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Remember what it felt like when you very first took up an interest in woodturning? It was exciting, 

confusing, bewildering and sometimes frustrating all at the same time. There were so many things 

you needed to learn about, at least a little bit, fairly quickly just to get started making stuff.  Lathes, 

tools, accessories, sharpening, safety, technique, wood, finishing, etc., etc.   Along with each one of 

those wormholes came its own lingo and often even more skills, tools or supplies you need to acquire.  

Seeking advice, of course, usually resulted in often wildly different recommendations from every ad-

visor which added to the bewilderment. 

A new member who is just starting their woodturning addiction has been active in our Thursday 

evening Zoom Dessert Chats and been asking a lot of great questions about all those previously men-

tioned topics, and then some.   Those online discussions often result in follow up email discussions 

where similar, but different, advice is offered up from all involved in the discussions.  Throughout 

these discussions and despite the occasional conflicting recommendations, this new turner’s excite-

ment, enthusiasm, and endless curiosity became, to me, contagious.   It made me fondly reminisce 

about those initial same feelings I experienced each time I took up an interest (aka obsession) in a 

new hobby, sport, craft, or what-have-you.    

Very recently I found myself in the position of being an extremely clueless newbie.  I had been invited 

by my employer, a local university, to participate in a free (to me) continuing ed sewing course being 

taught by one of our Fashion Design instructors.   Since I already had a fairly good sewing machine 

stored in the closet for the past 12 years, and a passing interest in some day figuring out how to use it, 

I readily accepted.  I have never sewn a thing in my life.  I have never ever operated a sewing ma-

chine.  During the 8 week, supposedly beginner, course I’m going to make a long sleeved, collared, 

button-up work shirt with pockets and cuffs.  Sounds simple enough.  Along with a beautiful and fully 

illustrated course manual are a couple dozen on-demand videos and short weekly Zoom sessions with 

the instructor.   

This will be fun, I thought.  As soon as I dove into the course manual all those familiar feelings of en-

thusiasm, curiosity, excitement, and bewilderment instantly came rushing back.   During the first 

week when I wasn’t gathering my materials or cutting out the patterns and fabric, I was researching 

online, skimming through ebooks and watching online videos.  I began familiarizing myself with 

some of the terminology and basic sewing machine technology.  It was all so much fun!  Then I start-

ed actually sewing something.  Right from the start things didn’t always work out the way I thought 

they were supposed to.  The machine, from sitting unused for so many years, began acting up.  Things 

that looked so straightforward and easy in both instructor’s and YouTube videos turned out to not be 

so easy or straightforward.  It turns out that sewing is not as easy as I thought.  It also turns out that 

sewing a shirt is not an easy beginner project.  As frustration mounted my mind wandered back to 

similar frustrations long forgotten (or blocked out) that I experienced while climbing other learning 

curves.  Being much older and hopefully somewhat wiser, I try to just take a few deep breaths now 

and tell myself, it’s never as easy as we think it’s going to be and it’s all just part of being a newbie 

again, taking up an unfamiliar challenge and experiencing lots of “learning opportunities” along the 
(Continued on page 3) 

By Steve Fairbairn  

President's Column  
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way. 

Fortunately, I do have lots offers of support and guidance by a few very experienced and talented co

-workers should I wish to avail myself of it.  Funny though, while I continually tell new turners to 

seek advice and readily offer any advice or assistance I can to newbies, I still harbour a small 

amount of stubborn reluctance to accept that available assistance unless I absolutely must.   But I’m 

getting better.  I’m starting to take my own advice and asking those questions.  I’m so happy that I 

have.  It makes things so much easier and flattens that learning curve a little bit each time I seek 

advice.  Things are starting to make sense and my shirt is actually starting to look a bit like a shirt. 

The takeaway is this - if you are a new turner, don’t be at all shy or reluctant about seeking out ad-

vice from your fellow members.   The Thursday evening Dessert chats are a good way to get intro-

duced and start those conversations until such time that we can meet again in person.  If you al-

ready know some members never be shy about soliciting help or advice.  You’ll be surprised at how 

willing and generous our members are to share their knowledge and experience with any other 

member at any skill level.   

Our upcoming February monthly meeting is our Annual General Meeting where we will be electing 

a new Treasurer and a couple of new Members-at-Large.  It should be a short AGM as there are no 

new business items on the agenda. Following the AGM we’ll be making a special award presenta-

tion. 

The main event for our February meeting is a live, interactive, remote presentation coming to us 

from California turner John Beaver who will demonstrating how to turn his signature Flying Rib 

Vase.   

 

 

President’s Challenge: 

 February:  Twig – A project incorporating a twig(s) or small branch 

 March:  Spalted 

 

 
 

(Continued from page 2) 

Front Cover: Cathy Friesen - 

Maple  Platter 
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Photographs for the President’s Challenge and Instant Gallery: 

When sending photographs for the Newsletter it would be very helpful if you would do the following: 

Email to gallery@gvwg.ca (with a copy to Brian Lunt brylunmail@gmail.com ) as a set of individual 

jpg attachments. 

