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Fall is upon us which brings the usual rain and stormy weather.  Not great to be outside in but cer-

tainly a good excuse to hole up in the shop to turn and experiment with new things.  Sadly, recent 

health issues have been keeping me out of the shop but it hasn’t kept me away from my ‘armchair 

shop’ where I can live vicariously through other turners’ and makers’ books, YouTube videos and 

websites.  Lots of great ideas out there and I’m certainly filling my notebook with new ideas and pro-

cesses to pursue when I do get back out to my shop. 

I’ve been noticing a bit of a disturbing trend among many well-known woodturners’ YouTube chan-

nels.  Many are spending much less time demonstrating technique and more time promoting their 

own or sponsors’ tools and finishing products.  Some of the worst of those videos don’t demonstrate 

much technique at all and are really just infomercials.  I suppose that had to be inevitable as it is time

-consuming and expensive to produce high-quality videos and one can actually make some pretty de-

cent money from YouTube if you have a popular channel with a lot of views and commercials.  Some 

of those products being promoted are actually intriguing but sadly, more often than not, generally 

unavailable in Canada.  That’s not to say that there isn’t still a lot of fantastic content and inspiration 

on the web.  In fact, there is still more than enough amazing content that falling through a YouTube 

rabbit hole can still consume many, many hours of viewing and learning pleasure during those times 

that being in your workshop or studio is not an option. 

If you explore a bit deeper though, you will find that many of the finishing products being promoted 

such as waxes, polishes, abrasive pastes, gilding waxes, dyes and other pigments are quite easy to 

make yourself in small batches with inexpensive and readily available materials and equipment.  If 

you are inclined toward finishing alchemy, Amazon and AliExpress are definitely your friends but 

don’t overlook local suppliers of material and products targeted toward candlemaking, soapmaking, 

textile and graphic arts.  I’ve collected the material and am getting ready to make up a batch of abra-

sive paste (think EEE-Ultra Shine or Yorkshire Grit) and some brighter coloured gilding waxes (think 

Rub-n-Buff or Hampshire Sheen) for a very small fraction of the cost.  These products tend to be 

quite expensive so making your own for experimenting can be quite a bit more cost-effective.  Yes, I 

know what you’re thinking and you’re right – I’m cheap. 

By the time you have a chance to read this, Cynthia Gibson will have been here to provide a day-long 

pyrography and decorating demonstration and a two-day class.  I’m looking forward to attending the 

demo and disappointed that I won’t be able to attend the class.  I always learn something new and 

valuable at all of the demos and classes and try my best to attend all of them regardless of the tech-

niques being presented.  You never know when those skills can be used or incorporated with others to 

come up with something unique. 

In November we are fortunate to be able to host Kai Muenzer for a demo and class.  Check out Kai’s 

website to see his unique style of turned boxes and sculptural pieces.  I am very much looking for-

ward to attending both the demo and Sunday class. 

Unfortunately, I will not be able to attend our October meeting for reasons alluded to above, but hope 
to be back in shape for the November meeting.  See all then! 

By Steve Fairbairn  

President's Column  

Steve 

https://www.cynthiagibsonpyrography.com
https://kaimuenzer.com


Page 3 GVWG 

by Larry Stevenson 

Bowls From a Board (With a Twist)  

I started turning before modern chucks, you 

couldn’t find a lathe with a larger turning ra-

dius than 6”.  There was no high speed steel 

tools, and even finding turning tools was a 

task.  The personal computer was not around 

and there was certainly no Internet.  I also 

had a full head of hair.  Yes, it was a long time 

ago.  Information regarding woodturning was 

hard to find.  There was the odd woodturning 

article in Fine Woodworking but that was 

about it.  Lee Valley Tools was a mail order 

company out of Ottawa, Ontario and had to 

purchase the catalogue for $5 (they would re-

fund that from your first purchase).  Of 

course, you would have to write them to get a 

catalogue (remember snail-mail).   

The first book on woodturning that I bought 

was “Creative Woodturning” by Dale Nish and 

yes I bought it through Lee Valley.  I practised 

many of the examples in Dale Nish’s book us-

ing carbon-steel tools and mostly scrapers. In 

1984 I decided to adapt one of the projects to 

make a bowl (page 148).  It was the last meth-

od shown above and this is the one I want to 

focus on. 

But first, let’s look at the various ways of mak-

ing a bowl from a board: 

 
 
 
 
 
 
 
 
 

Layering – this is 
the simplest method 
– perhaps the one 
you used in high 
school.  A board is 
cut into disks and 
glued into a stack to 
make the blank..  
Segmenting – this 
is where flat wedges 
are cut from a board 
and carefully glued 
into rings and then 
carefully glued on 
top of one another.  
This method has 
given rise to an en-
tire branch of mod-
ern woodturning 
called Segmented 
Turning 

 

Staved – in this 
method the blank is 
built up from thick 
wedges glued to-
gether into a cone 
with a round piece is 
inserted into the bot-
tom 

 
Tapered rings – 
here a board is cut 
into concentric ta-
pered rings that are 
stacked and glued 
together to make the 
bowl blank.  While 
this is a very effi-
cient use of materi-
als the bowl shaped 
are limited and per-
haps not so appeal-
ing. 

