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It is with great sadness and a heavy heart that I must report that just a few hours ago I learned of the 

sudden and unexpected passing of Des Wilson, long time GVWG board member, former Secretary, 

and current Editor of this newsletter.   Yesterday afternoon, shortly after Des had sent me all the 

newsletter files, we spoke on the phone as we colluded to put together this month’s newsletter.  It was 

our regular monthly call to iron out the details of the current newsletter and plan changes to our pro-

cess of how we put the newsletters together going forward.  The conversation was its usual lightheart-

ed, jovial banter, as it always is with Des.  As I sit here in front of my keyboard I am still in shock at 

the suddenness of his passing.  I am very sad today and will miss him greatly, as will everyone who 

knows him. 

We have two amazing, not to be missed, guest demonstrators scheduled this month.  Rebecca 

DeGroot will be demonstrating how to make her unique walking bowl at our April monthly meeting.  

On her heels two days later will be a Saturday morning demonstration by Richard Findley of a Hand 

Cut Barley Twist.  These should both prove to be extremely interesting techniques. 

 

Stay safe, 

 

 

 

President’s Challenge 

 April: Blue 

 May: Texture 

By Steve Fairbairn  

President's Column  

Steve 
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By Des Wilson  

Editor's Notes 

This month we have our customary array of really excellent pieces in the Instant gallery and Presi-

dent’s Challenge plus Larry Stevenson’s fiddleback maple Orb in the cover photo. Now that cutting 

season is upon us, Ed Pretty has two timely articles on chainsaws while Merv Graham has the first 

of, I hope, two articles on jigs for handling logs on a bandsaw.  

A note for contributors: 

Our illustrious publisher, Steve Fairbairn, has reminded me that his life would be much easier if 

those who are contributing articles would simply attach their photographs to the end of the article, 

with a notation in the text as to their placement,  rather than embedding them in the piece, as 

Google Drive’s document viewer often has trouble maintaining the formatting of Word documents. 

I would also ask that people sending in photos for the galleries please place a brief caption for each 

photo in the filename (E.g. Bruce Campbell - Spalted Maple Handles 1x6 - oil and wax.jpeg) so that 

your information is properly and accurately described. If you have a longer description that you 

would like  to see in the meeting presentation, please include a separate text file with the same 

name as the photo.  Again, please send the photos to gallery@gvwg.ca and they will go to both Brian 

Lunt for the Guild meeting and to me for the newsletter. 

Having said all of this, many thanks to all who take the time to submit the articles, reports and pho-
tos that make this a high quality newsletter. Please send more!! 

 

Des Wilson         

Editor 

 

Front Cover: 

Orb turned from Fiddleback Maple by Larry Stevenson.  

Turned wet to finish, sanded and dyed with Procion MX dye, 

interior yellow, exterior turquoise, colours travel through 

wood to combine and form the greens and blues.   

6" diameter, 5.5" height and top edge cut and burnt with 

pyrography once dry.  Finished with satin lacquer. 

mailto:gallery@gvwg.ca
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Eric Lofstrom gave a comprehensive demonstra-

tion on Surface Embellishments and Finishes at 

our March monthly meeting. Starting with a 

slide show of his work he emphasized light, color 

and spectrum, and the sources for much of his 

inspiration. He then used a set of Story Boards 

to demonstrate the effects that can be attained 

using different engraving tools, sanding to dif-

ferent levels and using a variety of finishes. 

Next, he turned an egg from eastern cherry and 

produced several textures using a sanding disc, 

wire wheel and a small butane torch. Milk paint 

and India Ink were then used to produce very 

different appearances on the same turning.  

Finally, he led a review of the variety of inks, ink 

pens, sealers and brass brushes that are com-

monly available. All of this information is freely 

available on Eric’s website 

www.ericlofstrom.com if you go to Resources 

and then Finishes for Woodturners. He also has 

a number of demonstrations on YouTube. 

By Des Wilson 

Eric Lofstrom - Turning Embellishments 

April 22, 2021 Monthly Meeting 

Rebecca DeGroot Demonstration 
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10am Saturday, April 24, 2021 

Richard Findley Demonstration 
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Here is a great chance to get involved in a 

show.  This year it’s virtual so you just need to 

submit pictures, then next year hopefully we can 

get back to normal. 

 Richmond Carvers Virtual Turning Show! 

For the second year running, the Richmond Carv-

ers Annual Carving Show has a woodturning com-

ponent!  

I think you would be pleasantly surprised at how 

much fun it is to participate in a woodturning/

carving show.  

For those of you that might feel a bit intimidated 

by being judged, I think you can look at it as a way 

to focus energy on a specific piece(s) for entering 

into the show – a personal challenge.  

My experience is that I think some of my better 

pieces have come as a result.  

If you truly do not want to be judged, but still 

would like to show your work, there is a specific 

category, “Courtesy Carvings”.   

Why not lend some support to a classy exhibi-

tion?  https://www.richmondcarvers.com/ 

By Dan Lemire 

Richmond Carvers Show 

https://www.richmondcarvers.com/
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Tech Talk is held on the Monday evening follow-
ing the Guild ZOOM session.  The credentials for 
the session are sent to all registered Guild mem-
bers and all are encouraged to participate in the 
free-flowing discussion centered on technical 
aspects of woodturning. The March session was 
held on March 29th, 2021 and was well attended 
as usual.  Thanks to all for you questions, contri-
butions and discussions. 

Sanding hard-to-reach places 

Larry started us off by showing his Marsh Ta-
pered Sander.  This is basically a tube on the end 
of a rod that is used in a rotary tool.  The nice 
feature of this tool is that you can used just 
about any sheet abrasive; just cut a right-angle 
triangle, roll it grit-side out on the vertical side, 
and slip it in the tube.  The abrasive holds itself 
in by wanting to unwind. 

There are several variations on this device in-
cluding sanding cones with their specialized 
screw-like mandrels and sanding cartridges, 

again with their own mandrels.  Good places to 
find these specialized detail sanders are wood 
carving supply shops. 

Bandsaw Sharpening Works! 

Michael M confirmed that good results can be 
had by hand sharpening bandsaw blades.  But, 

(Continued on page 8) 

By Bruce Campbell 

Tech Talk 

Marsh Tapered Sander 

Sanding Cones 

Mandrel Cartridges 
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he went even farther by getting out an old porta-
ble blade vice that held the blade while he 
worked. This meant he removed his blade from 
the saw rather than sharpening it in place as I 
discussed.  Glad to hear others getting benefits 
from our discussions. 

Chipped Grinding Wheels 

Sheila reported that one of the wheels she pur-
chased for her new grinder had a chip off  a cor-
ner.  She called me to discuss this and I highly 
recommended that she return it for a replace-
ment.  While many of us are moving to CBN 
wheels it is important not to forget the safety 
guidelines with “stone” wheels.  They are quite 
brittle and can come apart if there are flaws in 
the matrix.  Having a chip out of a wheel means 
it got bumped, hit, or dropped somewhere along 
the way and could have a “fatal” flaw.  Best not 
to risk it.   

Sheila had other “issues” with those wheels and 
decided to skip any future grinder heartaches 
and just buy CBN wheels.  A great solution to a 
terrible problem, Sheila. 