Label the caption of each photo with your name, name of the piece (if any), wood type, finish, and 

dimensions, keeping it as short as possible. 

Keep the size below 1000 KB. 

This will enable me to turn around the newsletter more quickly and enable Brian to get the photos 

directly for the guild meeting discussion. The photos do not need to be of gallery portrait quality. 

Thank You,  

 

Des Wilson         
Editor    

By Des Wilson  

Editor's Notes 

By Cathy Friesen 

Cover Photo 

My favourite of work so far has been 

this bowl (Maple bowl with pyrogra-

phy, India ink and gesso), that I 

worked on in Cynthia Gibson’s 

workshop. It has inspired me to take 

my work in a new direction. 
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By Steve Hansen 

In Memoriam - Ernie Hooge 

 
   

Ernie Hooge – 1930-2021 

It is with a heavy heart to pass along the sad news of the passing of Ernie Hooge, on February 1, 

2021. Ernie’s health had deteriorated a few years ago and coming to meetings had dropped off con-

siderably ever since. 

Ernie was a member for the 

better part of fifteen years. I 

remember harvesting wood 

with him and a couple of 

other members out in the 

valley a long time ago – it 

may even have been on his 

family’s farm property.  A 

quiet yet studious fellow, he 

was very enthusiastic and 

loved taking classes with our 

visiting turners. 

Ernie was a gentleman and 

will be remembered by all 

that knew him. 
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On January 21, 2021, Dr. Seri Robinson (a Pro-

fessor of wood anatomy at Oregon State Univer-

sity and avid woodturner), led a very informative 

discussion on spalted wood . After a brief review 

of basic wood anatomy, Seri described the three 

main subgroups of decay fungi (white rot, brown 

rot and soft rot) which produce spalting and 

form colour in the interior of wood rather than 

on the wood. 

White rot fungi (Basidomycetes)  decay the lig-

nin and produce zone lines mostly in hardwoods, 

while brown rotting fungi (Basidomycetes) gen-

erally degrade cellulose producing cubic and 

cracked wood. They seldom colonize hardwoods. 

Soft rotting fungi (mostly Ascomycetes) are pig-

ment -type  fungi such as blue-green elf’s cup, 

dead man’s finger (which produces thick black 

zone lines), and red/pink/blue stain (flaming 

dragon fungi). 

Seri went onto describe the history of the use of 

spalted wood from the early 15thCentury in Eu-

rope, where it was mainly used in carvings and 

furniture, to the 1960’s where it was pioneered 

in woodturning by Mark and Mel Linguist and 

Dale Nish. 

Next, after dispelling some of the common 

health related myths about spalting, she dis-

cussed at length the procedures used to spalt 

wood strongly recommending the use of pur-

chased cultures rather than the much slower 

processes of trying to decay wood naturally. 

Dr. Robinson has authored a number of articles 

in woodturning journals and has published a 

very informative book entitled “Spalting 

101” (Schiffer Pub, Ltd, 2020). 

By Des Wilson  

Seri Robinson - Spalted Wood 
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On February 13, 2021, Nick Agar gave an inspir-
ing demonstration of the Viking Sunset Bowl, 
one of his signature pieces. Using a ½ inch 
swept back bowl gouge with a parabolic flute, 
Nick turned a 10inch diameter bowl from Am-
brosia Maple and using a variety of spiraling 
tools textured the exterior of the bowl. He then 
applied black alcohol dye and an overlay of clear 
wood sealer using an airbrush. The outside was 
then coloured using silver Chroma Gilt. After 
reversing the bowl the rim and inside centre 
were shaped and textured and again coloured 
with black dye and gilt, before applying yellow 
and orange colour to the main part of the interi-
or. 

  Further information on Nick’s work and classes 
can be found at nickagarstudios.com while the 
video of the demonstration will be available 
through the Guild for one month after the demo. 

By Des Wilson  

Nick Agar—Viking Sunset Bowl 
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The “new normal” for Tech Talk is that it is held 

on the Monday evening following the Guild 

ZOOM session.  The credentials for the session 

are sent to all registered Guild members and all 

are encouraged to participate in the free-flowing 

discussion centered on technical aspects of 

woodturning. 

Thin Parting Tool 

I mentioned that I had worn out my Record thin 

parting tool (only the 7th HSS tool in 20 years) 

after years of good service.  It just got too short 

to be able to reach over the toolrest.  Larry 

showed his Cooper Hoop tool that holds a metal 

cutting parting bit.  He is delighted with the 

quality of cut he gets and the inexpensive cost of 

the bits.  

I wanted a bit more reach so bought a Wood-

pecker Ultra-Shear and I am similarly delighted 

with its performance but the plastic handle is 

big, clunky, and well, plastic.  So I made a new 

one: 

I have good reach with this tool but Larry sure 

beat me on price.  On the other hand, this will 

likely be the last thin parting tool I ever buy. 

