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President's Column
Bill Fowle
Watch you email for information about a new program called KMS Art Days. These will be informal
events at KMS were you can turn, decorate or just socialize with others from the Guild. So far
Wednesday mornings from 9-12 has been proposed with lunch across the street at the pub. For more
info see Brian Lunt.
Gerry Vickers tells me that he is having a hard time getting a few people to return their library items.
Please remember that the library is for EVERYONES enjoyment and prompt return of borrowed
items is expected.
We are going to resurrect our Mentor’s program. It is a program where a turner will informally help
another turner through the process of learning. If you were a Mentor previously and would like to be
one again, please contact me and I will make sure you are involved in the new program.
I am still looking for someone to help with the audio/video at the meetings. Please consider how important the video is to our demos and it would be a shame and unfair to not have it running. If you
are interested, see Bob James or Kees Hof.
The Board is in the process of organizing a Guild Picnic and Auction in July at Dan Breck’s house.
Watch for the emails detailing the event. The auction will be of pieces the demonstrators have done in
their demos and left them for us. Most are unfinished but here is your chance to own a piece from a
world class turner for a fraction of what would otherwise cost. Proceeds will be used to support the
visiting demonstrator program.
Over the summer, we are hoping to have another shop crawl were turners will open their shops for
other to come and see, get ideas and socialize. If you would like to host an open shop, or help coordinate the day, please let me know.
Steve Hansen, our web dude, has found out about a number of turning events after they are over. He
is recommending that if you know about an event, don’t assume that everyone knows. Pass the info
on to Dan Breck, our VP and Communications Guy at communications@gvwg.ca or send it to info@gvwg.ca.
Don’t forget the AAW is offering 50% off first year memberships in its organization until June 30th.
That makes it $30 USD for the year. This is a full membership including access to all the video tutorials, information and a one year subscription to the magazine American Woodturner. This is an excellent way to be introduced to the wealth of info there is on their website. I will have a handout at the
meeting. Check it out. It is well worth the money. You can sign up at http://tiny.cc/AAWNewGen
Happy Turning!

Bill
May’s President’s Challenge: Decoration
June’s President Challenge: All the things that the President’s Challenge
inspired you to do, but did NOT make it to the table.

Front Cover:
Art Liestman:
Puzzle Pot
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Focus On Fundamentals
Spindle Roughing Gouge Basics ‐ with Lance Rossington
by Phil Vetra
Lance Rossington stressed that safety is the most important factor in wood turning. He warned to never
wear loose or baggy clothes and eye protection is a
must. An unsecured tailstock, quill lock, banjo or tool
rest can also be dangerous. Remember, safety is not
an add-on to turning. It is an integral part of the process.
The Spindle Roughing Gouge (SRG) is a special variation of a gouge that differs significantly from a bowl
or spindle gouge. They are specifically designed for
turning square spindle stock to round and features the
largest cutting edge of all turning tools. Unfortunately, they also have one of the smallest tangs and the
combination can be very dangerous. If a large part of
the cutting edge catches in the timber it can overpower the user or, more likely, overstress the tang causing
it to break. For this reason, SRG’s should never be
used in bowl turning.

April 25 2017
there is no sweep to the grind, just a roll to each side
using a flat platform on the grinder set at the appropriate angle.
To repeat the same bevel angle of the SRG remember
to use the marker pen technique to check for correct
bevel presentation before grinding your Gouge. Apply
only a light pressure against the wheel - let the grinder do the work. And remember that the wings of the
SRG are flat and therefore present a lot more metal to
the grinder than the round “nose” section. Be sure to
take more time on those areas so the SRG is sharpened evenly.
The SRG is one of the easiest tools to sharpen but
care should be taken to grind the lead edge square
across the front and to a bevel angle of about 45 degrees.
The begin using the SRG mount the wood between
marked centers using a drive spur or Steb center.
Tighten the quill until the teeth of the drive are buried
into the timber and then lock the quill.
Adjust the banjo so the toolpost is near the center of
the work , is parallel to the ways and is at a height to
bring the cutting edge to the center of the piece when
you are relaxed. This will vary slightly depending on
your setup, bevel angle, and your height.