 

Triangle rings – 
this method involves 
building octagonal 
rings using equal 
sized trapezoidal 
pieces of wood and 
then stacking and 
gluing them into the 
blank.  



Page 4 GVWG 

Constructing The Rings: 
The rings for this method are made from eight 

identical trapezoids with equal length short 

sides oriented at 908 to each other.  They are 

glues together so the long side of each piece 

forms the center of the ring.  It may seem easy 

to do this but in order to get tight glue joints 

all the way around the ring the angles must be 

nearly perfect. Even a minor error in the angle 

will compound eight times as the pieces are 

glued resulting in and unacceptable gap in the 

last joint. The error that happens using even 

the best chop or table saw can be sanded out 

using a miter jig and disk sander or trimmed 

off just before the last glue-up. 

None of the glue seams intersect on the axis of 

the bowl.  This creates a piece that gives you 

very interesting grain patterns and is especial-

ly appealing when you are using woods that 

have interesting grain patterns in them.  I have 

made bowls out of Zebrano, Paduak, Moradil-

lo, Figured Maple, Satin Walnut and the meth-

od really showcases the grain of the wood.  

There is also no end-grain on the exterior of 

the bowl making for even more interesting 

grain and making it easier to turn.   

You can also cut your segments from a thicker 

piece of wood to expose more face-grain to the 

exterior surface rather than side-grain.  As the 

exterior surface is angled towards the base, the 

glue seams appear to be tilted on an angle.   I 

have found this method to produce a very in-

teresting result and you do not use a lot of 

wood to create it.   

Calculating the size of pieces for each 
layer 
I made my first bowl in this style on Christmas 

break 1984, my first year at BCIT.  The hardest 

part was figuring out the dimensions for each 

segment.  In Dale Nish’s book he states “The 

maximum diameter of the turning will be a lit-

tle less than 2 ½ times the length of the long 

side of the segment.  That doesn’t help very 

much when you are trying to design a piece.  

Instead, I drew out a profile and then deter-

mined the inside and outside radius of each 

layer based on the thickness of that layer.  

Then I drew out each layer showing the inside 

and outside radius and then drafted the seg-

ments in the correct orientation. It was a LOT 

of work. 

 

(Continued on page 5) 
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I vowed to never again do one of these 

bowls without figuring out the math so that 

I could write a computer program to do all 

the calculations for me.  I wrote the first 

version in BASIC and redid it in PASCAL, 

TURBO PASCAL, C, Lotus 123 and finally 

Microsoft Excel.  It is a whole lot easier now 

but still requires a good understanding of 

how and why each calculation is made. I 

will make this latest version is available to 

those who want to try this project. 

Gluing the Layers 
Once the layers are glued up and sanded to 

make them smooth you need to glue them 

together keeping all the centres in, well, the 

center.  This is harder than you might think 

because the “center” of each ring is open.  

So, how do you do that?  I use a faceplate 

with a thick plywood disc attached.  Once it 

is mounted to the lathe and faced off 

smooth and flat it provides a stable and ac-

curate foundation for the first layer. 

I glue a sheet of brown paper to the wood 

first to act as a paper seam making it strong 

enough to turn but also easy enough to re-

move the blank from the faceplate when 

gluing is done.  Then I draw two lines 

through center and at 908 to one another.  

I apply glue to the first layer and line diago-

nal corners of the inside octagon to one line 

and the corners at 908 to the other line and 

press the layer on the faceplate.  I then 

bring up the tailstock with a push block 

(thick piece of plywood) and press the first 

layer firmly into place and give the glue 

some to set. 

It is important that the layers are applied so 

the long edge of each piece is pointing in a 

clockwise direction (see photo above).  This 

will ensure that you are not cutting against 

the grain when the piece is turned. 

After the glue has set on the first layer this 

process can be repeated with each subse-

quent layer until all have been attached.  

For the first bowl I made I trued up the sur-

face of each layer as I glued it to the previ-

ous one.  I now own a thickness sander and 

true all layers up before hand.  If you have 

glued up all the segments carefully on a 

sheet of wax paper, one side should be al-

most perfect.  You may want to clean it up 

with a scraper.   

Making the Joints “Fit” 
In Dale Nish’s book he alters each layer by 

centring the point of the octagon between 

the points of the previous one.  This results 

in the glue joints not lining up and they ap-

pear centred between the previous layer.  