Stick Chuck and Screws 

Sheila works in a maker space and got stuck 
when she tried to remove her chuck from the 
spindle of the group’s lathe. After much fiddling 
around and some advice from several of us she 
did get it off only to find that another user had 
set the set screws in their chuck quite tight and 
had marred both the spindle and likely one or 
more threads on the spindle.  This is a common 
problem on most lathes as the spindles are not 
hardened steel so mark easily.   

Many users feel that the set screws on wood 
chucks must be tightened hard, as in metal turn-
ing.  In fact, the set screws are only “useful” to 
prevent the chuck from accidentally unwinding.  
Just tighten them until they are “snug”.  This will 
prevent them from working loose during regular 
operations and will be there in the unlikely event 
of the piece unwinding from the spindle.  Also, 
be sure to back them off completely before re-
moving the chuck or they may score the threads 
of the spindle. 

Larry added to this discussion by mentioning 
that lathes are shipped with a sticky coating on 
most parts that helps prevent rusting during 
shipment.  It is worth the effort to clean the 
spindle with a solvent (did I hear Steve 2.0 say 
WD40).  The same goes for the inside threads of 
you chucks.  Once you have cleaned them apply 
a small amount of silicon or graphite lubricant. 

Steve F also added to this discussion saying that 
he had a number of jaw screws get stuck in his 
chucks.  To prevent this from happening he pur-
chased a jar of  Permatex Anti-seize Compound 
and applied it to all of his jaw screws.  Since a 
little goes a long way and the compound is sold 
in 8oz jars, it would be a good purchase to share 
around. 

Liquid Abrasive 

Steve F talked about an interesting “liquid” abra-
sive that can be applied to any paintable surface 
and then used like sandpaper.  This allows for 
interesting opportunities to sand odd-shaped 
surfaces.  Here is some product information 
from one of the makers, FORMAX Inc.: 

Liquid Abrasive Sandpaper® contains fused 
aluminum oxide abrasive dispersed in synthetic 
glue. Use it for setting up polishing wheels, bobs 
and buffs of canvas, cotton, felt, leather and 
wood. 

Liquid Abrasive Sandpaper® can be conven-
iently dipped, brushed or sprayed, on a variety 
of shapes and sizes of wheels, bobs and belts to 
create an abra-
sive surface that 
can be as firm 
and hard, or flex-
ible, yielding and 
resilient, as the 
underlying sur-
face to which it is 
applied. 

It can be had in 
US gallons or 5-
gallon pails with 
grits sizes of 80 
120 180 240 and 
320.  

(Continued from page 7) 

(Continued on page 9) 
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Chainsaw Sharpening Jig 

Brian reported excellent results with his new 
STIHL chainsaw sharpening jig.  He says it is 
designed so it is easy to find the correct angle to 
file and has a racker file that trims it as you are 
working (a nice feature). 

Marred Toolpost 

John has found that his toolpost lock is marring 
the post making it difficult to adjust.  He asked 
how this can be prevented. 

Two suggestions were presented.  The first was 
to remove the lock screw and file and polish the 
nose into a shallow, smooth dome.  The second 
was to remove the screw and insert a short piece 
of brass that just fits inside the threaded hole.  
Being softer, the brass should not mar the steel 
post.  It may, however, fall out when the post is 
removed so a little flexible adhesive would not 
hurt. 

New Kid-On-The-Block 

Bob Gadd has been a good friend of our Guild 
for years and has recently launched a new com-
pany called Www.woodworkerspecialties.com  

The company is the Canada-wide importer of 
Nova chucks and also carries a wide range of 
adapters for hard-to-find spindle sizes.  He is 
also carrying a variety of faceplates for those 
same spindles.  Please add Bob to your list of 
websites to find woodturning stuff. 

As usual, Tech Talk went on for much longer 
than it “normally” would in an in-person meet-
ing (40 minutes).  Taking this as a good sign, we 
intend to keep Tech Talk as a ZOOM session 
even when we return to in-person meetings.  Un-
less there is a need to change the date it will be 
at 7:00 PM on the Monday following the main 
meeting. 

Thank you all for making Tech Talk a success 
and I hope to see you next time – 7:00PM April 
26th, 2021. 

(Continued from page 8) 

STHIL Chainsaw Sharpening Jig 

7pm on the Monday after each monthly guild meeting 

Bring your problems - Show off a new tool or invention - 

Share your knowledge 

http://www.woodworkerspecialties.com
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Thinking in the big picture, a chainsaw might be 

a consideration as the next tool after purchasing 

a lathe. Why? Because a chainsaw equals free 

wood. Maybe not the very next tool, but never-

theless, a chainsaw is a likely acquisition for any 

woodturner. It stands to reason, however, that 

anyone who is new to a lathe could very well be 

new to a chainsaw. A chainsaw can be a deadly 

weapon (just ask Freddy Kruger) in the hands of 

the uninitiated, so a discussion on safety accom-

panied by a bit of background would be in order. 

Knowledge, caution, planning ahead, awareness 

of possible hazards and thinking about what 

could go wrong are all good tools to carry along 

with your chainsaw.  

Speaking of tools, don’t head into the bush with-

out a saw file and multi tool (and an axe, wedges, 

gas, chain oil, peavey – if you have one – or good 

long bar, a bumper jack, a chain, a come along… 

the list goes on). Some means of hauling your 

wood is a good idea: dolly or wheelbarrow, for 

instance. A swamper (aka “helper”) is a good 

idea, especially for packing stuff, and if that oth-

er stuff hits the fan, you have someone to go for 

help. It’s always handy in this modern world to 

have a cell phone in your pocket as well. 

As well as safety there is also maintenance to 

consider: sharpening, lubricating, cleaning and 

adjustment. Perhaps the best presentation for all 

of the above would be in point form. 

Safety. This is a very short but poignant list.  

1. All modern chainsaws have a chain brake 

that stops the chain in a heartbeat in the case 

of a kickback. It stands to reason that some-

one might pick up an older saw without one, 

so what is, and what causes a kickback and 

how is it prevented? As a firefighter I re-

sponded to more kickback injuries than any 

other chainsaw injury. The saw naturally re-

acts in the opposite direction of the chain 

travel. When using the bottom of the bar it 

pulls the saw toward the wood, but if the 

nose of the bar comes into contact with 

something the natural reaction is to toss the 

bar upward in an arc right back at the opera-

tor. Because of this, it stands to reason that 

you should not use the nose of the bar to cut 

anything. The typical injury in this case is a 

huge gash in the shoulder/collarbone area. 

Contacting something with the nose of the 

bar is often inadvertent, so always be aware 

of what is on the other side of the log (i.e. 

branches, rocks) that will catch the nose of 

the bar. Be especially aware when limbing 

and mowing down brush. 

2. Cutting across any part of your body (usually 

a leg, but your swamper’s arms and hands 

count) is not a good idea. Leg/foot injuries 

are a common result of this, up to an includ-

ing amputation. Chainsaw chaps are a good 

idea (I confess to not owning a pair). They do 

their job by fouling the chain in the fabric, 

thus stalling the motor. Wearing chainsaw 

chaps doesn’t help your swamper unfortu-

nately, so don’t allow anyone to hold blocks 

while you cut. If you need assistance, have 

them hold a block with a branch or similar. 

Better yet, hold individual pieces by shoring 

up with other pieces of wood. 

(Continued on page 11) 

By Ed Pretty 

Some Stuff You Might Not Know About 

Chainsaws 
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3. Always beware of your footing and any trip 

hazards. Look behind you, too. 

4. Always wear eye and hearing protection. Like 

turning, face protection is a good addition. 

