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President's Column
By Steve Fairbairn
About 2 weeks before our monthly meetings I receive an email from our newsletter editor reminding me that it is time for my monthly column. I appreciate those reminders because I rarely
think about the column until prodded to produce something. Some months I can sit at my computer and the words flow. Other times, like this month, it can seem impossible to come up with
something until I begin to reflect on the highlights of the preceding month.
The first thing that comes to mind is the Volunteer Recognition award presented to Brian Lunt
for his tremendous contributions to the guild over the past several years. With the utmost respect to Brian, to me he is the Radar O’Reilly of our Guild. If it needs to be done, Brian is probably already doing it. If you need information, Brian likely already has the answers. If you need
him for something, just look down and he’s probably standing next to you anticipating your
needs. And, while I know how hard he works to make everything happen, to most it just seems
to be so much magic. Thank you again Brian for the magic that you continue to perform to keep
our guild running smoothly.
The next thing to come to mind were the amazing pole lathes that were built by Ed Pretty and
Brian Lunt (that name again) and demonstrated at our last meeting. Many of you had the opportunity to try turning on one or both of the lathes. Thanks again, gentlemen, for reminding us of
our roots.
One of the highlights of the last month for me was the Saturday presentation given by Art Liestman where he demonstrated his “Lost Wood” and “Therming” techniques. Aside from the inspiration these techniques elicited, I was quite fascinated by the evolution and construction of Art’s
therming jigs. This is something that I know I will have to attempt in the future. I was also fortunate to have taken part in Art’s class in Lost Wood turning the following day. Art is a great
teacher and, while I sort of knew the process and had briefly experimented with it several years
ago, his expert tutelage and insight has reinvigorated my interest in it and other techniques for
turning “non-round” stuff.
This month’s meeting is our Annual General Meeting where we elect new board members. This
year we need to elect a new Vice President and a few Members At Large. Please consider nominating or being nominated for one of these positions. I know from my own experience that it can
and will be a very rewarding experience for you.

President’s Challenge:

Steve

February – Boxes
March – New beginnings - something you’ve never done before.

GVWG
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GVWG Service Award to Brian Lunt
By Bruce Campbell
Partly as a result of his coordination efforts,
Brian has also become the main contact between
the Guild and KMS tools. He has been at the
center of some challenging negotiations and the
relationship we enjoy with KMS is largely due to
his efforts.

The GVWG Service Award was created in 2014 to
give the Guild a way of saying thank you to those
select few members that always seem to be there
helping, both behind the scenes and in front. People are nominated by the membership by a fairly
simple process of filling out the nomination papers
found here – GVWG Service Award The guidelines, procedures, rules, and criteria and included
in the link but the opening preamble really sets up
the award.
There are people within any group that by
their actions, leadership, guidance or hard
work, signi icantly de ine the group. They are
the ones without whom the group would undoubtedly be less than it is. They are the ones
whose contributions shape the group, give it
direction, purpose, and richness.
I nominated Brian for this award using the following citation:
Brian Lunt is a relatively new member of the
Guild but has been volunteering for us right
from the start. He took on the role of Outside
Demonstrator Coordinator even before he had
really done much turning. Since then he has
become the go-to person for advertising, coordinating, sourcing materials, booking space, and
taking enrollment for our outside demonstrators.
Few know the hours Brian puts in to this role
because it all just “seems to happen”.

Brian also is the point man for Beads of Courage. He has been instrumental in reestablishing the program in Western Canada
including developing standards for the program
and making sure our projects get to people who
want and need them.
In addition, Brian also finds time to serve on our
Board and even to do some turning.
I am pleased to say that I had no trouble at all
gaining the required three signatures to complete
this application and was pleased and honored to
be the one to present him his award.
Brian emailed me the following the evening after
he received his award:
I was surprised and humbled to receive
this wonderful recognition award from
the guild.
A successful guild is only a good as its volunteers, and we are blessed with many
today. We also owe a deep gratitude to the
countless volunteers that have been the
building blocks of this guild since its
founding almost 20 years ago.
Thank you to the volunteers today and into the future.
Warm Regards
Brian Lunt
Well spoken, Brian, and congratulations once
again.
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Turning Salt and Pepper Shakers from
Scrap Wood - with Larry Stevenson
Larry once again entertained us with his irreverent style showing
how he makes salt and
pepper shakers from
what is otherwise,
scrap wood.
He prepared his blanks
well in advance so they
have time to dry completely. Here is his
process:

 Cut wood to approximately 3” x 3” x various
lengths

 Mount between centers a rough turn to approximate diameter +10%

 Mark to lengths leaving room for tenons to
grab with chuck on both ends of each blank.

