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President's Column
By Steve Fairbairn
At the risk of an unintentional pun, this summer was a turning point for me. I sold my trusty old Nova 3000 lathe that I bought about 16 years ago. It was, and still is, a great lathe. It was my second full
size lathe after my starter Canwood lathe (remember House of Tools?). I learned a lot on the Nova
and it served me extremely well over the years. Over the past year I started looking at upgrading to
my ‘lifetime’ lathe. One that would meet my current needs and hopefully my needs going forward as
my turning interests continue to evolve. I looked at Oneway, Vicmarc and Robust configurations that
I felt would meet my needs, both real and imaginary. Then I looked at the price tags and bought a
lottery ticket. One can dream, right?
While on my dreamquest I mentioned to a few other turners that I might be in the market for a used
‘tier one’ premium lathe. In July, one of our members sent me an email with the subject header, “Are
you ready to step up?”. He knew of a fellow turner in Washington state wanting to sell his Oneway
2436 along with several accessories at very fair and attractive price. Without hesitation and having
not actually seeing the lathe, or checking my bank balance, I trusted my instinct and my GVWG colleague and immediately said yes. After checking my bank account I cringed and determined that this
would likely have to come out of my retirement savings. I justified it by rationalizing that this would
be for my retirement. I’m good at rationalizing things that I really, really want.
Now, I can’t really say enough good things about our fellow GVWG member who instigated this sale.
Not only did he grease the skids for the sale, he most graciously volunteered to accompany me with
his SUV across the border and haul it back. Of course, this involved disassembling a 900-pound
lathe to its few multi-hundred-pound components and miraculously lifting all and fitting it into the
back of his SUV, then doing the reverse when we got it back to my shop.
Once in my shop and sitting on dollies, it quickly became apparent that the Oneway was going to gobble up far more real estate than my old Nova. With the help of an engine hoist and few more dollies, I
spent the next month of evenings and non-cottage weekends playing shop Tetris, rearranging my entire shop several times before arriving at a floorplan that actually worked, allowed me to access, and
actually use, all of my toys. There were a few casualties along the way and I hope their new owners
are enjoying them as much as I once did. One month to the day of it arriving in my shop I was actually able to turn something on my new lathe. It was a glorious day.
I’m looking forward to seeing Robert Carlson’s presentation on Colour, Epoxy and Wood at this
month’s meeting. This is something I have lately been interested in but have very little experience or
knowledge. I’m hoping to learn and be inspired. Likewise, I’m looking forward to Steve Hansen’s
FoF presentation on tuning up your lathe. It should prove to be quite informative.
Coming up later this month on the afternoon of October 28 is the Sapperton Pensioners Hall Open
House. We’ve been asked to participate by displaying members’ work and having someone doing a
demo. Bruce Campbell has graciously volunteered to provide the demo but we need items to display
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and at least one or two members to organize, work the display tables, answer questions and hand
out literature. Please contact me if you are able to help out or provide items for display.
We’ve also been asked to participate once again in the Lee Valley Turning Event in January. According to Derek Darling of Lee Valley, “We would be looking for a number of presenters and explainers, and we will be running our customer-judged competition again, prizes are Lee Valley
gift Certificates. This year, Jim Johnson will be coordinating the event.” We will need folks to step
forward to help with our participation - a coordinator and a few presenters. The Fraser Valley Guild
has also been tapped to participate so we would want to liaise with them.
Speaking of the Fraser Valley Guild, Michael Mocho will be providing a Friday class and Saturday
demo at Bow River on October 19/20 and we’ve been invited to participate. See our website for details.

Steve
October’s President’s Challenge - Eccentric or multi-axis turning
November’s President’s Challenge - Weed Pots

Front Cover:
Bruce Campbell
Most Unkindest Cup
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Tech Talk
By Bruce Campbell
We had a smaller than usual session last month as
everyone signed up for membership for the new
fiscal year.
Robert was kind enough to bring in his Marathon
III rotary tool for us to play with (see Tech Talk
from last month for details). Of particular interest
was the angled handpiece that is set at an angle.
While this can be more comfortable in some situations, the highest speed is much less than the
straight handpiece. Still, it is a nice addition to an
already excellent package.
Robert also pointed out that the connector is a
“standard” dental connector so if you can score a
used handpiece from your dentist of dental technician, it will work with this unit. The same goes for
used dental burrs.
Phil asked what angle to set his cutter using the