Screen type shields are common but the 

shields we use while turning are fine. They 

may fog up during the huffing and puffing 

and smear a bit when wiped to if that’s an 

issue, get the screen type a chainsaw dealer. 

5. Like any other tool, a dull tool can be a dan-

gerous tool because you impart too much 

effort to the saw causing fatigue as well as 

over-stressing the machine. Never sharpen 

chains to the very last tiny bit of the teeth. 

They can easily break off and that can be ex-

citing, but not in a good way. The last third 

of the tooth is about as much as you want to 

go. Don’t forget to file down the rakers 

(really, cut limiters) as the teeth get reduced 

in size. The chain manufacturer always notes 

the proper amount on the box.  Advice you 

won’t find on the box is to reduce the size of 

the file in 1/64” increments as the tooth is 

reduced in length. Since the tooth slopes 

downward toward the back, the full-size file 

will eventually start to cut into the links, 

weakening the chain. If your file comes close 

to nicking the actual link it’s time for a small-

er file. 

6. These are some highlights only but hopefully 

you can see that not all hazards are obvious 

to the untrained eye. For a really comprehen-

sive list and description of safety guidelines 

go to Worksafe BC’s website  https://

www.worksafebc.com/en/resources/health-

safety/ppe-information-sheets/chainsaws?

lang=en  

7. Falling. You could write a book on falling 

trees and there actually is one available from 

Worksafe, BC called “BC Faller Training 

Standard: Part 1”. If you are new to using a 

chainsaw, I would highly recommend NOT 

falling trees. The guild gets lots of notices of 

trees that are all ready down so there is really 

no need to be falling trees. There’s way more 

to it than meets the eye. I grew up in the tim-

ber industry and learned very early on how 

to recognize a “widow maker” in the bush, 

and not all of them are dead snags. The 

handbook can be found at this URL.  https://

www.worksafebc.com/en/resources/health-

safety/books-guides/bc-faller-training-

standard/part-1?

lang=en&origin=s&returnurl=https%3A%

2F%2Fwww.worksafebc.com%2Fen%

2Fsearch%23q%3Dtree%2520falling%

2520safety%2520handbook%26first%

3D10%26sort%3Drelevancy%26f%

3Alanguage-facet%3D%5BEnglish%5D  

8. Trust your “Spidey Sense”. If something 

doesn’t feel right, don’t do it. 

Maintenance 

1. Sharpening is the most common mainte-

nance chore when using a chainsaw. There 

are plenty of inexpensive file guides availa-

ble, but it is amazingly easy to do with a file 

alone once you know what is required. Use 

the same number of strokes on every tooth. A 

few strokes of a flat file on the cut limiters is 

a good idea every second or third sharpen-

ing. The box the chain comes in (or saw own-

er’s manual) will have instructions for proper 

file size and angles. I would avoid the use of 

rotary stones since they change diameter 

very rapidly. Though diamond rotary burrs 

will maintain their diameter, they are very 

fine, so way too slow. To limit the need to 

sharpen, don’t let the chain touch the ground 

even if it’s just forest duff. That’s where the 

peavey or bar comes in handy. Use an axe to 

chip away any bark with dirt or sand in it. 

Also, know that any back yard tree will have 

embedded nails, screws, hooks, wire and an-

ything else hard that you can think of. For-

(Continued from page 10) 

(Continued on page 12) 

https://www.worksafebc.com/en/resources/health-safety/ppe-information-sheets/chainsaws?lang=en
https://www.worksafebc.com/en/resources/health-safety/ppe-information-sheets/chainsaws?lang=en
https://www.worksafebc.com/en/resources/health-safety/ppe-information-sheets/chainsaws?lang=en
https://www.worksafebc.com/en/resources/health-safety/ppe-information-sheets/chainsaws?lang=en
https://www.worksafebc.com/en/resources/health-safety/books-guides/bc-faller-training-standard/part-1?lang=en&origin=s&returnurl=https%3A%2F%2Fwww.worksafebc.com%2Fen%2Fsearch%23q%3Dtree%2520falling%2520safety%2520handbook%26first%3D10%26sort%3Drelevancy%26f%
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https://www.worksafebc.com/en/resources/health-safety/books-guides/bc-faller-training-standard/part-1?lang=en&origin=s&returnurl=https%3A%2F%2Fwww.worksafebc.com%2Fen%2Fsearch%23q%3Dtree%2520falling%2520safety%2520handbook%26first%3D10%26sort%3Drelevancy%26f%
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https://www.worksafebc.com/en/resources/health-safety/books-guides/bc-faller-training-standard/part-1?lang=en&origin=s&returnurl=https%3A%2F%2Fwww.worksafebc.com%2Fen%2Fsearch%23q%3Dtree%2520falling%2520safety%2520handbook%26first%3D10%26sort%3Drelevancy%26f%
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eign matter in a tree can cause a kickback as 

well, so be on guard. Bullets aren’t usually a 

problem because they’re mostly, if not all, 

lead – and you’ll find them. 

2. This isn’t directly maintenance related, but 

don’t even bother with river or beach logs. 

They are full of sand and you won’t make it 

through a cut without sharpening a bunch of 

times and it’s generally really hard on the 

saw. 

3. Chain tensioning is something that is neces-

sary as the chain wears. The chain should 

just touch the bottom of the bar as it is tight-

ened. If you have a really old saw without a 

nose wheel you need a bit of slack, about 

1/8” at the middle of the bar. You probably 

won’t have one of those because a saw of that 

vintage weighs more than you would care to 

pack into the bush. 

4. The saw should be disassembled from time 

to time to clean out shavings from “the 

works”. After each use is not a bad idea. 

Clean shavings from the guide slot and 

around the clutch and drive sprocket. The 

clutch usually has a little countersunk hole in 

the head of the center bolt for greasing the 

bearing. The nosewheel has a greasing hole 

as well. It is near the rivets that hold the 

wheel in place. Chainsaw dealers have a slick 

little grease gun specifically for this. It’s a 

good idea to turn the bar over every time you 

remove it to so that it wears evenly. It doesn’t 

get cold enough here to bother getting 

“winter” grade chain oil. You’ll wear most of 

it if you do. 

5. I found out the hard way that newer saws 

require high octane fuel. The methanol in 

lower octane fuels destroys gaskets and seals 

in the fuel system. Since my older Husqvarna 

and Pioneer can almost run on cooking oil 

and kerosene (kidding) I wasn’t aware of 

that, so wondered why my newer Stihl quit 

running. And it’s pronounced “Still” not 

“Steel”. It’s a German company that once the 

US distributor took over, they had to make it 

sound sexier. 

6. It goes without saying but I’ll say it anyway; 

you need to mix oil with the gas, usually 50:1. 

I have to say that because I was with a guy 

who wondered why my gas was blue. I said, 

“Well, the oil in it is blue”. “Oil?”, says he. 

Apparently, he had had a brand new saw that 

had seized. Guess why. 

7. At times saws (or any type of internal com-

bustion motor) laid up for a long time can be 

hard to start due to fuel degrading and 

sludge building in the small ports of the carb. 

