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President's Column
Steve Fairbairn
The month has just flown by and what a busy month it has been. Since our last meeting, we’ve had demos by
Steven Kennard and Laurent Niclot as well as the AAW Symposium in Portland.
Texturing is not something I’ve done much of so I found the Steven Kennard demo in May to be extremely interesting and educational. Between the demo and his excellent class I learned so many new things and came
away inspired to try several new techniques and, of course, a good excuse to add to my tool collection. I am
now pondering a few new projects incorporating techniques I’ve learned from both Steven and Laurent Niclot
this past month.
I also found Laurent Niclot’s demo earlier this month to be very inspirational. He really got me thinking again
more about offset turning and I came away with a lot of new ideas. Laurent also provided a great lesson on the
use of the French Bedan (another new tool!) Attendance was a bit down for Laurent’s demo which is really unfortunate for those who missed it.
Many of our members headed south to the AAW Symposium in Portland. I was not able to attend but I’ve been
following some of the photos on Facebook. I look forward to hearing all about it from our many members that
made the trek down south.
At last month’s meeting I announced that, partly because he is now also our new Membership Coordinator,
Barry Wilkinson would like to step down from organizing the Turning 101. This is an important club role and
we really need someone to step forward to assume this role. Barry will continue to be involved in Turning 101
classes and provide guidance to the new coordinator but he does need to step back from the coordinator role. If
you have an interest in taking this important role on please contact Barry, myself, or any of the Board members.
After considerable discussion over the past few months, the Board has decided to forgo any future plans to host
another symposium. Much of the decision has to do with the fact that there are many more regional symposia
then when the GVWG last hosted one meaning more competition for attendance. Another factor is the large
number of volunteers required and the tremendous amount of energy, work and financial risk involved. With
this decision in mind, the Board has also decided to rename the Symposium Fund to the Contingency Fund.
The GVWG needs new members and is always looking for new ways to attract new people. We would like to
form an Outreach Committee to find new venues for the guild to provide turning demos and recruit new members. If you would like to volunteer to help out please contact any of the Board members.
Last but not least, please plan to attend the GVWG BBQ hosted again this year by Dan Breck and his wife on
Sunday, August 12. The guild will provide hotdogs and burgers and there will be a potluck for sides and desserts. Cathy Nakagawa is coordinating the potluck so please contact her if you are bringing something. There
will also be a live auction of surplus guild equipment and a member tool swap. Members will also be able to sell
items via live or silent auction with no commission however donations would be accepted to defray the food
costs. More details will be provided at the meeting and via email.
This will be our last meeting and newsletter until September while we break for the summer. I hope everyone
has a safe, wonderful summer and that you’re able to fit lots of woodturning into your summer activities.

Steve
June President’s Challenge – Birdhouses
September President’s Challenge – Multimedia: A turning that includes wood and one or more nonwood materials.

GVWG
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Editor's Notes
Bruce Campbell
Happy reading and, and remember, we are always looking for content for the newsletter so please let
us know if you have story ideas, announcements, success stories and so on.
Send then to editor@gvwg.ca

Bruce Campbell eÉuxÜà VtÜÄáÉÇ
Bruce Campbell, editor and Robert Carlson, publisher

Front Cover:
Olla Form, Quilted Series
by Larry Stevenson
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Tech Talk
Bruce Campbell
Finishing the bottom
Bob started out Tech Talk the discussion this month by
bringing in his rather large plywood ring chuck. While
it has other uses, it is primarily used to hold a finished
bowl so the foot can be finished.

sides of the grind (sometimes called the “cheeks”). “U”
flutes need wide flared cheeks and “V” flutes work better with more vertical cheeks. Elliptical flutes, which
are the more common design, work better somewhere in
the middle.
Playing around with the swing arm should help to get a
more usable fingernail design. Or you could always just
visit some friends and see how they do it.
Adding a Spindle Lock to an old lathe
Dustin has entertained us with his progress reports on
restoring an old lathe. His latest problem is that it has
no spindle lock. He was looking for ideas on how to
add one.