Sanding Dust Contaminating Light-

coloured Wood 

Barry asked the group for suggestions to stop the 

black sanding dust from spalted wood from con-

taminating the lighter coloured wood.  Larry 

suggested applying sanding sealer before sand-

ing or wetting the surface and then freezing the 

piece.  Another suggestion was to use CA glue on 

the black lines.  Consideration for the ultimate 

finish on the piece should be a factor as some 

approaches may not be compatible with certain 

finishes. 

Barry will try one or two of those ideas and get 

back to us.  

Harvesting Some  Red Alder 

Fraser was gifted some red alder and asked for 

advice on how to deal with it.  

(Continued on page 9) 

By Bruce Campbell 

Tech Talk - January 2020 
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 Wow, what a huge topic from a simple question. 

I suggested the first “rule” of tree-hacking is 

what I call the Larsen Rule (from Dale Larsen); 

Take the best piece first.  This seemingly simple 

rule allows you to focus on just one area rather 

than being overwhelmed by so many options.  

And, of course, “best” will differ depending on 

what you are hoping to make. 

We talked about “preserving’ the wood while 

storing noting different strategies from left in 

logs and stored standing in a cool dry place; cut-

ting to lengths 2-3” longer than the diameter and 

then end-sealing; cutting the log in half through 

the pith and painting the ends; cutting blanks 

and freezing them; rough turning, and several 

other ideas.  This area is extensive but perhaps 

we gave Fraser a little guidance. 

One area we talked about was identifying and 

cutting for the feather pattern in large crotches.  

Fraser send this interesting follow-up to me and 

the article is a bit academic but still interesting: 

  

 

Multi-Axis Problem 

Sheila asked for advice on both preserving and 

turning a complex piece of plum. 

For preserving we suggested lots of end sealer 

(hot paraffin wax, high-gloss latex paint, end 

sealer, etc.).  As for turning, the suggestion was 

that this is a complex piece needing a high de-

gree of turning skill.  Perhaps the best strategy is 

to put it away for a few years and when you are 

ready as a turner the piece will be waiting for 

you. 

More Fun With Scoops 

Scott asked about hollowing out the scoops that 

Phil Iron demonstrated to us.  I had mentioned 

that I had used a vacuum chuck but he did not 

have a chuck small enough.  Instead he tried just 

with the opening in his headstock.  Because the 

opening is so small there is very little pressure to 

hold the piece and clearly this did not hold.  I 

used a chuck adapter with foam attached (Des 

Wilson’s idea).  This gave me a larger opening 

and just enough pressure to hold the scoop.  But, 

the tool needed to be very sharp and the cuts 

(Continued from page 8) 

(Continued on page 10) 

The discussion of crotch wood and its config-

uration was very interesting. To that end, I 

have found this paper dated 2020 on tree 

forks, their formation and configurations. 

This paper is oriented to arborists in England 

but the information certainly shows what to 

look for in a fork. 

 The “feather” within the fork is described 

quite well as the “auxiliary wood” which is a 

formation of interlocked grain that strength-

ens the fork.   

 https://scholars.direct/Articles/botany/jbr-

3-012.pdf#page13 

https://scholars.direct/Articles/botany/jbr-3-012.pdf#page13
https://scholars.direct/Articles/botany/jbr-3-012.pdf#page13
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very light.  It certainly took more than the 3 or 4 

cuts that Phil used. 

We talked about the wooden jaws that Phil made 

and dedicated a chuck to that job.  He attached 

wooden jaws and then turned an appropriate 

bowl into them so the scoop would sit flush to 

the surface.  Then he cut and attached a plastic 

collar on the lip for each jaw with space for the 

handle cut into one of them.   

This setup is another in a long list of adaptations 

that Phil has gone through to make this system 

flawless in an production environment.  The 

whole process supports one size of scoop and 

would need tweaking for anything larger or 

smaller. 

Vacuum Gauge Table 

I mentioned a table I created showing the total 

pounds pressure on a piece at sea level for vari-

ous chuck sizes at various vacuum gauge reading 

(in inches of mercury).  Here it is: 

McNaughton Straight Bar as a Parting 

Tool 

Gary asked if the McNaughton straight bar could 

be used as a deep parting tool.  The general con-

sensus was that this would be difficult and per-

haps dangerous as the chips produced would 

very likely cause the tool to jam.  This risk could 

be reduced by doing two cuts to widen the kerf 

but still it would be risky.   

McNaughton straight bar 

Larry talked about a hinged D-shaped frame 

with a heavy carbide blade that mounted in his 

banjo allowing him to do deep thin cuts for his 

lens forms and is a much safer approach. 

Burs for Contra-Angle Hand Pieces 

David asked about where to source burs to fit 

contra-angle hand pieces: 

Contra-angle handpiece 

(Continued from page 9) 

(Continued on page 11) 
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Straight high-speed hand pieces hold the burs 

with a friction fit, but contra-angle slow-speed 

tools often use a latch system to hold the bur.  

