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President's Column
By Steve Fairbairn
Spring has sprung, the grass is riz! Along with the change in seasons, I’ve been making my
own changes. Aside from career changes, my turning interests have been radically changing
over the past few months mostly due to inspiration arising from demos and courses conducted by both our visiting and local demonstrators. I’ve been straying from my usual turnings
to experiment more with colour, texture, multi-axis, eccentric and off-center turning. I have
so many new ideas I often don’t know what to try next with the precious little shop time I’ve
been able to carve out lately.
I suspect lack of shop time is not an uncommon complaint for many of us still in the working
world and/or raising families. I often envy those retired members of our Guild who have
more opportunity to spend quality time in their shops. However, I count myself lucky to
have a dedicated workshop to practice my turning and other creative pursuits. Many of our
members lack access to a space to turn either because they don’t yet own a lathe or don’t
have anywhere to set one up. Peter Hill, our Turning 101 coordinator, has been looking at
various ideas to address this problem whether it be locating and using publicly accessible
workshops or getting a few turners together to cooperatively rent shop space. If you count
yourself as an “orphan” turner or are able to offer up some solutions I would encourage you
to share your thoughts with Peter.
If you haven’t been to the Guild website in a while, I suggest you to check it out. Steve Hansen, our Webmaster, has been working furiously behind the scenes for the past several
months to revamp the site to make it faster and easier to use. He quietly launched the new
site a couple of weeks ago.
During our AGM last month, we welcomed two new board members. Steve Hansen is our
new Vice President and Peter Hill is a new Member at large. I’d also like to thank departing
board members, Brian Lunt and David Adolph for their valuable service over the past years.
I’d also like to thank former GVWG president Bill Fowle for his valuable support and encouragement during my first year as president of the Guild.
Coming up on April 13th we are fortunate to be hosting Sharon Doughtie who will spend the
day demonstrating the use of carving, burning, finishing and coloring techniques to embellish bowls and boxes. This should prove to be an extremely interesting and informative
demonstration. Mark your calendars because you are not going to want to miss this demo.
Sharon will also be conducting a one-day workshop on Sunday, April 14th which I’m very
much looking forward to attending.
President’s Challenge
March: New beginnings - something you’ve never done before
April: Pierced

Steve
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Focus on Fundamentals: Turning A Live Edge Bowl
With Dan Breck

by Dustin Cook

In the February Focus on Fundamentals Dan Breck discussed the ﬁner points of turning a live edge
bowl. He began by emphasized the importance of balancing the two long wings of the live edge
bowl. Often when making this style of bowl, turners can end up with lopsided turnings with two
long sides and two shorter sides. Dan showed us how he readjusts the blank and make subtle
changes to the way the blank is orientated to line it up. By simply backing off the tail stock pressure
and tilting the blank up and down or side to side the proper orientation can be achieved. He also
recommended that turners do not put a tenon on the bowl until they have balanced the sides ﬁrst
because once the tenon is turned it is not easy to adjust the shape of the bowl.
Dan often likes to put an ogee shape on his live edge bowls and the ones that he has brought to our
Guild meetings over the past two years certainly have beautiful form.
When initially mounting a blank Dan prefers using a spur drive over a Stebb centre as the spur drive
will dig into the bowl blank and drive it effectively. Stebb centres have a tendency to strip out the
wood in the middle and are not ideal for driving live edge bowls.
Another good tip Dan shared was to be careful not to take all of the bark off when approaching the
edge of the bowl. And, if need, one can sometimes successfully turn against the grain when shaping
the edge of the live edge bowl in order to preserve some of the bark.
To make the tenons on his live edge bowls Dan prefers to use a spindle gouge over a scraper. After
he shaped the outside of his bowl and formed the tenon he reminded us of the importance of slowing the lathe speed down when remounting the chuck on the lathe; if the tenon that was formed is
weak it is not uncommon for the blank to come loose and this resulting in a dangerous situation.
Therefore, always slow the lathe down first and gradually bring up the speed once you are confident
that the blank is securely mounted in the chuck.
When removing material from the inside, start from the centre and work towards establishing the
rim. Dan cautioned against making the mistake of going down too far in hollowing out the middle of
the bowl before shaping the rim as it becomes harder to do when more material is removed from the
middle. Also, when too much mass is taken out of the middle of the bowl ﬁrst, the centrifugal force
will cause the taller sides of the bowl to bend out and the shorter sides to bend in. This can lead to
thin walls on half of the bowl and thick walls on the other half which makes for an unattractive finished product.
Dan suggested slowing the lathe down when working with live edge bowls so that the shape of the
bowl does not become distorted. Gradually step down when removing the inside and don't touch the
outside again once you have worked your way down.
Thanks, Dan for sharing your experience in this interesting project.
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Editor's Notes
By Bruce Campbell
Thanks to the help of several new contributors we have several interesting article in this issue. Dustin shares his experiences both at the recent symposium in Portland and in his classes with Mike Mahoney. Phil captured an excellent series of pictures to help document
Keith’s Three-Cornered Bowl demonstration and Peter shared a story about running into
woodturning royalty.
Thanks very much to all.
Yours truly will be away for the month of May so we need a guest editor to compile the May
edition of the newsletter. If you would like to help out please contact me at editor@gvwg.ca
or speak to me or Robert at the next meeting.
We are always looking for content for the newsletter so please let us know if you have story
ideas, announcements, success stories, turning war stories, and so on. Send then to editor@gvwg.ca