ELBO hollowing kit. I visited Tin Yoder’s website
and read his user manual:
http://wtwtim.com/index_htm_files/Elbo%
20Tool%20User%20Guide%202.pdf
Fortunately for us, his instructions match what we
discussed at the meeting. The cutter should be set
so the cutting edge is exactly on center.
That led to a discussion of what angle to grind the
cutter. Because the cutter is so small (1/4” or
3/16”) the angle is less critical but the consensus
was that it should be around 80° or less and a secondary bevel can be added at the bottom if clearance becomes an issue.
Thanks to all for your participation. It is helpful to
everyone when you share your own questions and
innovations. So, please bring more for them along
to the next Tech Talk session in October.

SAVE THE DATES – Lee Valley Demos in January
Once again, Lee Valley is asking our Guild and the Fraser Valley Guild to demonstrate at the Coquitlam Store in January, 2019.
As in past years, Lee Valley will provide a prominent location in their store where we can demonstrate and engage with their
customers. They will provide lathe and a grinder and a place to display our Guild banners. We are asked to provide people, our
own tools, and our own wood. Normally, there are one or two turners and one or two greeter/talkers at each session and the
Guilds hand out information pamphlets and answer questions.
We have gained new members from this event each year. It also fulfilling our mission statement of spread the word about
woodturning.
Over the next few weeks Lee Valley will be letting us know what dates and times they want us there so please keep this in mind
for January. Note that any member may act as a greeter/talker but anyone wishing to turn must be certified by the Guild
beforehand.
Also, Lee Valley will once again offer display space in the store and run a People’s Choice Award based on visitors’ votes. Prizes
of Lee Valley gift certificates will be awarded for the top three vote getters. This gives you a few months to make that special
piece you have wanted to make.
Stay tuned for more information coming soon.
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Focus On Fundamentals:
Avoiding Catches with Allan Cusworth
By Phil Vetra & Allan Cusworth
What is a Catch?
What sucks your tool into the wood when you
get a catch?

September 27 2018
and downhill) with every revolution the piece
revolves. (See Figure 2)
Face grain (Bowl)

The answer is: “At the moment of a catch, more
wood is in contact with the tool than it can cut.”
We start with Good Woodturning Practices
Stance: Be balanced and comfortable at the
lathe with feet about shoulder width apart.
Smooth Tool Rest: Insure the tool rest is
smooth with no nicks or dips, and use an
old candle make it easier to slide the tool.
Sharp Tools: A sharp tool can sheer the end
grain fibers cleanly and smoothly, while a
dull tool will cause you to push the tool too
hard, tear out the grain, and possibly pull
the tool into the wood resulting a catch.
Supported Cut: Cut downhill with the wood
fibers supporting the cut.
When cutting between centers, always cut
in the direction of the grain. (See Figure 1)
Remember the way you sharpen a pencil,
and why you sharpen in that way.
Between Centers (Spindle)

Do not use a Spindle Roughing Gouge on face
grain turnings. The tool can be pulled into the
uphill grain. The large cutting area can be a
very aggressive cut and difficult to control. You
have the potential of breaking the tang as it is
small and hardened.
The tool will cut in the direction that the
bevel is pointing.
What You Need to Do to Avoid a Catch –
“The A B C’s of Woodturning”
Keep the tool rest as close to the piece as is
possible safely.
A) Anchor the tool on the tool rest.

When cutting face grain, always cut from the
bowl’s edge toward the center on the inside
and from the center towards the edge on the
outside. When the bowl is spinning you are
cutting both side grain and end grain (uphill

B) Ride the bevel (following the bevel gently) supporting the tool on the tool rest
directly under the spot on the cutting edge
where it will cut. If your edge gets way out
on the wing or corner of the gouge there is
no support by the tool rest. If you cut and
don’t have the support of the bevel, you
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flirt with a catch, even with sharp tools. (See
Figure 3)

C) Cut
a) Gouges


Present the tool to the wood at
45º/45º/45º angles.



Use the middle third of your gouge’s cutting edge.



Point the flute in the direction of the cut.
Gouge on its side 90° to the center axis of
the piece to start the cut, and then gradually turn the gouge flute open to about
45° to find the sweet spot.