The types used in high-speed tools are not com-

patible.  Also, the burs are often shorter and the 

cutting section is also shorter than their high-

speed counterparts.  They also have a groove in 

the back to accommodate the latching mecha-

nism. 

Latch burs 

These burs can be quite expensive unless bought 

in bulk and I have suggested in the past that we 

do a bulk purchase of burs in the Guild and if 

you wish to participate, let me know. 

Vacuum Rings 

Chris reports that he is getting rings on his turn-

ings when using his vacuum system.  The vacu-

um is pulling some of the finish right through 

the fibers of the wood and leaving a clear mark 

that is hard/impossible to remove.  We all con-

firmed the same experience and, in fact, a lot of 

dust gets sucked into the vacuum pump when 

sanding.  It is a very good reason to have a mois-

ture and dust trap in your vacuum line just be-

fore the pump. 

Two strategies can be used to reduce this prob-

lem.  One is to apply finished off the lathe.  The 

other is to reduce the vacuum while staying in 

the “safe” range (see table above).  I have found 

that this helps. 

We had a long (nearly 2 hours) and active Tech 

Talk this month and I want to thank all the par-

ticipant for their time, questions, and ideas.  Our 

next Tech Talk ZOOM session will be on Mon-

day, March 1, 2021.  Check your email for up-to-

date credentials for the meeting and I hope to 

see you there.  

(Continued from page 10) 



Page 12 GVWG 

1. Tell us about your background – how did 

you get into woodturning? 

The idea of woodturning evolved from a challenge by 

my husband, Vic, to find something that I would like 

to do when I retire.  Vic’s dad, Art, was a master cabi-

net maker and hobby woodturner who lived at Ma-

hood Lake in the BC Cariboo.  Woodturning seemed 

like an interesting choice for me so I took a course 

with the Vancouver School Board and was instantly 

hooked.  When I retired as the Management Infor-

mation Systems Manager with the Richmond School 

Board I was ready to start learning everything that 

Art could teach me.  I stumbled across the GVWG 

website and took my first Turning 101 class from 

Gerry Vickers and Lance Rossington.  I took every 

Turning 101 Class available for the next 3 years 

gleaning all the tips and techniques that our wonder-

ful club teaching volunteers shared.  What a gift!  

2. Tell us about your workshop/ studio. 

In March 2020 Art passed away.  He left behind a 

legacy including their beautiful homes on the lake 

and a gorgeous large woodworking shop.   

This is my little corner of the 30’x30’ woodworking 

shop.  We bought the Oneway 16/40 together but Art 

also used the big lathe on the right with 2-13 foot I-

beam ways to make columns and fence posts for the 

property. 

 

I do my finishing work in the basement away from 

the dust with a view of the lake. 

(Continued on page 13) 

  

Guild Member Profile - Cathy Friesen 
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3. What tools do you most like using on your 

lathe? 

I don’t have many good quality tools yet but that is 

something I am looking to expand on now.  My fa-

vourite gauge is a Sheffield Pro PM 5/8” bowl gouge.  

I enjoy using wooden handled tools because of the 

way they feel in my hand, their weight and their 

warmth. 

4. What is your favourite wood. 

I am spoilt by the availability of wood selection both 

exotic (Art was an exotic wood importer for years) 

and local (my son and daughter-in-law have a farm 

in Fort Langley where they grow, harvest and pro-

duce Maple Syrup from the Big Leaf Maple Trees 

grown on the farm). But the woods I have enjoyed 

turning most are maple, dogwood and holly. 

5. What finishes do you prefer using? 

For years I have used Wipe-On Poly as my go-to fin-

ish but now that I am doing more embellishments to 

the pieces I am moving away from the glossy finish-

es.  I haven’t found my new favourite yet. 

Dogwood bowl with pink dogwood flowers (acrylic 

paint, India inks and gesso) 

(Continued from page 12) 

(Continued on page 14) 

Holly urn with cherry and ebony top and base. 
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6. Do you ever incorporate other materials 

into your pieces? 

I sometimes crush lake beach rocks and inlay them 

in a piece to be given to someone who spends time 

with us at the lake.  I also like the look of braided 

copper wire to neatly finish an edge. 

Oak platter with stone and copper wire inlay. 

7. What other types of woodworking or pur-

suits do you have? 

I love to garden and spending time in the outdoors. I 

have also been enjoying spending a lot of time doing 

home renovations since moving into “the big house” 

at the lake.   

 

8. What inspires you – where do you get your 

ideas from? 

The work of other GVWG members inspires me.  I 

also enjoy the AAW Magazine and various online 

sites.  One of the biggest inspirations for me was at-

tending the AAW Woodturning Symposium in Port-

land in 2018. 

9. Who has been the greatest influence on 

your work? 

All of the GVWG Turning 101 Instructors can take 

credit for my turning development over the years.  

But my first and strongest influence was my mom 

who was an artist herself and spent her life introduc-

ing her two girls to arts and culture in all forms.  

10. Where do you usually display and/or sell 

your work?  