For straight-walled bowl this results in a 

staggered brickwork-like appearance.  But 

with curved-edge bowls it does not.  The 

seams not only are no longer straight but 

they shift in a counter clockwise direction 

as you remove wood from the layer.  The 

amount of this deflection depends on the 
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shape of the bowl and even with careful 

thought it can be very difficult to predict.   

So, what is the solution?  I am reproducing a 

bowl I made previously to see if I can improve 

my predictions and am anxious to see if my 

solution works out better.  I am now measur-

ing between glue seams on the previous layer 

and then lining up the new layer glue seam 

with this new line.  It may be that the glue 

seams look close on the inside rather that the 

outside, I do not know for sure. 

Another solution may be to embrace the 

“random” appearance of the joints. 

Inserting the bottom 
When all the layers are glued together you are 

going to turn a half lap joint for fitting the bot-

tom.  In Dale Nish’s example the joint isn’t 

stepped and there are good reasons for this.  

First it is easier to do, but the main reason is 

that the side of Dale’s bowl meets the bottom 

at very close to 90 degrees.  In my bowls the 

sides blend into the bottom.  In my first at-

tempt at this technique I did the method out-

lined in the article but the last layer met the 

bottom at a very acute angle and the joint 

doesn’t look well defined.  It almost has a bit of 

a frayed look to it.  Also, the thinness discol-

ored a little from the glue.  It is somewhat like 

looking at a piece of plywood cut at an acute 

angle.  I wasn’t happy with it so I now have the 

angles meet at a more obtuse angle.  While this 

eliminated the problem it takes a little more 

work:   

 True up the bottom of the blank and turn 

the smaller diameter of a stepped rabbit 

joint (see photo insert below) into the bot-

tom layer.  Make sure that you have taken 

enough that there isn’t any interior corners 

left in the last layer and that the hole is 

square to the bottom surface.  Take this off 

the lathe and set it aside for a moment. 

 Pre-glue a faceplate-mounted hardwood 

waste block to the bottom piece and turn a 

short section that fits into the hole cut in 

the previous step.  I prefer to use hardwood 

waste blocks as they are much more secure 

than “modern” plywood.  

 Turn the larger diameter of the tenon.  

Again ensure that this is square to the bot-

tom face.    

 Now switch the faceplates and mount the 

body of the bowl in the lathe and turn the 

larger hole or mortise into the bottom lay-

er.  Be careful to remove just enough wood 

that the joint fits without any gaps because 

you can’t put it back.   

 When the joint is done glue the bottom 

piece into the body of the bowl and you can 

apply some pressure with the tailstock. 

Turn the lathe by hand to ensure every-

thing is square and that the piece is glued 

in flat.   

I always wait a minimum of 24 hrs at this 

point.  If your piece is running nicely with the 

tailstock providing some support on the bot-

tom faceplate then great.  Otherwise you may 

want to put a small block of wood between the 

faceplate and the tailstock.  I am saying this as 

not all lathes have the tailstock and headstock 

on the same axis.  You still could run out and 

buy a quality lathe at this point if these do not 
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line up correctly.  The block of wood will buy 

you some time though. 

Turn the outside of the bowl at this time.  You 

are doing it now as the tailstock can give you 

extra support.  Of course if you screwed up in 

how you oriented the layers when you glued 

them to the initial plywood, then you can turn 

the piece entirely from the second faceplate.  I 

know that some of you are doubting Thomas’s 

and do not believe that if you turn the outside 

on one faceplate and the inside on the second 

faceplate that the piece will not run true.  This 

is the beauty of faceplates, they will run true if 

you have been careful to ensure the bottom is 

fitted and glued in coincident with the axis of 

the bowl.  If I had started out with chucks like 

we use today, I would doubt this as well. 

Next use a chisel and separate the body of the 

bowl from the first faceplate at the rim of the 

bowl.  You carefully tap at the paper joint and 

this piece will separate.  Remove the first face-

plate and attach the piece to the bottom face-

plate and turn the inside.  The inside can be 

turned in either direction as by examining the 

diagram you face equal amount of supported 

and unsupported fibres.  Take light cuts and 

you will not have a problem.   Do all your 

sanding and now you need to remove the base 

from the hardwood that you glued it to.  I take 

an initial cut with a narrow parting tool and 

then use a handsaw to finish the cut.   

Finishing the bottom 
You could use Cole jaws or a vacuum chuck to 

clean up the bottom or do it the old-fashion 

way - with a large jam chuck.   

Mount a disc of plywood on the lathe using a 

faceplate, worm-screw, or waste block and 

turn a small notch into it equaling the diame-

ter of the bowl.  It should be a snug fit.  Then 

find some old leather and sandwich it between 

a small block of wood that has a bevel cut in it 

to match the profile of the bowl and the sur-

face of the bowl.  I do this at 908 intervals.  

Screw these block firmly to the plywood and 

the piece will run perfectly true allowing very 

easy cleanup of the bottom.  It will run truer 

than using Cole jaws and costs a lot less.  