Bruce Campbell Robert Carlson
Editor

Front Cover:
Giuseppe
Title: Smiling Sun
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Road Trip Report - Making A Hollow Form
With A Threaded Lid With Mike Mahoney
by Dustin Cook
Barry Wilkinson and I had the pleasure of joining
the Western Washington Woodturners Guild in
Mount Vernon for a class with Mike Mahoney on
Friday, March 22nd. As neither Barry nor I had
ever hand chased threads we wanted to report
back on what we learned.
The most important thing to note is that hand
chasing threads is not as difficult as may seem to
be when one watches videos online or woodturning DVDs. Of course having a woodturning legend like Mike Mahoney teach you how to do it
sure helps shorten the learning curve.

always goes in on angle when he forms a thread
(like how a pipe thread starts) before running the
thread parallel across the opening. Another important thing to do is to always keep your threading tool moving and make sure that you have a
relief cut made for when your thread ends. Another good idea is to make sure that your tool rest
is free from nicks and to work at a speed of
around 400 RPMs when hand chasing. Also, one
may use CA glue to strengthen the wood fibres on
the threads to help minimize wear over time.

If you are buying a hand chasing tool set be sure
to examine the first tooth (top left tooth) before
Before even trying to chase a thread we recombuying yours and also Mike suggests that the arm
mend that you closely examine your threading
rest tools are not needed. Apparently these were
tools as we know that many Guild members have
used back in the production turning days with
a set gathering dust somewhere in their shops
long tool rests that did not adjust or freely move
that have seldom seen any use.
and now unless one is a traditionalist these arm
rests are basically obsolete. Also, Mike showed
The most important tool is the male threading
us a very slick prototype chasing set that he is
tool and it is possible that even a newly cut sets
could defeat you before you even get started. For developing with Carter & Sons Tools that should
example, I brought to the class a brand new Rob- be coming out soon which is worth noting should
ert Sorby 16 T.P.I. (thread per inch) set that I had you be looking to acquire a set in the future.
purchased last year but had yet to use. When
Barry and I were both really surprised at how
Mike examined it he looked at the male threading
simple hand chasing threads is with a little more
tool and immediately noticed that on my new
practice Barry is hoping to do a demo for our
shiny steel, the first and most important tooth
Guild.
was only half cut which meant that it would be
nearly useless to start chasing a thread. Mike
solved this quickly by simply grinding off the first
half tooth and showed us how to sharpen the
tools. After that we were off to the races.
Mike showed us how he cuts a small chamfer in
the wood before starting to chase a thread and
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Tech Talk for February 2019
by Bruce Campbell
The Tech Talk was very brief last month with
only two items discussed but there were some
important ideas presented.

