January 2021

GVWG

Table of Contents:
President's Column

2

Phil Irons—Caddy Spoons

4

Solutions to Turning Problems 15

President’s Challenge

36

Guild Member Profile—David
Sweet O.C.
16

Safety Guidelines for
Wood Turning

39

A Journey Through Time

21

Calendar of Events

41

Larry Stevenson—Christmas
Ornaments
Tech Talk

7
11

Microwave Drying Revisited

22

Appointees & Volunteers

42

Lance Rossington

25

Special points of interest

42

Creating a Video Presentation

13

Instant Gallery

26

Page 2

GVWG

President's Column
By Steve Fairbairn
Are you infomaniac? I am. Have been since a very early age and probably always will be. I read technical
books like others read novels and usually have 4 or 5 of them going at the same time. Over the decades I have
collected literally hundreds of hardcopy technical books, magazines, and videos. Since the turn of the 21 st century I’ve added hundreds more eBooks, eMagazines and digital videos. My library consists of a wide variety of
different topics that cover my increasingly wide range of interests. Probably 75% are woodworking and
woodturning related books. It fills several bookcases in a spare bedroom (“The Library”) that it shares with my
wife’s slowly expanding random storage requirements. The digital library lives on a few hard drives on our
household server. Of course, even though my library isn’t catalogued, I always know exactly what is in my collection. Ok, that last part might be stretching the truth a wee bit. I can safely say I know most of what is in my
collection some of the time. And that’s the sticking point.
Occasionally someone recommends a book or video that I feel I need to acquire only to find out, at some point
after said acquisition, that I’ve already owned a copy for several years. I really hate it when that happens! I
usually discover the duplicate when I go to add the newer copy to my library shelves which, I like to think, is
fairly well organized by topic and subtopic. It happened again a couple of weeks ago. The demonstrator at a
turning IRD I was attending recommended an out of print book from the 90’s. While the IRD was still happening, I found the book on one of my favorite used book sites and ordered it. Two days later, I went into the library looking for a semi-related book and came across a copy of the book I just ordered. Doh!
I have come to love eBooks. They are extremely portable, consume far less real estate, and are generally less
expensive to purchase. eBooks have slowly become my preferred medium for recreational reading, especially
during our frequent weekends at the cabin where I get a tremendous amount of reading done. The downside of
eBooks is that my physical library has been sorely neglected and I’m losing touch with what’s there. It’s not
that I don’t still buy physical books. Many new books are not available as eBooks nor are most books published
more than a few years ago. I still find myself buying the occasional new book but still regularly buy used, out of
print books from both local and online booksellers. However, many of the last couple years worth of hardcopy
book purchases are sitting in a couple of large piles on the coffee table or next to my desk and haven’t yet made
their way to the library.
I clearly needed to spend a bit of quality time revisiting all the books on the shelves to refresh my memory as to
what was there and cull what I thought would be a few duplicate titles hidden away. I found four before I got
lost in a couple of books that piqued my interest and drew me away. I never finished my task but I’m betting, if
I can stay focussed long enough, I’ll probably find a few more duplicates when I resume my reorientation. It
may take a few more attempts. Once complete I will be obliged to finding suitable, loving homes for the redundant books.
Our February meeting will include our Annual General Meeting where we will elect some new board members
to replace those whose terms have expired. This year we will be electing a new Treasurer and a couple of Members At Large. If you would like to become more involved in the day-to-day operations of the guild and contribute to the direction of the club over the next couple of years, I would urge you to consider standing for a position on the board.
Larry Stevenson has been our Education Coordinator since 2005 and is responsible for recruiting and coordi-
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nating all the amazing demonstrations given by our own members, something that I think many of us have
taken for granted. However, it only happens because of Larry’s powers of persuasion, tenacity, and his ability
to recognize new and talented demonstrators within the ranks of our guild. In the Before Times when we met
in person, Larry was the fellow stalking the crowd with his clipboard and twisting arms to recruit demonstrators. He was the fellow taking notes during the gallery presentations noting new talent that could be recruited and, if necessary, cajoled into creating and delivering a presentation. On those rare occasions when a demonstrator was unable to be arranged or cancelled at the last moment, Larry always managed to pull something out of his back pocket to ensure that we had a presenter. Often this was a presentation by Larry himself.
Larry has made the difficult decision to step down as Education Coordinator. I can’t even begin to thank Larry enough for his 15+ years of ensuring we have all been entertained and engaged at our monthly meetings.
The next time you see Larry, be sure to thank him for his incredible efforts.
We will be seeking to fill this position with a new Education Coordinator and, while the new coordinator will
have a tough act to follow, the role has been somewhat temporarily diminished as the club has shifted to virtual, online meetings to address COVID restrictions and ensure the safety of our members. Due to the added
difficulty of trying to recruit demonstrators who are able to and have the resources to deliver virtual demonstrations, the club has taken the steps to look outside of our guild to demonstrators from all over the world
who regularly provide Interactive Remote Demonstrations (IRD’s). As of the writing of this article, we have
demonstrators arranged for once or twice a month until the fall. As such, we have some time to recruit a new
Education Coordinator. This is an important position within our guild that I encourage any of our more senior members to consider taking on as we begin to plan for our meetings when the world begins to slowly return to whatever our new normal becomes.

Speaking of outside demonstrators, Dustin has been hard at work arranging even more demonstrators filling
our calendar until the fall. Some of these demonstrations are on Saturdays to accommodate the time changes
for our European demonstrators. Be sure to check our website for an up to date listing of demonstrators.

Steve
President’s Challenge:
January – Kitchenware
February - Twig—Project incorporating a twig or small branch

Front Cover: Ed Pretty—Silver
Maple Crotch
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Phil Irons - Caddy Spoons
By Bruce Campbell
At our November 2020 ZOOM Guild meeting we were
fortunate to have Phil Irons do a remote demonstration from his home in England. Thanks go to Dustin
for arranging the meeting, Brian for his usual technical
support and to Phil for accommodating our 8 hour
shift in the day. If I am not mistaken, our 7 PM start
was 3 AM for him.

to straight cylinders and places a beveled tenon on one
end. Each billet is long enough to make two pairs of
scoops.
Mounting a billet in a 4-jaw chuck he turns it to final
diameter and then uses a template to mark three key
locations.

Phil demonstrated his caddy spoon. This is one of his
high-volume production items and he has made over
5,000 of them. As a result, we were presented with a
work process that he has refined in every detail down
even to where he places each tool.