 Part off all blanks
 Drill hole through each blank (3/4” or less).
This allows the wood to dry quicker.

 Toss into box to dry and ignore for a few
months

Turning the Shaker
Once the blanks are well seasoned Larry will turn
the shakers. Once again, here is his process:

 Mount a dry blank between two tapered centers. I use a tapered wood centre mounted in
the chuck and a tapered fitting on the tail stock.
We do this as the wood may be warped and this
keeps the blank centered. We are driving this
with friction only.

 True up the tenons on both ends of the shaker.
Mount the blank with what will be the top of
the shaker in the chuck. Clean up the bore on
what will be the bottom of the shaker and also
square up that face. Reverse the blank in the
chuck so that the top of the shaker is now facing the tailstock. You cleaned up the bore and
the bottom to assist you in gluing the top to the
shaker. You will appreciate this later.

 Turn the outside of the shaker to the desired
shape. Square up the top of the shaker and using scrapers or the weapon of your choice, hollow out the shaker. Do not go all the way to the
bottom as you need to establish the fitting for
the rubber bung that goes into the base. Strive
for a wall thickness of approximately 3/16”.

Mounting the Top of the Shaker
Larry likes to use pieces of figured maple for the
salt shaker and either figured walnut or some dark
wood for pepper. These should be as well seasoned
as the body and have one side sanded smooth (100
grit is sufficient).

 Cut a piece of dressed and seasoned wood for
the lid to approximately 3” diameter.

 Mark a centre on the rough side and using the
tailstock for centering and clamping, glue this
top to the body using medium viscosity CA
glue. You can use the accelerator to speed up
the setting of the glue. This is when you are
elated that you have trued up the bore and the
bottom face of the shaker blank. This is also
the point where you find out if you lathe tailstock is coincident with your tailstock. If not,
(Continued on page 5)

GVWG
this is reason enough to rush out and buy a
new lathe where everything lines up properly.

 Mount a Jacobs chuck in the tailstock and
drill a #44 drill size hole through the centre of
the top now.

 Now true up the face and make a very small
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the gluing up easier the second through the
thousandth time you make another shaker. I
also have this jig marked with #1 jaw so that it
is always centered perfectly.

Cleaning up the Top

I am betting that at this point you are either
bored and asleep or wondering how on earth you
are going to mount this shaker to clean up the top
Turning the Shaker (part 2)
surface. It was an issue for me as well until I figured out that I could make a jig similar to how I
 Keeping the tailstock in the bore finish turn- hold hollow forms to hold the shaker onto anothing the shaper of the shaker. This is why the
er jig to finish the top. I am a big fan of using
2” taper is used. It lets you clean up the top to your brains to figure these things out rather than
final shape.
your wallet.
 Remove the tailstock and drill a 1” hole
through the existing bore using a forstner bit.  Mount a piece of dense hardwood onto the
chuck that you have already cut a tenon onto.
Do this slowly and carefully as you do not
(This should be an end grain piece) Flatten
have a solid center to guide the drill. This is
the front face of this piece so that the shaker
another step where you are thankful that your
will sit squarely against it. Mark # 1 jaw to
new lathes tailstock and headstock are coinciensure you always have it centered perfectly
dent. This 1” hole is needs to be precise as
and drill a #7 hole into the wood. If you do
this is what is needed for the bung to hold onnot have number drills the closest fractional
to.
size is 13/64”. Tap a ¼ -20 tread into the
 Using a sharp scraper cut a recess in the botwood and then glue with medium viscosity CA
tom of the shaker so that the shaker will sit on
glue a short piece of ¼ - 20 ready rod into the
the outside edge and the bung will not cause
treads you cut. Leave about 1 ½ to 2” of
the shaker to rock.
thread showing. This piece of rod must run
 Using the scraper shown in the demo go
perfectly true.
through the 1” hole and remove material so
 You have several pieces of hardwood prepared
that the bung will clamp onto the wood and
with a tapped ¼ - 20 tread in them these
seal the shaker filling hole.
pieces are 3/8”thick with a width of about
 You can now use either the scraper above or a
5/8” and various lengths. The width should
rounded scraper similar to the one above and
be face grain.
shown at the demo to merge the hollowing on
 Take a piece of hardwood that has been
the inside of the shaker.
threaded to ¼ - 20 and thread it onto the rod
 Do all your sanding except the top and then
down to the shoulder of this new jig.
using a thin parting tool, part off the shaker
from the mounting jig that the top is glued to.  Cut a shoulder on this piece of wood so that it
will fit snuggly into the 1” hole. Only cut
I am careful to leave the glue that is soaked
down about 1/8”. Cut the length of this piece
into this jig as once it is cleaned up it make
tenon on the top that will be used to hold the
shaker bottom-side out.
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to about 1 ¼” length. It can’t be much longer
as you have to tip it into the hole while it is on
the ready rod.