This apparatus is straight forward to build but is large
and more than just a little scary when it gets spinning.
Another approach to finishing off the bottom is to use a
disk of plywood to cut a jam chuck and use masking
tape to secure it. This is quick and quite a bit safer because it is smaller. In addition, when a bowl is pressed
on to a jam chuck it can me trued back to round and
becomes really stable so that even the thinnest or bowls
can the touched up with a scraper or gouge.
But, of course, the slickest solution is to use a vacuum

Robert suggested adding a sliding pin onto the body of
the headstock and a gear similar to a bicycle sprocket on
the shaft. This would give both a spindle lock and an
indexer. Other solutions were proposed but in the end
we all wondered at what point it was better to simply
buy a modern lathe. I will note that Dustin was seen
returning from Portland recently towing a trailer containing a very large box. I suspect he took the last suggestion.
What do I do with this?
Steve brought a design problem for us to consider. He
has a number of airplane motor parts that have 12 bolts
spaced perfectly for making clocks. His question was
how to add a turned piece to accent the metal.
There were several suggestion but we quickly conclud-

system. Using a plate, small (3”), medium (5”) or large
(7”+) homemade chuck you can secure a wide variety of
projects quickly and safely.
Fingernail grinds on different flute designs
Claudia brought in a “V” fluted gouge that she was having trouble sharpening with a fingernail jig. We discussed how the three typical flute deigns (V, U and Elliptical) each requires a different setting on the swing
arm of the jig. The swing arm controls the flair of the

(Continued on page 5)
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ed that the parts are amazing just as they are and that
adding some wood would detract from the piece rather
than adding to it.
Inexpensive Boring Bars for Hollow Turning
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straight out the shaft and the other is at 45 degrees.
These are ideal for hollow turning and are both inexpensive and offer a wide range of sized from ½” to 1 ¼”.
For those looking for hollowing tools, these might be
what you are after.

Thanks again for all that took part last month and please
We ended the discussion with Robert reporting that he
had found some boring bars in the metalworking depart- bring your ideas, problems, questions and innovative
ments of KMS and Busy Bee that have a square hole on solutions to the next Tech Talk.
each end for holding a square carbide cutter. One is cut

Club Members Honoured in Portland
by Bruce Campbell
and dry-brush painted.
Larry Stevenson was honoured for one of his Quilted Series called Walking on Air. In addition, Larry
shared the Judges Best in Show award with another turner.

One of the highlights of any AAW Symposium is
the Instant Gallery Critique. A select panel of
“judges” goes through the entire Instant Gallery
(over 1000 pieces) and selects about 20 to discuss.
Being selected for this event is considered a high
honour and three of our members where chosen
this time.
John Splitters was recognized for one of his exceptional hollow forms. This one was made of maple
burl that he coloured and polished to a shine.
Art Liestman was selected for another in his excellent Puzzle Piece series. This one was a standing
piece made from Maple burl that he had burned

It is worth noting that all three recipients have
made many pieces like those selected. This emphasizes that practice, repetition, and experimentation
are hallmarks of creating excellent pieces. As
Thomas Edison is often quoted, “"Genius is one
percent inspiration and ninety-nine percent perspiration."
Congratulations to John, Art, and Larry and thanks
for all you share with us. We are indeed lucky to
have you in the Guild.
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Insurance news…..
by Claudia Hawyard
As a member of the GVWG, you get lots of perks
including world-class demonstrators, Turning 101,
our Turning-centric library, dynamic monthly
meetings, great people, and lots more. And now
there is even more – we have insurance.
The GVWG is a member of the Canadian Woodworkers Society (CWS) which is comprised of
woodworking organizations from across Canada.
Through an insurance broker CWS provides liability and property insurance for each member group
and this is one of the ways in which your dues are
spent. Our insurance covers Guild property, liability insurance and directors and officers insurance.

on now require a vendor to have liability insurance
and under our CWS policy each member is covered
for $2 million general commercial liability. If a
show requires proof of coverage, contact Brian
Lunt ( brylun@shaw.ca ) and he will get an insurance certificate for the organizers of the show.
There is no additional charge for this and you do
not need to be representing the GVWG. It’s a very
sweet deal!!!
For anyone who teaches in their shop and requires
liability coverage, this is also available through the
CWS for a nominal fee. Again, Brian is the man to
contact.