The two right-most points mark the same size are the
diameter of the stock and the third marks the overall
length of the piece. He then uses a bedan to quickly
cut the right end to the handle to size. In the demo
Phil did this by eye showing the skill gained by doing
so many. But the notch on the bottom left of his template is the correct size so he can use it to measure if
the depth of his parting cut is correct.
The scoops are made in pairs and by taking us through
the workflow Phil was able to demonstrate all the innovations he has developed to make his process very
efficient.
Step one is gathering materials. When he did the first
few scoops per Richard Raffan’s famous book Turning
Projects – page 160 he used purchased timber but
when they became popular he needed a lot of wood.
He began salvaging fresh-fallen trees and band sawing
billets that he then dried in a home-made kiln made
from an old refrigerator. This allows him to cure
around 300 billets every 4-6 weeks.
Once they are dried, Phil rough turns the whole batch

I have done a number of these and found that this diameter is quite important. If it is too small the handle
will be quite fragile and if it is too big the overall look
of the final scoop is “clunky”. I found a good ratio is to
make the part about 1/3 the diameter of the bowl.
Next, Phil rough turns a ball on the right end of the
blank. This ball does not need to be precise but it has
to be reasonably close. Then he uses a metal cylinder
with diameter less than the ball that is sharpened on
the edge to shear-dress the ball to true-round. Phil
uses a hole saw cutter with the teeth ground off and it
works very well for him. I tried the same thing and
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clearly I need more practice.
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in half lengthwise. For this he made a cradle that
holds the piece safely so he can cut it in two but also
waste away that portion of the handle needed to make
the nice “flow” from bowl lip to the end of the handle.
When doing this he tries to select the orientation that
will yield the “prettiest” looking scoop. Often this
means flat-sawing but if there is some burl or figure
in the wood he will try to maximize that feature.
Once this is done for his batch of blanks he has four
times as many pieces as the number of billets with
which he started.

With the ball done, Phil cuts a smooth sweeping curve
from the leftmost mark to the edge of the ball. Then
he champers off the end just a little.
That is all the shaping needed on the outside so Phil
sands it using 100, 220, and 320. One of our members asked why he “skipped” grits from the usual 50%
rule for sanding. Phil chose to ignore the question
but my opinion is that he uses only those grits needed
to get to the final finish. When doing hundreds of
these a session every step that can be eliminated
should be.
Next, the bowl must be hollowed out. Again, Phil has
optimized this process by creating a special set of
jaws for one of his chucks that holds the piece in place
exposing all but about 1/16” of the rim. Then, with a
hand-held twist drill he drills a depth hole to a
“standard” depth. Using a ¼” bowl gouge with a fairly blunt angles bevel, he is able to finish a bowl out in
3-4 cuts and sand it to 320 in the same steps as the
outside.

Once it is sanded, Phil parts the piece off using a thin
parting tool and takes the time to undercut to the
right as he parts. This helps to avoid a catch on the
parting tool and helps eliminate material that needs
to be removed anyway. Once the first one is parted
off he repeats the process on the remaining section of
the billet.
Again, Phil does this process on a “batch” of about 30
-50 billets yielding twice that many sanded pieces.
Next, he uses his bandsaw to cut each of these pieces
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The scoop is almost finished but the top face of the
handle and the rim need to be sanded. For this, Phil
continued with his innovations by creating a sanding
drum that holds 4 different grits; 36, 100, 220, and a
320 grit flapper sander. This drum is mounted between centers and allows the final sanding/shaping
to be done very quickly. Wedges hold the 2” wide
strips of sandpaper in place making them easy to reverse to extend their use or to replace when they are
spent.
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Each scoop receives a quick coat of an eco-friendly,
non-toxic hard-wax/oil finish and it is ready for sale.
It is worth noting that each of these steps is designed
for scoops of the exact same. I wanted to make a
sanding drum like Phil’s so I thought I might as well
try his whole process. I made two different sizes and
the difficulty came in hollowing out the bowls (I used
a vacuum chuck) and sanding the rims (my large one
was wider than the strips on the sanding drum). If I
were to do this in more of a production environment,
I would copy Phil and make just one size.
I hope you enjoyed Phil’s presentation as much as I
did and I encourage you to try the process if only to
gain an even deeper appreciation of his skill.

January 28 Demonstration - Seri Robinson
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Larry Stevenson - Christmas Ornaments
By Larry Stevenson
Our November 2020 demonstration was on
three different Christmas ornaments. Unfortunately we were not able to do a live demo because of Covid 19 lockdown restrictions, however because of this I was able to record three different projects and prune out the chaff and give
you more content in the same timeframe.
I started with a brief shop tour and then we
started with a project that would have taken up
the entire demo had we done it live. This was a
globed ornament that was turned and hollowed,
dyed and finished and had a top finial and a bottom finial that was 5.5 inches long. I started
with a 12” piece of maple stock, already turned
round held in Oneway tower jaws to provide the
stability to hold stock of this length rigid enough
for me to turn the globe, and remove it then repeat and turn multiple globes off the same stock
without re-chucking. This is an efficient way of
doing multiples with less waste. I square off the
end then establish whatever height I want the
globe to be. In this case it was 1. ¼ ”. I used a
drill bit to drill into a depth of the height minus
the desired wall thickness, therefore 1 1/8”. This

is measured to the beginning of the major diameter of the drill bit not the point. This provides a
reference when you are hollowing that you can
feel with your hollowing tool to assist you in hollowing the globe. I turned the outside with a
3/8 detail gouge and hollowed with a Kelton
tight bend mini hollower (available at Lee Valley). I sanded before hollowing and then hollowed the piece. The stem holding the globe to
the stock is turned down to the same diameter
as the drill bit. I was using a 45/64 twist drill
(only because that is what I had). The reason
this stem is turned to the same diameter as the
drill bit is that when you are finished hollowing
you can remove the globe by advancing the drill
through the final meat of the globe and the globe
then floats safely on the drill bit. This method
was shown to us many years ago by Don Derry.
Prior to parting the globe off I demonstrated a
finishing technique that was featured in the
AAW Journal, August 2020 (vol 35, no 4) He
uses Hydrocote Gloss water borne lacquer
mixed 50/50 with denatured alcohol. In Canada
the closest is Methyl hydrate. This is a rub on
lathe finish that builds quickly and gives you
excellent results. Read the article.
Next we started on the finials. I was using a different chuck this time, a Nova Super Chuck with
35mm spigot Jaws. This was done because
there isn’t that type of smaller jaw available for
my Oneway Stronghold chuck and the diameter
of this piece as relatively small. These are similar to tower jaws and they give excellent support
for longer pieces. I recommended that you draw
a profile of the pieces you are turning as this
gives you a good reference and you then work to
(Continued on page 8)
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bore you with this as the long finial takes longer
to do and it is repetitive.
I then showed you
how I dye figure maple globes with Procion MX
dye. This is available at Maiwa on Granville Island. I have used this dye on many pieces and
both Ed Pretty and I haven’t found that it faded
over time. I have pieces made and dyed in 2006
that look as good today as when they were made.
This dye is make for the fiber industry and it is
fiber reactive. Wood is made of cellulose therefore it works and you do not need a mordant to
set the dye. Check out on Google for more articles. I sprayed the globe with Hydrocote water
a plan and don’t just end up with what you get. I borne gloss lacquer and glued the finial in with
believe this make you a better turner if you have epoxy glue.
a plan. You can work ideas out in your head and
make changes that then result in a better outcome. I showed a story stick that was the reference for both finials. It had numbered reference
block glued to it to provide you with a history of
the piece for when you again wanted to repeat
that turning.

I rough turned the finial and started with the
outmost elements and worked my way to the
base. I pointed out that I undercut the portion
on the finial that contacts the globe. This provides a place for glue squeeze out and ensures
that the outside of the finial contact the surface
of the globe.