 Unthread this piece from the ready rod and

 Get a small piece of ¼” material, either hardwood or aluminum and using a center punch,
punch a divot in the center. Then using a divider scribe a suitable radius for the other
holes. Using the scribe with the same radius,
step off 6 marks around the radius that you just
marked.

turn it around and thread it onto the ready rod.
This ensures that the tenon is facing the jig.
Only thread it onto the rod so that the threads
are covered. This piece now becomes a clamp.  Punch the 6 intersections and then drill all 7
Tip the shaker on an angle so that you can put
marked intersections with a #44 drill.
this clamp into the body of the shaker and align  Insert something in the centre hole, to align
the tenon to fit into the 1” hole and turn the
this jig with the hole that you initially drilled in
body and clamp so that it tightens firmly
the top when it was glued onto the mounting
against the face of the jig.
jig. I used a piece of nylon weed wacker string
 You can now finish turning the face of the lid
as it is a very close size. You could use a circuand do the sanding on it.
lar toothpick if that is all that is available to
 Remove the shaker from the jig.
you.

Drilling the Holes in the Shaker
Top
Just when you thought we were finished with jigs,
there is one more. This one will be used to mark
the locations of the rest of the holes to be drilled in
the top of each shaker.

 Drill the other 6 holes and now you can finish
the shaker with a finish of your choice.
Now finish the shaker with a finish that is worthy
of all the work you did. If the wood is spalted you
will need to apply a finish on the inside to seal the
spalting from effecting the salt or pepper. I would
suggest using shellac for this purpose.

A big shout out to our own Cathy Friesen who was featured in the TIPS
section of the latest AAW Journal (page14). Her “Protective Cover During Filing” tip have all the hallmarks of a great tip; easy, quick, simple
and effective. Well done, Cathy!

GVWG
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Art Liestman Demo and Class – 2019
by Bruce Campbell
Once you have spent some time around Art Liestman you realize he is not an “ordinary” guy. When
you are around him “stuff” happens. And I don’t
mean little things like a great joke or an excellent
meal (those happen too). I mean great big mindshattering, life-changing things. Some cases in
point:

 Art was the spark that ignited the formation
and continued success of our Guild. He also
served as our first president and established
many of the excellent practices in the Guild,
including inviting 3-4 world-class wood turners
to demonstrate here annually.

as he used an AAW Educational Opportunity Grant
to study for a week with the very talented Jacques
Vesery. When he unveiled the idea an AAW Symposium it was an immediate hit.
He went on to talk about his Burning Man series,
the Tower series, his Teapots, the Walking Man
series, The Terpsichorean series, and more. It is
well worth your time to spend a while in the gallery pages of his website, www.artliestman.com

 He was the push behind the West Coast Round
-up, a regional symposium that took place in
2004, 2007, and 2010.