Barry asked for feedback of when people apply
CA glue to pens. Do they do it first and apply a
finish over it or as a top coat after then finish
has been applied? Most people agreed that doPhil was first up and showing a large irregular
ing it first had the advantage of penetrating the
(12 x 24) platter that he had been asked to turn
wood and even improving the bond of the timthe middle. His challenge was how to mount it
ber to the barrel of the pen. Others spoke of
safely and securely. He chose to build a 30”
getting a very durable and beautiful finish with
diameter by 1” thick faceplate and mounted
CA glue applied last. Clearly, there is a middle
the piece using several wooden corner dogs
road that satisfies both; apply CA at both the
like this:
beginning and the end.
Barry went on to say that he has read a lot
about a new CA glue that is getting buzz online. It is called Gluboost. Go here
www.gluboost.com/products/ to learn about
it.
Bring your questions and solutions to the next
Tech Talk at the March meeting.
Through each he drilled a hole and screwed it
to the faceplate catching the edge of the piece.
He used three dogs and #8 wood screws.
While the system worked to secure the piece
one of the screws broke while he was working
and the piece went flying. Fortunately no one
was hurt and the piece sustained only slight,
repairable damage.
That lead us to discuss how the setup could
have been improved. We all agreed that more
dogs could/should have been used alone with
heftier screws. In an unusual setup it is always
best to err on the side of caution.

GVWG
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Turning a Three-Cornered Bowl
with Keith Hudson

by Bruce Campbell; photos by Phil Vetra

The illusion of a three-cornered bowl is
wonderful. It shares a lot of characteristics
of a natural-edge bowl but has a great deal
of symmetry. Keith has been making these
for a while and in this demonstration he
showed us how he does it.
Keith starts by selection a reasonably
straight-grained timber that he mills into a
cube. The accuracy of the milling will have
a direct impact on the final product so some
care should be taken. He also notes that as
there is a lot on interrupted cutting in this
project, woods that chip easily should be
avoided.
Mounting the timber is unique as opposite
corners of the cube are centered. Keith
places one corner in the empty Morse taper
of the head stock and the other using the
live center. To accommodate the live center
he clips off a small portion of the corner
and takes care to mark and indent a point
where the point of the corner would have
been.

Once the piece is securely mounted, Keith
turns the bottom of the bowl at the tailstock
side of the block. Turning this smooth is
very much like turning a natural-edge bowl
including the need to form a tenon on the
bottom that will serve to hold the project
while the inside is turned. Once the outside
shape is achieved it should be sanded completely.
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taste. A thicker wall leaves more to the edge
exposed and created a “heavier” looking piece.
A thinner wall thickness has the opposite effect. Either way, variations on the wall thickness will be quite apparent on the three
“straight” edges so unless that is what you intend, strive for a consistent wall thickness.
Once the interior is finished it too needs to be
sanded completely.
To finish the foot, a vacuum system can be
used but Keith demonstrated a clever jam
chuck system. First, he turned a scrap timber
onto an inverse of the interior shape of the
bowl and then he holds the bowl in place with
cleats screwed to the jam blank. This is a simple, inexpensive, secure, and reusable setup
that is available to all.
The project is then mounted by the tenon using a 4-jaw chuck. If care has been taken to
form the tenon correctly there should be minimal runout once the chuck is tightened up.
For added safety Keith brought up the tailstock
as well.
Turning out the interior of the bowl is
the same a any bowl
except for the interrupted cuts. A sharp
gouge, small cuts,
and good tool control are all required
to minimize chipping on the corners
and to get as smooth
a surface as possible.
This will greatly reduce then sanding needed on the interior.
Choosing the wall thickness is a matter of

Once the foot has been
turned and sanded,
Keith sands the three flat
edges of the bowl. This
can be done by hand for
with a disc sander.
Many thanks to Keith for
an informative demonstration.

GVWG
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SEEKING BOARD APPLICATIONS
The AAW is seeking applications for its annual election of board of directors.




Do you have the willingness to help make AAW a better organization?
Do you have the time, energy, and ideas to be a part of guiding AAW's strategic direction?
Are you dedicated to woodturning and the AAW's educational mission?

If so, we encourage you to help move the AAW forward by running for its board. If elected,
you'll have an opportunity work with colleagues to influence and support the AAW and help
shape the future of woodturning for generations to come!
The AAW has a nine member volunteer board who are elected to represent the membership
and help advance the organization. If you have been a member in good standing for the past
three years, you are eligible to apply for candidacy. The AAW nominating committee will review
all applications and will select six individuals to appear on the August 2018 ballot. From these
six candidates, AAW members will elect three individuals to each serve a three-year term, beginning in January 2020.
For information about the commitment and responsibilities, you are invited to contact any current board member for details. Click here to access a list of board members.
If you are interested being considered for the board, applications must be delivered to the AAW
home office no later than May 1, 2019 at midnight Central Time. Please direct your applications
to the attention of Phil McDonald, AAW Executive Director, at phil@woodturner.org.
To apply, please submit the following:




A statement of intent, including qualifications and reasons for applying,
Letters of recommendation from two individuals who can attest to your organizational and leadership abilities,
A high-resolution photograph of yourself.
(Continued on page 10)
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ture direction of our association.