I finished the finial with lemon oil way then
carefully sized its tenon ensuring that it would fit
in the hole of the globe. I then parted it off. The
same procedure was done with the long finial
but through the magic of video editing I didn’t

The second ornament was a hollowed out piece
of ash that I had pre-turned and painted with an
air-brush black acrylic paint. This was a demonstration in a finishing technique that is appropriate for Christmas ornaments. I involves using
various colours of interference pigments diluted
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with airbrush medium. I dilute with this product
because using water can affect the adhesion
properties of the interference paint. You apply
droplets of the diluted interference paint on the
black surface of the ornament and blow it around
with air. I used an air brush to do this with as it
has a fine tip giving me greater control. You
could use a straw, or any air nozzle but reduce
the pressure as to not blow the paint all over the
room. I went all over the piece trying to ensure
that all the black was covered. The black background was used as interference colours show up
best on dark backgrounds. After all the colours
were dry, the globe was sprayed with the same
Hydrocoat lacquer as the previous ornament and
the finial was sprayed with a gold metallic paint
and glued into the globe with epoxy glue.

technique that I dreamed up. I constantly hear
people saying that the customers want it shiny so
I thought “Why not finish it in sparkles.” This is
the first time I have done an inside out ornament
and there is much to learn about this. The appearance of the opening is greatly affected by the
outside profile. There is a good article about this
in the Winter 2001 (Vol 16, No4) AAW journal.
Please read it. There also was an article written
by our own Alan Cusworth in Canadian Woodworker. I will provide links below. I am not going to go into all the turning parts of this other
than to say look at the articles and review many
YouTube videos on the subject. You basically
turned the 4 quarter sections inside out and turn
the inside first. It must be finished at this stage.
You then take the sections apart and do the final
glue up and then turn the outside and sand and
The last ornament was an experiment in doing finish the outside. To illustrate that this isn’t
an inside out Christmas ornament. The purpose about fancy grained wood, I cut the sections out
was again more about an experimental finishing
(Continued on page 10)
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of a 2 by 4 which was probably spruce. Once I
had the inside turned I plastered the inside surface with glue and used gold sparkles all over it.
Once the glue was dried I used an acrylic spray
bomb finish on it. I then took it apart, glued it
all together again, turned the outside and sanded the surface quite crudely as it didn’t matter.
I again used the glue and a different shaker of
sparkles. I removed the ornament from the
lathe, cleaned up the ends and blended in some
more sparkles. The ornament was then sprayed
with the same Hydrocoat lacquer. I admit that
this ornament didn’t turn out as I wished, as I
wanted the openings to appear larger but as I
said there is lots to learn about turning inside
out ornaments.
Lastly I talked about making the wires to hold
the ornaments on trees or whatever. I used
some round nose pliers to twist the end of the
brass craft wire into a loop and bent the wire
around a homemade jig. The wire is held in
place by a finishing nail while you form the
wire. It is then cut to a pre-determined length
and place through your drilled hole in the ornament and another twist with the pliers forms
the last loop. You now have finished ornaments
with professional looking hangers. You may
order your own numbered limited edition wire
bending jig for $29.95 by contacting me. Then
again you could just make your own.

GVWG
Links
Procion MX Dye – Maiwa – Granville Island https://maiwa.com/collections/procion-mxpowder
Lee Valley – Kelton Mini Hollowers - https://
www.leevalley.com/en-ca/shop/tools/handtools/turning-tools/49125-kelton-hollowers?
item=53B0151

Interference Paint Opus - https://
store.opusartsupplies.com/sagro/storefront/
store.php?
mode=showproductdetail&product=92897
Michaels – round nose pliers for jewellery making - https://canada.michaels.com/en/beadlanding-round-nose-pliers/10035773.html?
r=g&cm_mmc=PLASearch-_-google-_MICH_Shopping_CA_N_Beads%
26Jewelry_Tools_N_N_N-_Generic&KPID=go_cmp-6519448964_adg80878470160_ad-383587017262_pla342310384470_dev-c_ext-_prd10035773&gclid=CjwKCAiAnvj9BRA4EiwAuU
MDfxIlZ1EKZga5nyuGIo_D8gJ7vWrJMNjcTkt
uJnpOjdcPZIuixy6F0hoCRqIQAvD_BwE
Michaels
–
Craft
wire
https://
canada.michaels.com/en/beadalon-memorywire-large-bracelet-gold/10162868.html
Alan Cusworth Article - Inside-Out Ornament Canadian Woodworking Magazine
AAW Journal Article on Inside-Out Ornament –
Winter 2001 – Vol. 16, No. 4
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Tech Talk - November 2020
By Bruce Campbell
The “new normal” for Tech Talk is that it is held
on the Monday evening following the Guild
ZOOM session. The credentials for the session
are sent to all registered Guild members and all
are encouraged to participate in the free-flowing
discussion centered on technical aspects of
woodturning.
Screw holes in my first bowl
Bob J. started our November session by showing
his original bowl turned in 1960. As appropriate
for the time it has screw holes in the bottom covered by green felt. His question was how to remove the screw holes. Although there are certainly technical ways to do this, the overwhelming sentiment was to leave it as is. It is a tangible check-point of his development as a wood
turner.

extra vigilant when handling oils that cure (e.g.,
Tung oil, boiled linseed oil) as they can be a fire
hazard. He has extracted an article by Ed Pretty
(retired fireman) first presented in our February
2008 newsletter and now available as a
standalone article at: https://gvwg.ca/docs/
Is_Watco_Oil_Dangerous.pdf This is a great
reminder for us all.
Cracked banjo – Laguna REVO 1216
Curtis reported that the banjo on his Laguna
REVO 1216 developed a serious crack when he
tightened it to prevent the toolrest from twisting.

Bob’s 1st bowl
Finish not drying
Phil W. shared that his go-to finish of 75% raw
Tung oil with 25% mineral spirits is not drying
on the end-grain of a piece made from birch.
Having had good luck with the finish in the past
he wondered if anyone could suggest why this
was happening. After some discussion the suggestion was that he try polymerized Tung oil instead. The driers added to the oil make it cure
overnight rather than 15-30 days for pure Tung
oil. Phil will test this and report back to us.
As a follow-up to that discussion, Steve H, our
hard working webmaster, added the need to be

Laguna was very good about sending a replacement part and except for a delay due to sending
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it to the wrong address, it arrived reasonably
quickly. To reduce the risk of this happening
again he slid a washer into the boss gap held in
place with the lock screw. Nice, simple solution,
Curtis; one I have already copied.

from there. Georges thanks everyone for their
suggestions and recommendations. Now he is
off to find a contractor to do the work.
DIY Laser Engraver
Don G shared pictures of 3D printed parts he
designed and made for his home-built laser engraver. He is well along in his build and is now
getting to the serious work of choosing a laser;
likely in the 2500 milliwatt range. Steve F, our
resident laser guru, had several suggestions including looking for a laser with a longer focal
length (for getting into the bottom of bowls and
such), to be sure to consider interlocks that stop
the laser when opening the cutting area, installing good fume extraction, and good safety
gear including proper eyewear and UV protection for the face, arms, and hands.
As usual, the things we need to consider go well
beyond just the physical parts of a DYI project.

