bowl gouge and precise shear cuts.
He then cut concentric rings in to the bottom starting
from the outside and working in. Again, he worked gen-

GVWG
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Why Attend an All‐day Demo?
Edited by Bruce Campbell
Our Guild has a reputation throughout the AAW
for inviting well-known turners to demonstrate
here. We usually bring in 3-4 a year. If about half
of our members attend the day-long demo and if
the class is full (6 members) we can cover our
costs. But, without that level of participation we
lose money and, in the long term, we cannot sustain this important part of our Guild activity.

strator at lunch or
during breaks.

and I challenge
each member to
try it just once.
After that I am
sure you will be
hooked

I am not interested
in what s/he does
– regardless of what
they are doing it is still turning and elements of it are usable in all areas of turning.

On November 19th we invited Eric Lofstrom from
Washington State to visit us for a day-long demo
followed by a hands-on day on Sunday. Eric was
funny, passionate, entertaining, informative, and
engaging. But only 22 members attended.

I have attended most of the over 100 sessions we
have held and can say that I have gathered something useful from every one of them. I have also
traveled to 11 AAW symposiums and can attest that
our intimate day-long sessions are every bit as valSo why are we having this problem? I have spoken uable as a 3-day symposium with over sixty 90minute demonstrations.
to lots of members and here are some of the reasons I have heard:
For me these demonstrations are incredibly useful
Scheduling Conflict – yet, we schedule these and I challenge each member to try it just once.
things months – even years in advance. Of After that I am sure you will be hooked.
course, things come up in our busy lives but
Here is what several members have said about atwith so much lead time we can at least pentending demos:
cil it in to our calendars.
Cost – at $35 for the whole day it is cheaper
than a pretty piece of wood or a new tool
and is certainly cheaper than traveling anywhere to see similar events.
I am not good enough – If you are a new
turner these sessions are where you need to
be. These demonstrators are EXCELLENT
teachers. Every demonstrator offers a
wealth of “tips”, “tricks”, “nuggets”, “gems”,
“tools”, or whatever you want to call them.
And they are all there for the taking. And
you get to discuss them with the demon-

Dave Urquhart
What can you buy for $35.00? How about an idea,
a relationship, a meaningful conversation, a unique
experience, a new challenge, a better skill set, and a
moment doing something just for yourself.
For all of us sharp can be sharper, an exceptional
person can be inspiring, communication improves
any situation, new ideas can be stimulating, everyone can learn to dance and wood turners are fun to
be with. On the other hand you could sit at home
and watch Trump on TV.
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My tools are now sharper in several ways after attending Eric Lofstrom’s all-day demonstration at
Sapperton Pensioners Hall on Nov 12th. To begin
with Eric is having a wonderful life and he shared
that with us. My tool presentation has improved
because of his hints. I am now aware that turning
requires all moving body parts and I met two new
delightful people at the demo. Not bad for thirty
five bucks.

GVWG
bly not with bare feet.

The take-aways for me were many but the foremost
of all was the skew with the convex bevel. Just the
concept of using a convex bevel rocked my little
woodturning world. Our conventional thinking for
what seems like forever has been that a bevel must
be concave or at least flat to be able to control the
cut. Even though this flew in the face of everything
that I have understood, he was still able to make it
Do something for yourself while supporting your
possible for me to understand the advantage of not
Guild. Open up to something that will be good for
allowing chips to get into the gap created by the
you. Consider coming to the next presentation, you typical concave grind of the bevel. I’ve accepted the
will leave with much more than what is in the topic fact that chips get between the tool and the work
description.
on heavy cuts but it never occurred to me that the
problem still existed when making fine cuts and
Ed Pretty
often wondered why I would get little “divots” in an
otherwise clean cut. I will definitely be modifying a
Eric, as always, was an enthusiastic presenter. I
skew with a convex bevel. It seems to me the round
find it unfortunate that so many members missed
-edged skew used by the well-known Moroccan
this particular demonstration, especially new and
turner in the bazaar must have a convex bevel since
intermediate turners. I know that many turners
it’s the only tool he uses for all cuts, including tight
have difficulty with tool control because of the
questions that I hear being asked. Eric’s presenta- coves.
tion was so easy to understand that I know every
one of us at the presentation took away skills that
will change how we turn without having to buy a
single new tool. For less than the price of the
cheapest accessory every member could have been
able to increase their skill level significantly.
Eric’s presentation of biomechanics as it relates to
woodturning was both an affirmation of what I already understand and an extension of that same
understanding. I use the horizontal movements
that he demonstrated but my vertical movements
up until now have been controlled arm movements. I can now see that the level of control that I
have for horizontal movements can now be extended vertical movements as well. This will give me
greater three-dimensional control. I’m still a little
edgy about removing my anti fatigue mat but I understand his logic, so will give it a try - but proba-