 He travels widely, writes prolifically, demonstrates and teaches often, innovates constantly

 He is an accomplished bass guitar player African-style drummer and respected academic
(Computing Science, SFU, retired) and

 Most of our own Guild members did not know.
So, I suppose it is only fitting that Art should be the
first to break an unwritten rule that our own members do not do day-long demos and classes.
While going through his slide show, no one could
miss the excellent quality of the images and he
Art’s demonstration was titled “The Lost Wood
stopped to comment on that. He repeated a piece
Technique”, a process he wrote about in the AAW
Journal in August of 2012, but it was far more wide of advice I have heard from him before, “If you
want to get your work in galleries and
-reaching. He began with a “history” of his works
beginning with the now iconic puzzle illusion piec- shows, hire a good photographer.” I think
we all consider photographing our work to be an
es.
afterthought, something we can do ourselves. PerWhat Art did not
haps each of us should rethink that.
share was that
After a delightful slide and talk show Art got down
the genesis of
(Continued on page 8)
that idea began
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(Continued from page 7)

to “Lost Wood”. You can
read all about it in AAW
Journal Vol 27.4, August
2012, pages 29-32. He
dropped several gems on
tricks for ensuring accurate
glue-ups and centering the
piece for turning but perhaps you should approach
him for those.

An area that we have enjoyed watching lately has
been Art’s exploration of texture. They, of course
started with his pyrography in the Puzzle Illusions,
but quickly expanded to piercing (Dancing Men)
and colouring in Terpsichorean pieces. But now he
uses broken surfaces (Tower Series) and charred
surfaces sometimes combined with dry brush
painting.
I have no idea where his ideas come from or where
his inventive mind will go next. But I am 100%
sure it will not be “ordinary”.

After Lost Wood, Art spoke about Therming, a process of turning wood on multiple faces well of the
axis of rotation. Again, Art wrote about this in the
April 2010 AAW Journal and I recommend you to
that article for details.
Attendees at the all-day class were very excited
with what they accomplished doing a number of
lost wood projects.

GVWG

Page 9

Call for Artists/Artisans
By Bruce Campbell
GVWG Exhibition - Port Moody
Arts Centre June 6-July 11, 2019
This is a call for all members of the Greater Vancouver Woodturners Guild who would like to participate in a GVWG woodturning exhibition at the
Port Moody Arts Centre this summer. We hope
that as many members as possible will participate
in the show so that we can display a range of work
from all levels of expertise and experience. We
have agreed to give a woodturning demonstration
on the gallery lawn on June 21 to coincide with the
Port Moody Arts Walk, so we expect that a large
number of visitors will be able to see our Guild at
work.

Application Process:
Artists must submit a labelled photograph of each
of their pieces to be entered, along with a description of each work (size, material, price) on the attached form below. A short artists biography
(describing their background in woodturning and
other arts and crafts, and why they have produced
the work they have on display etc ) should be submitted along with this application. The deadline for
applications is APRIL 14, 2019.
Photographs don’t have to be of a professional
quality, but should each be no larger than 2 megabytes in size and around 300DPI. Anyone who
does not have photos of their work can bring their
pieces to the President’s Challenge at the February
or March guild meeting. We can also use photos
taken of pieces at previous meetings if you identify
which ones you would like used in your submission. (See note below).
There will be no limit on the number of works an
artist can entre, other than no pieces that have

been previously displayed at the Arts Centre can be
submitted. Otherwise, items that have been displayed in other venues are welcome. Each guild
member is guaranteed to have at least one of their
works displayed in the exhibition.
The exhibition Selection Committee (Ed Pretty,
Larry Stevenson, Janice Cotter) will select pieces to
ensure a wide range of work given the display
space available.
Wall displays are encouraged. If your piece does
not have some mechanism on the back for hanging
on a wall, you need to provide your own mounting
system (e,g. plate hanger).
Artists can choose to sell their work during the exhibition. The gallery will take a fee of 30% of the
sale price and will handle all administration for the
sales.