Washer Insert
Wiring for a new lathe
Georges B. announced that he has bought his
new lathe; a Robust AB (American Beauty) 3HP
220V 20 Amp. His question was how to get
power to his garage from the panel in the basement on the other side of the house (of course).
He first thought to just run one 220V 20A circuit but we collectively argued that there will be
other power demands as his shop grows (dust
collector, band saw, etc.) The consensus, lead by
retired electrician Larry S, was to run heavy
gauge wire from the house panel to a 60A subpanel in the garage and then wire a wall plug

Use CA Glue Carefully
Finally, Larry S had cautionary words when using CA glue as a finish. We all know the stuff
sticks to skin really well but the fumes are a serious irritant on the eyes and, if inhaled, can
damage the lungs. In addition, it is expensive
relative to other finishes. Unless there are other
reasons to use it (like for strength) consider other options including eco-friendly products.
Our next Tech Talk ZOOM session will be on
Monday, February 1, 2021. Check your email
for up-to-date credentials for the meeting and I
hope to see you there.

Wanted—Trade or Purchase
1 ¼ x 8 insert for Vicmarc V 100 chuck
I have an V100 M33 insert for trade
Contact Georges Bois at georges.bois224@gmail.com

GVWG
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Creating a Video Presentation
By Larry Stevenson
I planned to do a live video demo in November
for our guild with Brian Lunt doing the camera
work. Due to Covid-19 restrictions, I had to
switch to Plan B which was to pre-record all of
the wood turning and then edit the video down
to a reasonable length. Although I owned a
DSLR camera, I had never used it to record video and had no experience with video editing.
(By the way, you don't need a DSLR camera to
do a demonstration. Modern cellphones take
excellent video.). Here, I’ll describe my experience and what I have learned.
Overall, this was a positive experience, I learned
a great deal and would be willing to do it again.
As with any demonstration, I prepared all the
blanks and practiced ahead of time. I planned
out camera angles to allow the viewers the best
possible shots of the action. I was unable to do
overhead shots as I needed to be access the
camera’s controls. I had planned to use a white
board during the live video. In retrospect, I
should have used a drawing to illustrate the
depth of drilling in the globe to be hollowed and
have included that in the article describing the
demo itself. I experienced firsthand that “a picture is worth a thousand words”.
When shooting video, it is important to ensure
that your batteries fully charged since shooting
video uses up the battery quickly. Some cameras have a setting to shut off when the battery
level is low, so know your camera!

After shooting the video, you will likely need to
do some editing. I didn’t have any video editing
software but I learned that there are many options available, some free. There are numerous
YouTube videos available to learn how to edit
videos. I purchased an entry level package of
Pinnacle Studio 24 for under $50.00 on sale. I
decided to buy this particular software as I have
another project to use it for and there was both

support available and specific videos on how to
use it.
I had several conversations with Art and received some great advice on pruning the content to make the presentation more viewerfriendly. I started with 2 hours and 23 minutes
of video plus still photos to include. I was able
to trim the videos down to 1 hour and 14
minutes, split into 4 separate videos. I added
captions to explain when repetitive parts of the
presentation were edited out. Art also suggested not to overuse the fancy transitions which
are unnecessary and can be distracting. After
editing, I was happy to have the videos working
smoothly. Art advised me to save the final video
in a fairly high resolution on my computer. I
saved mine in an MP4 format.
Once the video was ready, I did a practice run
with Brian to identify and fix weak spots which
could be addressed before the actual presentation. I had decided to speak to the audience
during the shooting of the videos. Next time, I
will keep this to a minimum and just do a voiceover during the online presentation. The camera microphone picked up a lot of belt noise
from the lathe which meant that I had to lower
the video volume during the presentation (or
stop the video) to be able to explain some steps.
When presenting on Zoom, you need to learn
how to share screens. I have two computer
screens and put shortcuts to each video on my
second screen desktop which made it easy to
launch each of the videos.
As I said at the start, this was a positive experience. There are a few things I would do differently next time. I will either use a wireless lapel
microphone to help mitigate the noise interference issue or do a complete voice over of the
(Continued on page 14)
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process. I would also add still images of white
board diagrams in the appropriate place in the
video.
One great advantage to using prerecorded content is that you can actually illustrate much
more important content by editing out repetitive steps. I was able to show the making of 3
different ornaments, a quick demonstration of
using water-borne lacquer as a friction finish,
and how to dye figured maple. In a “live”
demonstration of the same duration, I would
have been lucky to get through the first ornament with the globe and two finials. Another
advantage of using pre-recorded content is that
the presenter can rewind a portion of the video
if required.
One observation that I have had after seeing
many IRD’s is that we are getting spoiled. Everyone in the audience has the best seat in the
house.
I would encourage all of our members to try
this. Check out what your computer has for
software and download some free stuff if needed. If nothing else, you can just use it to make
video presentations of pictures you already
have. Feel free to contact me if there is a
presentation that you would like to do for our
guild. Have fun with it!

GVWG
Followup comments - Art Liestman
Larry did a nice job of explaining the behind the
scenes work required to do an online demo. I’d
like to add just a few things from my perspective. I shoot my videos using my cell phone and
the quality is much higher than can be reproduced over Zoom. For editing and presentation,
I use my desktop iMac which came with both
Quicktime and iMovie included. I use Quicktime to trim the beginning and ending of each
video clip and for playback of the presentation.
I use iMovie to join video clips and for additional editing. I also use Keynote (similar to PowerPoint and included with Macs) to produce and
show slide shows of photos, drawings, and text.
During the video recording, I record the sound
of the lathe, but turn the sound down during
presentation so that I can easily speak over the
noise.
As I already had a cellphone and an iMac, the
only things that I needed to purchase to do
online demos were an ethernet cable (to connect directly to the modem) and tripod with a
phone mount for holding my phone. The total
cost was under $100. Although not necessary, I
also bought a light and a photographic backdrop to improve my appearance on the Zoom
screen - again, less than $100.

classes
on five different topics. I’m available for
President's Challenge
Gallery
advice on how to do this, if you are interested.

Larry

Since April, I’ve presented 24 online demos and

Holo

For Sale - Jamieson Basic Laser Hollowing System
Lyle Jamieson Basic Laser Hollowing System It is the same system
you can see on Lyle’s webpage https://lylejamieson.com/product/
basic-package/ minus the Bent Swivel Assembly. This system could
very easily be converted to a visual hollowing system
The system comes with:
• ¾” Dual Purpose Boring Bar
• Straight Swivel Assembly
• Backrest Assembly
• Laser Pointer
CAD$300 or trade for ??.—Steve Fairbairn stevemopolis@gmail.com

GVWG
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Solutions to Turning Problems
By Larry Stevenson
Recently I was having an issue with a finish that
I put on a bowl made from a Red Cedar gall. It
is a beautiful bowl that was a pain to turn as
there wasn’t much to hold onto and I did much
of the turning between centers. Anyway, this
isn’t the main story. I decided to ditch the finish I started with and redo the finish with polymerized tung oil. I striped the finish and wanted to re-sand the bowl. I do have a vacuum
chuck and this would easily hold onto the inside
of the bowl allowing me to sand the outside of
the bowl. Now the problem. Holding onto the
outside of the bowl would be a problem as there
was a void that encroached on the base and
therefore I couldn’t get a vacuum. (See pic 1)

of Jeopardy Style. I think that if you reviewed
the newsletters from both Feb and March 2005
you may find it interesting. So the solution to
February 2005 was that it involved closed cell
foam, a whoopee cushion and silly putty. At the
end of the article Ed said that he was assured
that it didn’t involve farm animals.
So the solution to the problem above involved
silly putty and packing tape. I plugged up the
void with some silly putty and then reinforced it
with a couple of pieces of packing tape and I
was able to get a vacuum on the outside of the
bowl thus allowing me to sand the inside easily.
(see pic 2) Silly putty doesn’t leave a film that
would affect the finish and with a few wipes of a
cloth you wouldn’t have known anything was
there. If you have run into any issues and solutions, maybe consider writing an article to the
newsletter so others can benefit from your experience.