Many shows, farmers markets, craft fairs, and so

For Sale
Standard model of the McNaughton Centre Saver

0
5
1
$
g
Askin

 30 mm tool post (Vicmarc size),
 4 blades - three curved blades and one straight
 The small curved blade has some pitting, otherwise
in excellent condition.
Retail price new $475.00 CDN

Seller located in Naramata.
Call (250) 496-5423

GVWG
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Steven Kennard and Laurent Niclot – a
double header
by Bruce Campbell, photos by Brian Lunt

I was pleased to be able to take his hands-on class
where I made a copy of his textured box.

Last month was a real treat for us. After a long delay
(over 5 years) we finally managed to have Steven Kennard visit the Guild. I first was exposed to Steven’s
work in 1999 when he entered the West Coast
Woodturning Competition with one of his deepMaking a copy of a piece you admire is an excellent way
hollowed boxes called Golfer’s Dream - as I recall it was to learn. In fact, copying has been one of the primary
one of the prize winners that year.
teaching tools for artisans and artists throughout history. I strongly encourage you to copy but please don’t
undercut your instructor’s work. If he sells his box for
$500 and you copy it then you should sell it for that
price. Otherwise, you are “stealing” from him. But you
say it is their reputation that allows them to command
that price. Yes, exactly. And that hard earned reputation deserves our courtesy and respect.
But, if you make 10 of that piece, by the time you get to
#10 two things will have happened; you will have
gained a whole lot of skills and you will no longer be
Being one of the organizers of the competition I had the making “that” box. Your creative ideas will have come
chance to handle and examine the piece really closely
to the fore and you will have started to make “your”
and quickly developed an admiration for Steven’s work. signature piece. A derivative perhaps, but still unique
He is precise and detail-oriented with a well-developed to you. Now, stop making “that” piece and let yourself
aesthetic that comes out in his work.
start making “your” pieces.
Over the years his work has evolved and he presented
I also got to spend the day with six of my Guild friends.
two designs at the all-day demo the teardrop box and
Thanks to Brian for all of the technical support on the
his textured box.

(Continued on page 8)
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(Continued from page 7)

day and to my classmates who always make it fun.

And two weeks later we had another guest turner Laurent Niclot. Art Liestman had told us about Laurent as he was Art’s assistant at his two week-long classes taught at the Escoulen School of Woodturning in
Aiguines, France. Laurent is young and has only been
turning for a few years, but he has been immersed in
the rich culture of French woodturning and mentored
by one of the country’s best; Jean-François Escoulen.
Laurent began by showing us how the French bedan is
used and how versatile a tool it can be in the hands of
someone who knows how to use it. Like a skew, it likes
to be higher on the timber – around 10:30 rather than
at around 9:00 as for most of our tools. He also
showed us how the ground bevel is presented to the
wood upward which is quite unique for us.
He used the bedan and skew to
make one of his
Fish forms and
then showed several texturing
ideas and considerations.
Next, he showed us how he uses the Escoulen Ecentric Chuck to make a twisted
stairway that he has used as a base for
his pieces. His care and attention to
detail was evident to all of us watching.

GVWG

And finally Laurent showed us how he makes his exquisite tiny teapots. They are around an inch (30 mm)
in diameter and about that high and are made from
open-grain timber
like ash, elm, or oak.
It was delightful to
see his process for
these pieces which
has clearly been developed over many
reputations and refinements.
I am always delighted when like-minded ideas show up
in diverse situations. I had the chance to take Art Liestman’s texturing and colouring seminar where we
learned, amongst other things, dry-brush painting.
And here Laurent showed a very similar technique in
colouring his teapots. I will not try to relate how it as
done but you can see the results below.
I understand that those that took Laurent’s class were
able to actually try his techniques and make teapots
and staircases. And I am sure that each attendee left
with a brain-full of new techniques and ideas.
Unfortunately, Laurent’s demonstration was not well
attended and I would like to make yet another plea for
everyone to strive to attend these sessions. Even if you
are not thrilled by the work the person does, you will
learn a whole bunch from each session.
Once again I commend Art for continuing to bring in
great presenters. This is one of the things that distinguishes the GVWG and helps to make us all better turners.