The “long time” is a qualitative term, unfor-

tunately, so no definite numbers here. My 

policy is to leave a tank and carb completely 

full or completely empty depending on how 

long I anticipate leaving it. A full tank will 

not allow condensation to build up because 

there is very little air space to draw moisture 

in and out as the fuel expands and contracts 

(plus way less oxygen on general to cause 

breakdown). This works well for a few 

months or it’s impractical to drain the tank 

(like a 900-pound motorcycle). If there is a 

significant time element involved (or you’re 

not sure how long) the best is to drain the 

tank (easy enough for chainsaws and the 

like) then run the engine until the carb is run 

out of fuel. This guarantees that there will be 

no breakdown of fuel or sludge build up in 

the carb. As far as fuel going off, I feel it’s 

somewhat pointless to use fuel stabilizer 

since it only lasts about three months itself. 

I’ve tried it but found it a pain to remember 

to put more in every three months. I’ve sel-

dom had a problem with gas going off but 

when I did suspect the gas was a bit dodgy, I 

poured it into a car tank (the fuller the better 

as long as it takes the lot) so that it gets dilut-

ed. Not ever having had a Ferrari, my ordi-

(Continued from page 11) 

(Continued on page 13) 
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nary cars/trucks have never complained. An-

other option, if a gas can is a bit on the low 

side, is to simply fill it right up with new gas, 

again, diluting the older gas. If it smells real-

ly “skunky” and not like gasoline should, 

pour it in the car. Definitely don’t pour it out 

on the ground. It might smell bad, but it will 

still light up in a heartbeat and is bad for the 

environment. I use a 5 liter can for my 2-

cycle gas so between my saws and other 2-

cycle implements, it gets used up in a few 

weeks to a couple months and I have never 

ever had a problem (remember: 94 octane). 

If you don’t go through that much fuel, get a 

smaller can. The “special” fuel you get at the 

chainsaw shop is simply high-octane gas 

with 50:1 oil. It’s way more expensive than 

the good stuff at the pump. 

So, pick yourself a saw that is large enough to get 
those gems, but not so large that it will break 
your budget or your back. Use it wisely and care-
fully and don’t ignore your Spidey Sense. Soon 
you’ll have more wood than you could ever turn. 

And then you will get even more. �   

(Continued from page 12) 

These are the bare necessities for picking up a few blocks of wood. 

1. Saw with full fuel and oil tanks 

2. Saw file and multi tool 

3. Axe (you can make a wedge with an axe) 

4. Something to haul the wood, even if a few feet. 

5. If going big; fuel and oil if more than just a few cuts, wedges, come along and chain, 

bar or peavey, swamper. 
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I have an affinity for things that are old, particularly machinery. When I was a kid my dad would 

cut apart anything in sight to make whatever was needed to get the job done. Our hay lift was 

driven by waterpower like everything else in the barn but there was a transmission from a 1916 

Winton in-line for forward and reverse. Our hay wagons were the undercarriages of the Winton 

and a 1922 Cadillac. A brace of old broken-down logging trucks morphed into a single new one 

powered by a new Cummins V6. You probably get the picture. Although this was resourceful it 

always bugged me to see once-proud vehicles and machinery go “under the (hot) knife” for the 

sake of progress. 

Somewhere along the line I became quite enamored with an old Titan two-cylinder chainsaw that 

sat idle due to the fact that it required two (big) men to run it. Suspecting the usual fate awaited 

this denizen, I squirreled it away in the barn under some loose hay. I was 12. That was perhaps 

the first sign that I had become afflicted with the lifelong affliction of CAD: Chainsaw Acquisition 

Disorder. When my dad’s logging show dissolved due to lack of timber, I quickly gathered other 

old saws to keep the Titan company. These became the genesis of my collection that now lives on 

the main beam in my shop. 

Fast forward to my adult years. Over the intervening years, I had dropped a hint or two along the 

way with anyone who might consider letting their dusty old chainsaw go in favour of a bit more 

room. “Who would want that heavy old junk anyway?”, was my line. The word spread among my 

coworkers in the fire department and soon our home became The Home for Dead and Dying 

Chainsaws. Of course, I also had a few runners that were for actual work. My disorder was out of 

control.  

Fast forward again to the construction of my new shop. I generated a meagre income in my shop 

over the years but mostly it was a man cave before the term “man cave” existed. When I designed 

it, I incorporated a massive beam running the length of the shop and I knew exactly what was go-

ing to be bolted to or hung from it. Most of my chainsaws adorn one side and hand logging tools 

the other. Duplicate or “less cool” saws live upstairs as understudies if the need arises, but mostly 

I just need to keep them safe. 

Anyone who comes to my shop is welcome to suffer “the two-bit tour”, which is essentially a histo-

ry of logging in BC. And this just in… apparently, I’ve developed a new affliction, HMEAD; Hit 

and Miss Engine Acquisition Disorder. I recently picked one up which was quickly followed by 

(Continued on page 15) 

By Ed Pretty 

A Serious Case of CAD 
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three more. Sigh… the agony never ends. 

Here are a few pictures of the forefathers of that pint-sized, lightweight powerhouse you keep in 

your trunk. Included are a few photos of some hand-logging tools. 

The photos above are of a Titan 2-cylinder, 2-man saw made in Seattle in the late 40’s. It uses a 

float carburetor so the engine must remain vertical with the bar, being driven by a bevel gear, is 

set vertically for bucking, horizontally for falling and anything in between for undercuts and fall-

ing or bucking on slopes. With a little work this saw would run. 

The saw above left is a McCullough with the same carb and gearing as the Titan and operated in 

the same way. Both this and the Titan cold be moved from one side of the tree to the other by the 

faller grabbing the bar in front of the engine, tucking the “belly bar” into his belt then pulling back 

while the swamper tosses the saw tip into the air. The faller rotates the saw to the other side of the 

(Continued from page 14) 

(Continued on page 16) 
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tree, letting it fall for the swamper to catch it. Both have manual clutches. This saw will never run 

again. 

The saws above right are similar to the first two in that they have float carbs requiring the engine 

to stay level. In these cases, the tank and carb rotate around the inlet manifold, so the engine and 

bar rotate together for falling and bucking. I was offered the most expensive saw in the shop in 

trade by the owner for the Swedish Jobu (pronounced yobue) because it is so rare (in North 

America at least). It boasts a multi plate manual clutch similar to modern motorcycles, automatic 

chain oiling and the chain rides outside the bar rather than in a slot. The IEL is a very early model 

produced in New Westminster, BC, and was an industry leading example in both North America 

and Europe at the time. Despite their size, these puppies are HEAVY. 

All the saws from this point onward have diaphragm carbs so can be operated in any position, 

even upside down for very short periods. The left photo above shows clockwise from top left, an 

early Homelite, Pioneer (50’s), Pioneer (60’s) and a Mall, typically sold through Sears et all in the 

US. The photo top right above shows a variety of Pioneers and Partners. Interesting to note that I 

am confident that I could make any saw in my collection run (or is already running) except the 

McCulloughs. I blew the big one up when it was in a go cart I had as a kid and the other one died a 

lingering death while cutting cedar for shakes for my house. There are more saws on the beam 

and elsewhere but they get a bit repetitious. 

 

 

 

 

 

(Continued from page 15) 

(Continued on page 17) 
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The photo above left shows a falling saw (top) and a bucking saw (bottom). The swayed back on 

the falling saw makes it lighter to reduce the natural sag when held in the horizontal position. The 

bucking saw has a straight back to allow maximum weight for bucking from top down. A falling 

saw would be used to bucking for the bottom up due to its reduced weight. The photo top right 

shows a falling saw in a filing jig. It could be tipped toward or away from the filer to work both 

sides of the saw from the same side of the jig. Interesting to note that these are all high quality 

saws since they are tapered bottom to top (for clearance in the kerf) following the arc of the teeth 

rather than simply in a straight line like lower quality saws. The stick just above the saw in the jig 

is a scale stick for relatively small timber. It probably survived because it was probably rarely, if 

ever, used. 