Picture 1
This is an issue that I have had to deal with before and I felt it may be time to revisit this issue
for the benefit of the newer turners. Years ago I
wrote an article in the Feb 2005 issue of our
newsletter. Rather than hand out the answer I
felt that maybe I could stir a few grey cells in
our membership by giving the answer first and
see if anyone could figure out the problem. Sort

Picture 2
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Guild Member Profile - David Sweet O.C.
late 1970s. I was invited to leave my practice in the
mid-1980s to move to Vancouver to take up a teaching position at the UBC Point Grey campus. When I
retired from UBC in June 2020 I was a tenured professor of oral diagnosis and forensic odontology after
undergoing additional training and qualifications
over the course of my career in forensic dentistry,
medicine and forensic medicine with an emphasis in
DNA methods from trace evidence. I ran a research
and teaching laboratory focused on DNA analysis of
found human remains and processed pretty well all
of the skeletal remains found throughout Canada for
the police forensic laboratory system.

I feel honoured to have been asked by the Guild to
provide a Member Profile to get to know members
better. This newsletter article will provide you with
some background about me, of course. Now I really
look forward to learning more about each of you and
your backgrounds and turning adventures too. I’ve
been asked to set the stage for the questions to be
answered below by mentioning a few things about
my career and professional background. I am recently retired from what I think was a long career, so
I now have a lot more shop time than I had previously!

Over the years I’ve enjoyed roles as chief scientist for
disaster victim identification at INTERPOL in Lyon,
France, as well as being a forensic advisor to the International Committee of the Red Cross in Geneva,
Switzerland. I have been deployed to work and lead
mass-fatality incident responses throughout the
world and, as a result, I have accumulated a large
number of airline points. Oh Covid! One of the most
well-known cases that my team and I at my UBC laboratory were involved in was the investigation of
the Robert “Willy” Pickton farm in Port Coquitlam
between 2002–2013. In 2002 and then again in
2012 I received recognition for developments in forensic science attributed to me from Her Royal Highness Queen Elizabeth II. In 2008 I was invested as
an Officer of the Order of Canada, and in 2014 I received from the Canadian Armed Forces its highest
civilian honour, the Medallion of Distinguished Service. I’ve learned more recently that there is no place
like one’s workshop.
1. Tell us about your background – how did
you get into woodturning?

Like many of us, I first turned on a wood lathe back
in high school shop class but lost touch with it as other woodworking interests took over. In the early
2000s a group of woodworking friends got together
I have a background in clinical dentistry and was on a shop crawl and the turning fire was re-ignited. I
practicing in my home town of Cranbrook, BC in the bought my first lathe a week later. The start of a very

GVWG
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slippery slope.

like are bowl gouges. I have an array of gouges from
P&N Tools, Crown and Hamlet. I also have some
2. Tell us about your workshop/ studio.
spindle turning tools and hollowing tools (I really
Our colleague Art Liestman has a studio, what I have like my Rolly Munro articulated hollowers) plus sevcan only be described as “a shop”. I make, repair, eral negative rake scrapers. I most like using my 3hp
design and construct, modify, reverse engineer and dust cyclone to pull wood dust from my lathe area.
generally have huge fun with projects around the 4. What is your favourite wood?
house, yard and neighbourhood. When my wife
Chris and I built our house in 1989 we included a I live in Vancouver and my favourite wood is bigleaf
basement workshop as part of the project, including maple that is sourced locally, usually from the Fraser
not installing forced-air heating. A one room shop Valley. I twice-turn my wood and let it dry to correct
that took up about one-fifth of the finished basement moisture content. I also enjoy sourcing urban ornathen has now grown in to three rooms dedicated to a) mental hardwoods from trees felled by City of Vanturning, b) a main shop with large and small tools, couver crews. I am a 10-year cancer survivor origiand c) a dedicated area for hand tool work with a nally given no time and no chance to survive, my real
shop-built bigleaf maple workbench.
love at the lathe is turning burl wood: me cutting into
a tree tumor with an exquisitely sharpened gouge
brings an enormous smile to my face.

Cottonwood Burl 10” diameter
5. What finishes do you prefer using?

Pretty well all of my turnings are utilitarian, functional pieces, so a food safe finish is needed. Typically, I use light mineral oil or walnut oil to start followed by a bees-oil final step. I have been experimenting with other Guild members recently to ex3. What tools do you most like using on your plore polymerizing walnut oil and making our own
lathe?
oil/wax paste or wood butter. The aim is to produce
batches in small containers that can be given with
Because of my limited shop space I use a Stubby
our turned pieces so more finish can be applied over
lathe that has a short bed but a large swing. A “bowl
time.
lathe”. Thus, the tools I mostly have and therefore
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6. Do you ever incorporate other materials as much as I like making things for others. In addiinto your pieces?
tion to turning, my shop is also to maintain and reWhen I deal with natural flaws or cracks, I always
work with CA glue and crushed instant coffee or
powdered colour pigments to fill such voids but, in
the past, I have also tried brass filings, paua shells,
and coloured epoxies, etc. with some degree of but
not a lot of success. I do like to embellish pieces with
plain grain using pyrography or cutting patterns with
dental burrs. And I’ve recently taken up airbrushing.

pair things around our house and yard, which results
in a large collection of acquired and well-used tools.
I was fortunate enough to inherit many tools and a
lot of knowledge about them from my grandfather
and father who both were blacksmiths and farriers.
8. What inspires you – where do you get
your ideas from?
I am continually inspired by the pieces from other
Guild members that they share in our instant gallery,
as well as many pieces that I’ve seen on travels in
galleries and museums. I try to use the classical
shapes of vases, urns, pillars, etc. that have been refined by artists over the years and are recognized as
pleasing.
9. Who has been the greatest influence on
your work?
Bruce Campbell and Ed Pretty. They are masters of
design and execution in my humble opinion. Plus, I
7. What other types of woodworking or pur- really enjoyed and was inspired by the Guild demo
day when Michael Hosaluk demonstrated his creasuits do you have?
tive, colourful and textured pieces.
The flatwork that is needed to build and also maintain my shop, including cabinets, countertops, jigs, 10.Where do you usually display and/or sell
storage accessories, and to build household and gar- your work?
den furniture, charcuterie boards, cheese boards and I haven’t sold any of my turning work up until now. I
knifes, etc. are what keep my busy and happy. I really enjoy making things for others so I gift most of
think that I like making things to organize my shop my work to show my love or appreciation.