(Continued from page 9)

The nominating committee will review all application materials and conduct phone interviews. Selected candidates will be presented in
the August issue of American Woodturner and
voting will occur during the month of August.
Election results will be announced in late
2019.

For the future of AAW,
Jeff Brockett
AAW Board of Directors, Chair of AAW Nominating Committee
Greg Schramek
President, AAW Board of Directors

We thank you in advance for considering this
important opportunity to contribute to the fu-

2nd Call for Artists/Artisans
GVWG Exhibition
Port Moody Arts Centre
June 6-July 11, 2019
This is a reminder for all members of the Greater Vancouver Woodturners Guild who would
like to participate in a GVWG woodturning exhibition at the Port Moody Arts Centre this summer.
Application Process:
1. As described below and in an earlier email sent to all members, artists must submit
a labelled photograph of each of their pieces to be entered, along with a description
of each work (size, material, price). A short artists biography (describing their background in woodturning and other arts and crafts, and why they have produced the
work they have on display etc. ) should be submitted along with this application.
The deadline for applications is APRIL 14, 2019.

GVWG
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2. Photographs don’t have to be of a professional quality, but should each be no
larger than 2 megabytes in size and around 300DPI. Anyone who does not
have photos of their work can use photos taken of their pieces in previous
newsletters if they identify which ones they would like used in their submission. (See note below).
3. There will be no limit on the number of works an artist can entre, other than
no pieces that have been previously displayed at the Arts Centre can be submitted. Otherwise, items that have been displayed in other venues are welcome. Each guild member is guaranteed to have at least one of their works displayed in the exhibition.
4. The exhibition Selection Committee (Ed Pretty, Larry Stevenson, Janice Cotter) will select pieces to ensure a wide range of work given the display space
available.
5. Wall displays are encouraged. If your piece does not have some mechanism on
the back for hanging on a wall, you need to provide your own mounting system
(e.g. plate hanger).
6. Artists can choose to sell their work during the exhibition. The gallery will take
a fee of 30% of the sale price and will handle all administration for the sales.
We hope that as many members as possible will participate in the show so that
we can display a range of work from all levels of expertise and experience. We
have agreed to give a woodturning demonstration on the gallery lawn on June
21 to coincide with the Port Moody Arts Walk, so we expect that a large number of visitors will be able to see our guild work.
Exhibition Entry Submissions.
Please provide a description of each piece that you wish to entre in the exhibition
under the following headings:
 Photograph File Name/number:
 First Name:
 Last Name:
 Title:
 Size:
 Media:
 Price:
 Notes:
You can provide this information, together with your bio, either as a spreadsheet or
in plain text to Steve Hansen at his email address noted in the earlier circular.
Note: As described below, please send your photographs separately to Des Wilson.
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Photographs.
In order of preference, there are three ways to send us photographs of your work:
1. WeTransfer.com
This is an easy to use and free app that will allow you to transfer your photos
by sending them to Des Wilson at secretarygvwg@gmail.com Please make sure
your photos are less than 2 MB in size so that we can open and store them, and that
they each have your name and a name, number or title that corresponds with each
of your entry submissions on the spreadsheet noted above.
2. Newsletter Photos.
If you are unable to use WeTransfer, but are entering works that you have
previously had photographed for the newsletter please identify them to Jay Mapson
( again at his address in the previous circular).
Jay will need to know the details about which newsletter they can be found in so
that he can assemble them. Again, please ensure that they have a name, number or
title as on your entry form.
3. Email.
If all else fails, please send your completed entry information (above) to Des
Wilson wilsontd@telus.net and attach your photos. Again, please make them 2MB
or less.
NOTE: We need two 10x10 tents for our demonstration on June 21, so if anyone has
any we could borrow for that day, please let Des know.