The axes in the photo to the right are NOS (new 

old stock) having never been used. The purpose 

of the long bits was primarily used for making 

the pockets in a tree to insert a springboard 

from which a faller would work when having to 

get off the ground. The other advantage was be-

ing able to easily reach right into the very point 

of the undercut to better steer the tree’s fall. My 

dad’s climbing belt and spurs (used when top-

ping trees to turn them into a yarding spar) are 

between them. Interesting to note the length of 

the spurs to get into the deep cavities in large 

Douglas Fir bark. The boots are typical 

“corks” (spiked soles) for working in the bush. 

(Continued from page 16) 
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After watching a demonstration on setting up 

and turning small projects from tree branches by 

Bob Doop I figured making the essential device 

for preparing the wood “The Little Ripper” was 

an easy task. His model however had one prob-

lem for my bandsaw and that was the fact that I 

did not have a fence to use as a guide. I set about 

to make an Easy Ripper (as I have named mine) 

that would utilize the table slot as a guide and 

had some sort of adjustability built into the sled. 

This is my idea of the device and by no means is 

it original but rather my solving of a problem I 

had. The object of cutting the blank is to locate 

the pith in the desired orientation for turning 

and in the case of the pot shown here is at an an-

gle of 30 degrees through the center of the pot. 

The description following is for public use so go 

ahead and make one. If you have a fence and 

want to adapt it for use with the fence all you 

need to do is make a small addition of a fence 

guide on the carrier and remove it from the base 

sled. 

Step 1 Select and cut the material for the sled 

and the carrier base. I used ½ ply for the sled 

and ¾ ply for the carrier. The sled is 8 inches 

(200 mm) wide and the carrier is 9 inches wide 

(230 mm). It is important that you cut both the 

sled and carrier base to length at the same time 

with the same setting which will become appar-

ent in step 3. In this one I found a length of 12 

inches (300mm) to be the best. 

Step 2 The next step is to cut a groove in the 

sled to insert a rail that will run in the grove in 

the saw. In my case the groove in the saw is ¾ 

inch so this made it very easy. Simply set up the 

dado cutters for the groove size and place the 

groove in the sled (1/2 ply) so that the groove is 

half the thickness of the ply deep and the dis-

tance from the groove to the blade in the band 

saw. If you do not have a dado set up a router 

with a grooving bit works just as well. If you 

have neither then it is a matter of screwing and 

gluing a  rail to the sled but caution is needed to 

make it square and parallel to the sides. This will 

vary with different models of band saw. Make 

and insert a rail in this groove in the sled that is 

thick enough to go about ¾ the depth of the ta-

ble groove plus the depth of the groove in the 

(Continued on page 19) 

By Merv Graham 

The Easy Ripper 
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sled. I suggest a good hard wood this one hap-

pens to be white oak and is glued in place. 

Step 3 Using the same dado setup you now need 

to make some sort of system to make the carrier 

adjustable. This is where the necessity for having 

the two pieces the same length comes necessary. 

I simply made grooves in both the sled and the 

carrier the same distance from the edge 2-1/2 

inches and ¼ deep across both pieces with the 

table saw set the same for all 4 grooves. Then 

you will need to cut and insert rails in the 

grooves on the sled. The rails will need to be 

7/16 X ¾ X 8 inches to allow them to fit proper-

ly and slide freely. 

Step 4 At this point it is time to make the slot in 

the carrier to allow for adjustability. It is recom-

mended that you use 5/16 fasteners which 

makes it necessary to have a 3/8 slot in the carri-

er centered ¾ inch from the edge starting and 

stopping 2 inches from the sides. Using a router 

is the easiest way to do this.  

Step 5 Next you will need to make the back sup-

port for the hold down bars. For the lower sup-

port use a 1 ½ square timber preferably hard 

wood 10 ½ inches long. For the upper support 

¾ ply 10 ½ X 6 inches. Install these flush to the 

edge of the carrier with glue and screws taking 

care to keep them parallel and square to the edge 

of the carrier. Install them so as they are flush 

with the end opposite the slot leaving room for 

the adjuster lock. 

Step 6 Next drill holes for the fastening rods. In 

the sled drill one hole 3/8 inch diameter ¾ inch 

from the end and 2 inch from the side to the cen-

ter of the hole on the end that is for the locking 

device. In the carrier you will need to drill 2 

holes for the hold down rods. In order to clear 

the lower support they will need to be 2 ½ in 

from the back edge and 4 ½ inches from the 

ends. You will now need some hardware for this 

job. 1, 2ft - 5/16 in threaded rod cut into the fol-

lowing lengths 2 pieces 8 inches long and one 2 

inches long; 3  - 5/16 “T” nuts; 5 -  3/8  flat 

washers; 2 – 5/16 nuts and 3 – 5/16 wing nuts. 

(Continued from page 18) 

(Continued on page 20) 
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Take 2 of the “T” nuts and drive them into the 

holes in the bottom on the carrier until they are 

flush with the surface. Do the same on the sled 

with the one hole for the adjuster locking device. 

It is necessary to have these nuts flush or even 

imbedded into the bottom of the wood so that 

they will not impede the ability of these surfaces 

to slide. 

Step 7 Now turn the pieces right-side up and 

insert the threaded rods into the “T” nuts from 

the top side. Thread them in only  as far as the 

bottom of the nut they should not protrude. Now 

on the 8 inch rods place a washer and a nut and 

tighten them to the surface of the wood locking 

the long rods in place. Thread the 2 inch rod into 

the sled again only as far as the bottom of the “T” 

nut. Assemble the carrier and sled and install a 

washer and a wing nut. (If you are a good 

scrounger you can find a fancy plastic nob for 

the adjuster lock, mine came from a derelict 

lawn mower.) 

Step 8  Next you need to make the hold downs I 

have two sets a short one for small branches and 

a long one for bigger branches. These are made 

from ¾ plywood 1-1/2 wide 7-1/2 inches long for 

the short ones and 10 inches long for the longer 

ones. Slots are cut in the middle of these 3/8 

across 2 inches long. On the longer one the slot 

starts 3 inches from the end and in the shorter 

one it is 1-1/2 inch from the end. Two rows of 

wood screws 1 inch #8 are driven through the 

other end to act as grippers these are 3/8 and ¾ 

from the end and 3/8 from the edge. Glue a 

piece of rough sandpaper to the deck of the car-

rier with contact cement to act as a gripping sur-

face. A piece of a 3 inch 50 grit sanding belt has 

been used in this one as the belt was defective 

and being saved for shaping work on unruly end 

grain. 

Step 9  You are now ready to go, select the hold 

down for the piece of wood you wish to cut and 

slide it over the long rod, slide on a washer and a 

wing nut and insert the wood. Tighten the wing 

nuts to hold the wood securely in place. Take the 

jig to the bandsaw and adjust it to the desired 

cut and you are ready to cut. 

(Continued from page 19) 
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Tell us about your background – how did 

you get into woodturning? 

My father taught me early, at 5 0r 6 to cut wood 

with a hand saw and hammer nails. 

In Mexico City- where I lived as an adolescent- I 

learned a little more from a cabinet shop across 

the street from our apartment. 