Take light cuts. Don’t overload the tool, don’t
force the tool into the wood; let it come to the
tool. This will help avoid tool drift where it gradually cuts deeper and deeper into the wood.


Watch the shavings. They indicate what’s
happening during the cut.



Never back up your tool. You lose tool
control when you do.



Keep the tool as close to the center of the
tool rest as possible. The wings of the tool
rest have a tendency to flex a little causing vibration, loss of tool control, and the
potential for a catch.



Keep the cutting edge at, or slightly above
the centerline of the piece. (See Figures 4
& 5) Should a catch start, the movement
of the piece will force the tool away and
out of the wood. If the cutting edge is below the centerline it can be sucked into a
catch.

b) Spindle Roughing Gouge


Not for bowls!. To rough out spindles,
start the cut away from the end then
move towards the middle to avoid large
splinters flying off and possible destroying your piece.

c) Skew - Use 1/3-1/2 of the leading edge, or
the point only.
d) Scraper - Keep the scraper flat on the tool
rest. Present it to the bowl at, or just below
the centerline on the outside surface, and
at, or just above the centerline on the inside
surface. That is Lyle Jamieson’s 90° rule.
e) Negative Rake Scrapers - Can help a lot
but can still catch.
Take the fear of catches away by following these
basic rules of woodturning to reduce them and
make your hobby more fun.
Bibliography:
Doing a Google Search with “Avoiding Woodturning Catches” will yield a lot of further information.
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Here are some of the resources I have gathered:
No Catches - Using a Bowl Gouge with Confidence
- Kent W.
Lyle Jamieson AAW Journal Article pdf “Five Ways
to Avoid a Catch” rewritten as “woodturners Fear
http://turnawoodbowl.com/no-catches-using-aFactor” https://lylejamieson.com/wp-content/
bowl-gouge-with-confidence/
uploads/press-fear-factor-winter2006.pdf
https://lylejamieson.com/wp-content/uploads/
Many others articles and videos.
press-5-ways-to-avoid-a-catch-march1996.pdf
Richard Raffan Video - Fine Woodworking “Understanding Woodturning Catches”
I would like to thank Al for a great job and helping
out.

https://www.richardraffan.com/
Tim Yoder - Four Videos.
Spindle Roughing Gouge
Bowl Gouge
Spindle Gouge
Scraper
http://wtwtim.com/

Estate
Sale
We have sold many of Dave Martin’s
tools but are a lot more to come.

In this round there are:


RBI 12” thickness planer with thickness sanding
attachment. Complete with rolling base. $700.00



Lee Valley Miter Trimmer $115.00



Speedaire air compressor 20 gal tank, 6.5 scfm@
90 psi or 5.1 scfm@135 psi 120V/15A plug $225.00



Busy Bee double 12” disk sander. 1 HP motor. $200



Combo 6” by 48” belt and 9”disk sander. ¾ HP
motor. Unit is on a mobile base $175.00

Pictures are in the classified section of the Guild website at http://gvwg.ca/_classifieds.html
All proceeds from the above items will be donated to a charity of Mary Martin’s choice.
Contact Larry Stevenson 604-940-9760 or email at lrstevenson@telus.net
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Mark Anderson Demonstration:
Spring Flowers
Bruce Campbell
Our main presenter
last month was Mark
Anderson. Mark impressed us all with a
beautiful Instant Gallery entry in April
which appeared on
the cover of our May
newsletter.
Larry, our trustworthy education coordinator, being ever on
the lookout for demonstration topics, immediately
nabbed Mark to show how the flowers are made.
Mark began by explaining
how the materials are
made. He starts with the
clear (no knots), straight
grained 2x4 about 10”
long and a very well
sharpened plane. Using
the plane he shaves continuous ribbons of wood
that come off thin and
curl up quite tightly.
Next, he takes each curl
and irons it with an ordinary clothes iron. The
curls flatten out quite easily and stay that way. He
notes that a dry iron works better than one with a
steam option.
In his April bouquet Mark used different woods to
provide contrast but for this demonstration he

used ordinary construction SPF (Spruce/Pine/Fir)
but coloured them with acrylic paint. Other colouring media such as inks or dyes would also work.
Mark showed how he made three flowers: a rose, a
daisy, and a bulrush. In all cases the project begins
with some kind of a central stem and “petals” and
“leaves” are glued to it using hot glue. The leaves
and petals are cut from the coloured stripped. He
also starts with a turned wooden vase so he has
some idea of how long to make his flower stems.
For the rose Mark began with a simple length of
malleable wire such as florist’s wire. He started at