GVWG
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Portland Musings
by Steve Hansen (that webmaster guy)
The Portland AAW Symposium was great fun…
once Bruce and I finally arrived! Half way down I
-5, Bruce’s Toyota decided it was taking a rest for
7 hours, all the time we were poking at it, and
changing out parts (thanks to the auto store nearby), but after our efforts were exhausted, we gave
up. I departed via taxi & train for Portland, but a
defeated Bruce stayed behind, unsure of what next
to do. For me, it was a tough journey down the
tracks. “Things will work out in the end.” said a
fellow train traveler as I recounted my day. Shortly thereafter and only half way along the second
part of my journey, I received texts that Bruce is in
Portland! How could this be? Turns out the Toyota had rested enough and was willing to resume its
journey and apparently Bruce drives much faster
than Amtrak. WELL DONE Bruce for pulling it off
and keeping cool under stressful circumstances.

How does he do it! John Spitters’ piece, a dyed
and polished closed vessel, was sumptuous in its
form and colouring. One of the best forms and finishes I have ever seen. It sold to someone that got
one heck of deal! Larry Stevenson’s piece was
from his Quilted series. The critique panel noted
that his pattern was expertly executed, coupled
with many layers of colouring, and all the while
allowing the choice curly maple able to show
through. It was an impressive showing by our colleagues.

I have many highlights from the trip including a
hug from the First Lady of Woodturning, Bonnie
Klein, and countless exchanges with turners from
all over the world. Thanks also to Cathy and
Cathy for chaperoning Bruce and me into the
Pearl district for books, burgers, and beers. But
best of all was reuniting with my friend at Union
I think our club made an impression at the sympo- Station as he waited to collect me in his Toyota –
yeah!
sium. We had a very strong contingent of members and supporting spouses so we were always in
the mix.
Congratulations to Ed Pretty on his first AAW demos. By all accounts they went extremely well. He
also shared some valuable insight into how to
make presentations run better. Well done Ed!
As for the instant gallery – wow! Out of the 24
pieces selected for critique from the one thousand-plus instant gallery, three were from our
Guild! In no particular order, Art Liestman’s
standing puzzle piece made me smile. Art continues to build on his strong and often playful portfolio. This time he has incorporated a new texturing
technique that has a very weathered, and worn
patina, and still shows off the grain of the wood.
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Focus on Fundamentals – Getting the best
out of your wood
by Gary Burns, Bruce Campbell
Gary Burns presented the FoF material in May and
explained how he goes about getting the best turning materials from a log. He also discussed what to
look for when exploring for wood.

not lose the feather pattern. Very large crotch pieces many times yield two nice pieces with a feather
pattern on both pieces by cutting right down the
middle but smaller crotches may be too thin. In
that case it is better to it with 5/8 on one side and
3/8 on the other. That way the feather will be
saved on the thicker piece and the thinner one can
make a small bowl. The thicker piece can make a
fantastic platter or turn-table with the full feather
showing on the top.