Every piece I make is made with purpose for some-

one special.  Once it is finished, it is given away.  

Big Leaf Maple platter with Mahood Lake Pebble 

inlay 

11.What is the most challenging piece that 

you have made so far? 

This maple bowl was the most challenging piece.  It 

doesn’t look like much but it was a piece of wood my 

dad had cut down before he died.  It was very rotten 

and way too punky to use but I wanted it anyway.  It 

(Continued from page 13) 

(Continued on page 15) 
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took many coats of hardener and sanding to get it to 

a point I was happy with. 

Spalted Maple bowl with crushed shells inlay 

12. What is your favourite project to date? 

           (See This Month’s Cover Photo) 

 13. Where do you see your work going in the 

future? 

One of my main goals has always been to turn the 

urns for my mom and dad’s ashes.  Every technique I 

have learned so far is working towards that end.  I 

want to make the inside of the urn as beautiful as the 

outside.  I know this endevour will teach me lots of 

new techniques along the journey. 

 14. Are there any new techniques you would 

like to try? 

I am very interested in dying and colouring wood.  I 

would also like to learn more about carving. 

 15. Where do you think you most need to im-

prove? 

When I was growing up, girls took sewing and cook-

ing while boys took woodworking and automotive is 

school.  My biggest education regret was not taking 

woodworking and automotive in high school.  Any-

time I need anything cut I am at the mercy of other 

people’s good will and time constraints.  Learning 

about and getting comfortable with all types of saws 

would benefit me greatly. 

I have always been a nervous person.  This has af-

fected how I approach every challenge and some-

times limits what I am even willing to try.  I use mu-

sic to help calm me while I turn.  Learning relaxation 

techniques will be a life-long process for me. 

(Continued from page 14) 
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By David Sweet OC  

A Shop-Made Jig for the Ellsworth 

Fingernail Grind 

I had a Pacific gray whale that was sculpted in Mexi-

co from Desert Ironwood in my shop for a long time.  

It was gifted to me by a friend after it fell and part of 

it broke in his home.  He thought I might be able to 

use the wood to make something.  Desert Ironwood 

is a beautiful dark, rich and very dense hardwood 

with a few lighter colours running through it.  Good 

for holding threads, I thought!  https://www.wood-

database.com/desert-ironwood/.  I wanted to make a 

jig for grinding the Ellsworth profile on my Hamlet 

5/8” gouge and this found wood is what I decided to 

use to make the head of the jig.  I had a piece of 1/4” 

aluminum rod so I used that for the jig leg, which is 

the same dimension and material as the Ellsworth jig 

that I borrowed from Olaf Lepper to use as a guide.  I 

drew Olaf’s jig on to a small sheet of hardboard 

thinking it would be durable enough to use during 

construction to try to match sizes, angles, drill posi-

tions, etc.  Then I got to work. 

Whale parts 

Olaf with jig in hand 

Drawing on hardboard 

The original jig had a horizontal pin inserted through 

a hole in the top back of the passage that allows the 

gouge to pass through the head.  This pin orients the 

flute edges and provides a mechanism for the thumb 

screw below to tighten against and hold the gouge in 

a reproducible position.  If one pin is good two would 

be better, correct?  Olaf and I were confused about 

why only one of these pins had been inserted at the 

factory, so after comparing notes with him I carefully 

drilled holes and inserted two 3/16” steel pins to con-

tact the inserted gouge at both the front and back of 

my jig.  I also contoured the pins where the gouge 

touches them with a small triangular file used for 

sharpening handsaws.  This allows the two flute edg-

es on the gouge to seat against the pins securely and 

evenly. 

(Continued on page 17) 

https://www.wood-database.com/desert-ironwood/C:/Users/sfairbai/Documents/Corel
https://www.wood-database.com/desert-ironwood/C:/Users/sfairbai/Documents/Corel
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.Drilling alignment pin holes 

Driving alignment pin into hole 

 

I had to keep the right-angle corners and flat faces of 

the wood blank intact all the way through construc-

tion so that I could continually index the blank for 

drilling the numerous holes from different angles, 

plus to enable holding the jig in a vice to thread the 

hole at its bottom used for the 5/16-18NC X 1” thumb 

screw.  The Desert Ironwood worked well for the 

threads.  At least they have so far.  Lastly, I turned 

the jig head on the lathe to reduce the bulk of materi-

al and make a contour that seems to fit my hand well 

while using it.  I used three coats of walnut oil (first 

coat diluted with mineral spirits) as a finish. 

Threaded thumb screw hole 

Blank on lathe to turn off corners 

(Continued from page 16) 

(Continued on page 18) 
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Walnut oil and mineral spirits 

Then I used 5-minute epoxy to secure the aluminum 

leg into its 3/16” hole and carefully aligned it while 

the epoxy set.  This was a touchy step making sure it 

all stayed in position and was oriented correctly with 

the passage and registration pins, etc.  Then, of 

course, it was time to give ‘er a try!  Ellsworth recom-

mends a 2-1/8” extension of the gouge through the 

jig, so I use my Wolverine V-socket with its 2-1/8” 

depth to set this extension.  I also cut a piece of angle 

iron to 4-7/8” to consistently set the distance of the 

V-arm from the base; that is where I can reproduce 

the bevel angle.  I had sharpened my Hamlet gouge 

with Olaf’s jig while I had use of it during construc-

tion of my version, and it turns out that the grind 

with my new shop-made version of the jig matches 

that grind.  Success.  Yay!  