Sometimes the old methods are still best.   

Finally, sand the bottom, sign and finish the 

bowl and you are done. 

Editor note: Many thanks to Larry for this 

informative demonstration.  Please contact 

him directly if you want more information or 

access to his calculation program. 
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A highlight of our 20th anniversary celebra-

tion night was the awarding of the Guild’s 

Outstanding Contribution Award to Larry 

Stevenson and Bruce Campbell, two of our 

longstanding members. This award, which is 

to recognize those whose actions have 

shaped the Guild’s purpose, direction and 

richness, has only been awarded three times 

in the 20 -year history of the organization. 

Along with this rare recognition comes a life-

time membership in the Guild. 

by Des Wilson 

GVWG Outstanding Contribution Award 
 to Bruce Campbell  

by Steve Fairbairn 

Outstanding Contribution Awards 

Bruce has been a member of our Guild from the 

very beginning and was the demonstrator at the 

group’s first meeting in September 1999 where he 

gave a talk entitled “The Taming of the Skew”. 

From that point onward he has given many inspir-

ing demonstrations as well as having held several 

positions including President (2004-2008) and 

Vice President (2012). He was our first Focus on 

Fundamentals Coordinator and currently is News-

letter Editor, a Certification Assessor, Chair of our 

Tech Talk group, and a Turning 101 instructor. 

In addition to holding these positions, Bruce has 

taken the lead in coordinating the West Coast 

Woodturning Competition at the Cloverdale 

Wood Show (1999 to 2004), our AAW Collabora-

tive Challenge projects in 2000 (Fast Ferry pro-

ject), Canada 150 Celebration Maple Tree project 

(2017), and was the chair of our very successful 

West Coast Roundup symposium in 2010. 

All of the above, and much more, especially the 

coordination of our AV and turning equipment 

acquisition and maintenance, has involved an 

enormous amount of time and effort which Bruce 

has always been willing to give with enthusiasm 

and energy.  

It is only through the involvement of members 

such as Larry and Bruce that the Guild has come 

to be the effective and efficient organization that it 

is today. 

Therefore, in recognition of his formative contri-
bution the our Guild, I am pleased to confer the 
Outstanding Contribution Award to Bruce Camp-
bell  
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I’m not sure if Larry was a charter member of 

the GVWG but I do know that whenI attended 

my first meeting at the Coquitlam Royal Cana-

dian Legion in 1999, he was already tasked 

with organizing monthly demonstrations. I 

know this because he walked up to me, intro-

duced himself, commented that he heard that I 

did colouring using dyes and would I mind do-

ing a demonstration for the Guild. I did the 

demo and attended meetings for the rest of 

that year but for a couple reasons, I wasn’t able 

to attend for the next few years. I later re-

joined the Guild and noted that Larry was still 

organizing monthly demonstrators but had 

added Vice President to his list of Guild duties. 

Faithfully, he again asked if I would do a demo 

– I can’t remember what that demonstration 

was – and promptly added me to The List. At 

that time, Larry also moderated the Focus on 

Form and Finish discussion group; something 

he still does today. In all the time that I have 

been a member, Larry has rarely been absent 

and when he is, it’s because he’s out of town. 

As VP, Larry was teed up to be President but 

personal life got in the way, and although he 

remained a member, he had to stand down 

from his usual duties of Monthly Demonstra-

tor Wrangler and the FOFF discussion moder-

ator. As it turned out, those duties fell to me 

when I become the new VP. I have to say, with-

out doubt, having been on the Board of the 

Fraser Valley Woodturners Guild since 1988, 

including editing and producing their newslet-

ter for ten years, I had never had to work so 

hard as when I took over the Monthly Demo 

responsibility. Not only did I find the work non

-stop and urgent, it was difficult to maintain a 

flow of demonstrations that made sense and 

related to the various skill levels within the 

Guild; something that Larry did – and does – 

masterfully. 

Part of the criteria for the Outstanding Service 

Award – and the toughest, most vital, part in 

my view – is helping to shape the direction 

taken by the Guild. Our Guild is widely known 

as being very progressive, having a number of 

members who have attained a high degree of 

recognition within the woodturning world. 