Meeting Woodturning Royalty
by Peter Hill
Thought you would appreciate this photo of me with
Richard Raffan, the godfather of woodturning instruction, at the recent Oregon Symposium. I cannot claim
responsibility for the bowl, but this Raffan original will
take pride of place in my trophy cabinet. It was very cool
to see his old school skew work including roughing out
with a skew which I won’t be trying any time soon.

GVWG
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Instant Gallery
February 28

Barry Wilkinson –
Hollow Form –
8X2.5 – Maple –
Tung Oil –
Textured, Buffed

Allan Cusworth –
Shoe Horn –
1.5X22 – Figured
Maple –
Shellawax Cream

Barry Wilkinson –
Hollow Form –
8X3.5 – Maple –
Tung Oil, Buffed
– Lichtenburg
Burning

Allan Cusworth –
Bowl – 6.5X2 –
Maple – Watco
Danish Oil – Beall
Buffed

Brian Lunt – Ice Cream
Scoop – 1.25X8 –
Figured Maple – WoP

Allan Cusworth –
Salad Bowl –
11.5X4.25 – Cherry
– Unfinished,
Watco Danish Oil,
Buffing Soon
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Instant Gallery
February 28

Brain Lunt – Sir Rodney Butler –
7.5X1 – Maple – Leather Dye, Acrylic
Paint, Carving Textured

Dam Lemire – Tea Pot – 5X5 –
Holly – WoP, Buffed – Crack Pot

David Adolph –
Emerging Bottle – 3X9
– Mystery Wood –
Beeswax, Carnuba

David Sweet – Fruit Bowl – 8X2 –
Cucamonga Wood – Mineral Oil

David Sweet – Maple Platter –
11X2 – Quilted Maple – Mineral
Oil, Beeswax

Dan Lemire – Bowl – 10X3 – Birch
– WoP – Olaf's Blank

GVWG
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Instant Gallery
February 28

Dex Hallwood – Bowl – 9.5X3 –
Maple Burl – Tung OilX2

Don Gamble – Bowl – Spalted
Maple – Danish Oil – Almost
Enough

Don Gamble – Handle – Maple,
Oak

Dex Hallwood – Feather Bowl –
10X2.5 – Maple – Tung OilX2

Giuseppe – Baby Owl – 12X1 –
Pine – Danish, Tung Oil, Beeswax

Giuseppe – Celtic Bowl – 8X2 –
Alder – Danish, Tung Oil, Beeswax

Page 16

GVWG

Instant Gallery
February 28
Giuseppe –
Smiling Sun –
8X2 – Alder –
Danish, Tung Oil,
Beeswax

John Spitters –
Hollow Form –
5.5X7.5 – Maple
– WoP

Jim Johnson –
Fruit – 3.5X8 –
Maple – WoP

Giuseppe –
Smiling Sun –
8X2 – Alder –
Danish, Tung Oil,
Beeswax

John Spitters –
Salad Bowl –
12.5X4.5 – Maple
Birdseye – WoP

John Spitters –
Salad Bowl –
16X6 – Maple –
WoP

GVWG
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Instant Gallery
February 28

John Spitters – Salad Bowl –
16X7.25 – Maple Birdseye – WoP
Keith Hudson – Ring, Bracelet
Holder – 4X5.5 – Oak, Purpleheart
– Oil

Keith Hudson – Bowl – 11.5X3.75
– Maple – Shellac

Keith Ruttan – Bowl #2 – 8.5X2.5
– Maple Burl - WoP

Keith Ruttan – Bowl #1– 8.5X2.5
– Maple Burl – WoP

Keith Ruttan – Bowl and Stand –
17X4, 9X2.5 – Maple Burl – WoP
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Instant Gallery
February 28

Keith Ruttan – Platter –
11X2 – Maple Burl – WoP

Peter Hil – Ogee Bowl – 9X2 – Magnolia
– Tung Oil

Piotr Tompalski – Natural
Edge Bowl – 9X4 – Cherry
– Walnut Oil

GVWG

Page 19

President's Challenge Gallery
Boxes

Allan
Cusworth –
Potpourri
Box – 3.5X3
– Maple –
WoP 2

Barry Wilkinson
– Boxes –
2.75X3.75 –
Cherry,
Cocobolo Insert
– Tung Oil,
Buffed – Brass
Ring