Finished jig on drawing 

Finished jig w ruler 

 

(Continued from page 17) 

(Continued on page 19) 
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Finished jig head with thumbscrew 

Bowl gouge grind 

 

 

2-1/8” extension with V-arm 

Final jig in use with Hamlet gouge 

 

(Continued from page 18) 
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Many of you who are members of the AAW have like-

ly seen several articles on sharpening in the most 

recent online magazine publication. But there is al-

ways room for more? This article is to compliment 

David Sweet’s piece, above.  

In 2019 I took a five day course from Glen Lucas at 

his studio in Ireland. I highly recommend this course 

if you are interested in learning from one of the 

world’s premier woodturners while taking a vacation 

in a lovely part of Ireland.  It was during this course 

that I had my first opportunity to use the Tormek 

sharpening system. It is a very efficient slow speed 

system that is both easy to use and produces con-

sistent outcomes. But, it is not inexpensive and so for 

those of us who have already invested considerable 

money in other systems, especially CBN wheels, it 

likely seems too much to purchase the Tormek. 

However, Glen also had a variant of the Tormek that 

can be applied to a standard grinder. He has a series 

of grinds that he prefers and that are available on a 

laminated chart on his website, but the method can 

be used for any grinds you choose. It is based on us-

ing an adaptation of the Tormek which varies de-

pending on whether or not you have a Wolverine v-

arm. If not, then you can use the Tormek BGM-100 

set up (fig 1) which is mounted to your grinder sup-

port platform. If you have the Wolverine set up, then 

you can use the OWC- 1 converter configuration 

shown in fig 2.  

Fig. 1 - Tormek BGM-100 Bench Grinder Mount 

Fig. 2 - Tormek OWC-1 Converter 

The entire arrangement is dependent on three imple-

ments:  

1. One of the support platforms noted above. (fig 1. 

Or fig2.) 

2. The gouge holding jig ,SVD-186 (fig3), which 

(Continued on page 21) 

By Des Wilson  

Yet Another Sharpening System 
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clamps the gouge on an articulating arm.  

3.  The Tool Setter TTS-100 (fig 4). The protrusion 

distance of the gouge between the arm and the 

grinder is determined by this. 

 

The complete set up is shown in fig. 5.  

What is so attractive about this grinding arrange-

ment? My experience is that it enables you to achieve 

a simple and repeatable grind on a variety of tools 

including unusual and often difficult sharpening of 

exchangeable cutter heads such as shown in fig. 6. 

This attachment arm fits into the SVD- 186 jig noted 

above and keeps your fingers clear of the wheels. 

 

I purchased several of these components directly 

from Glen Lucas info@glenlucas.com but as at the 

time he did not have everything in stock I bought the 

wolverine adaptor kit from Rockler 

www.rockler.com. Subsequently, I found that Lee 

Valley Tools carries the wolverine converter. 

Happy Sharpening! 

 

(Continued from page 20) 

Fig. 3 - SVD-186 Gouge Jig 

Fig. 4 - TTS-100 Turning Tool Setter 

Fig. 5 - Complete  Setup 

Fig. 6 - Cutter head jig 

http://www.rockler.com
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Chris Stiles -  Calabash Bowl - Maple 

Marco Berera - Purpleheart & Maple 
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Jan. 28, 2021 

Instant Gallery 

Mark Anderson -  Bowl - Maple 

Gary Burns - Textured Bowl - Holly 
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George Leroux - Natural Edge Bowl - 

Cherry 

George Leroux - Natural Edge Vessel - 

Cherry 
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Jan. 28, 2021 

Instant Gallery 

Bob James - Darning Mushrooms 

1 - Birch Cap / Walnut Stem 

2 - Walnut Cap / Black Locust Stem 

3 - Arbutus Cap / Walnut Stem 

4 - Birch Cap / Walnut Stem 

5 - Arbutus Cap / Black Locust Stem 

Jay Mapson—Scorched & Textured 

Acacia with Acrylic  Paint 
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Jay Mapson - Teapot & Cups - Spalted 

Maple, Turquoise Cabachon, Laburnum 

Handles with Copper & Leather 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Ron Hadar—Spoon & Spatulas 
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President’s Challenge - Kitchenware 
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Gary Burns - Assorted Wine Stoppers 

Larry Stevenson - Assorted Wine Stoppers 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Bob James - Assorted Kitchen Tools - Fir & 

Maple 

Steve Fairbairn—Spatula—Figured Western 

Maple—13” Long 
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Cathy Friesen - Angel Food Cake Pan 