Gary started by showing a piece that still had the
pith left in and how it creates cracks. He explained
why those pith cracks form and that they also in
pieces that have branches (knots) in them. He explained that there are many ways to deal with these
cracks but if there is pith in the wood it will usually
Gary also brought in an example of a false crotch
cause cracks.
where the bark seam ran right through the piece
He showed round sections of trees and straight
making it have no feather at all and actually a danpieces of wood to illustrate how to figure out the
gerous piece to turn as it will likely fly apart.
best was to get a bowl blank from a round as the.
He showed how to use a straight edge to find a cut He then explained how to mount a piece that has
already been cut and the pith was not cut equal and
line that balances the annual rings and achieves a
one side of the bowl blank still had the pith in. He
uniform piece. He explained this is not the only
uses a Steb center in the head stock and lines up
way to cut the wood. Other factors might include
the pith by making a spot on the tool rest and by
heartwood /sapwood colour contrast, bark inclumoving the piece left or right in the tailstock live
sions, chainsaw marks, size, or just having the
center to align the two piths prior to making his
grain way off centre for artistic reasons.
tenon.
He also covered how a crotch piece should be cut to

GVWG
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Finally, he showed a sample of spalted wood and
explained the timing of getting spalted wood and
the tear out problems if too far gone.
Many thanks to Gary for shedding light on this interesting part of wood harvesting.

Next, Gary showed how he recognizes various
types of wood as they are growing. He explained a
lump on a tree is not always a burl. He had a sample of a piece that is a bump but actually is called
an “onion burl” which is just layers of growth as
normal but in a bump shape. He also handed out
samples of how to “read” the bark to predict if figure us present in the wood.

He suggested that large rolling bumps can hide
quilting while smaller tighter bumps indicate fiddleback and spikes often indicate burl.
The wood is smooth under the bark compared to
how a figured wood is bumpy (, , , birds eye).
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Instant Gallery
May 24
Bob Askew –
Turkish Drop
Spindle – 4X8 –
Black Walnut –
Tung Oil – Buﬀ,
Wax

Barry Wilkinson –
Bowl – 9X3.5 –
Maple – Tung Oil,
Buﬀed – Jane
Smiths Wood

Barry Wilkinson –
Bowl – 13X4 –
Maple – Tung Oil,
Buﬀed – Jane
Smiths Wood

Barry Wilkinson –
Sphere – 3 –
Cherry – Tung
Oil, Buﬀed – Jane
Smiths Wood

Bob James –
Flower Pot 5X3.5
– Black Locust –
WoP

Amanda
Paimatary –
Rolling Pin – Maple
– Walnut Oil –
Mothers Day Gift

GVWG
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Instant Gallery
May 24

Keith Ruttan –
Bowl – 10X2 –
Chery – WoP

Larry Stevenson –
Olla Form, Quilted
Series – 12X5.5 –
Figured Maple –
Dye, Acrylics,
Krylon, etc

Keith Hudson –
Platter –
16.5X0.675 –
Walnut, Zebra
Wood – Saman
Varnish

Kees Hof – Bowl
– 6.5X2.5 –
Arbutus –
Unfinished

Greg Stack –
Candy Dish –
White Oak –
WoP

Dennis Houle –
Platter – 16X1.5 –
Japanese Cherry
– WoP
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President's Challenge Gallery
Flowers

Bruce Campbell – Beads of Courage Box –
6X8 – Maple – Lacquer, Gesso

GVWG
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President's Challenge Gallery
Flowers

Peter McLaren – Inside
Surprise – 7X3.75 – Ash –
Claphams Wax

Wolf Scherrelies – 7.75 –
Maple, Oak – WoP

Amanda
Paimatary –
Flower – From
Our Christmas
Tree – Walnut
Oil, Fingernail
Polish

Bob James – Flowers, Tulips,
Assorted – Birch, Maple – Natural,

Ron Bailey – Flowers –
Cherry, Spruce, Plum,
Hemlock – Tung Oil –
Vase Unknown

Peter McLaren – Tree Buds – Various – Look for
Buds Growing on the Trunk of Trees
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Safety Guidelines for Wood Turning
Most of the time we turn alone so safety is YOUR responsibility.

Always wear safety goggles or safety glasses that include side protectors. Use a full face shield for bowl, vessel, or any
turning involving chucks and faceplates.

Use a combination of dust mask, air filtration helmet, proper ventilation, and/or dust collection system as appropriate.
Fine particles from a grinder and wood dust are harmful to your respiratory system.