Exhibition Entry Process.
Please complete the Google spreadsheet found at :

GVWG Artist Call.xlsx:
https://drive.google.com/file/u/0/
d/1ZlPqB2vzWMUyADyTWSi6M6JLTLR4Qm
wW/view?
usp=sharing_eil&ts=5c5b1e06&pli=1
If you have a problem accessing this spreadsheet,
please contact Steve Hansen urquell@shaw.ca for
permission.
Photographs:
In order of preference, there are three ways to send
us photographs of your work:
WeTransfer.com
This is an easy to use and free app that will allow
you to transfer your photos by sending them to Des
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Wilson at secretarygvwg@gmail.com Please make
sure your photos are less than 2 MB in, and that
they each have your name and a name, number or
title that corresponds with your entry submissions
on the spreadsheet noted above. Please note that
this transfer method has a 7 day expiry period.

graphed for the newsletter or will have photographed as part of the Instant Gallery/ President’s
Challenge at the February or March guild meeting,
please identify them to Jay Mapson
jay@mapson.ca

Jay will need to know the details about which
newsletter they can be found in so that he can asIf you are unable to use WeTransfer, but are enter- semble them. Again, please ensure that they have
a name, number or title as on your entry form.
ing works that you have previously had photoNewsletter Photos

e
l
a
s
r
o
F

Complete turning setup,
includes the following:
Near new Nova Comet II lathe with Nova G3 Chuck,
spur drive, dead center and live center on a dedicated stand
Near new Sorby ½” bowl gouge, ½” spindle gouge,
¾” spindle roughing gouge, skew, parting tool and a
variety of older carbon steel tools
½ hp General International 8” grinder with blue and
white wheels, near new Wolverine setup with Vari
Grind jig on a dedicated stand

This setup is offered as a complete package only for
$1500 obo. The owner lives in the Cloverdale area. I
am not offering this for sale myself but am acting as
an agent for the owner. Serious buyers will be given
the seller’s contact information.

Contact Ed Pretty: efpretty@shaw.ca or 604-888-5967

GVWG
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Smock Order
Barry has arranged for a local seamstress to make smocks. They are fully tailored and
made-to-measure. The cost is $90 all-in with $45 deposit at time of ordering. There may be
additional nominal charge for extra/extra large sizes or special requests.
Here are some details:
Material:
cotton blend
Colour:
dark blue-gray or beige
Neck:
Velcro closure that can be adjusted to your preference.
Venting:
back and underarms: (optional, see below) Webbed fabric across back that is overlapped.
Front closure: Full zipper closure with overlapping flap.
Pockets:
Two in back. One on sleeve for pencil. One on front w/large flap.
Sleeves:
Velcro closures that can be adjusted to your preference. For safety reasons ¾ sleeves are
strongly recommended
Embroidery: Embroidered with the Guild logo on upper left chest.

ORDER INFORMATION REQUIRED
Member name:

Phone:

Name embroidered on shirt (right upper chest):
Colour: (circle one)

blue-gray

Pencil pocket on which
left
sleeve: (circle choice)
Vented back and underarms: (circle choice)

beige
right

both

yes

no

MEASUREMENTS (in inches):

A (shoulder)

B (sleeve)

C (circumference)

D (length)



If there is sufficient interest, the supplier will visit us next month to take orders and measurements.
Or, you may use the form below and give it to Barry (along with your deposit).
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Lee Valley People’s
Choice Awards Results
By Bruce Campbell
Once again this year, Lee Valley Tools asked
the GVWG and FVWG to do in-store demonstrations on two weekends in January and
once again the results were a lot of fun. Having both Guilds participating together added to
the fun and hats off the Ed Pretty and Jim
Johnson for their coordination efforts on our
behalf.

now and has already got me thinking of new
ideas for the technique.