Like most tools, SRGs come in different sizes. The
English measure the width of the inside of the flute
and in North America we measure the total outside
width of the gouge. Thus, a 1” SRG in America becomes a ¾” SRG if you use it in England.

Like all turning gouges, the SRG works best then using the principle of A,B,C (Anchor, Bevel, Cut) and
when the tool is held perpendicular to the work. Because of the unique design of this gouge it works
equally well regardless of the orientation of the flute.
However, it is usually best to start with the flute wide
open.

Lance showed us the gouges he uses for pen turning
and spindles. He says that the grinding is simple as

The principle of ABC allows you to apply the tool to
the work so it is cutting directly with the part of the
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edge where the tool is supported on the tool rest. Lance With practice, this can be done very quickly and safely
but always keep your ears open to any ticking sounds.
refers to this as the “Anchor Point” of the tool.
This often indicated a crack in the wood on some forThe tool cuts when the edge is around level with center
eign object like a nail..
of the timber. Start my anchoring the gouge on the
Remember never use a Spindle Roughing Gouge as a
toolrest and dropping the handle so you can bump the
bowl gouge. If you do you will get a huge catch and you
high spots of the work with the heel if the tool. Then
may break the tool right where the tang goes into the
slowly raise the handle until you see the cutting edge
start to remove wood. Train yourself to keep the tool in handle.
this position as you sweep across the wood. That way
If you are lucky you will only have to buy a new gouge.
you will always be “cutting”. If you raise the tool too
If not, a trip to the hospital may be involved.
high it will still remove wood but it will tear the fibers
leaving a poor finish and dulling the edge of the ARG
more quickly.
Spindle work is generally smaller in diameter and therefore it is safe to use more speed. But, if there is too
much vibration or if you feel uncomfortable, use a slower speed. Check your tailstock and quill often as the
bumps can loosen the tailstock.
Lance started with the 90 degree presentation going
from about 1.5” from one end and going to the end or
the piece as if sharpening a pencil. Then he moved
back a little to take another small bite. This keeps the
blank from making long splinters. This is repeated until
And if you are pushing too hard on the tool…sharpen it.
the corners are removed from the piece.
Note, once you are within about 2” of the far end of the
piece switch to “sharpening” the other end of the piece.
When the corners are gone it ia possible to move back
and forth across the work until the piece is round.
Lance checked for roundness by rubbing the tool on the
top of the rotating blank. If it bounces or makes a
knocking sound, it is not yet round.

Thank you for sharing, Lance.

GVWG
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Tech Talk ‐ April 2017
By Bruce Campbell, Photos by David Sweet
Table Saw Splitter
It is always terrifying when one of our members
has an accident in the shop. But the tragedy can be
lessened by sharing the event and discussing how it
could be prevented. Tom was re-sawing on his table saw and had a nasty kickback that dragged several fingers across the blade. We are relieved that it
was a relatively minor accident but our first Tech
Talk topic was how it could be prevented. Steve
suggested the use of a splitter on the trailing edge
of the blade that keeps the kerf open on timbers
that want to pinch closed after being cut. These
splitters should be the width of the kerf of the
blade being used and must be aligned directly behind the blade. If you are relying on the splitter
that came with your saw, take time to check that it
is the proper width for the blade you are running.
A splitter that is thinner than the blade is nearly as
dangerous as no splitter.

should take heart though. Several people told me
how much they liked the bowl and wondered how
they could do it. Its great when a perceived mistake
can be the source on new and exciting
“techniques”.
CA Glue Bottle Tip Extenders
Robert shared a discovery for accurately dispensing CA glue. Plastic extender tips slip over the nozzle of most CA glue bottles making it possible to
drop a tiny bit of glue even in awkward places. He
also discovered that after squeezing the bottle to
send out some glue, the backpressure of the bottle
clears the glue from the nozzle and prevent clogging. They are cheap and can be found in hobby
shops or online.