Holder - Lignum Vitae 

Cathy Friesen - Crumb Scrapers - 

Apple & Lignum Vitae 

Cathy Friesen - Citrus Juicers 



Page 31 GVWG 

Jan. 28, 2021 

President’s Challenge - Kitchenware 

Chris Stiles—Spatulas & Spurtles - Cherry 

Chris Stiles - Pepper Mill - Plum 
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President’s Challenge - Kitchenware 
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Steve Hansen—Bowl with Plugs—Maple 

Steve Hansen—Pepper Mills - Cocobolo 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Bruce Campbell—Ball Jar Lid Replacement - 

Maple Burl - 4x1” 
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President’s Challenge - Kitchenware 
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Bruce Campbell - Canister Scoops - Beech & 

Walnut 

Bruce Campbell - Hand Carved Bowl - 

Persian Ironwood - 15x6” 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Bruce Campbell - Live-Edge Bowl - Persian 

Ironwood - 11x6” 

Bruce Campbell - Rolling Pins - Black 

Walnut - 14x2.75” 
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President’s Challenge - Kitchenware 
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Des Wilson - Salt Box - Maple with Gold Leaf 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Des Wilson - Salt Box - Cherry with Gold Leaf 
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Jan. 28, 2021 

President’s Challenge - Kitchenware 

Des Wilson - Salt Box - Dogwood with Gold 

Leaf 
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 Always wear safety goggles or safety glasses that 

include side protectors. Use a full face shield for 

bowl, vessel, or any turning involving chucks and 

faceplates. 

 Use a combination of dust mask, air filtration hel-

met, proper ventilation, and/or dust collection sys-

tem as appropriate. Fine particles from a grinder 

and wood dust are harmful to your respiratory sys-

tem.  

 Wear hearing protection during extended periods 

of turning. 

 Turn the lathe off before adjusting the tool rest or 

tool rest base, i.e., banjo. 

 Always remove chuck keys, adjusting wrenches, 

and knockout bars immediately after use.   Never 

leave them in place, even for a moment. 

 Tie back long hair and avoid loose clothing, jewelry, 

or any dangling objects that may catch on rotating 

parts or accessories. 

 When using a faceplate, be certain the workpiece is 

solidly mounted with stout screws (#10 or #12 

sheet metal screws as a minimum). Do not use dry 

wall or deck screws.  

 When turning between centers, be certain the 

workpiece is firmly mounted between the head-

stock driving center and tailstock center. 

 Ensure the belt guard or cover is in place. 

 Check that all locking devices on the tailstock and 

tool rest assembly (rest and base) are tight before 

operating the lathe. 

 Ensure the blank is securely fastened. 

 Rotate your workpiece backwards by hand to make 

sure it clears the toolrest and bed before turning 

the lathe on.  

 Stay clear of the areas directly behind and in front 

of the workpiece, they are the most likely areas for 

a piece to travel as it comes off the lathe. A good 

safety habit is to step out of this zone when turning 

on the lathe, keeping your hand on the switch in 

case you need to turn the machine off. When ob-

serving someone else turn, stay out of these zones. 

 Always check the speed of the lathe before turning 

it on. Use slower speeds for larger diameters or 

rough pieces and higher speeds for smaller diame-

ters and pieces that are balanced. Always start a 

piece at a slower speed until the workpiece is bal-

anced. If the lathe is shaking or vibrating, lower the 

speed. If the workpiece vibrates, always stop the 

machine to verify why. As a starting point, consult 

your operator’s manual for recommended speeds 

for a particular lathe. Ensure the lathe speed is 

compatible with the size of the blank. 

 Exercise extra caution when using stock with 

cracks, splits, checks, bark pockets, knots, irregular 

shapes, or protuberances. Beginners should avoid 

these types of stock until they have greater 

knowledge of working such wood. 

 Hold turning tools securely on the toolrest, holding 

the tool in a controlled but comfortable manner. 

Always contact the tool rest with the tool before 

contacting the wood. 

 Note that, when running a lathe in reverse, it is 

possible for a chuck or faceplate to unscrew unless 

it is securely tightened or locked on the lathe spin-

dle. 

 Know your capabilities and limitations. An experi-

enced woodturner is capable of lathe speeds, tech-

niques, and procedures not recommended for be-

ginning turners. 

 Always remove the tool rest before sanding, finish-

ing, or polishing operations. 

 Don’t overreach, keep proper footing, and keep 

your balance at all times. 

 Keep your lathe in good repair. Check for damaged 

parts, alignment, binding of moving parts, and oth-

er conditions that may affect its operation. 

 Keep tools sharp and clean for better and safer per-

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  
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formance. Don’t force a dull tool. Don’t use a tool 

for a purpose for which it was not designed or in-

tended. 

 Consider your work environment. Don’t use a 

lathe in damp or wet locations. Do not use in pres-

ence of inflammable liquids or gases, and always 

keep a fully-charged fire extinguisher close at 

hand. Keep your work area well lit. 