Des Wilson –
Box – 3.5X2 –
Cherry – Poly

Barry Wilkinson
– Boxes –
2.75X3.25 –
Maple,
Mahogany
Insert – Tung
Oil, Buffed –
Brass Ring

Des
Wilson –
3X6 –
Spalted
Alder –
Poly

Des Wilson –
Salt Box –
3.5X2.5 –
Dogwood –
Poly
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President's Challenge Gallery
Boxes
Dex Hallwood –
Non-Turned Box
– 7X2.5 – Walnut
– Urethane

John
Hammond
– Small Box
– 3.5X4.5 –
Maple,
Purpleheart
– Friction
Polish

Keith Hudson – 3
Cornered Box –
6.5X4.5 –
Purpleheart,
Maple – Oil

Michael
McLaren –
2.75X5 –
Spalted
Maple –
WoP – Not
Quite
Finished

Peter McLaren –
2 Boxes – 2X2 –
Maple – Oil

Peter McLaren –
Box – 3.5X4 –
Arbutus – Wax –
Turned not Quite
Dry

GVWG
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President's Challenge Gallery
Boxes

Steve Hansen – Box
– Cocobolo,
Boxwood

Steve
Fairbairn –
Lost Wood
Box –
Western
Maple –
Danish Oil –
From Art
Liestman
Class

Page 22

GVWG

Beads of Courage
February 28

Larry Stevenson – Beads of Courage Box – 6X6
– Maple – Water Based Lacquer

GVWG
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.


Always wear safety goggles or safety glasses that
include side protectors. Use a full face shield for
bowl, vessel, or any turning involving chucks and
faceplates.



Use a combination of dust mask, air filtration helmet, proper ventilation, and/or dust collection system as appropriate. Fine particles from a grinder
and wood dust are harmful to your respiratory system.

a piece to travel as it comes off the lathe. A good
safety habit is to step out of this zone when turning
on the lathe, keeping your hand on the switch in
case you need to turn the machine off. When observing someone else turn, stay out of these zones.


Always check the speed of the lathe before turning
it on. Use slower speeds for larger diameters or
rough pieces and higher speeds for smaller diameters and pieces that are balanced. Always start a
piece at a slower speed until the workpiece is balanced. If the lathe is shaking or vibrating, lower the
speed. If the workpiece vibrates, always stop the
machine to verify why. As a starting point, consult
your operator’s manual for recommended speeds
for a particular lathe. Ensure the lathe speed is
compatible with the size of the blank.



Exercise extra caution when using stock with
cracks, splits, checks, bark pockets, knots, irregular
shapes, or protuberances. Beginners should avoid
these types of stock until they have greater
knowledge of working such wood.



Wear hearing protection during extended periods
of turning.



Turn the lathe off before adjusting the tool rest or
tool rest base, i.e., banjo.



Always remove chuck keys, adjusting wrenches,
and knockout bars immediately after use. Never
leave them in place, even for a moment.



Tie back long hair and avoid loose clothing, jewelry,
or any dangling objects that may catch on rotating
parts or accessories.



When using a faceplate, be certain the workpiece is
solidly mounted with stout screws (#10 or #12
sheet metal screws as a minimum). Do not use dry
wall or deck screws.



When turning between centers, be certain the
workpiece is firmly mounted between the headstock driving center and tailstock center.

Hold turning tools securely on the toolrest, holding
the tool in a controlled but comfortable manner.
Always contact the tool rest with the tool before
contacting the wood.



Note that, when running a lathe in reverse, it is
possible for a chuck or faceplate to unscrew unless
it is securely tightened or locked on the lathe spindle.



Know your capabilities and limitations. An experienced woodturner is capable of lathe speeds, techniques, and procedures not recommended for beginning turners.



Always remove the tool rest before sanding, finishing, or polishing operations.



Don’t overreach, keep proper footing, and keep
your balance at all times.





Ensure the belt guard or cover is in place.



Check that all locking devices on the tailstock and
tool rest assembly (rest and base) are tight before
operating the lathe.



Ensure the blank is securely fastened.



Rotate your workpiece backwards by hand to make
sure it clears the toolrest and bed before turning
the lathe on.



Stay clear of the areas directly behind and in front
of the workpiece, they are the most likely areas for
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.


Keep your lathe in good repair. Check for damaged parts, alignment, binding of moving parts,
and other conditions that may affect its operation.