We all hope that Tom recovers well and thank him
for helping the rest of us to improve safety in our
shops.
Warp-y Bowl
David brought an interesting problem to us. He
turned the outside of a very well-seasoned bowl
blank taking it to a final finish. Then he was called
away and did not get back to the blank for several
days. When turning the inside of the blank he realized it had warped considerably and the walls of
the bowl had noticeable variations in thickness.
He was surprised that he got that much warpage
on such a dry blank. The shared “wisdom” around
the table was that it is not surprising at all. Wood
is a dynamic material and will change shape from
variations in temperature and humidity. David

This lead to other discussions of CA glue. I shared
that I have had some success thinning older CA
glue that has become too viscos with thin CA glue.
The resulting “thinned” CA still works as before but
it has a noticeably shortened shelf life.
Robert mentioned that baking soda can be used as
filler in cracks and voids before flooding with CA.
Since baking soda is a activator to cause CA to
“kick” this can be a quick method of dealing with
gaps. Dan asked if the soda could be coloured but
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general opinion is that the whitening that is common when CA sets might frost over any colour.
Dan agreed to do some tests and report back to our
next session.

GVWG
Cheap micro-sander
I recently had need for a power sander that could
get into small places. In trying to think about how
to build one I saw my large collection of felt buffing wheels and there mandrels that accumulated
every time I buy a rotary tool. Using cloth-backed
sandpaper and double-sided carpet tape I was able
to cobble together a workable ½”dia disk sander
that did the trick. Since I had lots of these I made
one for each grit instead of peeling the sandpaper
off each time. This made them convenient to use
but the carpet tape did failed regularly. Robert
suggested using the adhesive made for adhering
abrasive to heavy-duty disc sanders. This is a
sticky “goop” that comes in a tube or can. Another
suggestion was using a better quality of 2-sided
tape, or epoxy or silicone glue. Whatever way this
is a quick and inexpensive method to make your
own micro-sander.
Thanks to everyone for the lively Tech Talk and be
sure to bring you questions and ideas to the May
session.

Coming in October – Neil Turner
by Brian Lunt
Out next visiting turner will be Neil Turner (what a
great name) on October 14 for an all-day demonstration and Oct 15th 2017 for an all-day class. He
hails from Australia and will be doing demonstrations across Canada ending in Vancouver.
Lee Valley is a major sponsor of his tour and they
are coordinating with us on Neil’s schedule.
For more information on his work please visit his
website at

http://www.neilturnerartisan.com.au/

GVWG
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Turning an Multi‐Centre/Eccentric Bowl
or Goblet
by Allan Cusworth, photographs by David Sweet
The goal of my presentation was to show a simple way to
make an eccentric bowl or goblet without using fancy jigs or
chucks. Also, I wanted to spend the time showing how to cut
the offset disk areas so I turned the bowl section in my workshop prior to the presentation and discussed how I did it at
the meeting. The steps I used are listed below.
Note that there will be parts of this project spinning off center. Be careful not to let them hit you or the toolrest. Offset
corners tend to bite.

Make the Bowl Section

 Select end of blank that will be the top of the bowl
















based on grain configuration.
Mark center point on both ends and dimple.
Mount between centers with the bottom end towards
tailstock.
Round the blank to a cylinder and true up the bottom
end.
Make a full depth tenon on the bottom end. Tenon
close to but not touching the chuck bottom.
Mount cylinder in a chuck.
Mark position of Jaw #1 on the tenon.
True up cylinder and top surface.
Mark outside depth of bowl on cylinder.
Mark approximate location of the first offset disk.
Start to form the outside surface of the bowl. (To get a
mental picture of the bowl’s shape.)
If adding texturing to the outside of the bowl, it has to
be done now.
Drill a pilot hole with Forstner bit in Jacobs chuck in
tailstock. (Removes wood quicker)
Hollow out the inside of the bowl. True up rim.
Rough sand inside of bowl to remove tool marks. I go
to 220 grit.
Mark bowl depth dimension of outside of cylinder.