Wear hearing protection during extended periods of turning.
Turn the lathe off before adjusting the tool rest or tool rest base, i.e., banjo.
Always remove chuck keys, adjusting wrenches, and knockout bars immediately after use. Never leave them in place,
even for a moment.

Tie back long hair and avoid loose clothing, jewelry, or any dangling objects that may catch on rotating parts or accessories.

When using a faceplate, be certain the workpiece is solidly mounted with stout screws (#10 or #12 sheet metal screws
as a minimum). Do not use dry wall or deck screws.

When turning between centers, be certain the workpiece is firmly mounted between the headstock driving center and
tailstock center.

Ensure the belt guard or cover is in place.
Check that all locking devices on the tailstock and tool rest assembly (rest and base) are tight before operating the
lathe.

Ensure the blank is securely fastened.
Rotate your workpiece backwards by hand to make sure it clears the toolrest and bed before turning the lathe on.
Stay clear of the area directly behind and in front of the workpiece, the areas most likely for a piece to travel as it comes
off the lathe. A good safety habit is to step out of this zone when turning on the lathe, keeping your hand on the switch
in case you need to turn the machine off. When observing someone else turn, stay out of this zone.
Always check the speed of the lathe before turning it on. Use slower speeds for larger diameters or rough pieces and
higher speeds for smaller diameters and pieces that are balanced. Always start a piece at a slower speed until the workpiece is balanced. If the lathe is shaking or vibrating, lower the speed. If the workpiece vibrates, always stop the machine to verify why. As a starting point, consult your operator’s manual for recommended speeds for a particular lathe.
Ensure the lathe speed is compatible with the size of the blank.
Exercise extra caution when using stock with cracks, splits, checks, bark pockets, knots, irregular shapes, or protuberances. Beginners should avoid these types of stock until they have greater knowledge of working such wood.
Hold turning tools securely on the toolrest, holding the tool in a controlled but comfortable manner. Always contact
the tool rest with the tool before contacting the wood.
Note that, when running a lathe in reverse, it is possible for a chuck or faceplate to unscrew unless it is securely tightened or locked on the lathe spindle.
Know your capabilities and limitations. An experienced woodturner is capable of lathe speeds, techniques, and procedures not recommended for beginning turners.
Always remove the tool rest before sanding, finishing, or polishing operations.
Don’t overreach, keep proper footing, and keep your balance at all times.
Keep your lathe in good repair. Check for damaged parts, alignment, binding of moving parts, and other conditions
that may affect its operation.
Keep tools sharp and clean for better and safer performance. Don’t force a dull tool. Don’t use a tool for a purpose for
which it was not designed or intended.
Consider your work environment. Don’t use a lathe in damp or wet locations. Do not use in presence of inflammable
liquids or gases, and always keep a fully-charged fire extinguisher close at hand. Keep your work area well lit.
Stay alert. Watch what you are doing. Pay close attention to unusual sounds or vibrations. Stop the lathe to investigate
the cause. Don’t operate machines when you are tired or under the influence of drugs or alcohol.
Guard against electric shock. Inspect electric cords for damage. Avoid the use of extension cords.
Never leave the lathe running unattended. Turn power off. Don’t leave lathe until it comes to a complete stop.

Many accidents to woodturners occur while using saws, especially band and chain saws. Learn and follow the safety
guidelines for this equipment.

GVWG
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Calendar of Guild Events 2017‐18
Date

Time

Location

Event
2017

Sep 28, 2017

6:30 P.M.

Sapperton Hall

Club Meeting
FoF – Alan Cusworth, What it takes to get certified
Main Speaker – Ed Pretty – Well-centered Handles

Oct 14, 2017

9:00 A.M.

Sapperton Hall

Neil Turner – all day demonstration

Oct 15, 2017

9:00 A.M.

KMS Tools classroom

Neil Turner – Hands-on Class (limit 6 persons)

Oct 26, 2017

6:30 P.M.

Sapperton Hall

Nov 23, 2017

6:30 P.M.