Every group develops a culture that is an out-

growth of its leaders, whether official or unof-

ficial. Larry has been one of those leaders by 

providing a non-stop flow of skill development 

through the monthly demos. The vast majority 

of the resource that is my skill set comes from 

the input from this Guild and the vast majority 

of that is from the monthly contribution of our 

own members’ demonstrations – all faithfully 

organized by Larry. Those of us who are 

tapped by Larry at times often joke about 

ducking into a crowd or around a corner when 

Larry is spotted skulking around the meeting 

floor with his notebook in hand, but we also 

recognize his effort.  When he ponders the 

pieces in the Instant Gallery, he has a com-

pletely different perspective than the rest of 

us; his mind is always on what would be wor-

by Ed Pretty 

Outstanding Contribution Award  
to Larry Stevenson 



 

by Bruce Campbell 

Wasn’t That A Party! 
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thy of a monthly demo. His diligence goes be-

yond the meeting floor to our various Gallery 

shows where he remains on duty, looking for 

details that would be worthy of a demonstra-

tion. Had Larry not been doing that all these 

years, we would not have the collective 

knowledge and skill level that we do. Simply 

urging members to demonstrate has built 

confidence in individual members. Many of 

us have become better turners and demon-

strators because Larry had confidence in our 

ability.  Aside from his Demo Wrangler du-

ties, when Larry is convening the FOFF table, 

his input on design, albeit sometimes a bit ab-

rupt, has been helpful to me and others.  

Clearly, Larry’s effort have been formative to 

the Guild and a contribution to our collective 

culture itself. 

I was honoured to present Larry’s name to the 

Board for the Outstanding Service Award. I 

thank him for his service. I know that I would 

not be where I am without Larry’s service to 

the Guild over the whole duration of my 

membership. 

Our usual pre-meeting events were suspended 

last month to give us time to celebrate the 20th 

anniversary of our Guild.  We received out 

charter from the American Association of 

Woodturners at the 1999 symposium in Taco-

ma, Washington.  That September we held our 

first meeting in the Coquitlam Legion Hall and 

we have met 9 times a year since then. 

While lots of people helped to put the event 

on, four people stood out: 

Dustin Cook was responsible for preparing the 

food for the evening.  A fine assortment of 

fruits, vegetables, cold cuts, cheeses and crack-

ers were laid out and Dustin made sure every-

one had a glass of sparkling apple juice in their 

hand.  Dustin’s wife also deserves out thanks 

for helping to prepare all the trays. 

Steve Hansen spent a great deal of time wad-

ing through a backlog of Guild pictures to 

bring us a wonderful walk-through of events 

that have shaped our Guild.  Thanks so much, 

Steve.  If a picture says a thousand words you 

gave us a tome to enjoy. 
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And then Cathy Nakagawa made cakes.  Yes, 

that is cakes, plural.  We were presented with 

four choices; Black Forest Cherry with choco-

late and whipped cream, Maple Walnut with 

buttercream, walnuts, and pralines, Plum with 

icing sugar and vanilla buttercream, and final-

ly Apple with caramel buttercream and miso 

caramel.  I could not decide so I had some of 

each and I am sure I was not alone. 

We had new guests and visits from former 

members.  The Instant Gallery was filled with 

lots of excellent work and many 1st turnings.  

And more than anything, we all got to socialize 

and enjoy. 

Thanks, Dustin, Steve, and Cathy for making it 

such a special evening. 
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September 26 

Instant Gallery 

Bruce Campbell – Black 
Windows – 3.5X4 – Australian 
Cedar – Mineral Oil 

Bruce Campbell – 
Gothic Arches – 
3.5X4.5 – Maple – 
Lacquer 

Bruce Campbell – 
Candle Sticks – 2X8 – 
Maple – WoP – c1996 

Cathy N ‘suprema cakes 
Left to right 

 10X3 – Plum – Sugar, 

Vanilla, Butter Cream 

 Maple, Walnut – 

Butter Cream, Walnut 
Praline 

 10X4.5 – Apple – 

Caramel, Butter 
Cream, Miso Caramel 

 10X5 – Black Forest – 

Chocolate, Cherry, 
Whipped Cream  
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September 26 

Instant Gallery 

Bruce Campbell – 
Candle Sticks – 
3X4 – Apple – 
None – First 
Turnings 1979 

David Sweet – 
Fruit Bowl – 11X6 
– Black Locust 
Burl – Light 
Mineral Oil 

Dex Hallwood – 
Bowl – 7.5X2.25 – 
Maple Burl – 
Mineral Oil, 
Beeswax 

Dennis Houle – 
Bowl – 11X2.5 – 
Holly – WoP 

Dan Breck – 
Small Bowl – 4X2 
– Pine – WoP – 
First Bowl 

Dennis Houle – 
Bowl – 7.5X1.5 – 
Holly – WoP 
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September 26 

Instant Gallery 

Des Wilson – 
Natural Edge 
Bowl – 9X5 – 
Dogwood – 
Polyurethane 

Des Wilson – 
Natural Edge 
Bowl – 13X5 – 
Cherry – 
Polyurethane 

Dex Hallwood – 
Wormhole Bowl – 
10X4 – Spalted 
Maple – Mineral 
Oil, Beeswax 

Dustin Cook – 
First Platter – 
Curly Maple – 
Mineral Oil – 
Inspired by 
Glenn Lucas 

Ed Pretty – First 
Coloured Bowl 
c1992 – 5X2.5 – 
Birch Burl – Dye, 
Polyurethane 