Making the Offset Disks
Here’s where I began my demonstration. With the cylinder
already mounted in the chuck and the chuck mounted on the
lathe spindle, place a padded end on tailstock live center. I
have made threaded a wooden piece and placed several pieces of craft foam on the front end. Alternatively a thick pad of
paper towel on the cone end with the point removed will
work. If the bowl opening is small enough, you can use the
large live center cone. Bring padded tailstock into bowl for
support.
Refine outside surface of bowl to its final shape using a very
sharp spindle gouge. I like to create a fillet at bowl bottom.
Turn the top part of the pedestal stem and the top surface of
first disk. Rough sand these surfaces to remove tool marks. I
go to 220 grit. You may have to slightly reduce outside diameter of rest of cylinder to allow shaping of bowl bottom.
However, leave outside diameter as large as possible. It will
be reduced when the top of the first disk is completed in the
next step.

To form the bottom of the first offset disk turn the lathe OFF.
Back off live center and engage spindle lock with Jaw #1
facing up. Loosen chuck jaws and tilt the cylinder down towards Jaw #3 while placing a 3/16” thick spacer between the
jaw tip and the base of the tenon to gauge the offset. You can
experiment with different sized spacers. However, a slight
change in spacer thickness will make a drastic change in the
(Continued on page 8)
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(Continued from page 7)

outcome of the offset. Tighten the chuck firmly in this position and remove the spacer. Disengage spindle lock and position tool rest to turn offset disk section. Rotate lathe by hand
to make sure cylinder does not hit anything. You will be cutting some “air” when starting to turn, so start lathe at a very
slow speed and slowly increase the speed to 500 - 600 RPM.
Shape bottom of first offset disk and top section of the second offset disk with sharp spindle gouge. You will notice a
ghost image as the cylinder is spinning. Basically, the idea
here is to turn away the ghost wood until the disk is round
with no flat spots on its edge. Stop the lathe frequently to
check your progress. Add a fillet if desired. Sand this section
to finish grit at this time since it will be turning off center in
next step. I sand to 400 grit.

GVWG

Sand the rough sanded sections to their finished grit. With
the lathe running at a very slow speed, apply the Salad Bowl
Beeswax finish.

If there is excess wood at the bottom end, you can part the
bowl off and make a centered dimple on the bottom surface
to line the piece up for completion. Otherwise, remove the
bowl from the chuck and reverse mount it to form the bottom. There are many ways to reverse mount the bowl. I like
to use a friction chuck, or a jam chuck with the tailstock supporting the piece. Form the bottom surface making it a shallow concave to prevent the bowl from rocking on a table.
Add any decorations desired and sand the bottom to finished
grit. Identify and sign the finished piece. Finish bottom surface with Beeswax and allow it to dry/cure. Buff all surfaces
with Beall buffing system.

Turn the lathe OFF and engage the spindle lock with Jaw # 3
facing up. Loosen the jaws while supporting the cylinder,
and tilt the cylinder down towards Jaw #1 while placing the
Your Multi-Centre/Eccentric Bowl is now ready to bring to
3/16” thick spacer between the jaw tip and the base of the
the Instant Gallery at the next GVWG meeting for all of you
tenon to gauge the offset. Tighten the jaws securely, remove woodturning colleagues to see.
the spacer and disengage spindle lock. Position the tool rest
and turn the bottom of the first disk and the top of the second
disk using the same techniques as before. Sand this section to
finished grit.
Completing the Bottom/Base
Turn the lathe OFF and engage spindle lock. Loosen jaws
and return the cylinder to its original centered position.
Tighten jaws securely and disengage spindle lock. Bring the
padded tailstock up into the bottom of the bowl for support.
Turn the base to its finished outside diameter which should
be about the same outside diameter as the bowl. I like to
make the base a little thicker than normal to provide a lower
centre of gravity and make the bowl more stable. Sand edge
of base section to its finished 400 grit. Check for any ring
mark that may have be made by the padded live centre and
sand it away.

GVWG
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Keith Gotschall Demonstration – April 22, 2017
by Bruce Campbell, photos by David Sweet
(Editor note: Keith Gotschall visited us on April 22 after the April newsletter was put to bed. SO, for those
that missed the excellent presentation, here is a summary of what happened.)

of his glue-up but it would work equally well to use a
high-values timber on one side and a piece of scrap on
the other.