GVWG
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11. What is the most challenging piece that botanist award. Working on this piece each year is
you have made so far?
something that I really look forward to because I
continually attempt to customize it for the recipient.
My challenging piece was a plunger! A colleague ap- Each recipient has a focus within Botany that they
proached me to make a large piston mechanism to be have been involved with over their career, so it is fun
used in a dispensing apparatus in order to bottle a for me to attempt to capture some of this for the
gel product. A large wooden plunger was needed to award and make it as meaningful as possible. If one
fit the existing apparatus within fairly close toleranc- works with maple, then a maple platter!
es. The plunger had to slip within the apparatus but
not allow gel to escape backwards. The shape of the 13. Where do you see your work going in the
piston was complex and the dimensions were quite future?
large so it was a heavy turning and very challenging.
Fortunately, I was able to have the apparatus in my In addition to making gifts such as bowls, plates and
shop while I constructed and fit the wooden plunger everyday pieces I also continually have to construct
small accessories, bushings, tools, jig parts, handles,
to it.
etc. for use in my shop and other projects. I have
12. What is your favourite project to date?
rebuilt two large chainsaw beasts that need to be fed
Each year I turn a piece that is used for Canada’s top

Figured Big Leaf Maple—14” diameter

(Continued on page 20)
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regularly too, so I am always on the lookout for urban logging opportunities. In the future, I look forward to expanding all of the activities I’ve mentioned, plus also I will continue to take more turning
courses and try to develop better and better tool control. In my experience, taking courses from professionals like the ones offered through the Guild or
elsewhere has always given me more ideas and better
skills. I certainly want to try to continue that postCovid pandemic.

15. Are there any new techniques you would
like to try?
I would love to learn how to chase threads in wood,
so I’ll be searching for resources, advice and guidance and then delving into that, as one example.
15. Where do you think you most need to improve?
I could definitely improve if I start saving sufficient
energy to clean and dust my workshop after I’m finished for the day :-))

Yellow Cedar—11” diameter
Pepper Mills—Figured Big Leaf Maple—Analine
Dye & India Ink

London Plane—8” diameter
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A Journey Through Time
By Ed Pretty
When teaching new turners I always try to instill in them the need to honour the wood, to
always give it their best effort. In the past, wood
was so prevalent that it was considered – and
still is by some – utilitarian and disposable.
Nothing is more disrespectful than referring to
wood as mere “fiber”. This is the story of wood
that took me to the other end of the spectrum;
reverence.
I often collaborate with my friend Steve Smith
(Dla’kwagila Oweekeno), making turned vessels
and sculptures for his contemporary First Nation art. He asked me to turn some vessels from
some old growth Red Cedar he had from Vancouver Island. Although Cedar has many wonderful qualities, it is one of my least-favourite
woods to turn because it is hard on tools (very
abrasive) and suffers from excessive tear out in
the end grain. Nevertheless, I agreed because it
was Steve. The wood was magnificent; tight
grain, straight, clear – and huge.
I turned the pieces then let them dry for a couple of months, finally facing the part I dreaded:
sanding. The largest was 24” tall by 11” diameter, there were two natural edge pieces for his
“eagle nests” and three smaller conventional
vessels but still quite deep. The vase/bowl forms
were turned end grain so the bottoms inside
were nasty and hard to reach.
It was a days-long process, so I had lots of time
to reflect on the pieces I was working. My first
observation was that the tree had undergone
both good times and bad, several times in its
lifetime. There were bands of wider grain lines
about a millimeter apart but there were also
bands that were so tight I couldn’t discern actual grain lines without a jeweler’s loop. Usually

the change between the two was sudden, adding
mystery to the story. I decided to try to determine the age of the tree. Anything to take a
break from the sanding. Even though much of
the heart of the tree was not present in the pieces, the arc of the innermost rings offered a clue
to the missing years. Several times in my past I
have counted annual rings in a tree, but this one
was tougher than most (I counted the rings in
three Douglas Fir trees that were felled on our
property when I was a kid. All three were in the
order of 1500 years). Without being able to stick
pins in to assist counting I resorted to very thin
pencil marks (that I could sand off), so the
count was not completely accurate but still provided a decent order of magnitude. After a couple of trips through time I estimated the tree to
be about 1000 years old.
I started to put that into context. The sapwood
had been laid down between about 2005 and
the present time, so during my retirement, more
or less. My whole adult career (when I had a real job) took place in the next 1 ½” and I was
born a ½” before that. Captain James Cook first
sighted the island where this tree grew in 1778
when it was about 3 feet in diameter. It was a
pretty decent sized tree at the time of the signing of the Magna Carta in 1215 and the tree
probably started growing somewhere around
the Battle of Hastings in England in 1066. That
gave me pause.
But then a staggering thought crossed my mind.
I had been using event markers from history
that related to a background drawn from history
textbooks. A background that by modern era
standards are way back in time relatively speaking. It suddenly struck me that in other relative
(Continued on page 22)

Page 22
(Continued from page 21)

terms, this was a mere blink of an eye. Steve’s
Kwakwaka'wakw ancestors called the northern
end of Vancouver Island (and adjacent mainland) home thousands of years before the tree
ever sprouted. Thousands of years before all the
markers that I had been using. Thousands of
years in a defined culture that honoured –
among other things – the mighty Cedar. In another age, this tree might have yielded a seagoing dugout canoe, a house post or posts in a
longhouse, countless utility items like blanket
boxes or possibly a massive totem greeting visitors to a long-established village.

GVWG
I always try to honour the wood, giving it my
best effort and wasting none of it. Any unused
pieces of this cedar that can yield small carvings
will go back to Steve. I’ll use the scraps around
the shop if possible and what I can’t use will go
to heat the shop at the Farm Museum. The shavings will one day provide a beginning for new
plant life. I don’t know how I can fully honour
this wood other than to acknowledge how insignificant my small part played in the life of this
tree. A tree that watched down on this land over
the ages, then came through Steve to my lowly
shop. The physical things that I make from it are
but a tribute to that legacy. Steve’s art will give it
a new life. Wherever it ends up I can only hope
that the legacy will continue to be honoured by
the new keepers.

Microwave Drying Revisited
By Allan Cusworth and Bruce Campbell
Often pieces that have been turned from freshly
cut wood (i.e. green) will crack while drying. A
number of treatment techniques exist to help
reduce cracking/warping and reduce drying
times. One of these techniques is to microwave a
piece in cycles. This article will review the process of drying a bowl in a microwave oven with
experiences and adaptations from both of us.
The Basic Procedure:
Step 1: weigh the piece and record that weight
Step 2: place the piece in a microwave and cook
it for a set amount of time (more about this later)
Step 3: remove the piece and let it cool
Step 4: re-weigh the piece and record the new
weight and the amount of weight lost
Step 5: repeat Steps 1-4 as long as the lost
weight is about the same as the previous
“cooks”. When the weight loss drops noticeably
then STOP. Any more microwaving will risk
scorching the wood.