Keith Hudson was honored with third place for
what he called, “a simple alder bowl”. But this
goes to remind us that even the simplest piece
that has excellent form and is very well executed will find a large and admiring audience.
Well done, Keith and do keep sharing your evAgain this year Lee Valley gave over their exhi- er-improving work.
bition case in the front entryway for a display
Of the 62 entries over 60% got at least one
of members’ works. Twenty one different
vote. I think this is important to recognize as
members from both Guilds displayed 62 pieces
it says that the public has as diverse a set of
that were artfully displayed by Lee Valley staff.
interests as we do. The great (and sadly late)
After three weeks of open polling, 241 ballots
Ray Key said, “If you like it, it is a good design
were cast and few were surprised that the clear ……”. That combined with excellent and mindwinner was Gloria Hebert’s “You Can Keep
ful execution will always find a receptive audiYour Hat On”. From across the room this
ence.
piece looked like a child’s straw hat with a
Congratulations to all participants and now
wide wind-blown ribbon. But up close the dewould be a great time to get started on next
tailed burning and piercing becomes obvious
year. Especially if Gloria enters again.
and most of us just stood and stared. What a
marvelous piece, Gloria, and thank you for
sharing it with us.
Gloria got double the votes of second place
which I am pleased to say was my own somewhat experimental pieces called Night Hunter.
This piece was inspired by a lamp I saw in a
gallery in Gatlingburg, Tennessee and has taken several tries to bring this to the public including a spectacular drop-and-explode several years back.. It is good to have it on display

GVWG
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Instant Gallery
January 24
Chris Stiles –
Bowl – 12X4 –
Maple – Tung Oil
Barry Wilkinson –
Pepper Mills –
Cocobola,
Walnut – Aussie
Oil, Buﬀed

Barry Wilkinson – Salt
and Pepper Shakers –
Walnut, Spalted Maple
– Aussie Oil, Buﬀed

Chris Stiles –
Wedding Goblets
– 2.5X6.5 –
Cherry – Tung Oil

Bruce Campbell –
Teacup II – 3X2.5 –
Soapstone,
Purpleheart –
Micro‐crystaline
Wax

Bruce Campbell –
Soapstone Box –
3X3 – Soapstone,
Purpleheart –
Micro‐crystaline
Wax
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Instant Gallery
January 24

David Adolf
– Coﬀee
Drop –
2.5X3 –
Black
Locust, Elm
– India Ink,
Metallic
Wax, WoP

John Hammond
– Small Leaf Box
– 2.5X2.5 –
Spruce, Pao Fero
– Water Based
Acrylic – Leaf is
Laminated on
top

Dan Lemire –
Bowl – 12X6 –
Crotch Maple –
WoP – Inverted
Bowl Base

David Adolf
– Coﬀee
Drop – 3X4
– Black
Locust, Elm
– India Ink,
Metallic
Wax, WoP

Dan Lemire –
Platter No 2 –
11X1 – Black
Locust – WoP,
Clear Coat,
Buﬀed

John Hammond
– Box – 3X4.5 –
Walnut, Spalted
Maple – Friction
Polish – Steam

Dan Lemire –
Platter No 1 –
11X2 – Black
Locust – WoP,
Clear Coat

GVWG
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Instant Gallery
January 24
Keith Ruttan –
Bowl – 15X4 –
Silver Maple –
WoP

Peter McLaren –
Little Box –
2.25X1.25 – Yew
– Copied from
Piece Found in
France

Keith
Ruttan –
Urn –
7.5X12 –
Myrtle,
Purplehe
art

Keith
Hudson –
Dry Flower
Vase – 7X2,
7X2.75 –
Vine Maple
– Oil

Keith Hudson –
Tealight Holders
– Maple, Vine
Maple – Oil,
Black Leather
Dye

Phil Winch –
Scrap Wood –
7X1.5 – Maple –
Wax
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President's Challenge Gallery
January 24
Bruce
Campbell –
Vessel – 3.5X6
– Maple –
Coloured
Pencils,
Interference
Paints,
Bleached

Ross Pilgrim –
Wall Hanging –
14X2 – Maple –
Dyes, Burning

Gary Burns –
Candle
Holder – 3X5
– Maple
Burl, Acrylic
– CA – Air
Bubbles

Jakofsky,
Hansen – Vase –
4X3 – Pens

Dan Lemire –
Bowl – 11X4 –
Yellow Cedar –
Krylon UV Sprays
– Alkaline Wood
Dyes

Dan Breck –
Painted Platter –
10X2 – Acrylic
Paint, WoP –
From Class

GVWG
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President's Challenge Gallery
January 24