Being an English speaking ‘tween in Mexico my 

first years in a Spanish only school were difficult 

and the only classes I succeeded at were art and 

shop.  On my return to Canada I gained con-

struction experience building in Fairview slopes 

and Gastown.   

I attended Emily Carr in the 1970s (Vancouver 

School of Art then) and again in 2010. 

I had my first lathe 1985 and used it a few times. 

My current lathe I got for Christmas 2018. 

I am a “sometimes” turner and am interested in 

using the lathe in conjunction with the rest of my 

shop to produce art, and craft projects. 

 Tell us about your workshop/ studio. 

My shop is in a 20 foot shipping container in a 

boat yard. My wife Marian and I have been there 

for 7 or 8 years. I “grandfathered” into the space 

from my involvement with the Vancouver Viking 

Ship project. 

In the last 5 or 6 years we have made and sold 

over 300 handmade boxes. The shop has a good 

range of tools, is insulated, heated, and with an 

outside roofed over work and storage area. 

All the stationary tools are on wheels (necessary 

in a confined space)  with the exception of the 

miter saw and workbench. 

What tools do you most like using on your 

lathe? 

What ever gets the job done, as safely as possi-

ble? 

 What is your favorite wood? 

My current work deals mostly with using differ-

ent wood colors to produce high contrast sculp-

tural forms. 

(Continued on page 22) 
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I tend to use a lot of exotics to find the colors I 

need, but I also use a lot of domestic 

woods.  Different processes demand different 

woods – hand carving requires even grained 

softer woods like Basswood or Peruvian walnut. 

I use harder species for structural parts and 

highly figured woods where I need visual impact. 

 What finishes do you prefer using? 

I use mostly water based finishes. Modern tech-

nology has improved our selection of these over 

the last 20 years and they are much easier on the 

body than thinner based products. Lately I have 

been experimenting with a self contained spray 

system from Lee Valley. I will express my com-

ments on this system in a later article. 

Do you ever incorporate other materials 

into your pieces? 

I have used recycled materials, plastics, metals, 

stone, and leather – although not much more 

than wood, for turnings. 

What other types of woodworking or pur-

suits do you have? 

I build a lot of tools and jigs, and play Tetris with 

my tools in a confined space (even more fun with 

2 people in a 20 foot container).  I mostly devel-

op my arts practice, with a side order of rowing, 

and bicycle riding. 

What inspires you – where do you get 

your ideas from? 

I am inspired by nature, art galleries, movies, 

books, talking to people, personal experience, 

history, memory, imagination, wood, music, the 

internet, and dumb luck. 

Who has been the greatest influence on 

your work? 

My greatest influences are M. C. Escher, Bev 

Doolittle, many sculptors whose names I have 

forgotten, Japanese wooden joinery, and some of 

the instructors from Emily Carr. 

Where do you usually display and/or sell 

your work? 

I display at Granville Island Market (when they 

open the craft sales), Ladner Farm Market, and 

Pacific Arts Market.  I have displayed at the 

Richmond carvers show and Lee Valley. 

 What is the most challenging piece that 

you have made so far? 

A Fine Kettle of Fish, my carved box tops, and 

whatever the next project is. 

A Fine Kettle of Fish 

  

(Continued from page 21) 
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What is your favorite project to date? 

My favorites are always the next one and the one 

that I just finished. 

Where do you see your work going in the 

future? 

I am leaning more and more toward sculptural 

pieces using mixed techniques.   I like anything 

that pushes the boundaries of my work beyond 

the here and now. 

Are there any new techniques you would 

like to try? 

Yes, always as I find new things to work with, I 

have to try them and see where they take me. 

The problem with finding new techniques is, we 

don’t know what we don’t know. And so the pro-

cess of evolution is long and sometimes tortured. 

Where do you think you most need to im-

prove? 

I think more consistent work habits would be 

good, more practice, oh ya, and online market-

ing. 

Forest Concerto 

(Continued from page 22) 
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With so many things in life, there is a process and if we plan things just so, or have 

a happy accident or two, we may complete that process with a product. 

I’ve had many new beginnings as I have many interests.  But I am noticing that I 

am even more curious about woodturning/wood crafting because, unlike so many 

endeavours that have been played with before, this is something that I am so keen 

to experience the process. 

March/April 2021, the President of the GVWG initiated the inspiration 

of “Blue” for the monthly challenge. 

I was SOOOO EXCITED.  I love blue, and I had so many ideas bursting 

with possibilities.  Into the workshop I skipped.  My goal was to pro-

duce this wonderful, incredible PRODUCT.   

Instead, this month became 

another life lesson of slowing 

down, noticing, and enjoying 

the process. 

That lead me to bounce back 

and forth with the idea of 

submitting an entry for the 

President’s Challenge, with me coming to the resolution that this 

month I would take a pass.   

But also, this month, 

when with joining the 

WIT 2021 Virtual Exchange, Linda Ferber and the WIT 

team has made it abundantly clear, the PROCESS is what 

we need to explore and embrace more.  Ultimately, that 

is how we will level up our game and become better art-

ists or craftsmen (crafts person?)!    
(Continued on page 25) 

By Sheila Balzar, WIT Liaison 

Process vs. Product 
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So humbly, I make this submission for the April 2021 President’s Challenge of Blue.  I’m not especially 

proud of the product, but I am thrilled with all that I have gained during this process.   

I also am encouraging each of you to take a moment, slow down, notice and discover the lessons and oppor-

tunities you have in your own process.  Many of you may find this is already what you do…notice that.  What 

else did you notice about you and your process? 

(Continued from page 24) 
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By Bruce Campbell 

In Memoriam - Des Wilson 

It is with great sadness that I report that Des Wilson passed away sudden-

ly on Saturday, April 18th, 2021. 

Des joined our Guild soon after we began and was a very active mem-

ber.  He served on the Board as a Member-at-Large (2014-2016, 2020-

present), as secretary (2017-2019) and as our newsletter editor (2020-

present). 

He could always be relied upon for special Guild events including two well 

received shows the Guild presented at the Port Moody Art Gallery.  He al-

so chaired the successful 2014 Wood Show, also at the Port Moody Art 

Gallery. 

Des had a bright personality and ready sense of humour as well as a deep 

commitment to the arts, social justice, and his community. 

He will be deeply missed. 
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With heavy heart, Sandy Dougal passed away recently. Sandy was a founding 

member of the GVWG and integral in getting us up and running.  Along with 

six others, he was at the first executive meeting and helped to secure a meet-

ing spot for our guild. He helped to shape the culture of as club as we know it 

today.  

Sandy was a very fine craftsman who apprenticed as a traditional cabinet 

maker in Scotland after WWII. Sandy took up wood turning when he came to 

Canada and no doubt employed skills and a trained eye that he honed while in 

Scotland. He displayed and sold his fine turnings at Circle Craft, The Wood Co

-op, and various community galleries in his neighbourhood.  

I’ve known Sandy since about 1986 and it was at the Fraser Valley Club that we 

met. The two of us worked on establishing the “John Bese Award”  in 1990 for 

the FVWG - an award traditionally bestowed to Outstanding Contributors of 

the Guild. That award lives on today. 

Sandy was a fine man and will be missed by all that knew him. 