Setup:
To reduce domestic conflicts we suggest that
you get a dedicated microwave oven. A used
one is fine but do try to get one with a turntable.
Your usual second-hand spots are good sources;
garage sales, thrift stores, Facebook Marketplace, Craig’s List, etc.
Next, you need an accurate scale that can weigh
in grams and take up to 5 or 6 pounds (2-3 kilograms). We both use a battery powered kitchen
scale; Bruce got his at Canadian Tire and Allan
at a Dollar Store.
The drying process starts after the project has
been roughed or possibly even finish-turned
and sanded but always BEFORE any finish has
been applied.
Selecting a reasonable “Cook Load”
Selecting the proper “cook” time is a challenge

GVWG
because ovens have different power measured
in watts. You can find the wattage listed in the
owner’s manual or on a label usually on the side
of the door or inside the doorframe. If you multiply the wattage of your unit by the number of
minutes you run you get a “cook load”. For example, if you have a 1200 watt unit and cook for
2 minutes you generate 2400 watt-minutes of
energy. If the oven is 1500 watts it would only
take 1:30 minutes for generate the same “cook
load”.
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tion of our website at:
__newsletters.html

https://gvwg.ca/

Taking all this into account, Allan has found a
workflow that works for him. It is based on an
approach that Bruce presented to the Guild a
while back where he plots the points on a graph.
Allan has tried the graphing but not being a
math guy he did not see any benefits over using
a simple table. He developed the following
worksheet to record his data:

For larger pieces a cook load of about 3000 is
reasonable and for pieces under a pound (450
grams) 1500-2000 watt-minutes is better.
Cooling Time
After each “cook” you need to wait for the piece
to cool down completely. Failure to wait long
enough will cause tears to flow as you can easily
scorch the piece or even have it burst into
flames. Bruce has taken to using a touchless
thermometer that can be set to measure surface
temperatures and this takes away a lot of the
guessing.

Here is how he uses it:

Step 1: Weigh the bowl and record the Original
Weight on the Data Sheet.

For more information on this process you can
refer to the March 2010 Guild newsletter for an
article by Ed Pretty or the May 2002 newsletter
for an article by New Zealand woodturner, Dick
Veitch. Both are available in the newsletter sec-

Step 2: Place the bowl in the microwave on two
small sticks to raise it off the bottom, or the
turntable of the oven.
Step 3: Set the Power Level at high, and the timer for 1:00 minute Drying Time, record these
settings on the Data Sheet, and start the oven.
This is “Cook” number 1. Always watch the pro-
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cess. This power level and cook time can be adjusted as seen fit. There are several opinions on
this matter. Some people even wrap the bowl in
paper, or even place it in a plastic bag. I DO NOT
do either of these.

Step 6: Place the bowl back into the oven, set the
power level and timer the same as before, and
start the oven for “Cook” number 2. If you decide
to modify the Drying Time or Power Level, record the changes on the Data Sheet.

Step 4: After the oven shuts off remove the bowl
and allow it to cool for 30 minutes to 1 hour.
Cool to the touch is a good indicator here or use
Bruce’s touchless thermometer technique.

Step 7: Same as Step 4: Continue these Steps until the recorded Weight Loss Differences are
small. When this happens, I consider the bowl
dry.

Step 5: Weigh the bowl and mark Weight #1 on Pros and Cons
the Data Sheet. Subtract this weight from the
Original Weight and record the Weight Loss Dif- There are both advantages and disadvantages of
this method as listed below:
ference on the Data Sheet.

PROS
•
•
•
•
•
•

Heats from the inside so drives water out
more evenly
Disrupts perforated plates
Breaks down sap
Relieves internal stresses
Kills cells
Can be done relatively quickly

CONS

•
•
•
•
•
•

Limited by size of microwave
Does not scale to larger volumes
Requires accurate measuring scale
Requires patience
May bust in to flame
Spousal Harmony

We hope this is useful information for you. Please feel free to contact either Allan or Bruce if you
have questions, comments, or suggestions.

GVWG
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Lance Rossignton

It is with a sad, sad heart that I tell you all that Lance Rossington passed away today, Friday, Jan
22 2021. He had two stokes, and terminal cancer. Lance was 83 years old.
We've lost a friend, wonderful neighbour, a mentor and we will really miss him.
Lance opened his house and shop to many of us who got together on Monday nights. Many
times, it ended up just being a gossip catch up night as to what everyone was doing. Other
nights the lathes were busy making stuff, with everyone interested in the others’ technique, and
projects.
One FVWG member was involved with an orphanage and Lance opened his shop to any members who wished to come and make spin tops for the kids. They made a lot of tops. Lance was
just that kind of guy. One of the nicest human being to walk this world.
Lance belonged to both the Greater Vancouver Woodturners Guild and the Fraser Valley
Woodturners Guild for many, many years. He always had a positive attitude and was always
willing to help anyway he could -- and he constantly did.
Rest in Peace Lance, you have left your mark on this woodturning world.
- Gary Burns
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Instant Gallery

Dan Lemire - Pens & Pen Box

Dan Lemire - Lidded Box—Yellow
Cedar

Please email photos of your Instant
Gallery projects, with descriptions , to
editor@gvwg.ca and they will be included in the next newsletter

GVWG
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Instant Gallery

Dan Lemire - Lidded Box—Western
Maple

Dan Lemire - Lidded Box—Dedora
Cedar
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Instant Gallery

Larry Stevenson—Christmas
Ornaments

Larry Stevenson—Darning Egg
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Instant Gallery

Chris Stiles—Cherry Bowl

Chris Stiles—Maple Bowl Segments

Michael Moult—Apple Crotch
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Instant Gallery

Ed Pretty—Black Walnut Platter

Ed Pretty—Butterfly Detail—Silver
Maple
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Instant Gallery

Ed Pretty—Silver Maple Burl Bowl &
Platter Core from Main Bowl
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Instant Gallery

Jay Mapson—Maple Burl Platter
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Instant Gallery

Mori Kono—Siberian Elm Bowl

Ed Pretty—Butterfly Detail—Silver
Maple
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Instant Gallery
Dustin Cook—Birdhouse Ornament—
Maple & Black Walnut

Gary Burns—Fiddleback Maple Vase

Merv Graham—Christmas Ornaments

GVWG
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Instant Gallery

Bob James—Quilted Maple Salad
Bowl
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President’s Challenge - Calabash Bowls
November 26, 2020

Bob James—Mini Calabash
Bowl #1—Walnut

Bob James—Mini Calabash
Bowl #2—Walnut

GVWG
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President’s Challenge - Calabash Bowls
November 26, 2020

Steve Hansen—Calabash Bowl—Yellow
Cedar—5x3”

Please email photos of your January
President’s Challenge projects, with
descriptions , to editor@gvwg.ca and
they will be included in the next newsletter

Phil Winch—Calabash Bowl—
Silver Maple—10x6”

Larry Stevenson—Calabash
Bowl—Figured Maple
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President’s Challenge - Calabash Bowls
November 26, 2020

Gary Burns—Calabash
Bowl—Oak—7x5”

GVWG

Page 39

Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
on the lathe, keeping your hand on the switch in
case you need to turn the machine off. When observing someone else turn, stay out of these zones.

➢

Always wear safety goggles or safety glasses that
include side protectors. Use a full face shield for
bowl, vessel, or any turning involving chucks and
faceplates.

➢

Use a combination of dust mask, air filtration helmet, proper ventilation, and/or dust collection system as appropriate. Fine particles from a grinder
and wood dust are harmful to your respiratory system.