the top and glues on quite small petals cut with the
grain running from top to bottom. This makes
them easier to bend around the wire.
Each petal is offset from the previous one and is
glues slightly lower than its neighbour. After three
or four rows he started to cut the petals a little wider as seen in a live rose and glues these leaning
outward slightly. This lean increases as more petals are added. When he cuts the larger petals he
switches to cutting them with the grain of the wood
running across the petals and this prevents them
from breaking as easily. Rows are continually added until the required shape is achieved.
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Finally, Mark made a bulrush. This starts by turning a head either from darker wood or lighter wood
that is coloured. A tip is inserted into the top of
the head to simulate a bulrush and a hole is drilled
in the bottom for another piece of wire. Long, thin
leaves are glues to the wire some of which reach up
to frame the head.

When the bloom is complete, Mark switches to
strips that have been coloured green and uses them
to cut “leaves”. He allows himself a fair degree of
artistic freedom in shaping the leaves choosing either to match the shapes the plant would have in
nature making them more free-form. Here are
some options:

Leaf shapes

Leaves are added somewhat freeform so that they
frame the bloom without being overpowering.
The daisy starts with a small turned button that is
textured to appear as the center of the daisy and a
length of wire is inserted into the base. This time,
Mark cut double-ended “petals” and uses a paper
punch to put a hole in about the middle of the
strip. He then slides the wire through the hole and
glues the petals to the under-side of the button. He
repeats this, offsetting each set of petals until the
desired shape is achieved. The petals can also be
curled to as more design.

Alternately, the wire for any of these blooms can be
substituted for stems of wood or other plant material and this will enhance the illusion.
We all owe Mark our sincere thanks for stepping
up. As a new member and with limited public
speaking experience, he was quite overwhelmed by
the request (or was it a demand, Larry) to demonstrate. Yet he did a tremendous job.
Personally, I really enjoyed Mark’s presentation for
its clarity and the wonderful results achieved with
simple materials. I think I need to go off to my
shop and sharpen a plane.
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Curt Theobald Demonstration:
Segments and Stones
by Bruce Campbell
Curt Theobald is one of the best known segmented
turning artist in the world. His work is held in
many collections and has appeared in many books
and publications. Curt hails from the High Prairies
of Wyoming where his family has been dryland
farming for years. He is married with two beautiful young daughters.
Curt started his demonstration with a slide show
centering on form and challenged us to comment
on the “form” of a building in his area:

Some discussions lead to consensus that the building is noticeably asymmetric with little consistency. Curt used this example and several others to
encourage use to learn to be critical of the world
around us. This not only means being negative
about things we do not like and positive about that
we do, but also analysing why we feel that way. In
this way we build a deeper understanding of our
own esthetic and how we might apply it in our own
work.
He went on to talk about continuous curves, visual
weight, and the influence of colour on an object.
Much of this information is expresses in the book,

Turned Bowl Design by Richard Raffan (ISBN-13:
978-1561589548) and Curt recommends it highly
to anyone wanting to understand the language of
shape.
Curt does a lot of planning and prototyping. He
feels that it is important to make an idea several
times to work out the details of the construction
process. An added benefit is the improvement in
ones skill gained through practice.
From those opening remarks, Curt went on to talk
about what he is best known for – Segmented
Turning.

Mini Vessels

He began by recommending another reference
book, Understanding Wood by R. Bruce Hoadley
(ISBN-13: 978-1561583584). Curt says that if you
do not understand how wood behaves and you do
not honour that when gluing it together it will fail.
He then went on to describe the basic processes of
segmented turning and the details are well beyond
this article. But he did share some valuable tips
that I will relate:

 The best disc sanders are the old ones with
steel plates. The modern ones with aluminium

GVWG
plates flex too much;

 Accu-Slice and Accu-Wedge are new products
that may offer enough precision to cut segments directly without sanding. Time and experimentation will tell;

 Titebond Original is Curt’s glue of choice.
Titebond II is water-resistant and cause joints
to stand out. Titebond III is a brownish colour
which can be unattractive when gluing lightcoloured woods;
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joint. Then he uses epoxy glue to join them together. A faceplate is screwed to the back of the waste
block with lots of screws. Remember, stone is a lot
denser than most woods so a comparable sized
stone blank is a lot heavier than a similar sized
wooden one. He also glues a small piece of wood
the headstock side so that he can run up the tailstock for an added bit of support. This is especially
important when roughing the stone blank to
round.