Born in Chicago, Ill. in 1962, Keith lived in the midwest
until 1980. In 1981 he moved to Boulder Co. and began
a career in wood working. After an informal apprenticeship in several wood shops he began his own design
and fabrication studio in 1989.
Keith is also a stone sculptor. His work tends to be of a
figurative nature, often abstracting the human form.
In 1998 Keith visited with a local wood turning friend
who let him play around with some of his tools and
showed him some of the more modern theory behind
wood turning. Remembering that the lathe was the reason he became interested in woodworking in the first
place, Keith was keen to pursue wood turning from that
moment on. After studying with recognized masters
like Richard Raffan, Mike Mahoney, and Stuart Batty,
he now makes work for galleries and private
Keith lives in the small Colorado community of Salida,
in the Rocky Mountains. His home and studio are at the
base of the continental divide and he shares them with
his wife Catherine and his two dogs, Roscoe and
Jay. An avid rock climber, hiker, and hunter, Keith is
often found outdoors enjoying Colorado’s rugged beauty.

Keith started between centers and freehand cut a sphere
with handles on each end. He focused the getting the
sides of the handles well defined and nicely matched to
the sphere as it is not possible to refine that area on the
second step. Once the shaping is done the ends of the
piece are reduced to the size of a pencil but still inside
the glue notches. The ends are then cut off with a pocket saw. Keith really likes using a fine-tooth Japanese
pull saw for this step.

Keith did four projects for us, a Scottish Quaich (two
handled drinking cup), a sealed salt/pepper shaker, a
lidded platter and a three-legged stool.
The Quaich is a two part project with the first step being
a spindle turning uses the “lost wood” technique and the
second step being bowl turning. The prepared blank
was very interesting. Keith had prepared it in advance
from two dressed 2x4” poplar boards about 12” long.
On one of the matching faces he had made a ¼” deep
cut across the wood about ¾” from each end using his
table saw. The two blanks are then glued together only
at the ends. The notches served as glue stops so that
only the ends of the two pieces are connected. When
the blank is turned you are essentially turning two identical pieces. Keith used the same material for both sides Next, he drilled a screw center hole in flat face of the
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project. The closer to center he can get the nicer the
project will look but there is some room for error. The
piece is then mounted on a screw and the bottom of the
Quaich is refined.

GVWG
and is turned in two parts and glued together once
complete. The inside is usually not finished to prevent contamination of the spice.

The outside shape can be anything but the inside is
important. The dome should be elliptical in shape
From now on the two handles are whirling around like
propellers so care needs to be taken to keep everything – like the small end of an egg. The cone should
but the tip of the tool behind the toolrest. The underside have a flat top and the hole controls the amount
that comes out in each shake. Keith recommends a
of the handles were cut and dressed to the bowl and a
1/8th inch more for salt and a 9/64th inch for peptenon was cut into the bottom of the bowl. Keith took
per.
care to cut very carefully so as to get a smooth surface
so sanding can be kept to a minimum.
The height of the cone determines how much the
urn will hold but it should not be too tall or there
will be no room for the salt to hit the dome and
bounce back. Keith says a cone about 2/3rd of the
depth of the dome is about right.

Once the bottom is done, the piece is taken of the screw
and mounted with the tenon in the chuck. The tops of
the handles are dressed and refined
During the project Keith gave lots of tips on tools
selection, sharpening, and tool control. Once
again, he showed the value of watching and listening to skilled turners. Most often their techniques
are simple but very well execute.
The next project was a closed salt/ pepper shaker
called a “salturn”. This ingenious kitchen item is
filled from the bottom and dispensed by gently
shaking the piece up and down. The inside looks
like this:

The next project Keith turned was a lidded bowl
about 14” in diameter and 2” thick. He started by
mounting the bowl on a screw. This allowed him
to finish the entire bottom including a mortise to
be used for the mount point when doing the interior.
He used a simple, clever jig to drill the screw hole.
He has a block of wood that fits over the bit in his
drill leaving only the desired length of drill bit
showing. When drilling the hole he goes until the
wooden jig hits the wood and is done. This completely eliminated the risk of drilling too deep in to
the piece.
He once again showed techniques that would minimize sanding and cut several beads in the bottom
to give it interest. He did no sanding at all.
He reversed the piece and chucked it up by expanding into the mortise and then turned the interior using a bowl gouge and finishing with a square
-nose scraper. This allowed him to get a smooth,

GVWG
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flat bottom with square sides.

with the lead effort.