GVWG
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Accident Report – Fire in the Shop
By Bruce Campbell with Goze Vlasblom
One of the scarier discussions we have ever had chainsaw that was in a heavy plastic carrying
at our any Guild meeting was a short talk by case. The case was ruined but the saw survived.
Goze Vlasblom wherein he described how he lost
In reviewing what happened Goze thinks that,
his entire shop to a fire. Here are some details:
while he cleaned up around the drill press he did
Goze’s shop is one half of a large semi-detached not clean up under the foot plate. The slots and
2-car garage that he framed in and sealed from holes in the base had allowed wood debris to acthe rest of the space. He normally works in wood cumulate and the hot metal shavings and oil got
and, like many of us; there are shavings and saw- in there and ignited.
dust lying around all the time. But, he had a
So, the lesson for us all is to be very thorough in
metalwork job to do that involved drilling same
cleanup before starting a metal project in a wood
hard metal. He cleaned up his drill press and
shop.
proceeded with the job that included heavy drilling and the use of oil as a lubricant/coolant. Af- The story has a fairly happy ending in that no
terward he cleaned up and went in for dinner.
one was injured and Goze now gets to rebuild a
Goze was notified of a problem when he heard a
large bang – later determined to be a small container exploding – and he rushed to the shop
door only to see bright orange under the door.
He called the fire department and they were able
to save the house but his shop was a complete
write-off. The only survivor appears to be a Stihl

whole new shop thanks to excellent home insurance. He says the cure for his depression from
the accident is some extensive retail therapy.
We are glad it has worked out for you, Goze, and
thanks for sharing your story with us. With luck
it will prevent anyone else from having similar
misfortune.
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Instant Gallery
October 2016

Dan Breck – Honey Swizzles – 6X.75 – Multiple –
Various – Tung Oil

Barry Wilkinson – Beads of Courage – 7X7 – Birch –
Tung Oil, Buﬀed – Wood from Marco 3

Dan Breck – Yarn Bowls – 6X4 – Walnut and Maple –
WoP

Allan Cusworth – Salad Bowl – 7.5X3.5 – Maple –
Watco Danish Oil, Buﬀed

Bruce Campbell – Lidded Box – 7X9 – Maple,
Blackwood, Elk Horn – WoP

Bruce Campbell – Bowl – 12X6 – Manitoba Maple –
WoP

GVWG
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Instant Gallery
October 2016

Jay Mapson – Camouflage & Autumn Pens – CA Glue
– Prismacolor Markers 3

Jim Johnson – Hollow Form – 5X9 –
Maple – WoP – Red, Yellow Dye

Jay Mapson – Pen – Stabilized Maple – CA Glue

Jim Johnson – Hollow Form – 6x11 –
Maple – WoP – Oxblood Dye, Carved
Leaves

Greg Plotnikoﬀ – Vase – 6X10 – English
Walnut – Spray Lacquer

Dennis Houle – Natural Edge Bowl – 13X3.5 – Maple – WoP
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Instant Gallery
October 2016

Marney Smithies – 2 bottle Stoppers – Fir, Mango – Triple E,
Friction Polish

Mark Anderson – Beads of Courage – 5.5X7 – Maple and
Cherry – WoP

Larry Stevenson – Shell – 5X7X4 – Catalpa – Various Finishes –
Work In Progress

John Spitters – Nested Bowl Set – 15X6, 11.5x4, 8.25X2.5 –
Maple Birds Eye – Oil Poly Mix

Odeya Yuval Yedman – Ring Drop – 4X4 – Sapele
and Maple – Shellawax

GVWG
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Instant Gallery
October 2016

Pat Driscoll – Palm Bowl – 3.5X1.75 – Cocobolo – No Finish

Pat Driscoll – Vase – 3.5X6 – Sapelli, Maple – WoP

Pat Driscoll – Bowl – 10.75X4 – Cherry – WoP

Pat Driscoll – 2 Small Bowls – 2.75X2.5 – Black Walnut, Maple –
WoP – Random Oﬀ Cuts

John Hammond – Beads of Courage Box – Yellow Cedar,
Sumac, Holly – Acrylic Varnish
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Present's Challenge Gallery
Colour