By Steve Hansen 

In Memoriam - Sandy Dougal 
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Brian Lunt - Yarn Bowl 
 

• Mystery Wood 

• Pith on top ring 

• Branch inside Bowl 

• 8” Wide x 4” Tall 

• Wood Weight in bottom for 
anti-tipping 
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March 25, 2021 

Instant Gallery 

Merv Graham - Shop Clock 
 

• Movement left over from craft fair 
days. 

• Maple from cut-off box, 

• maple with a bit of figure, 

• 4 X 4 X 2 in. 

• Small bit of spalting on the top but 
not enough for Pres challenge. 

• Rattle can polyurethane finish 

Larry Stevenson - Ash 
Winged Bowl 
 

• 11.25 diameter log section 

• 11.25" long 

• Bowl is 8" major diame-
ter 

• Wing has a hammered 
textured surface 

• "Tried & True" oil finish 
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Gary Burns 
 

• Top - Triple dyed maple burl pieces 

• Left -  Pens. Added acrylic to burls 
and turned. 

• Far right pen  is baby acorns 
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March 25, 2021 

Instant Gallery 

Dan Lemire - Aromatic Canister 
 

• Deadora Cedar 

• 6" x 12"  

• Water based Varathane outside, unfinished in-

side.  

Bruce Campbell - Tool Handles 
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Dan Lemire - Pure Simplicity 
 

• Bleached Holly 

• 11” x 6"  

• Buffed & waxed 
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March 25, 2021 

Instant Gallery 

Chris Stiles - Wing Bowl 
 

• Cherry wood  

• Textured wings, 

• 12" long, 8" wide, 4" high. 

• Tung oil finish 
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Eric Lofstrom - Demonstration Egg  
 

• Turned during March club demonstra-

tion 

Allan Cusworth - Three tulips 
 

• I made for my sweetheart, Natalia,  for after her 
surgery.  

• The flowers are made from Maple and English 
Walnut, dyed with Aniline dyes, and finished 
with rattle can spray lacquer. 

• The stems are pieces of dollar store doweling. I 
can’t turn them that cheaply. 

• This is a new project for me based on three dif-
ferent processes I found on the internet, modi-
fied and combined to allow me to hollow them 
out 
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Spalted 

President's Challenge Gallery 

Merv Graham - Vase  
 

• Apple stump 

• 7 X 5 in Apple stump 

• Full of gravel punk wood and 
cracks. 

• Lot of work but worth it. 
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Spalted 

President's Challenge Gallery 

Merv Graham - The Grinch 
 

• Spalted Maple 

• 3 1/2 X 2 1/2 

• Finish - rattle can polyurethane 
 

Merv Graham - Vase 
 
• Spalted Maple burl 

• 3 X 2 X 3/4” 

• 3 axis turning 

• Rattle can polyurethane finish  
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Spalted 

President's Challenge Gallery 

Jay Mapson - Spalted Teapot 

Steve Hansen - Baseless Vessel 
 

• Spalted maple  

• 3.5”H x 3.25”D x 1/8” wall 

• Krylon Fine Art Fixative 
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Spalted 

President's Challenge Gallery 

Brian Lunt - “Circular Reasoning” 
 
• Set Of Three Spalted Wall Hangings 

• Approx. 23” x 12” each 

• Black India Ink, WOP Gloss with final coat of Dead Flat Lacquer 

#1 #2 #3 
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Spalted 

President's Challenge Gallery 

Des Wilson - Spalted Box 

Bruce Campbell - Spalted Tool Handles 
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Spalted 

President's Challenge Gallery 

Larry Stevenson - Divine Winds Series 
 

• Spalted Maple 

• 11" Diameter lens 

• Water-based lacquer finish  

• Base is Cedar, burned, brushed and coloured 

Larry Stevenson - Spalted Maple 
Bowl 
 

• Very punky so soaked in nitro-cellulose 
lacquer and allowed to harden after 
rough turned. 

• Returned after hardened and finished in 
water-based lacquer 

• 4.25” dia by 3.5” H 
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Spalted 

President's Challenge Gallery 

Larry Stevenson - Spalted Maple Bowl 
 

• Interior is translucent air brush acrylic 

• Everything finished with water-based lacquer 

• 4.25” dia by 3.5” H 

Larry Stevenson - Spalted Maple Bowl 
 

• Finished with water-based lacquer 

• 4.25” dia by 3.5” H 

Larry Stevenson - Spalted Maple Bowl 
 
• Procion MX Dye 

• Finished with water-based lacquer 

• 4.25” dia by 3.5” H 
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Spalted 

President's Challenge Gallery 

Gary Burns - Spalted 
Peppermills 
 

• 6”, 7”, 8”, 9” 

Claudia Hayward - Spalted 
Peppermills 
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Spalted 

President's Challenge Gallery 

Keith Harvey - Vase 
 

• Spalted Birch 

• 5" x 9“ 

• Shellawax Cream finish 

Chris Stiles—Pendant 
 

• Spalted Maple 

• 2.5” diameter x 1/8” thick 

• Shellawax finish 
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Spalted 

President's Challenge Gallery 

Peter Hill - Bowl 
 

• Spalted Irish Beech 

• 13.5” x 5” 

Peter Hill - Bowl 
 

• Spalted Maple 

• 10” x 3” 
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Spalted 

President's Challenge Gallery 

Peter Hill - Bowl 
 

• Spalted Maple 

• 6.75” x 2.75” 

Phil Vetra - Urn 
 

• Spalted Holly Urn 

• 7.5”W x 9.5”H 

• There is no finish on it yet. 

• I had 4’ logs that went that ugly gray 
in a week so I thought it would be 
interesting to see how it would spalt 
and it did a great job 
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Spalted 

President's Challenge Gallery 

Dan Lemire - Lidded Box 
 

• Spalted Birch 

• 7” x 6” 
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Spalted 

President's Challenge Gallery 

Phil Winch - Hollow Form  
 
• Spalted Fiddleback Maple 

• 8” X 3”  

• The exterior is Tung oil and 
wax, the interior is water-
proofed with System 3 epoxy 

Phil Winch - Simple small 
bowl 
 

• Big Leaf Maple 

• 8.5” X 4” 

• Finished with tung oil and wax 

• I’m not sure how I got the 
heartwood and sapwood 
mixed that way but it is inter-
esting 
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Spalted 

President's Challenge Gallery 

Phil Winch - Larger vessel 
 

• Spalted Maple nearly rotted 
beyond normal workability.   

• 9.5” X 7”.   

• The tearout was significant 
and required the use of my 60 
grit gouge.   

• I also left a fairly thick wall as 
I just didn’t trust the stability/
strength of the wood. 

George Wood - Spalted Boxes 



Steve Fairbairn - Spalted 
Maple Bowl 
 

• 7" diameter, 

• 2 1/4" tall. 

• Walnut oil finish 
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Spalted 

President's Challenge Gallery 
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➢ Always wear safety goggles or safety glasses that 

include side protectors. Use a full face shield for 

bowl, vessel, or any turning involving chucks and 

faceplates. 

➢ Use a combination of dust mask, air filtration hel-

met, proper ventilation, and/or dust collection sys-

tem as appropriate. Fine particles from a grinder 

and wood dust are harmful to your respiratory sys-

tem.  

➢ Wear hearing protection during extended periods 

of turning. 

➢ Turn the lathe off before adjusting the tool rest or 

tool rest base, i.e., banjo. 

➢ Always remove chuck keys, adjusting wrenches, 

and knockout bars immediately after use.   Never 

leave them in place, even for a moment. 