For the lid the process was very similar except that
some care needs to be taken to account for the irregular shrinking and expansion of the wood. For
this Keith cut a loose tenon to fit into the bottom.
This will allow the lid to fit regardless of rotation.
To compensate for cupping of the top and bottom
Keith makes the lid about ½” wider than the bottom. This allows a visual break that makes any
warpage less noticeable.

I had the pleasure of finishing the stool for our
Summer Auction and can say that it needed minimal sanding before I could apply a finish.

Finally, Keith turned a three-legged stool. He had
drilled the holes for the legs of the stool in advance
by simply tilting the platform on his drill press to a
slight angle and then setting a simple stop to position the blank. He drilled 1” holes for this project.
To make the legs Keith started with a story stick
and also discussed how most spindles may look
complex but many of the diameters are repeated so
that only one or two caliper settings are needed.
Once again, he showed simple yet very effective
techniques aimed at getting the required results

Once again our demonstrator offered excellent value for the day. I personally got a sharpening tip
that more than made up for the modest cost of the
day. I think it bears repeating that any turner, regardless of skill level can benefit from these
demonstrations and I encourage all of you to attend them.
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Wood + Wood‐Fired Exhibition
By Allan Cusworth
From April 29 to June 10, 2017 the Wood + WoodFired Exhibition is being held at the ACT Art Gallery in
Maple Ridge. GVWG members, Bruce Campbell, Allan
Cusworth, Steve Hansen, Claudia Hayward, Jim Johnson, and Des Wilson are exhibiting in the show. This is
the culmination of over a year of planning on the part
of Des and Bruce as they lobbied the gallery to hold a
show with a strong wood theme. Barbara Duncan, ACT
Gallery Curator had long wanted to exhibit wood but
was not able to find the right way to connect with wood
artists and artisans. Connecting with the Guild and our
experience at other wood shows was the key to getting
organized this time.

Allan Cusworth

Jim Johnson

Bruce Campbell

An opening reception was held on Saturday afternoon, April 29 and the gallery was crowded. Barbara introduced
all 26 participants, had them introduce
themselves and point out their work.
David Gowman was the last to be introduces and he played one of his fantastical “woodwinds” with surprising range
and clarity. Then we all enjoyed speaking to attendees and sharing our work
with one another. Barbara commented
that she had never had a group show
where all the artists interacted so well.

David Gowman ‐ Fu Horn

Pyrography Chickadees

Face In Wood

Four 5x5’ paintings hung on the walls. Done on plywood but looking like a cross-cut log of woodgrain, they
showed various paint media and integrated gold leaf.
Mark Tigges is a Maple Ridge based potter who fires his
work using a wood-fired kiln. This long and delicate
process yields result quite different from gas or electric
fired kilns. His art is skillfully integrated with the wood
pieces throughout the gallery.

David Gowman ‐
Fu Horn

There are many interesting pieces in the show Gowman’s musical instruments hand carved from paulownia wood to a beautiful 12’ wall hanging made from
construction plywood cut at various angles to the wild
and whacky furniture from Judson Beaumont.

The Wood + Wood-Fired exhibition
is well worth the short trip to Maple. The ACT Art Gallery is located
at 11944 Haney Place, Maple Ridge
and is open from 11 am to 4 pm on
Tuesday through Saturday.
To close the show on June 10th,
Judson Beaumont will give a short
lecture on his work and process beginning at 1 PM.
Little Black Dresser

GVWG
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Instant Gallery
April 2017

Allan Cusworth –
Keepsake Box –
6.5X4.5 – Maple,
Black Walnut –
WoP –
Laminated Lid

Art Liestman –
Puzzle Pot – 5X7
– Maple Burl,
Acrylic

Bruce Campbell –
Siblings – Various
Dimensions – Cherry –
WoP, Acrylic – Turned
Wet, Microwaved