Chris Stiles – Cigar Pen – Maple
Cast with Resin – CA – Green Dye,
CU Powder in Resin

Gary Burns – 2 Seam Rippers –
Resin, Petrified Maple Burl,
Acrylic – Home Made Blank – CA

Chris Stiles – Vertex Rollerball
Pen – Maple – CA – Stabilized
with Blue Resin

Chris Stiles – Rollerball Pen –
Maple – CA – Stabilized with Red
Resin

Chris Stiles – Vertex Rollerball
Pen – Maple – CA – Coloured with
Aniline Dye

Gary Burns – Resin, Petrified
Wood, Acrylic – CA, Polish

Chris Stiles – Rollerball Pen – Oak
– CA – Darkened with Steel Wool
and Vinegar
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Beads of Courage
January 24

Keith Hudson – Beads of
Courage Box – 8.75X6.5 –
Spalted Birch, Poly Pipe,
Decoupage – WoP

Larry Stevenson –
Beads of Courage
Box – 6X6 – Maple –
Water Based Lacquer

GVWG
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
Always wear safety goggles or safety glasses that
include side protectors. Use a full face shield for
bowl, vessel, or any turning involving chucks and
faceplates.
Use a combination of dust mask, air filtration helmet, proper ventilation, and/or dust collection system as appropriate. Fine particles from a grinder
and wood dust are harmful to your respiratory system.
Wear hearing protection during extended periods
of turning.
Turn the lathe off before adjusting the tool rest or
tool rest base, i.e., banjo.
Always remove chuck keys, adjusting wrenches,
and knockout bars immediately after use. Never
leave them in place, even for a moment.
Tie back long hair and avoid loose clothing, jewelry,
or any dangling objects that may catch on rotating
parts or accessories.
When using a faceplate, be certain the workpiece is
solidly mounted with stout screws (#10 or #12
sheet metal screws as a minimum). Do not use dry
wall or deck screws.
When turning between centers, be certain the
workpiece is firmly mounted between the headstock driving center and tailstock center.
Ensure the belt guard or cover is in place.
Check that all locking devices on the tailstock and
tool rest assembly (rest and base) are tight before
operating the lathe.
Ensure the blank is securely fastened.
Rotate your workpiece backwards by hand to make
sure it clears the toolrest and bed before turning
the lathe on.
Stay clear of the areas directly behind and in front
of the workpiece, they are the most likely areas for

a piece to travel as it comes off the lathe. A good
safety habit is to step out of this zone when turning
on the lathe, keeping your hand on the switch in
case you need to turn the machine off. When observing someone else turn, stay out of these zones.
Always check the speed of the lathe before turning
it on. Use slower speeds for larger diameters or
rough pieces and higher speeds for smaller diameters and pieces that are balanced. Always start a
piece at a slower speed until the workpiece is balanced. If the lathe is shaking or vibrating, lower the
speed. If the workpiece vibrates, always stop the
machine to verify why. As a starting point, consult
your operator’s manual for recommended speeds
for a particular lathe. Ensure the lathe speed is
compatible with the size of the blank.
Exercise extra caution when using stock with
cracks, splits, checks, bark pockets, knots, irregular
shapes, or protuberances. Beginners should avoid
these types of stock until they have greater
knowledge of working such wood.
Hold turning tools securely on the toolrest, holding
the tool in a controlled but comfortable manner.
Always contact the tool rest with the tool before
contacting the wood.
Note that, when running a lathe in reverse, it is
possible for a chuck or faceplate to unscrew unless
it is securely tightened or locked on the lathe spindle.
Know your capabilities and limitations. An experienced woodturner is capable of lathe speeds, techniques, and procedures not recommended for beginning turners.
Always remove the tool rest before sanding, finishing, or polishing operations.
Don’t overreach, keep proper footing, and keep
your balance at all times.
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
Keep your lathe in good repair. Check for damaged parts, alignment, binding of moving parts,
and other conditions that may affect its operation.

the lathe to investigate the cause. Don’t operate
machines when you are tired or under the influence of drugs or alcohol.