 Titebond Original has a shelf life of about 2

Soapstone does not “cut” well but can be shaped by
years after which it tacks up much more slowly. scraping the surface and HSS tools are hard
It must not be allowed to freeze or it loses its
enough to do the trick. Round-nose and squaretack and strength.
nose scrapers work well as do beading and parting
 Sand joints to 80 grit. This provides an excel- tools and negative rack scrapers. Gouges are pretty
lent surface for the glue;
much useless except to reduce the size of the waste
 Curt uses a lot of blue masking tape. The white blocks later in the project.
stuff leaves gunk on the wood. He prefers the
3M product and has found that the cheaper
discount brands are nowhere near as good;

 When handling veneers Curt tapes the edges
which helps to reduce cracking

 There is a small voice in your head that some-

Dust protection is especially important when turning soapstone. While the dust is quite heavy it still
is hard on the lungs and can quickly dry out the
skin of your hands. Curt recommends a good respirator mask and latex/nitrate gloves along with
the usual facemask and jacket.

times says, “That is not safe.” DO NOT IGStone is not turned fast – usually under 300 RPMs.
NORE THAT VOICE. Stop and rethink the
problem to come up with a safe way of doing it. Stone often has crack in it and they can be sealed
in an innovative way. Curt turns the inside of the
After the lunch break, Curt introduced us to turnproject and then fills it with Welbond white glue
ing soapstone. Stone is graded for hardness on a
scale of 0-10 with pumice being near zero and dia- that has been diluted 3-1 with water. He then comond being 10. Stone that can be scratched with a vers that with a neoprene cover and weights it
down. The cover has a plain bicycle value mounted
pocket knife is soft enough to turn. If the knife
leaves a dull grey streak on the rock it is too hard to in it and he uses a bicycle pump to put in a small
amount of pressure – two or three pumps – and
turn.
lets that stand for several hours. The glue is driven
Large stones are cut up using an angle grinder with into the fissures and seals them. Although it dries
a diamond wheel or by hand with a hacksaw.
slowly, Welbond become quite translucent when
dry so it does not discolour the rock noticeably.
To mount a piece of stone, a wooden waste block is
glued to a flat area that has been cut in the stone.
Curt turned a simple 4” x 2.5” bowl and explained
Curt recommends cross-hatching both the wood
that adding wood to it is an excellent way to proand the stone to increase the strength of the glue
tect a piece from being damaged through rough
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handling. As part of the demo he had spectators
come up and do some of the shaping. Afterwards I
took the piece home and added a wooden layer to
the foot and a segmented wooden lip to cover a
nasty chip. Everyone that helped signed their
name to the bowl, including Curt and it will be an
auction item at a future date.

GVWG
one coat is required.
Many thanks to Curt for his very informative
demonstration and I can report that six of us had
an equally delightful time the next day in the hands
-on stone turning class.
Several senior turners that attended Curt’s demonstration said the same thing as I do. Segmented
turning scares the daylights out of me. Yet all of us
learned a lot that will be useful in our own work.
For example, good quality blue masking tape is
much better than cheap stuff or white tape. As always, we cannot stress enough the value to all
members of these demonstrations. Please attend.

Curt’s Community Bowl

As usual in our demonstrations, Curt did little
sanding but explained that it is similar to wood except adding OOOO steel wool after 400 grit and
then going as high as 3000. The surface can be left
as is or waxed with carnuba wax or natural KIWIbrand shoe polish. Another alternative is Wipe-onPoly but it should be used very sparingly and only

Sapperton Pensioner Hall Open House
By Bruce Campbell
We have been using Sapperton Pensioners Hall
for our monthly meetings and visiting demonstrations for some time now. Yet, there are lots of
other things going on at the hall throughout the
month including swing dancing, games nights for
seniors, boxing, wrestling, and much more.
On the afternoon of Saturday Oct 28th the user
groups from the hall will participate in an open
house where they will share what they do with the
public.