Art Liestman –
2X6 – Unknown
– None

Bob Askew –
Salt and
Pepper Mills –
2.5X12 –
Maple,
Walnut –
Tung Oil,
Buﬀ, Wax

Bob Askew –
Side Table –
13X26 –
Purple Heart,
Oak – Tung
Oil, Buﬀ, Wax
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Instant Gallery
April 2017

Cathy Friesen –
Bowl with Cedar
Cord – Crabapple

David Sweet –
Bowl – 9X5 –
Birch – Mineral
Oil, Bees Wax –
Round and

Ed Pretty –
Coﬀee Mill –
5X11 –
Western
Maple – Tung

Ed Job – Bowl –
11.75X2.675 –
Japanese
Mahogany –

Ed Job –
Japanese Rice
Bowl –
4.675X1.675 –
Mexican Bocote

Greg
Plotnikoﬀ –
Hollow Form –
6X11 – Poplar
Burl – Spray
Lacquer 2

GVWG
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Instant Gallery
April 2017

Jeremy Scott –
Bowl 1 – 4 – Bees
Wax
Greg Plotnikoﬀ –
Platter –
12.25X1.875 –
Maple – Spray
Lacquer

Jim Johnson –
Platter – 10.75 –
Maple Burl –
WoP

Jim Johnson –
Platter – 10.75 –
Maple Burl –
WoP

John Spitters –
Large Salad Bowl
– 20.75X5.75 –
Oils, Poly Mix

John Spitters –
Crotch Feather
Bowl – 10X2 –
Maple – Wop 2
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Instant Gallery
April 2017
Jeremy Scott –
Bowl 2 – 6 – Bees
Wax
John Spitters –
Salad Bowl –
17.25X5.25 –
Maple – Oils,
Poly Mix

Keith Hudson
– 9X12 –
Eastern
Maple –
Saman
Varnish

Keith Ruttan –
Bowl – 8.5X5 –
Cottonwood
Burl – WoP

John
Spitters –
Salt
Shaker –
2.25X4 –
Maple –
Wop – It
Works

Keith
Hudson –
New Moon –
12X15.5 –
Figured
Maple –
Saman
Varnish

GVWG
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Instant Gallery
April 2017

Mark Anderson –
Maple Bowl –
7.75X3.5 – Maple
– Dye, WoP

Marney Smithies
– Pens – Koa,
Olive, Walnut,
Purple Dyed
Wood – Krystal
Kote

Olaf Lepper –
Bowl – 8X1.5 –
Koa – Tung Oil –
Brass Powder in
Cracks

Ron Bailey –
Bottle Stoppers –
Granadillo,
Chechen, Cherry
– 800 Grit, EEE,
Crystal Coat
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GVWG

Beads of Courage
April 2017

Mark Anderson – Beads of
Courage Box – 6X7 –
Cherry – WoP – Black
Paint on the Band, Coﬀee
in the Cracks

Tom Wilson – Beads of
Courage Box

GVWG

Page 19

President's Challenge Gallery
Bo om

Cathy
Nakagawa –
Three Legged
Stool – Maple –
WoP –
Somewhere to
Put Your ____

Allan
Cusworth –
Square Vase
– 2.5X6 – AA
Figured
Maple –
Satin WoP –
Square
Bottom

Dan Breck – Bottomless
Bowl – 9X3 – Acacia Burl –
WoP
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GVWG

What am I going
to do with all of
these?

GVWG

Page 21

Calendar of Guild Events 2016‐17
Date

Time

Location

Event
2016

Sept 24, 2016

9AM – 4PM

Sapperton Hall

Michael Blankenship – all-day demo

Sept 28,
2016

6:30 P.M.

Sapperton Hall

Oct 8, 2016

9AM – 4PM

KMS Tools
tentative

Oct 26, 2016

6:30 P.M.