Keep tools sharp and clean for better and safer
Guard against electric shock. Inspect electric
performance. Don’t force a dull tool. Don’t use a
cords for damage. Avoid the use of extension
tool for a purpose for which it was not designed or
cords.
intended.
Never leave the lathe running unattended. Turn
power off. Don’t leave lathe until it comes to a
Consider your work environment. Don’t use a
complete stop.
lathe in damp or wet locations. Do not use in presence of inflammable liquids or gases, and always
Many accidents to woodturners occur while using
keep a fully-charged fire extinguisher close at
saws, especially band and chain saws. Learn and
hand. Keep your work area well lit.
follow the safety guidelines for this equipment.
Stay alert. Watch what you are doing. Pay close
attention to unusual sounds or vibrations. Stop

GVWG
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Calendar of Events
Date

Time

Location

Event

2019
Jan 24, 2019

6:30 P.M.

Feb 2, 2019

9:00 AM

Feb 3, 2019

9:00 AM

Feb 28, 2019

6:30 P.M.

Sapperton Hall

Mar 22, 2019

6:30 P.M.

Sapperton Hall

April 13, 2019

9:00 AM

April 14, 2019

9:00 AM

Apr 26, 2019

6:30 P.M.

Sapperton Hall

May 24, 2019

6:30 P.M.

Sapperton Hall

June 22, 2019

9:00 AM

July 11-14,
2019

Sapperton Hall
Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
Raleigh Convention
Center, Raleigh, NC
Sapperton Hall

Club Meeting
FoF – Pole Lathe demo/trials
Main Speaker – Larry Stevenson - Simple salt and
pepper shakers
Art Liestman – The Lost Wood Technique
Art Liestman – Lost Wood Technique Class
Club Meeting
FoF –
Main Speaker –
Club Meeting
FoF –
Main Speaker –
Sharon Doughtie - All-day Demonstration
Sharon Doughtie - Hands-on Class
Club Meeting
FoF –
Main Speaker –
Club Meeting
FoF –
Main Speaker –
Seri Robinson – All-day Demo – All about Spalted
Wood
AAW Symposium
Club Meeting
FoF –
Main Speaker –

June 28, 2019

6:30 P.M.

July-Aug

Summer Break - Our first meeting of the new calendar will be Sept 26, 2019

Special points of
interest:
Special points of interest:










Next Meeting:
Thursday February 28th,
2019 at 6:30 PM,
Sapperton Hall, 318
Keary St, New Westminster BC

GVWG Officers,
Appointees & Volunteers

President:

Steve Fairbairn

Vice President:

Dan Breck

604.597.0027

communications@gvwg.ca

Secretary:

Des Wilson

604.936.2749

secretary@gvwg.ca

Treasurer:

Bob James

604.277.2765

Members At Large:

Dustin Cook

Members At Large:

Cathy Nakagawa

Members At Large:

Phil Vetra

Members At Large:

Barry Wilkinson

FoF Speaker:
Dan Breck – Live-edge
Bowl

Members At Large:

David Adolph

Members At Large:

Dan Moleschi

Main Speaker:
Keith Hudson – ThreeCorner Bowl

Past President

Bill Fowle

Food Providers:
Greg Stack
Larry Stevenson
Barbara Stewart
Chris Stiles
Rick Stuible
Rod Stott
New Members Greeter:
Cathy Friesen

President’s Challenge:
February 2019 – Boxes
March 2019 - New beginnings - something you’ve
never done before.

Educational Coordi‐
nator:
Librarians:

Larry Stevenson

Rachel Tius
John Hammond

FOF Coordinator:

Phil Vetra

Turning 101:

Peter Hill

tor Liaison
Newsletter Editor:
Newsletter Publish‐
er:
Digital Photog‐
raphy:
Webmaster:

604.940.9760

Peter McLaren

Food Chief:

Visiting Demonstra‐

president@gvwg.ca

604.530.5158

Art Liestman

604.939.3843

Bruce Campbell

604.944.3028

Robert Carlson

604.430.1866

editor@gvwg.ca

Jay & Lin Mapson
Steve Hansen

604.585.0638

webmaster@gvwg.ca

Front Cover:
Keith Hudson – Tealight Holders
– Maple, Vine Maple – Oil, Black
Leather Dye