Our Guild will do turning demonstrations at the
event and use it as a chance to promote
woordturning. Also, we would like to feature an
Instant Gallery of work to be on display at the
event. If you have time to attend and help out or
if you would like to put a few pieces in the show,
please contact Bruce Campbell at editor@gvwg.ca
or speak to him at the October meeting.

GVWG
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Upcoming Demonstrators
Carrying on the strong tradition of hosting world-class wood artists here at our club we have a number
of speakers scheduled.
Regardless of your skill level these presentations are a wealth of information and entertainment.
Please plan to attend.

October 20th,
2018
Dec 8th, 2018

Feb 3, 2019

April 13, 2019

June 22, 2019

Michael Mocho at Bow River Woods
45855 Airport Rd, Chilliwack, BC
presented by the Fraser Valley Woodturners Guild
See our website for details.
Joe Fleming – Air Brushing
Sapperton Pensioners Hall
318 Keary St, New Westminster
Art Liestman – The Lost Wood Technique
Sapperton Pensioners Hall
318 Keary St, New Westminster
Sharon Doughtie – Inlay work on Platters
Sapperton Pensioners Hall
318 Keary St, New Westminster
Seri Robinson –All about Spalted Wood
Sapperton Pensioners Hall
318 Keary St, New Westminster

Please visit www.gvwg.ca for more details.
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Instant Gallery
September 27

Bruce Campbell –
Banded Box –
3X4.5 – Walnut,
Maple – Bees
Wax – re‐
imagined from
Stephen
Kennards design

Amanda
Palmatory
– Bell – 2X4
– Maple –
Crystal
Clear

Brian Lunt –
Lidded Box –
2.75X3.75,
3X3.75 – Walnut
– Matte Lacquer
– Stephen
Kennard inspired

Bruce Campbell –
Curts
Community Bowl
– 4.5X2.5 –
Soapstone,
Teak, Mahogany
– Carnuba Wax –
Signed by all that
helped

Bruce Campbell –
Natural Edge
Bowl – 6.4X4 –
Locust – WoP
Dan Breck – Live
Edge Spalted
Bowl – 6X5 –
Maple – WoP

GVWG
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Instant Gallery
September 27
Dan Breck – Live
Edge Spalted
Bowl – 12X6 –
Maple – WoP
Ed Pretty – Night
Wing – 28X10 –
Figured Maple –
WoP – Branches
turned with
multiple axes

Dex Hallwood –
Bowl – 8.5X3.5 –
Maple –
Shellawax

Dex Hallwood –
Natural Edg
Bowl – 4.5X4 –
Plum – Tung Oil

Ed Pretty –
untitled – 2.5X3 –
Wonderstone –
Sanding not
complete

Ed Pretty –
Untitled – 3X2 –
Soapstone –
Scratches
extremely easily
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Instant Gallery
September 27

Hugh Aspinall –
Bowl – Arbutus –
WoP – Cracks
filled with epoxy

Keith Ruttan –
Lidded Box –
5X4.5 –
Mahogany –
WoP
Jim Johnson –
Cosmos – 12X1 –
Maple Burl –
Satin WoP

Keith Ruttan –
Bowl – 8X2.5 –
Apple – WoP

Phil Vetra –
Stone Turning
Phil Vetra
– Stone
Turning

GVWG
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President's Challenge Gallery
September 27
Bob James –
Caulking Mallet –
4cmX13cm,
4cmX16cm –
Locust, Oak –
Bruce
Campbell –
Lidded Box –
2.5X3 – Pine,
Macronecia
Nut – Bees
Wax
Bruce Campbell –
Most Unkindest
Cup – Arbutus,
Thorns,
Aluminum – Metal
Foil, Acrylic Paint

Bruce Campbell
– Dragon Box –
3.5X3 – Stone,
Blackwood,
Pewter – Wax

Bruce Campbell
– Mortar and
Pestle – 2.5X3 –
Stone, Cherry,
Locust –
Renaissance
Wax, CA Glue

Bruce Campbell –
Lidded Bowl –
Stone, Teak,
Mahogany –
4.5X4 – Bees
Wax
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President's Challenge Gallery
September 27
Gary Burns – 2
Pens – Stabilized
Punky Wood,
Acrylic – Wax

Steve Fairbairn –
2 Tops – Walnut,
Polymer Clay –
Crystal Coat

Cathy Friesen –
Platter – Maple –
WoP – Inlaid with
Crushed Rock and
Copper Flakes