Sapperton Hall

Nov 12, 2016

9AM – 4PM

Sapperton Hall

Eric Lofstrom - all day demo

Nov 13, 2016

9AM – 4PM

KMS Tools Classroom

Eric Lofstrom - Hands-on Class (limit 6 persons)

Nov 23, 2016

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker – Ed Pretty – Spiral Turning

Club Meeting
FoF – Jim Johnson, small hollowing tools
Main Speaker – Robert Carlson – Lichtenberg Pyrography
Done Safely
Turning 101 – tba
Instuctor: tba
Club Meeting
FoF – Phil Vetra – Tenons and Mortises for woodturning
Main Speaker – David MacDonald – Making High-end Clarinets

2017
Jan 25, 2017

6:30 P.M.

Sapperton Hall

Feb 11, 2017

9AM – 4PM

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker - tba
Kristin Levier - all day demo

Feb 12, 2017

9AM – 4PM

KMS Tools Classroom

Kristin Levier - Hands-on Class (limit 6 persons)

Feb 22, 2017

6:30 P.M.

Sapperton Hall

Mar 22, 2017

6:30 P.M.

Sapperton Hall

Apr 22, 2017

9AM – 4PM

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba
Keith Gotschall - all day demo

Apr 23, 2017

9AM – 4PM

KMS Tools Classroom

Keith Gotschall - Hands-on Class (limit 6 persons)

Apr 27, 2017

6:30 P.M.

Sapperton Hall

May 25, 2017

6:30 P.M.

Sapperton Hall
Kansas City Convention Center, Kansas
City, MO

June 22-25,
2017

Club Meeting
FoF – Lance Rossington – Spindle Turning Fundamentals
Main Speaker – Alan Cusworth – Offset Turning from a Chuck
Club Meeting
FoF – tba
Main Speaker – Steve Hansen - TBA
2017 AAW National Symposium
Club Meeting
FoF – tba
Main Speaker – Dan Gadassi – Marbling on Wood
Club Meeting
FoF – tba
Main Speaker - tba

Jun 29, 2017

6:30 P.M.

Sapperton Hall

Sep 28, 2017

6:30 P.M.

Sapperton Hall

Oct 14, 2017

9:00 A.M.

Sapperton Hall

Neil Turner – all day demonstration

Oct 15, 2017

9:00 A.M.

KMS Tools classroom

Neil Turner – Hands-on Class (limit 6 persons)

Oct 26,
2017

6:30 P.M.

Sapperton Hall

Nov 23, 2017

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – tba
Main Speaker - tba
Club Meeting
FoF – tba
Main Speaker - tba

Special points
of interest:








Next Meeting:
Thursday May
25th, 2017 at 6:30
PM,
Sapperton Hall,
318 Keary St, New
Westminster BC
Food Providers:
Bill Olsen
Gregg Parsons
Ross Pilgrim
Greg Plotnikoff
Annie Prefontaine
Shawn Preus

GVWG Officers,
Appointees & Volunteers
President:

Bill Fowle

604.466.2150

president@gvwg.ca

Vice President:

Dan Breck

604.597.0027

communications@gvwg.ca

Secretary:

Des Wilson

604.936.2749

secretary@gvwg.ca

Treasurer:

Bob James

604.277.2765

Member At Large:

Dustin Cook
Dan Gadassi
Claudia Hayward

New Members
Greeter:
Cathy Friesen
Main Speaker:
Dan Gadassi –
Marbling on Wood



FoF Speaker:
TBA



President’s
Challenge:
This month –
“Decoration”
Next time (June) –
All the things that
the President’s
Challenge inspired
you to do, but did
NOT make it to the
table.

Brian Lunt
Cathy Nakagawa
Phil Vetra
Past President

Ed Pretty

Educational Coordinator:

Larry Stevenson

604.940.9760

Librarian:

Gerry Vickers

604.463.0760

Food Chief:

John Hammond

FOF Coordinator:

Phil Vetra

604.530.5158

Turning 101:

Barry Wilkinson

604.536.6870

Visiting Demonstrator
Liaison

Art Liestman

604.939.3843

Newsletter Editor:

Bruce Campbell

604.944.3028

Newsletter Publisher:

Robert Carlson

604.430.1866

Digital Photography:

Jay & Lin Mapson

Webmaster:

Steve Hansen

604.585.0638

editor@gvwg.ca

webmaster@gvwg.ca