Sapperton Hall

Dec, 2017

Club Meeting
FoF – Jim Johnson – Suction Fit Box
Main Speaker - Steve Hansen – Turning with a
Camera
Club Meeting
FoF – Ed Pretty – Clean Bowl Cuts and Other
Tricks
Main Speaker – Art Liestman – Colours and Textures

No meeting

Happy Holidays
2018
Club Meeting
FoF – Dan Breck – Rolling Pins
Main Speaker – Ed Pretty - Duplication
Club Meeting
FoF – Peter McLaren – Holding stuff in the Lathe
Main Speaker – Mori Kono – My Journey to Becoming a Carver
Club Meeting
FoF – Barry Wilkinson - Texturing
Main Speaker – Bruce Campbell – Turning Bamboo

Jan 25, 2018

6:30 P.M.

Sapperton Hall

Feb 22, 2018

6:30 P.M.

Sapperton Hall

Mar 22, 2018

6:30 P.M.

Sapperton Hall

April 7th,
2018

9:00

Sapperton Hall

Apr 26, 2018

6:30 P.M.

Sapperton Hall

May 24, 2018

6:30 P.M.

Sapperton Hall

May 26, 2018

9:00

Sapperton Hall

Steve Kennard – all-day demo

May 27th

9:00

KMS Tools Classroom

Steve Kennard - Hands-on Class

June 9, 2018

9:00

Sapperton Hall

Laurent Nichot – all-day Demo

June 10,
2018
June 14-17,
2018

9:00

KMS Tools Classroom

Laurent Nichot – Hands-on Class

Oregon Convention
Center, Portland, OR

AAW Symposium

Brian Lucas – all day demonstration
Club Meeting
FoF – Panel Discussion on AAW Symposia
Main Speaker – Ed Pretty - Beyond the ABCs
Club Meeting
FoF – cancelled
Main Speaker – Steve Fairbairn – Laser Engraving

Club Meeting
FoF – Bruce Campbell – Cutting Beads
Main Speaker – Keith Hudson – Salt Bowl
Guild BBQ, Tool Exchange, Silent and Live Auctions

June 28,
2018

6:30 P.M.

Sapperton Hall

Aug 12, 2018

3:00 PM

Dan Breck’s Home

July-Aug

Summer Break - Our first meeting of the new calendar will be Sept 27, 2018.

Special points of
interest:










Next Meeting:
Thursday June 28th, 2018
at 6:30 PM,
Sapperton Hall, 318
Keary St, New Westminster BC
Food Providers:
Tom Hultman
Bob James
Ed Job
Jim Johnson
Terry Kennedy
Mori Kono
Dan Lemire

GVWG Officers,
Appointees & Volunteers
President:

Steve Fairbairn

Vice President:

Dan Breck

604.597.0027

communications@gvwg.ca

Secretary:

Des Wilson

604.936.2749

secretary@gvwg.ca

Treasurer:

Bob James

604.277.2765

Member At Large:

Dustin Cook
Cathy Nakagawa
Phil Vetra

New Members Greeter:
Cathy Friesen
FoF Speaker:
Bruce Campbell – Cutting Beads on Bowls and
Spindles
Main Speaker:
Keith Hudson – Salt
Bowl
President’s Challenge:
This month – “Bird
Houses”
Next time (Sept 2018) –
“Multimedia” A turning
that includes wood and
one or more non-wood
materials.

president@gvwg.ca

Barry Wilkinson
David Adolph
Dan Moleschi
Past President
Educational
Coordinator:
Librarians:

Bill Fowle
Larry Stevenson

604.940.9760

Peter McLaren
Rachel Tius

Food Chief:

John Hammond

FOF Coordinator:

Phil Vetra

604.530.5158

Turning 101:

Barry Wilkinson

604.536.6870

Art Liestman

604.939.3843

Bruce Campbell

604.944.3028

Robert Carlson

604.430.1866

Visiting Demon‐
strator Liaison
Newsletter Editor:
Newsletter
Publisher:
Digital Photog‐
raphy:
Webmaster:

editor@gvwg.ca

Jay & Lin Mapson
Steve Hansen

604.585.0638

webmaster@gvwg.ca