Keith Ruttan –
Bottle Stoppers –
1.5X4 each –
Walnut, Maple –

Claudia Hayward
– Trivet – 9X0.75
– Walnut –
Watco –
Handmade Tile

Gerry Vickers –
6X2 – Maple –
Crystal Coat
Steve
Hansen –
Vase – 4X6
– Maple –
Little Rocks

Bruce Campbell –
Rice and Soup
Set – 5X4 –
Cherry, Epoxy –
WoP

GVWG
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
Always wear safety goggles or safety glasses that
include side protectors. Use a full face shield for
bowl, vessel, or any turning involving chucks and
faceplates.
Use a combination of dust mask, air filtration helmet, proper ventilation, and/or dust collection system as appropriate. Fine particles from a grinder
and wood dust are harmful to your respiratory system.
Wear hearing protection during extended periods
of turning.
Turn the lathe off before adjusting the tool rest or
tool rest base, i.e., banjo.
Always remove chuck keys, adjusting wrenches,
and knockout bars immediately after use. Never
leave them in place, even for a moment.
Tie back long hair and avoid loose clothing, jewelry,
or any dangling objects that may catch on rotating
parts or accessories.
When using a faceplate, be certain the workpiece is
solidly mounted with stout screws (#10 or #12
sheet metal screws as a minimum). Do not use dry
wall or deck screws.
When turning between centers, be certain the
workpiece is firmly mounted between the headstock driving center and tailstock center.
Ensure the belt guard or cover is in place.
Check that all locking devices on the tailstock and
tool rest assembly (rest and base) are tight before
operating the lathe.
Ensure the blank is securely fastened.
Rotate your workpiece backwards by hand to make
sure it clears the toolrest and bed before turning
the lathe on.
Stay clear of the areas directly behind and in front
of the workpiece, they are the most likely areas for

a piece to travel as it comes off the lathe. A good
safety habit is to step out of this zone when turning
on the lathe, keeping your hand on the switch in
case you need to turn the machine off. When observing someone else turn, stay out of these zones.
Always check the speed of the lathe before turning
it on. Use slower speeds for larger diameters or
rough pieces and higher speeds for smaller diameters and pieces that are balanced. Always start a
piece at a slower speed until the workpiece is balanced. If the lathe is shaking or vibrating, lower the
speed. If the workpiece vibrates, always stop the
machine to verify why. As a starting point, consult
your operator’s manual for recommended speeds
for a particular lathe. Ensure the lathe speed is
compatible with the size of the blank.
Exercise extra caution when using stock with
cracks, splits, checks, bark pockets, knots, irregular
shapes, or protuberances. Beginners should avoid
these types of stock until they have greater
knowledge of working such wood.
Hold turning tools securely on the toolrest, holding
the tool in a controlled but comfortable manner.
Always contact the tool rest with the tool before
contacting the wood.
Note that, when running a lathe in reverse, it is
possible for a chuck or faceplate to unscrew unless
it is securely tightened or locked on the lathe spindle.
Know your capabilities and limitations. An experienced woodturner is capable of lathe speeds, techniques, and procedures not recommended for beginning turners.
Always remove the tool rest before sanding, finishing, or polishing operations.
Don’t overreach, keep proper footing, and keep
your balance at all times.
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
Keep your lathe in good repair. Check for damaged parts, alignment, binding of moving parts,
and other conditions that may affect its operation.

the lathe to investigate the cause. Don’t operate
machines when you are tired or under the influence of drugs or alcohol.

Keep tools sharp and clean for better and safer
Guard against electric shock. Inspect electric
performance. Don’t force a dull tool. Don’t use a
cords for damage. Avoid the use of extension
tool for a purpose for which it was not designed or
cords.
intended.
Never leave the lathe running unattended. Turn
power off. Don’t leave lathe until it comes to a
Consider your work environment. Don’t use a
complete stop.
lathe in damp or wet locations. Do not use in presence of inflammable liquids or gases, and always
Many accidents to woodturners occur while using
keep a fully-charged fire extinguisher close at
saws, especially band and chain saws. Learn and
hand. Keep your work area well lit.
follow the safety guidelines for this equipment.
Stay alert. Watch what you are doing. Pay close
attention to unusual sounds or vibrations. Stop

Continued from page 18

Presidents Challenge

Bruce Camppbell –
Finial Box – 1.5X3 –
Stone, Aluminum –
Renaissance Wax

GVWG
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Date

Time

Location

Event
2017

Sapperton Pensioners Hall
KMS Tools Classroom

Sept 22, 2018

9:00

Sept 23, 2018

9:00

Sep 27, 2018

6:30 P.M.