Keep tools sharp and clean for better and safer
performance. Don’t force a dull tool. Don’t use a
tool for a purpose for which it was not designed or
intended.





the lathe to investigate the cause. Don’t operate
machines when you are tired or under the influence of drugs or alcohol.


Guard against electric shock. Inspect electric
cords for damage. Avoid the use of extension
cords.



Never leave the lathe running unattended. Turn
power off. Don’t leave lathe until it comes to a
complete stop.

Consider your work environment. Don’t use a
lathe in damp or wet locations. Do not use in presence of inflammable liquids or gases, and always

keep a fully-charged fire extinguisher close at
hand. Keep your work area well lit.
Stay alert. Watch what you are doing. Pay close
attention to unusual sounds or vibrations. Stop

Many accidents to woodturners occur while using
saws, especially band and chain saws. Learn and
follow the safety guidelines for this equipment.

GVWG
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Calendar of Events
Date

Time

Location

Event

2019
Jan 24, 2019

6:30 P.M.

Feb 2, 2019

9:00 AM

Feb 3, 2019

9:00 AM

Feb 28, 2019

6:30 P.M.

Sapperton Hall

Mar 28, 2019

6:30 P.M.

Sapperton Hall

April 13, 2019

9:00 AM

April 14, 2019

9:00 AM

Apr 25, 2019

6:30 P.M.

Sapperton Hall

May 23, 2019

6:30 P.M.

Sapperton Hall

June 22, 2019

9:00 AM

July 11-14,
2019

Sapperton Hall
Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
KMS Tools Classroom

Sapperton Pensioners Hall
Raleigh Convention
Center, Raleigh, NC
Sapperton Hall

Club Meeting
FoF – Pole Lathe demo/trials
Main Speaker – Larry Stevenson - Simple salt and
pepper shakers
Art Liestman – The Lost Wood Technique
Art Liestman – Lost Wood Technique Class
Club Meeting
FoF – Dan Breck – Live-edge Bowl
Main Speaker – Keith Hudson – Three-sided Bowl
Club Meeting
FoF – Barry Wilkinson - Buffing
Main Speaker – Ed Pretty – Tool Handles
Sharon Doughtie - All-day Demonstration
Sharon Doughtie - Hands-on Class
Club Meeting
FoF – Ed Pretty - Sharpening
Main Speaker – Bruce Campbell – Tree to Table
Club Meeting
FoF –
Main Speaker – Steve Hansen - "Teach your chuck a
new trick."
Seri Robinson – All-day Demo – All about Spalted
Wood
AAW Symposium
Club Meeting
FoF –
Main Speaker –

June 27, 2019

6:30 P.M.

July-Aug

Summer Break - Our first meeting of the new calendar will be Sept 26, 2019

Special points of
interest:



Next Meeting:
Thursday Mar 28th,
2019 at 6:30 PM,
Sapperton Hall, 318
Keary St, New Westminster BC



Food Providers:
David Sweet
Angelo Tius
Piotr Tompalski
Harry Traeger
Dell Valair
Gerry Vickers



GVWG Officers,
Appointees & Volunteers

President:

Steve Fairbairn

Vice President:

Steve Hansen

Secretary:

Des Wilson

secretary@gvwg.ca

Treasurer:

Bob James
Dan Breck

communications@gvwg.ca

New Members Greeter:
Cathy Friesen



FoF Speaker:
Barry Wilkinson – Buffing your finishes



Main Speaker:
Ed Pretty - Handles



President’s Challenge:
March 2019 - New beginnings - something
you’ve never done before.
April 2019 – Pierced

Members At
Large:

president@gvwg.ca

Peter Hill
Cathy Nakagawa
Phil Vetra
Barry Wilkinson
Dustin Cook
Dan Moleschi

Past President

Bill Fowle

Educational Coordinator:

Larry Stevenson

Food Chief:

Peter McLaren
Rachel Tius
John Hammond

FOF Coordinator:

Phil Vetra

Turning 101:

Peter Hill
Tracy Kennedy

Librarians:

Visiting Demonstrator Liaison
Newsletter Editor:
Publisher:

Art Liestman
Bruce Campbell

editor@gvwg.ca

Robert Carlson

Digital Photography:

Jay & Lin Mapson

Webmaster:

Steve Hansen

webmaster@gvwg.ca