➢

Wear hearing protection during extended periods
of turning.

➢

Turn the lathe off before adjusting the tool rest or
tool rest base, i.e., banjo.

➢

Always remove chuck keys, adjusting wrenches,
and knockout bars immediately after use. Never
leave them in place, even for a moment.

➢

Tie back long hair and avoid loose clothing, jewelry,
or any dangling objects that may catch on rotating
parts or accessories.
➢
When using a faceplate, be certain the workpiece is
solidly mounted with stout screws (#10 or #12
sheet metal screws as a minimum). Do not use dry
wall or deck screws.
➢

➢

➢

When turning between centers, be certain the
workpiece is firmly mounted between the headstock driving center and tailstock center.

➢

Ensure the belt guard or cover is in place.

➢

Check that all locking devices on the tailstock and
tool rest assembly (rest and base) are tight before
operating the lathe.

➢

➢

Always check the speed of the lathe before turning
it on. Use slower speeds for larger diameters or
rough pieces and higher speeds for smaller diameters and pieces that are balanced. Always start a
piece at a slower speed until the workpiece is balanced. If the lathe is shaking or vibrating, lower the
speed. If the workpiece vibrates, always stop the
machine to verify why. As a starting point, consult
your operator’s manual for recommended speeds
for a particular lathe. Ensure the lathe speed is
compatible with the size of the blank.

➢

Exercise extra caution when using stock with
cracks, splits, checks, bark pockets, knots, irregular
shapes, or protuberances. Beginners should avoid
these types of stock until they have greater
knowledge of working such wood.

Hold turning tools securely on the toolrest, holding
the tool in a controlled but comfortable manner.
Always contact the tool rest with the tool before
contacting the wood.
Note that, when running a lathe in reverse, it is
possible for a chuck or faceplate to unscrew unless
it is securely tightened or locked on the lathe spindle.

➢

Know your capabilities and limitations. An experienced woodturner is capable of lathe speeds, techniques, and procedures not recommended for beginning turners.

Ensure the blank is securely fastened.

➢

➢

Rotate your workpiece backwards by hand to make
sure it clears the toolrest and bed before turning
the lathe on.

Always remove the tool rest before sanding, finishing, or polishing operations.

➢

Don’t overreach, keep proper footing, and keep
your balance at all times.

➢

Stay clear of the areas directly behind and in front
of the workpiece, they are the most likely areas for
a piece to travel as it comes off the lathe. A good
safety habit is to step out of this zone when turning

➢

Keep your lathe in good repair. Check for damaged
parts, alignment, binding of moving parts, and other conditions that may affect its operation.

➢

Keep tools sharp and clean for better and safer per-
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Safety Guidelines for Wood Turning
You mostly turn alone so safety is YOUR responsibility.
formance. Don’t force a dull tool. Don’t use a tool
for a purpose for which it was not designed or intended.
➢

cords.
➢

Consider your work environment. Don’t use a
lathe in damp or wet locations. Do not use in pres- ➢
ence of inflammable liquids or gases, and always
keep a fully-charged fire extinguisher close at
hand. Keep your work area well lit.

➢

Stay alert. Watch what you are doing. Pay close
attention to unusual sounds or vibrations. Stop
the lathe to investigate the cause. Don’t operate
machines when you are tired or under the influence of drugs or alcohol.

➢

Guard against electric shock. Inspect electric
cords for damage. Avoid the use of extension

Never leave the lathe running unattended. Turn
power off. Don’t leave lathe until it comes to a
complete stop.
Many accidents to woodturners occur while using
saws, especially band and chain saws. Learn and
follow the safety guidelines for this equipment.

GVWG
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Calendar of Events 2021
Date

Time

Location

Event

2021
Jan 28th, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker – Seri Robinson – “Spalted Wood Part
1”

Feb 1st, 2021

7:00pm

ZOOM Meeting

Tech Talk

Feb 13th, 2021

1:00pm

ZOOM Meeting

Saturday Demo
Nick Agar – “Viking Sunset Bowl”

Feb 25th, 2021

6:30pm

ZOOM Meeting

Club Meeting – Annual General Meeting
Main Speaker – John Beaver – “Flying Rib Vase”

Mar 1st, 2021

7:00pm

ZOOM Meeting

Tech Talk

Mar 25th, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker – Eric Lofstrom – “Textures & Finishes for Turners”

Mar 29th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Apr 22nd, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker – Rebecca DeGroot

Apr 26th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Apr 24th, 2021

11:00am

ZOOM Meeting

May 27th, 2021

6:30pm

ZOOM Meeting

May 31st, 2021

7:00pm

ZOOM Meeting

Tech Talk

Jun 12th, 2021

11:00am

ZOOM Meeting

Saturday Demo
Chris Parker – “Texturing”

Jun 24th, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker – Keith Gotschall – “The Holly-wood
Bowl”

Jun 28th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Jul 22nd, 2021

6:30pm

ZOOM Meeting

Club Meeting
Member Show N’ Tell

Jul 26th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Aug 26th, 2021

6:30pm

ZOOM Meeting

Club Meeting
Virtual Shop Tours & Tips

Aug 30th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Sep 23rd, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker – Roberto Ferrer – “Wall Sculptures
Made Easy”

Sep 27th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Oct 9th, 2021

TBA

ZOOM Meeting

Saturday Demo
Glen Lucas

Nov 25th, 2021

6:30pm

ZOOM Meeting

Club Meeting
Main Speaker - Michael Hosaluk – “End Grain Hollowing”

Nov 29th, 2021

7:00pm

ZOOM Meeting

Tech Talk

Saturday Demo
Richard Findlay – “Hand Cut Barley Twist”
Club Meeting
Main Speaker – Greg Gallegos – “Turning a Podlet”

Denotes guest speakers.

Special points of
interest:

•

Next Meeting:
Thursday, January 28,
2021 - ZOOM Meeting

•

Main Speaker:
Seri Robinson—Spalted
Wood Part 1

•

President’s Challenge:
January—Kitchenware
February—Twig

GVWG Officers,
Appointees & Volunteers
President:
Vice President:
Secretary:
Treasurer:
Members At Large:

Past President
Educational Coordinator:
Communications:
Librarians:
Food Chief:
FOF Coordinator:
Turning 101:

Steve Fairbairn
Steve Hansen
Dan Breck
Bob James
Annie Prefontaine
Des Wilson
Peter Hill
Brian Lunt
Phil Vetra
John Hammond
Dustin Cook
Rob Smith
Bill Fowle
Larry Stevenson
Brian Lunt

communications@gvwg.ca

John Hammond
Dustin Cook
Peter Hill
Tracy Kennedy
Dustin Cook
Brian Lunt

Visiting Demonstrator Advisor:

Art Liestman

Webmaster:

secretary@gvwg.ca
treasurer@gvwg.ca

Peter McLaren.
Rachel Tius

Visiting Demonstrator Liaison:

Newsletter Editor:
Newsletter Publisher:
Wood List Coordinator:
Digital Photography:

president@gvwg.ca

Des Wilson
Steve Fairbairn
Dennis Houle
Jay & Lin Mapson

editor@gvwg.ca

Steve Hansen

webmaster@gvwg.ca

hdhoule@gmail.com