Sapperton Hall

Oct 25, 2018

6:30 P.M.

Sapperton Hall

Nov 22, 2018

6:30 P.M.

Sapperton Hall

Dec 8, 2018

9:00

Dec 9, 2018

9:00

Dec, 2018

Curt Theobald – Segmented Turning
Curt Theobald – Turning Stone Class
Club Meeting
FoF – Al Cusworth on Avoiding Catches
Main Speaker – Mark Anderson – Spring Flowers
Club Meeting
FoF – Steve Hanson -Lathe & Grinder maintenance
and tune-up
Main Speaker - Robert Carlson – Coloured-Epoxy
and Wood
Club Meeting
FoF – Peter McLaren on managing inherited wood
Main Speaker –

Sapperton Pensioners Hall
KMS Tools Classroom

No meeting

Joe Fleming – Air Brushing Wood
Joe Fleming – Air Brushing Class

Happy Holidays
2018

Jan 24, 2019

6:30 P.M.

Feb 3, 2019

9:00

Feb 4, 2019

9:00

Feb 28, 2019

6:30 P.M.

Sapperton Hall

Mar 22, 2019

6:30 P.M.

Sapperton Hall

April 13, 2019

9:00

April 14, 2019

9:00

Apr 26, 2019

6:30 P.M.

Sapperton Hall

May 24, 2019

6:30 P.M.

Sapperton Hall

June 22, 2019

9:00

July 11-14,
2019

Sapperton Hall
Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
Raleigh Convention
Center, Raleigh, NC
Sapperton Hall

Club Meeting
FoF –
Main Speaker –
Art Liestman – The Lost Wood Technique
Art Liestman – Lost Wood Technique Class
Club Meeting
FoF –
Main Speaker –
Club Meeting
FoF –
Main Speaker –
Sharon Doughtie - All-day Demonstration
Sharon Doughtie - Hands-on Class
Club Meeting
FoF –
Main Speaker –
Club Meeting
FoF –
Main Speaker –
Seri Robinson – All-day Demo – All about Spalted
Wood
AAW Symposium
Club Meeting
FoF –
Main Speaker –

June 28, 2019

6:30 P.M.

July-Aug

Summer Break - Our first meeting of the new calendar will be Sept 26, 2019

Special points of
interest:










Next Meeting:
Thursday October 25th,
2018 at 6:30 PM,
Sapperton Hall, 318
Keary St, New Westminster BC
Food Providers:
Bill Olsen
Marc Palmatary
Ross Pilgrim
Greg Plotnikoff
Annie Prefontaine
Shawn Preus
New Members Greeter:
Cathy Friesen
FoF Speaker:
Steve Hansen on lathe &
Grinder maintenance and
tune-up
Main Speaker:
Robert Carlson – Coloured Epoxy, and Wood
President’s Challenge:
October – Eccentric or
Multi-axis Turning
November - Weed Pots

GVWG Officers,
Appointees & Volunteers

President:

Steve Fairbairn

president@gvwg.ca

Vice President:

Dan Breck

604.597.0027

communications@gvwg.ca

Secretary:

Des Wilson

604.936.2749

secretary@gvwg.ca

Treasurer:

Bob James

604.277.2765

Dustin Cook
Cathy Nakagawa
Phil Vetra
Members At Large:

Barry Wilkinson
David Adolph
Dan Moleschi

Past President

Bill Fowle

Educational
Coordinator:

Larry Stevenson

Food Chief:

Peter McLaren
Rachel Tius
John Hammond

FOF Coordinator:

Phil Vetra

Turning 101:

Peter Hill
Tracy Kennedy

Librarians:

Visiting Demon‐
strator Liaison
Newsletter Editor:
Newsletter
Publisher:
Digital
Photography:
Webmaster:

604.940.9760

604.530.5158

Art Liestman

604.939.3843

Bruce Campbell

604.944.3028

Robert Carlson

604.430.1866

editor@gvwg.ca

Jay & Lin Mapson
Steve Hansen

604.585.0638

webmaster@gvwg.ca