Jay Mapson – Autumn – 2X1 – Maple Burl – WoP – Airbrushed
Acrylics

Jim Johnson – Hollow Form – 5.5X5.5 – Maple Burl –
WoP

Marney Smithies – Pens – Acrylic

Jay Mapson – Camouflage & Autumn
Pens – CA Glue – Prismacolor Markers
Bruce Campbell – Green Surprise – 10X7 – Maple, Blackwood,
Variegated Foil

Mark Andersen – Dyed
Vase – 3.5X8.5 – Maple
– OB Shine Juice &
WoP & Wax

Greg Stack –
Goblet of Wine
Stopper – Cherry &
Oak – Dye, WoP

John Hammond –
Christmas Ornament
– 2.5X5 – Maple,
Walnut – Buﬃng
Polish

GVWG
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Calendar of Events
2016/2017
Date

Time

Location

Event
2016

Sept 24, 2016

9AM – 4PM

Sapperton Hall

Michael Blankenship – all-day demo

Sept 28,
2016

6:30 P.M.

Sapperton Hall

Oct 8, 2016

9AM – 4PM

KMS Tools
tentative

Oct 26, 2016

6:30 P.M.

Sapperton Hall

Nov 12, 2016

9AM – 4PM

Sapperton Hall

Eric Lofstrom - all day demo

Nov 13, 2016

9AM – 4PM

KMS Tools Classroom

Eric Lofstrom - Hands-on Class (limit 6 persons)

Nov 23, 2016

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker – Ed Pretty – Spiral Turning

Jan 25, 2017

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker - tba

Feb 11, 2017

9AM – 4PM

Sapperton Hall

Kristin Levier - all day demo

Feb 12, 2017

9AM – 4PM

KMS Tools Classroom

Kristin Levier - Hands-on Class (limit 6 persons)

Feb 22, 2017

6:30 P.M.

Sapperton Hall

Mar 22, 2017

6:30 P.M.

Sapperton Hall

Apr 22, 2017

9AM – 4PM

Sapperton Hall

Keith Godschall - all day demo

Apr 23, 2017

9AM – 4PM

KMS Tools Classroom

Keith Godschall - Hands-on Class (limit 6 persons)

Apr 26, 2017

6:30 P.M.

Sapperton Hall

May 24, 2017

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – Jim Johnson, small hollowing tools
Main Speaker – Robert Carlson – Lichtenberg Pyrography Done
Safely
Turning 101 – tba
Instuctor: tba
Club Meeting
FoF – Phil Vetra – Tenons and Mortises for woodturning
Main Speaker – David MacDonald – Making High-end Clarinets

2017

Kansas City Convention Center, Kansas
City, MO

June 22-25,
2017
Jun 28, 2017

6:30 P.M.

Sapperton Hall

Sep 27, 2017

6:30 P.M.

Sapperton Hall

Oct 25, 2017

6:30 P.M.

Sapperton Hall

Nov 22, 2017

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba

Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba
2017 AAW National Symposium
Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba

Special points
of interest:












Next Meeting:
Wednesday, November 23 at 6:30
PM, Sapperton
Hall, 318 Keary St,
New West
Food Providers:
Rob McKay
Michael McLaren
Peter McLaren
George McLaughlin
Maarten Meerman
Doug Metzler
Greeters:
Dan Hogan
Donna Holmquist
Dennis Houle
Bill Howorth
Keith Hudson
Tom Hultman
Main Speaker:
Ed Pretty - Spiral
Turning
FoF Speaker:
David Sweet –
Mounting Blanks
on the Lathe Using
- Outties or Innies
President’s Challenge:
This month –
“Top”
Next time
(January) Rolling
Pin

GVWG Officers,
Appointees & Volunteers
President:

Bill Fowle

604.466.2150

president@gvwg.ca

Vice President:

Dan Breck

604.597.0027

communications@gvwg.ca

Secretary:

Des Wilson

Treasurer:

Barry Wilkinson

604.536.6870

Member At Large:

Tom Byrom

604.929.1766

Brian Lunt
Claudia Hayward

604.942.3928
604.462.7597

secretary@gvwg.ca

Bob James
Cathy Nakagawa
John Spitters

778.783.0098

Educational Coordi‐
nator:
Librarian:

Larry Stevenson

604.940.9760

Gerry Vickers

604.463.0760

Food Chief:

TBD

FOF Coordinator:

Phil Vetra

604.530.5158

Turning 101:
Newsletter Editor:

Ed Pretty, Claudia
Hayward
Bruce Campbell

604.944.3028

Newsletter Publisher:

Robert Carlson

604 430 1866

Digital Photography:

Jay Mapson

Webmaster:

Steve Hansen

604.585.0638

editor@gvwg.ca

webmaster@gvwg.ca