 Stay alert. Watch what you are doing. Pay close 

attention to unusual sounds or vibrations. Stop 

the lathe to investigate the cause. Don’t operate 

machines when you are tired or under the influ-

ence of drugs or alcohol. 

 Guard against electric shock. Inspect electric 

cords for damage. Avoid the use of extension 

cords. 

 Never leave the lathe running unattended. Turn 

power off. Don’t leave lathe until it comes to a 

complete stop. 

 Many accidents to woodturners occur while using 

saws, especially band and chain saws. Learn and 

follow the safety guidelines for this equipment. 

You mostly turn alone so safety is YOUR responsibility. 

Safety Guidelines for Wood Turning  
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Calendar of Events 2021 
Date Time Location Event 

2021 

Feb 25th, 2021 6:30pm ZOOM Meeting Club Meeting – Annual General Meeting 
Main Speaker – John Beaver – “Flying Rib Vase” 

Mar 1st, 2021 7:00pm ZOOM Meeting Tech Talk 

Mar 25th, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker – Eric Lofstrom – “Textures & Finish-
es for Turners” 

Mar 29th, 2021 7:00pm ZOOM Meeting Tech Talk 

Apr 22nd, 2021 6:30pm ZOOM Meeting Club Meeting 
Main Speaker – Rebecca DeGroot 

Apr 24th, 2021 11:00am ZOOM Meeting Saturday Demo 
Richard Findlay – “Hand Cut Barley Twist” 

Apr 26th, 2021 7:00pm ZOOM Meeting Tech Talk 

May 27th, 2021 6:30pm ZOOM Meeting Club Meeting 
Main Speaker – Greg Gallegos – “Turning a Podlet” 

May 31st, 2021 7:00pm ZOOM Meeting Tech Talk 

Jun 12th, 2021 11:00am ZOOM Meeting Saturday Demo 
Chris Parker – “Texturing” 

Jun 24th, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker – Keith Gotschall – “The Holly-wood 
Bowl” 

Jun 28th, 2021 7:00pm ZOOM Meeting Tech Talk 

Jul 22nd, 2021 6:30pm ZOOM Meeting Club Meeting 
Member Show N’ Tell 

Jul 26th, 2021 7:00pm ZOOM Meeting Tech Talk 

Aug 26th, 2021 6:30pm ZOOM Meeting Club Meeting 
Virtual Shop Tours & Tips 

Aug 30th, 2021 7:00pm ZOOM Meeting Tech Talk 

Sep 23rd, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker – Roberto Ferrer – “Wall Sculptures 
Made Easy” 

Sep 27th, 2021 7:00pm ZOOM Meeting Tech Talk 

Oct 9th, 2021 TBA ZOOM Meeting Saturday Demo 
Glen Lucas 

Oct 28th, 2021 6:00pm ZOOM Meeting 
Club Meeting 
Main Speaker – Harvey Meyer – “Basket Weave Illu-
sion” 

Nov 1st, 2021 7:00pm ZOOM Meeting Tech Talk 

Nov 13th, 2021 11:00am ZOOM Meeting Saturday Demo 
John Jordan – Topic TBA 

Nov 25th, 2021 6:30pm ZOOM Meeting 
Club Meeting 
Main Speaker - Michael Hosaluk – “End Grain Hol-
lowing” 

Nov 27th, 2021 7:00pm ZOOM Meeting Tech Talk 

  Denotes guest speakers. 



GVWG Officers, 
Appointees & Volunteers 

 

Special points of 
interest: 

 Next Meeting:  

Thursday Feb 25th at 6:30 

PM,  Annual General 

Meeting 

ZOOM Meeting  

 Main Speaker:  

John Beaver—Flying Rib  

Vase 

 President’s Challenge: 

February—Twig 

January—Spalted 

President: Steve Fairbairn president@gvwg.ca 

Vice President: Steve Hansen   

Secretary: Dan Breck secretary@gvwg.ca 

Treasurer: Bob James treasurer@gvwg.ca 

Members At Large: Annie Prefontaine  

Des Wilson   

Peter Hill   

Brian Lunt   

Phil Vetra   

John Hammond   

Dustin Cook   

Rob Smith   

Past President Bill Fowle   

Educational Coordinator: Larry Stevenson   

Communications: Brian Lunt communications@gvwg.ca 

Librarians: Peter McLaren. 

Rachel Tius 

  

Food Chief: John Hammond   

FOF Coordinator: Dustin Cook   

Turning 101: Peter Hill 

Tracy Kennedy 

  

Visiting Demonstrator Liaison: Dustin Cook 

Brian Lunt 

  

Visiting Demonstrator Advisor: Art Liestman   

Newsletter Editor: Des Wilson editor@gvwg.ca 

Newsletter Publisher: Steve Fairbairn   

Wood List  Coordinator: Dennis Houle woodlist@gvwg.ca 

Digital Photography: Jay & Lin Mapson   

Webmaster: Steve Hansen webmaster@gvwg.ca 