➢ Tie back long hair and avoid loose clothing, jewelry, 

or any dangling objects that may catch on rotating 

parts or accessories. 

➢ When using a faceplate, be certain the workpiece is 

solidly mounted with stout screws (#10 or #12 

sheet metal screws as a minimum). Do not use dry 

wall or deck screws.  

➢ When turning between centers, be certain the 

workpiece is firmly mounted between the head-

stock driving center and tailstock center. 

➢ Ensure the belt guard or cover is in place. 

➢ Check that all locking devices on the tailstock and 

tool rest assembly (rest and base) are tight before 

operating the lathe. 

➢ Ensure the blank is securely fastened. 

➢ Rotate your workpiece backwards by hand to make 

sure it clears the toolrest and bed before turning 

the lathe on.  

➢ Stay clear of the areas directly behind and in front 

of the workpiece, they are the most likely areas for 

a piece to travel as it comes off the lathe. A good 

safety habit is to step out of this zone when turning 

on the lathe, keeping your hand on the switch in 

case you need to turn the machine off. When ob-

serving someone else turn, stay out of these zones. 

➢ Always check the speed of the lathe before turning 

it on. Use slower speeds for larger diameters or 

rough pieces and higher speeds for smaller diame-

ters and pieces that are balanced. Always start a 

piece at a slower speed until the workpiece is bal-

anced. If the lathe is shaking or vibrating, lower the 

speed. If the workpiece vibrates, always stop the 

machine to verify why. As a starting point, consult 

your operator’s manual for recommended speeds 

for a particular lathe. Ensure the lathe speed is 

compatible with the size of the blank. 

➢ Exercise extra caution when using stock with 

cracks, splits, checks, bark pockets, knots, irregular 

shapes, or protuberances. Beginners should avoid 

these types of stock until they have greater 

knowledge of working such wood. 

➢ Hold turning tools securely on the toolrest, holding 

the tool in a controlled but comfortable manner. 

Always contact the tool rest with the tool before 

contacting the wood. 

➢ Note that, when running a lathe in reverse, it is 

possible for a chuck or faceplate to unscrew unless 

it is securely tightened or locked on the lathe spin-

dle. 

➢ Know your capabilities and limitations. An experi-

enced woodturner is capable of lathe speeds, tech-

niques, and procedures not recommended for be-

ginning turners. 

➢ Always remove the tool rest before sanding, finish-

ing, or polishing operations. 

➢ Don’t overreach, keep proper footing, and keep 

your balance at all times. 

➢ Keep your lathe in good repair. Check for damaged 

parts, alignment, binding of moving parts, and oth-

er conditions that may affect its operation. 

➢ Keep tools sharp and clean for better and safer per-

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  
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formance. Don’t force a dull tool. Don’t use a tool 

for a purpose for which it was not designed or in-

tended. 

➢ Consider your work environment. Don’t use a 

lathe in damp or wet locations. Do not use in pres-

ence of inflammable liquids or gases, and always 

keep a fully-charged fire extinguisher close at 

hand. Keep your work area well lit. 

➢ Stay alert. Watch what you are doing. Pay close 

attention to unusual sounds or vibrations. Stop 

the lathe to investigate the cause. Don’t operate 

machines when you are tired or under the influ-

ence of drugs or alcohol. 

➢ Guard against electric shock. Inspect electric 

cords for damage. Avoid the use of extension 

cords. 

➢ Never leave the lathe running unattended. Turn 

power off. Don’t leave lathe until it comes to a 

complete stop. 

➢ Many accidents to woodturners occur while using 

saws, especially band and chain saws. Learn and 

follow the safety guidelines for this equipment. 

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  



Page 53 GVWG 

Calendar of Events 2021 

Date Time Location Event 

2021 

Apr 22nd, 2021 6:30pm ZOOM Meeting Club Meeting 
Main Speaker – Rebecca DeGroot 

Apr 24th, 2021 11:00am ZOOM Meeting Saturday Demo 
Richard Findlay – “Hand Cut Barley Twist” 

Apr 26th, 2021 7:00pm ZOOM Meeting Tech Talk 

May 27th, 2021 6:30pm ZOOM Meeting Club Meeting 
Main Speaker – Greg Gallegos – “Turning a Podlet” 

May 31st, 2021 7:00pm ZOOM Meeting Tech Talk 

Jun 12th, 2021 11:00am ZOOM Meeting Saturday Demo 
Chris Parker – “Texturing” 

Jun 24th, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker – Keith Gotschall – “The Holly-wood 
Bowl” 

Jun 28th, 2021 7:00pm ZOOM Meeting Tech Talk 

Jul 22nd, 2021 6:30pm ZOOM Meeting Club Meeting 
Member Show N’ Tell 

Jul 26th, 2021 7:00pm ZOOM Meeting Tech Talk 

Aug 26th, 2021 6:30pm ZOOM Meeting Club Meeting 
Virtual Shop Tours & Tips 

Aug 30th, 2021 7:00pm ZOOM Meeting Tech Talk 

Sep 23rd, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker – Roberto Ferrer – “Wall Sculptures 
Made Easy” 

Sep 27th, 2021 7:00pm ZOOM Meeting Tech Talk 

Oct 9th, 2021 TBA ZOOM Meeting Saturday Demo 
Glen Lucas 

Oct 28th, 2021 6:00pm ZOOM Meeting 
Club Meeting 
Main Speaker – Harvey Meyer – “Basket Weave Illu-
sion” 

Nov 1st, 2021 7:00pm ZOOM Meeting Tech Talk 

Nov 13th, 2021 11:00am ZOOM Meeting Saturday Demo 
John Jordan – Topic TBA 

Nov 25th, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker - Michael Hosaluk – “End Grain Hol-
lowing” 

Nov 27th, 2021 7:00pm ZOOM Meeting Tech Talk 

  Denotes guest speakers. 



GVWG Officers, 
Appointees & Volunteers 

 

Special points of 
interest: 

• Next Meeting:  

Thursday April 22, 2021 

at 6:30 PM,  

ZOOM Meeting  

• Main Speaker:  

Rebecca DeGroot—

Walking Bowl 

• President’s Challenge: 

April—Blue 

May—Texture 

President: Steve Fairbairn president@gvwg.ca 

Vice President: Steve Hansen   

Secretary: Dan Breck secretary@gvwg.ca 

Treasurer: Bruce Campbell treasurer@gvwg.ca 

Members At Large: Annie Prefontaine  

Des Wilson   

Bob James   

Brian Lunt   

Sheila Balzar   

John Hammond   

Dustin Cook   

Rob Smith   

Past President Bill Fowle   

Educational Coordinator: Volunteer(s) Needed   

Communications: Brian Lunt communications@gvwg.ca 

Librarians: Peter McLaren. 

Rachel Tius 

  

Food Chief: John Hammond   

FOF Coordinator: Dustin Cook   

AAW  Women in Turning  Liaison:  Sheila Balzar  

Turning 101: Peter Hill 

Tracy Kennedy 

  

Visiting Demonstrator Liaison: Dustin Cook 

Brian Lunt 

  

Visiting Demonstrator Advisor: Art Liestman   

Newsletter Editor: Des Wilson editor@gvwg.ca 

Newsletter Publisher: Steve Fairbairn   

Wood List Coordinator: Dennis Houle woodlist@gvwg.ca 

Digital Photography: Jay & Lin Mapson   

Webmaster: Steve Hansen webmaster@gvwg.ca 