Dex Hallwood 
– Platter – 
12.25X1.25 – 
Chestnut – 
Mineral Oil, 
Beeswax 

Dustin Cook – Ice 
Cream Scoop – 
Maple Burl – 
Artisan Lemon 
Oil Wax 
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September 26 

Instant Gallery 

Dustin Cook – 
Pizza Cutter – 
Curly Maple – 
Artisan Lemon 
Oil Wax  

Dustin Cook – 
Tool Handles – 
Oak – Hampshire 
Sheen, Paste 
Wax, Leather 
Dye, Turners 
Jelly 

Ed Pretty – First 
Thin Bowl c1998 
– 7.5X4 – Maple – 
Polyurethane 

Dustin Cook – Table Lamp 
– Curly Maple – Waterlox 

Ed Pretty – First Natural Edge 
Bowl c1989 – 7X5.5 – Gary Oak – 
Polyurethane 

Ed Pretty – Handle c1958 – 1X4 – Hickory Shovel 
Handle – None 
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September 26 

Instant Gallery 

Gary Burns – 
Lazy Susan – 
15X1.5 – Siberian 
Elm, Resin 

John Spitters – 
Decorative Bowl 
– 8.124X3.25 – 
Figured Maple – 
WoP 

John Spitters – 
Plate – 
11.375X1.875 – 
English Walnut – 
WoP  

Larry Stevenson 
– Bowl – 11X4.5 – 
Cedar Onion Burl 
– Walnut Oil 

Hugh Aspinall – 
My First Bowl – 
Maple, Walnut – 
WoP 

John Spitters 
– Hollow 
Form – 7X9.5 
– Spalted 
Birch – WoP 

Larry Stevenson 
– Platter c1992 – 
15.5X1.75 – 
Bubinga – Tung 
Oil 
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September 26 

Instant Gallery 

Larry Stevenson 
– Sphere – 6.5 – 
Cedar Onion Burl 
– Walnut Oil – Im 
Watching you 

Marco Berera – 
Amazing Grace – 
2X12 – Fir – Sand 
Blasted 

Marco Berera – 
WUSAK – 7X24 – 
Spruce 2X4 – 
Stain, Lacquer – 
Made from one 
2X4  

Marco Berera – 
Saturn – 16X9 – 
Maple, 
Mahogany – 
Lacquer  

Marco Berera 
– WUSAK – 
7X24 – 
Spruce 2X4 – 
Stain, 
Lacquer – 
Made from 
one 2X4  

Marco Berera – 
WUSAK – 7X24 – 
Spruce 2X4 – 
Stain, Lacquer – 
Made from one 
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September 26 

Instant Gallery 

Ted Fromson – 
Bowl – 10X12X2 – 
Oil 

Peter McLaren 
– I Found All 
the Pieces – 
Arbutus – Not 
Every Project 
Is a Success  

Peter McLaren – 
First Scoop 

Steve Hansen – 
First Bowl c1987 
– Retro Foot 

Peter McLaren – 
Offset Hollowing – 
3.5X3 – Measure 
Twice 

Steve Fairbairn – 
Shallow Bowl – 
Poplar – Tung Oil 
– My Second 
Turning 
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Beads of Courage 

Olaf, Dex, Gaalen, 
Rick, David – 5X6 – 
Big Leaf Maple – 
Mineral Oil, Beeswax 
– Collaborative 
Project 

Olaf, Dex, Gaalen, 
Rick, David – Beads of 
Courage Box – 6X7 – 
Figured Maple – 
Mineral Oil, Beeswax 
– Collaborative 
Project 

Olaf, Dex, Gaalen, Rick, David – Beads of 
Courage Box – 5X5 – Birch – Mineral Oil, 
Beeswax – Collaborative Project 
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What I Learned This Summer  

President's Challenge Gallery 

Bruce Campbell – 
Mini Turnings – 
SmallXSmaller – 
EAB, Verawood – 
Wax – First 
Turnings on my 
Oneway 

Dan Breck – 
Salad Bowl – 
13X5 – Walnut – 
WoP – Turned 
without Sanding 

Cathy N – 
Portable 
Workbench – 
Maple – Hand 
Planed 

Cathy Friesen – 
Box with 
Carved Finial – 
Spalted Maple, 
Cherry – WoP 

Cathy Friesen 
– Small Box 

Dennis Houle – 
Platter – 14X1.5 
– Butternut – 
WoP – First 
Offset Turning 

Gary Burns – 
Bowl – 11.5X3 – 
Yellow Cedar – 
Mix – Celtic Knot 
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What I Learned This Summer  

President's Challenge Gallery 

Des Wilson – 
Vase – 4X8 – 
Plum – Poly 

Gary Burns 
– Vacuum 
Adapter 
Chuck 

Steve Fairbairn – 
Bowl – 12X2.75 – 
Maple – Dyes, 
Acrylic, Fixative, 
Shellac 

John Hammond – 
Wood Burned 
Wall Plaque – 
8X0.125 – Birch 
Ply – Water 
Based Varnish 

Ron Bailey – 
Ornament – 
2X6 – Maple, 
Padauk – 
WoP 

Steve Hansen 
– Epoxy 
Laminated 
Veneers 



 

 

Remember Be Safe!!! 
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 Always wear safety goggles or safety glasses that 

include side protectors. Use a full face shield for 

bowl, vessel, or any turning involving chucks and 

faceplates. 

 Use a combination of dust mask, air filtration hel-

met, proper ventilation, and/or dust collection sys-

tem as appropriate. Fine particles from a grinder 

and wood dust are harmful to your respiratory sys-

tem.  

 Wear hearing protection during extended periods 

of turning. 

 Turn the lathe off before adjusting the tool rest or 

tool rest base, i.e., banjo. 

 Always remove chuck keys, adjusting wrenches, 

and knockout bars immediately after use.   Never 

leave them in place, even for a moment. 

 Tie back long hair and avoid loose clothing, jewelry, 

or any dangling objects that may catch on rotating 

parts or accessories. 

 When using a faceplate, be certain the workpiece is 

solidly mounted with stout screws (#10 or #12 

sheet metal screws as a minimum). Do not use dry 

wall or deck screws.  

 When turning between centers, be certain the 

workpiece is firmly mounted between the head-

stock driving center and tailstock center. 

 Ensure the belt guard or cover is in place. 

 Check that all locking devices on the tailstock and 

tool rest assembly (rest and base) are tight before 

operating the lathe. 

 Ensure the blank is securely fastened. 

 Rotate your workpiece backwards by hand to make 

sure it clears the toolrest and bed before turning 

the lathe on.  

 Stay clear of the areas directly behind and in front 

of the workpiece, they are the most likely areas for 

a piece to travel as it comes off the lathe. A good 

safety habit is to step out of this zone when turning 

on the lathe, keeping your hand on the switch in 

case you need to turn the machine off. When ob-

serving someone else turn, stay out of these zones. 

 Always check the speed of the lathe before turning 

it on. Use slower speeds for larger diameters or 

rough pieces and higher speeds for smaller diame-

ters and pieces that are balanced. Always start a 

piece at a slower speed until the workpiece is bal-

anced. If the lathe is shaking or vibrating, lower the 

speed. If the workpiece vibrates, always stop the 

machine to verify why. As a starting point, consult 

your operator’s manual for recommended speeds 

for a particular lathe. Ensure the lathe speed is 

compatible with the size of the blank. 

 Exercise extra caution when using stock with 

cracks, splits, checks, bark pockets, knots, irregular 

shapes, or protuberances. Beginners should avoid 

these types of stock until they have greater 

knowledge of working such wood. 

 Hold turning tools securely on the toolrest, holding 

the tool in a controlled but comfortable manner. 

Always contact the tool rest with the tool before 

contacting the wood. 

 Note that, when running a lathe in reverse, it is 

possible for a chuck or faceplate to unscrew unless 

it is securely tightened or locked on the lathe spin-

dle. 

 Know your capabilities and limitations. An experi-

enced woodturner is capable of lathe speeds, tech-

niques, and procedures not recommended for be-

ginning turners. 

 Always remove the tool rest before sanding, finish-

ing, or polishing operations. 

 Don’t overreach, keep proper footing, and keep 

your balance at all times. 

 Keep your lathe in good repair. Check for damaged 

parts, alignment, binding of moving parts, and oth-

er conditions that may affect its operation. 

 Keep tools sharp and clean for better and safer per-

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  



 

Page 24 GVWG 

formance. Don’t force a dull tool. Don’t use a tool 

for a purpose for which it was not designed or in-

tended. 

 Consider your work environment. Don’t use a 

lathe in damp or wet locations. Do not use in pres-

ence of inflammable liquids or gases, and always 

keep a fully-charged fire extinguisher close at 

hand. Keep your work area well lit. 

 Stay alert. Watch what you are doing. Pay close 

attention to unusual sounds or vibrations. Stop 

the lathe to investigate the cause. Don’t operate 

machines when you are tired or under the influ-

ence of drugs or alcohol. 

 Guard against electric shock. Inspect electric 

cords for damage. Avoid the use of extension 

cords. 

 Never leave the lathe running unattended. Turn 

power off. Don’t leave lathe until it comes to a 

complete stop. 

 Many accidents to woodturners occur while using 

saws, especially band and chain saws. Learn and 

follow the safety guidelines for this equipment. 

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  
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Calendar of Events 

Date Time Location Event 

2019 

Jan 24, 2019 6:30 P.M. Sapperton Hall 

Club Meeting 
FoF – Pole Lathe demo/trials 
Main Speaker – Larry Stevenson - Simple salt and 
pepper shakers 

Feb 2, 2019 9:00 AM Sapperton Pension-
ers Hall Art Liestman – The Lost Wood Technique 

Feb 3, 2019 9:00 AM KMS Tools Class-
room Art Liestman – Lost Wood Technique Class 

Feb 28, 2019 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Dan Breck – Live-edge Bowl 
Main Speaker –  Keith Hudson – Three-sided Bowl 

Mar 28, 2019 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Barry Wilkinson - Buffing 
Main Speaker –  Ed Pretty – Tool Handles 

April 13, 2019 9:00 AM Sapperton Pension-
ers Hall Sharon Doughtie - All-day Demonstration 

April 14, 2019 9:00 AM KMS Tools Class-
room Sharon Doughtie - Hands-on Class 

Apr 25, 2019 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – Ed Pretty - Sharpening 
Main Speaker – Bruce Campbell – Tree to Table 

May 23, 2019 6:30 P.M. Sapperton Hall 

Club Meeting 
FoF – 
Main Speaker – Steve Hansen - "Teach your chuck a 
new trick." 

June 22, 2019 9:00 AM Sapperton Pension-
ers Hall 

Seri Robinson – All-day Demo – All about Spalted 
Wood 

July 11-14,  
2019   Raleigh Convention 

Center, Raleigh, NC AAW Symposium 

June 27, 2019 6:30 P.M. Sapperton Hall 
Club Meeting 
FoF – 
Main Speaker – 

July-Aug Summer Break -  Our first meeting of the new calendar will be Sept 26, 2019 

Oct 19th , 
2019   9:00 AM Sapperton Pension-

ers Hall 
Cynthia Gibson        
https://www.cynthiagibsonpyrography.com/ 

Oct 20/21st, ‘19 9:00 AM KMS Tools Class-
room Cynthia Gibson – Hands-on Class 

Nov 23rd 2019   9:00 AM Sapperton Pension-
ers Hall 

Kai Muenzer             
http://kaimuenzer.com/ 

Nov 24th 9:00 AM KMS Tools Class-
room Kai Muenzer – Hands-on Class 

April 19th, 
2020 9:00 AM Sapperton Pension-

ers Hall 
John Jordan                     
https://www.johnjordanwoodturning.com/ 

Apr 10th,2020 9:00 AM KMS Tools Class-
room John Jordan – Hands-on Class 

Oct 17th , 2020 9:00 AM Sapperton Pension-
ers Hall 

Trent Bosch              
https://trentbosch.com/ 

Oct 18th ,2020 9:00 AM KMS Tools Class-
room Trent Bosch – Hands-on Class 

https://www.cynthiagibsonpyrography.com/
http://kaimuenzer.com/
https://www.johnjordanwoodturning.com/
https://trentbosch.com/


GVWG Officers, 
Appointees & Volunteers 

 

Special points of 
interest: 

 Next Meeting:  

Thursday Oct 24th 2019 
at 6:30 PM,  
Sapperton Hall, 318 
Keary St, New West-
minster BC  

 Food Providers:  

Giusepi Centis 

Steven Clark 

Dustin Cook 

Allan Cusworth 

Steve Daechsel 

Gaalen Erickson 

Keith Evans 

Dennis Facer 

 New Members Greet-

er:  

Cathy Friesen 

 FoF Speaker:  

      Marney Smithies 
and Jay Mapson - 
"Photographing Your 
3D Artwork" 

 Main Speaker:  

Ed Pretty - Interesting 
Off-the-lathe Finishes 

 President’s Challenge: 

Oct  – A Box with a 
Twist 
Nov – Surface Treat-
ments 

Front Cover: 

Cathy N – 10X5 – Black Forest – 

Chocolate, Cherry, Whipped Cream 

President: Steve Fairbairn president@gvwg.ca 

Vice President: Steve Hansen   

Secretary: Des Wilson secretary@gvwg.ca 

Treasurer: Bob James   

Members At 

Large: 

Dan Breck communications@gvwg.ca 

Peter Hill   

Cathy Nakagawa   

Phil Vetra   

Barry Wilkinson   

Dustin Cook   

Dan Moleschi   

Past President Bill Fowle   

Educational Coordi-

nator: 
Larry Stevenson 

  

Librarians: 
Peter McLaren 

Rachel Tius 

  

Food Chief: John Hammond   

FOF Coordinator: Phil Vetra   

Turning 101: 
Peter Hill 
Tracy Kennedy 

  

Visiting Demonstra-

tor Liaison 
Art Liestman 

  

Newsletter Editor: Bruce Campbell editor@gvwg.ca 

                    Publisher: Robert Carlson   

Digital Photography: Jay & Lin Mapson   

Webmaster: Steve Hansen webmaster@gvwg.ca 


